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The proposed research seeks to explore transformation, catharsis, and the affinities between dramatic elements in Rudolf Steiner's dramaturgy in relation with his aesthetic approach and the mystery plays he wrote. This examination will delve into the concepts of transformation, catharsis, the aesthetic space, and the dramatic element in Rudolf Steiner’s dramaturgical approach. Since there is not much existing research on the dramaturgical, the dramatic and the aesthetic areas in Steiner’s work, and the question of their influence on twentieth-century art is almost entirely absent from the literature, the proposed study seeks to fill this gap.
As a basis for Steiner’s dramaturgical vision, the concept of transformation that underlies Steiner’s aesthetic writings will be examined throughout its development from unidirectional transformation in his early work, to bidirectional transformation in more advanced writings, and finally, to what I would call “the monism of bidirectional transformation.” In all these stages, the imagination plays a central role as a self-creative activity. This examination will be based on my Master’s thesis, which focused on the conception of transformation in Steiner’s aesthetic writings and mystery plays, and on the artist’s creative imagination as a driving force for bidirectional transformation.
The present study will focus on Steiner’s dramaturgical approach and investigate how he understands such dramaturgical concepts as plot, characters, anchoring, recognition, complication, reversal, and denouement, and what is the role of catharsis in his approach. It will discuss the question of whether Steiner’s conception of catharsis is a unique and profound expression of his conception of aesthetic transformation. I will show the centrality of the concept of catharsis in Steiner’s approach, both in relation to the dramaturgical elements listed above, and in terms of Steiner’s view of catharsis in the context of ancient and modern mystery plays. The concept of catharsis will serve as a kind of prism through which the dramaturgical elements, the relationship between ancient and modern mystery plays, and the anchoring of drama in mystery will be illuminated.	Comment by Author: בעברית כתוב אגון.  אולי צ"ל עיגון? אם לא, אנא הסבר מה זה "אגון"	Comment by Author: בעברית: היוודעות.  אולי  Realization? Exposition?
This examination will be preceded by a discussion of the major thinkers in the field of the dramatic arts and how they approached the concept of catharsis (from Aristotle to Lessing, Goethe and Schiller), expanded it, and broke it (Bernays, Nietzsche, and Freud). While the former, despite the great variance between them, see catharsis as a central aesthetic and dramaturgical concept, the latter also see it as a medical, physiological, and psychological-therapeutic term, breaking down its former boundaries. Influenced by these conceptions, Steiner developed his idea of catharsis as a central concept both for the understanding of drama, from ethical tragedy through early twentieth-century modernism, and for the understanding of ancient and modern mystery plays. Steiner also discusses other elements of drama and their development over time, such as characters, plot, conflict, etc. The study will examine his approach to the element of catharsis as an echo of the bidirectional experience in ancient mystery plays and investigate questions about the transformation and reversal that occurred in the definition of catharsis in contemporary culture relative to antiquity, as linked to the change of direction that occurred between the ancient and the modern mystery play. I shall discuss the “death” and “birth” of catharsis, with the history of the dramatic arts providing a medium, a maturation and an intensification from ancient mystery theater to its modern incarnation.	Comment by Author: שברו והרחבתו	Comment by Author: ?
	Comment by Author: This is rather obscure…
The development of Steiner’s dramaturgical approach will be delineated diachronically through three distinct stages: from Steiner’s strong early leanings toward the classical German dramaturgy of Goethe and Schiller, through his development in early modernist directions, and finally toward a spiritual understanding of drama.
Likewise, the paper will examine the anchoring of Steiner’s dramaturgical conception of the mystery play in three artists and thinkers who were active in the latter half of the nineteenth century and whose writings and creations lay the groundwork for the modern mystery play: Wagner, Nietzche, and Schurra. All three are important to Steiner’s conception of the mystery play from different perspectives: the first views musical and mythical drama as a work of total art; the second develops, among other things, Schiller’s thinking and sees the foundations of Greek tragedy in the Dionysian and Apollonian elements, along with their respective mystery ceremonies; the third strives to revive drama by creating a link back to the ancient mystery plays associated with the Eleusinian Mysteries. It is in these three contexts that Steiner develops his composition and conception of new the mystery play.	Comment by Author: שורה
Unsure, I wasn’t able to find the person this is referring to.	Comment by Author: מסתריית אלויזיס
My exploration of catharsis as a dynamic, open, and multi-faceted concept will also rely on an approach arguing that two of the concepts developed by Schiller—the aesthetic state (ästhetischer Zustand) and the semblance (Schein) it entails—form the beginning of the road that leads to the creation of the modern mystery play. I will attempt to show that what was once made possible by the Greek choir as a representative of the sacred ritual and the world of the gods and its traditions is once again made possible, gradually and through new means, by the formulation of the aesthetic state and semblance as a free space for a new kind of creation. The possibilities provided by the myth, the temple, the ancient sanctification and the choir of satyrs as an ancient and protected bond with the mystery of the gods and the spirit died out along with that world and are no longer available, unless man can create and contain an “inner space” between the world of the senses and the world of ideas, the creative space of play and fantasy. Such a free inner space, on the condition that it is constantly renewed, allows for the creation of the new mystery play out of the free self and the artist’s imagination. 
The research methodology will consist of a combination of elements of “new aestheticism” such as triad thinking, comparison and contrast of texts and periods in Steiner’s dramaturgical production based on the structuralist approach, as well as concrete elements from New Criticism, such as close reading, the “concrete universal,” etc. The research will also focus on comparing Steiner’s mystery play to other mystery and auto-sacramental plays from the late-nineteenth and twentieth centuries. The analysis of the similarities and differences therein can shed light on the subject of the “rebirth” of the mystery play from the early twentieth century onward and on Steiner’s plays in a larger dramatic and periodical-cultural context. Furthermore, it will examine the development of Steiner’s dramaturgy through the work of two persons: Albert Steffen in his dramatic poetics and their actualization in his dramaturgical works, and Marie Steiner in her dramatic poetics and their actualization in her work as a director. Both Steffen and Marie Steiner express, each in their own way, the development of Steiner’s dramatic poetics in two different and complementary directions.
