
Israel and Jewish Culture in modern China: 	Comment by John Peate: I suggest the author amends the title in this way. The original appeared to have confusing logical relations, be longer than necessary and to contain some redundancy of expression.
The case of Etgar Keret and tThe Acceptance Reception of Contemporary Israeli Literature in China: The Case of Etgar Keret 

Abstract: 
[bookmark: _Hlk71035284]The Chinese term 犹太人 (you tai ren), literally means “Jewish people. ,” Yetyet, it employs has another derogatory meaningsense, as 犹 has also has a the derogatory meaning of “doggie dog- or monkey-like animals.” Non the less, wWords with the radical “犭(quan)” were commonly used by the feudal ruling class of China to signify the superiority of the Chinese Han nation dynasty over all other ethnic groups, and was regularly used to name quite a number oflabel foreign nations and minorities in generally, not specifically against Jews. ActuallyIn fact, there has never been any kind form of autochthonous racial -discrimination in the history of China specifically against the Jewish people specifically in the history of China. 	Comment by John Peate: I would suggest to the author that the point in this first sentence is placed in the main body of the text rather than the abstract. The abstract is principally for establishing key aspects of the paper’s argument structure. In that vein, this sentence could safely be deleted from the abstract and would make what remains more focused. This point is made in the main body and does not seem to be a main plank in the argument structure.	Comment by John Peate: 
Thus, tThis paper aims to challenge the acceptance of Jewish and Israeli literature alike in China today, analyzing principally through a case study assessing the  popularity of Etgar Keret’s writings popularity as a principal example. Our aim is to stressIt will demonstrate the a positive Chinese policyapproach towards contemporary Israeli literature in mainland Chinese universities in mainland China and question itsassess the reasons for it. While iIn western Western countries academiac circles, especially in the United States and Europe, there has been a steady increase in discrimination against Jews and/or Israel, supported by traditional anti-Semitic conspiracy theories, . However, especially the United States and Europe, there is a steady increase in determinants that drive discrimination against Jews and/or Israel, supported by traditional anti-Semitism conspiracies theories, over the past 10 years Chinese academy academia has consistently expanded the  opportunities for studying Israeli literature over the last ten yearsconstantly extending Israeli literature studies possibilities, supported and encouraged by official government policy.  	Comment by John Peate: This is unclear: does the author mean “analyze the degree of acceptance”?
We selected Edgar Keret was selected, as he is a well-known contemporary Israeli writer, well-known mostly principally known for his surrealist and, sarcastic writing approach style that is grounded in the local, hardcore realities,  of Israeli daily life in Israel. His language consistschosen vocabulary features of a combination of local vernacular Israeli military slang and both self-deprecatingon macabre (or rather-and Jewish black Jewish humor that), describing describe absurd situations woven arising out of in the most ordinary fabric,  of daily life fabric. Surprisingly,It is remarkable that the majority most of Keret’s short stories were have been translated into Chinese over the past 8 eight years, among which 4four were translated and published in one year, duringin 2020 alone, and it appearssuggesting that Keret’s his writings is are getting garnering growing attention in China. The reasons for the this growing popularity will be examined from theby applying Paul Ricœur’s distinctive version of hermeneutics Hermeneutics Ttheory of Paul Ricoeur, setting providing an example to of the text transference from local to universal perceptions to the social universal one. It consists not only of those who understand the language but, even more so, those who are able to share identity and social imaginaryimagination. But first and foremostMost importantly, the acceptance positive reception for of Etgar Keret’s stories in China, as well as those of other contemporary Israeli literary workswriters in China, was madeis due principally to two main reasonsfactors that will be examined in this paper: firstthe fact that, the new generation contemporary of Chinese new generation readers today, who afterfollowing the Reform reform and Openingopening-up policy policies introduced in from 1978 onward, is eager to obtain for alternative perspectives on life in general and on the means of for self-expression in particular, and find ing Keret’s writing a culture cultural agent for their thoughts and overview; and second, the fact that the government authorities and itshave actively encouragement encouraged and supported for the translation of contemporary Israeli novels, that include among others, encouragement and have provided, for example, funds to for Israeli studies Studies to both institutes and individual scholars.. 	Comment by John Peate: The word “transference” is vague in this context, and I am not sure what it means here. Could the author be more specific?	Comment by John Peate: I cannot understand this sentence and the author needs to specify what the “it” is that begins it. 

1. Introduction
With After many twists and turns in their bilateral dealings, the formal diplomatic relations between Israel and China did not manage towere finally established until in 1992. , but But itthis does not mean there was no acceptance ofthat Jews were not accepted in China until before then; . back to centuries ago, Jewish business people and travelers arrived had visitedat  China for centuries beforehand, . The former and as the US special coordinator for the Middle Eeast coordinator, Dennis Ross, has stated: “The Chinese reflect little or none of the traditional forms of anti-Semitism” (Ross 2004, 7). The aAcceptance is presenteds itself from various aspects: in the people, the customs, and the culture as well. Enlightened national policy is the fertile soil for self-development, learning from multiple many civilizations;  and so therefor, the acceptance of the Jews benefits China to some extentto a degree. and The introduction of Jewish/ and Israeli literature works into China has been proved to be an effective way of doing so, though albeit as a minor stream of literature. Comparing to European and American literature, the The introduction of Israeli literature to China, mainly after 1992, is has come much later than European and American literature in time (mainly after 1992) and relatively fewer such in amountworks have been (about 116 works in total are translated into Chinese (an estimated 116), ). but However, the Chinese’ interest in Jewish culture began even before the 1948foundation of Israel in 1948. 
[bookmark: _Hlk70593592][bookmark: _Hlk71396146][bookmark: _Hlk71396197][bookmark: _Hlk71396223][bookmark: _Hlk71396242][bookmark: _Hlk71396277]The Chinese term expression 犹太人 (you tai ren), literally means “Jewish people”, it was firstly made usecoined by the a German missionary Karl Friedrich August Gützlaff (1803-1851), who created the term expression 犹太 (you tai) by combining), using the word 犹 (you) with the radical “犭(quan).”. Yet,  it employs another meaning, as 犹 (you) has also has a the derogatory meaning sense of “doggie dog- or monkey-like animals.” The feudal ruling class of China commonly used Non the less, wwords with the radical “犭(quan)” were commonly used by the feudal ruling class of China to signify the superiority of the Chinese Han nation dynasty over all other ethnic groups, and was regularly used to form names quite a number offor foreign nations and minorities in general, not specifically against just Jews (Fei 1994). And yetHowever, according to a Chinese scholar Zhiwei Feng’s personal communication with some Jewish scholars in France, German, England, and America, they regard this term as a discrimination discriminatory against Jews due to the offending offensive meaning implied (Feng 2007, 43). Moreover, sScholars like such as Chengkang Fei (1994) and Yumei Shi (2007) even proposed to replace the word “犹(you)” with other words like “尤(you)”, since, unlike as is acknowledged in the history of western Western countries (Fox and Topor 2021), there has never been any kind of autochthonous racial l-discrimination in the history of China specifically against the Jewish people specificallyin the history of China. 	Comment by John Peate: The author should explain what meaning is produced by combining the two, as it is not obvious.	Comment by John Peate: It is not clear to me who “they” are? People in Europe?	Comment by John Peate: If an offensive meaning is implied then it is surely based on discriminatory view ? Does the author rather mean “due to their interpreting the meaning as offensive”?	Comment by John Peate: Dates not required as the author is not making a specific citation	Comment by John Peate: The author does not explain how this changes the meaning and/or how it is relevant to the rest of the sentence. The gloss for each Chinese grapheme is also the same in both cases (you): is this correct?	Comment by John Peate: I suspect that, to be convinced of such a strong claim, the reader would need at least one reference to a work of history that argues that this is true here.	Comment by John Peate: The author does not explain how changing
[bookmark: _Hlk71396305]The deprivation absence of anti-Semitism was able mainly due to few the fact that Jews did not liveing in China, except from other than the small community of Kaifeng Jews, during of the 10th tenth century CE. And tThe settlement of these Jews and their assimilation into Chinese culture contributes corroborates to the assumption that no anti-Semitism has originates originated from Chinese culture or traditions (Pan 2001, 156).
[bookmark: _Hlk71396313]In the modern history of China, there have been three significant waves of Jewish  In modern China, there were three significant waves of Jews who immigrated immigrationto China. The first was formed made up of Sephardic Jews Jewish traders and merchants of British citizenship who came from Baghdad, Bombay and Singapore, during the mid-nineteenth century Opium war Wars, a period in the late 1840’s when reformers in China realized the necessity of learn acquiring the advanced technologies of the West and, “having already been perceived as an integral part of Western society, the Jews continued to interest many Chinese reformers and modernizing élites” (Zhou 2013, 47). The most notable families –  of Sassoon, Kadoori, and Hardoon – who established firms and engaged in the import-export trade in in Hong Kong and Shanghai, as well as invested investing in real -estate. They are, and is remembered as a community who played a significant role in the formation development of modern China.  	Comment by John Peate: It is commonly said that there were two Opium Wars: 1839-1842 and 1856-1860. I therefore made it plural and took the author’s dating out. It shouldn’t be necessary to give precise dates for these events: The reader can find them out very easily.
[bookmark: _Hlk71396376]The second wave of migration was in the late 19th nineteenth century, was of Ashkenazi Jews who fled fromfleeing the rising anti-Semitism in Russia, and, later, duringby the time of the Russian Revolution period, hadand settled in Harbin, Shanghai, Shenyang, Qingdao, Hailar, Qiqihar, Beijing, Hong Kong,  and Manchuria. Wald notes of their reception in China: “Some of [Chinese] responded with sympathy because they saw the perceived oppression of the Jews as similar to the oppression of China by Western powers” (Wald 2018, 15).
[bookmark: _Hlk71396402] The third wave of Jewish refugees arrived to in Shanghai China, between 1933- and 1941, during WWII, fleeing Europe during the Nazi regime. They found that they were free in China to keep maintain their traditions and practice their religion in China. They built synagogues, and “in the study halls and prayer centers of these synagogues, Jewish study and research went on” (Ho 2003, 179). 
[bookmark: _Hlk71396426]After these three successive waves of migration, there were four main Jewish communities,  had been established including in Honk Hong Kong, Shanghai, Harbin, and Tianjin, as well as along with several smaller settlements (in Manzhouli, Hailar, Qiqihar, Shenyang, Dalian,  and Qingdao). Gao notes, however, that “However, China itself was destructively influenced by wars and the country’s economy was facing crisis, so the Jewish refugees were unable to use their skills to support themselves and therefore, most of them eventually immigrated to the United States or other countries” (Gao 2017, 7). Thus, despite there being thousands of Jewish immigrants, many of whom had lived in China over thefor many years, anti-Semitism has never developed among the local indigenous Chinese people. 	Comment by John Peate: The author should consider whether they have provided enough explanation of cause and effect in this process.

2. Diplomatic Discord Breaks DownDisrupts Chinese Constant Attention toInterest in Jewish Literature
[bookmark: _Hlk71396458][bookmark: _Hlk71396504]China, with a population of 1.3 billion people large, is is accorded a superior major culture cultural esteem and influence in within Asia generally, due to its size and influence, and yet, the Jewish people there are appreciated due to the fact that “the two time-honored civilizations of Chinese and Jews have many in common, such as emphasizing the value of education, cherishing family bonds, being good at business and financial management, and emphasizing unity and diligence in difficult situations.” (Pan 2009, 162). Jews are considered highly intelligent (and wealthy due to their intelligence as well), stemming fromreflected in the relatively higher number of the Jewish Nobel Prize recipients,  of the Nobel Prize award as well as by in the notable significant impact influence of influential key figures in history, especially notably Karl Marx, the co-writer of the 1848 Communist Manifesto (1848), whose writings have centrally influenced the designs of communist movement in China. In 1920, Chen Duxiu[footnoteRef:1] and Li Dazhao[footnoteRef:2] together founded communist groups together in Shanghai and Beijing in 1920, planning and preparing to translate and publish the Communist Manifesto. The 1920 Declaration of the Communist Party of China (1920) drafted by the Shanghai communist group of Shanghai was evidently the first trial ofattempt at applying the ideas of the Communist Manifesto to revolution in China (Yu and Li 2008, 4). Even by now, Marxism still plays a significant role in ideological education in China. 	Comment by John Peate: There is a word missing here.	Comment by John Peate: Marx wrote the Communist Manifesto with Friedrich Engels, along with many other works (some arguably more important, such as Capital), and I am not sure the author needs to single out one work or, indeed, to include a clause explaining who Marx is at all.	Comment by John Peate: The author should question whether footnotes are necessary here. Are these people really central to the argument of the paper, meaning that we need further information about them here beyond what we are told in-text? Editors tend not to like footnotes unless they are truly necessary. [1:  Chen Duziu (1879-1942): a founder of the Chinese Communist Party and a leader in developing the cultural basis for revolution in the country. ]  [2:  Li Dazhao (1889-1927): a cofounder of the Chinese Communist Party and mentor of Mao Zedong.] 

[bookmark: _Hlk71396577]Literary works by Jewish people also have always been of the interest to the of Chinese. Wald states: “During the twentieth century, literature and languages of the Jewish people became known to Chinese intellectuals. […] Chinese writers, e.g., Mao Dun, appreciated the Bible not for religious reasons, but as great literature and history” (Wald 2018, 16). During the early twentieth century, a few Yiddish literary works of Yiddish literature works by David Pinski, Sholem Aleichem, and Sholom Asch were translated into Chinese by well-known writers like Mao Dun, Hu Yuzhi, and Lu Xun. With Given the fact that those writers did not know Yiddish themselves, the reason for theirthey introduction introduced of the works to China is worthy of more exploration besides than just their individual favor. The truth was “the appearance of these books in China coincided with heated debates about the need to reform the Chinese language” (ibid.) and the Chinese writers “thought the realist style of writing and the language revolution in Yiddish literature, could be a model for their popularizing vernacular Chinese writing” (Fu and Wang 2008, 118). Other Jewish writers that could can be read in Chinese translation include Franz Kafka, Saul Bellow, Isaac Bashevis Singer, and Philip Roth, all of whose and their works have always been the of long-term interest of to Chinese scholars. 	Comment by John Peate: It might be worth pre-empting the reader’s question as to how they translated them then, which I take it relates to the later point the author makes about translations being done via English.
[bookmark: _Hlk67462379][bookmark: _Hlk71396638][bookmark: _Hlk67487256][bookmark: _Hlk71396673]However, lLiterary works do not exist in vacuum,  and never circulating circulate freely between among different cultures without external extrinsic limitations being applied. The involvement of pPolitics challenges the literary communication. Though the two nations established their respective new sovereign states in 1948 (Israel) and 1949 (PRC), overcoming many difficulties, the bilateral diplomatic relations did not start well. Israel’s recognition of the government of the People’'s Republic of China in 1950 did not see garner the samea reciprocal response from the Chinese governmentBeijing. And evenMoreover, “the Korean War and the Bandung Conference made the relationship between Israel and China become cool and eventually break” (Shai 2011, 13). During those years, the bilateral communication is was almost entirely limited to just economic trade and contacts between a few politicians contacts, leaving the translation and introduction of modern Israel literature into China in voidout in the cold. Especially tThe 1966-1976 Cultural Revolution from 1966 to 1976 in Chinaa,[footnoteRef:3] particularly made any contact with western Western style countries, including like Israel, impossible, not to mentionlet alone the translation and introduction of literature literary works from these cultures. However, Wang notes that “The the Reform reform and Opening opening Up up policy policies in 1977 made the translation and introduction of foreign literature to China flourished. But direct cultural exchange and introduction of literature works are were restricted as a result of no established diplomatic relations between Israel and China” (Wang 2001, 107). 	Comment by John Peate: I recommend the author deletes this footnote. Readers are either likely to be familiar with this phenomenon or able to find out more about it very quickly themselves.	Comment by John Peate: Altered in order to avoid arguments about whether Israel is part of the “West” (cf. Japan, Australia et al.). [3:  A sociopolitical movement ostensibly to preserve Chinese communism by purging capitalist and traditional remnants from Mainland Chinese society.] 

As what Pan Guang has pointed out, “it is truly a rare phenomenon that two sovereign states have failed to establish diplomatic relations for such a long time due to changes of outsidein the external environment and the interference of outside powers, rather than the problem of such bilateral relations and inside internal obstructions” (Pan 2009, 157). Greatly impacted by political powerforces, cultural communication between countries cannot manage stand alone independent or stanand aloof. It was nNot diplomatic relations until were established in 1992 when the diplomatic relation between the two countries was established that Israeli literature began to won gain Chinese attentioninterest: , as seen in the publication of Selected Poems of Yehuda Amichai (1993) translated by Fu Hao, Anthology of Israeli Prose (1998) edited by Gao Qiufu, and along with the translation of Amos Oz’s works published by Yinlin Press in 1998, and so onamong others. However, there was hardly any pretextslittle context introducing the writers, or the work, and the background to them accompanying before or after the translated translationstext, which inevitably brought difficulties to themade Chinese readers inpeople’s reading and understanding of them more difficult (Wang 2001, 108).
Obstacles are still and will be encounteredarise from time to time in to the development of Sino-Israeli-China relations due to the differences in their respective political systems and ideological values, such as dissents disagreements on over the Arab-Israeli Conflict conflict and the US involvement of American policy in the Middle Eeast. But However, tradition, no the lack of direct conflict, commercial cooperation, and culture cultural exchange are all impetuses for sustainable development of relations between the two countries. Especially This is especially thatso since, differing fromunlike other countries, Israel abides byrespects the oneOne -China principlePrinciple, for example “confining its relations with Taiwan to an unofficial, non-governmental but and mainly commercial level” (Shai 2011, 8). Entering Since the beginning of the new millennium, the development of China makes has made great developmental achievements, attracting Israel’s concerninterest. In the introduction chapter, Denis Ross calls attention tohighlights the history of Jewish-Chinese relations and that “makes a strong and compelling case from much greater Jewish engagement with China” (Ross 2004, 7). As to for Israel, China could notcannot ignore its steady and fastrapid development based on its sciencetific and technology technological innovation and has, further enhanced its communication and cooperation with Israel through the Belt & and Road Initiative (B&R). 

3. Authoritative Approval as Cultural Response to the Governmental Policy
[bookmark: _Hlk71396848]The Chinese government’s 2013 initiative initiation of the B&R in 2013 advocated by thewas designed to Chinese government encourages the communication in various ways between China it and countries along the B&R routes from various aspects, including various forms of cultural cooperation in different forms. Though Israel is not on the B&R route, it “is of great importance to China’s implementation of the project, primarily because of its location on the shores of the Mediterranean” (Lavi, He, and Eran 2015, 81). And so, tThe May 2017 B&RBelt and Road Forum for International Cooperation Summit Forum held in Beijing, for example, on the 14-15 May 2017 promoted the cooperation between China and other countries, including such as Israel. It and provided a new opportunity for, among other things, publishing  business and cultural exchange, among other thingss.  
In order tTo promote mutual understanding between Chinese andSino- Israeli intercultural understandingpeople from the perspective of culture, the Chinese government encourages and funds projects for the translation projects of literary classics of the two countries. One of the leading resultkey achievement in this regard is the Project of China-Israel Mutual Translation of Classic Books undertook undertaken by Foreign Language Teaching and Research Press (FLTRP) in 2017. According to a report delivered bythe FLTRP on its website,[footnoteRef:4] 20 twenty Israeli works are finallyhave been chosen to be translated and published through with the support of the Beijing government. 	Comment by John Peate: This footnote needs to be deleted and, instead, the usual in-text reference inserted, with the citation entered in full in the List of References in the format specified by the (prospective) publisher. I cannot do so myself as I cannot read Chinese. [4:  https://www.fltrp.com/c/2017-09-15/492184.shtml (in Chinese).] 

The project is a good proofprovides strong evidence that translating and publishing translated Israeli literary works in China are is gaining concern interest and favor due to the B&R initiative, but it does did not mean constitute the commencement of thefirst translation of contemporary Israeli literature which actually began earlier than the project itself. Early inBetween 2004 to and 2010, ten works by different Israeli writers Amos Oz, Shmuel Yosef Agnon, Meir Shalev, David Grossman, Yihuda Amikhai, Abraham Appelfeld, Abrahan B. Yehoshua, Haim Be’er, Yehoshua Kenaz, and Yoram Kaniuk were translated and published by the Shanghai Translation Publishing House, and[footnoteRef:5] funded by the Israeli /Institute for the Translation of Hebrew Literature Translation(ITHL) Institute, mainly for the purpose of Israeli culture spread.  [5: ] 

[bookmark: _Hlk64885528]More and more scholars in China Alsohave also begun relating their research , as a result ofto the B&R initiative, more and more scholars in China begin to connect their research fields to the policy to get in order to obtain governmental support and to contribute to the pragmatic bilateral cooperation. This has significantly, stimulating stimulated the rise of International and Regionalarea Studies studies in China. Following the establishment of and  with centers or institutes for Jewish studies Studies established at Shanghai Academy of Social Sciences (1989), Nanjing University (1992), Shandong University (1994), Henan University (2002), and Peking University (2009), centers and also for Israel studies Studies at Sichuan International Studies University (2011), Shanghai Jiaotong University (2013), University of Electronic Science and Technology of China (2017), interest is high in the fields and is  are gaining much interest and are expected to grow over the next coming years. 
The establishment of these centers and institutes plays has significantly enhanced role inthe training of Hebrew,  language and Jewish-, and Israeli culture Studies scholars and has also enhanced the potential readership of for Israeli literature  throughas well, making the translation possible easier and also on the one hand; andthrough lectures and academic publications by these scholars that spread thepromote the reading of Israeli literary works by Israelis, like Amos Oz and Etgar Keret, and culture to a wider scope on the other handas well as enhancing broader cultural understanding. 

4. Etgar Keret as Case Study: Humoristic Humorous Storyt Telling or Problematically Thought Provoking?  
Etgar Keret’'s works have attracted considerable worldwide attention by from readers and critics since he first published Tzinorot (Pipes) in 1992, and especially after Ga`aguai le-Kissinger (Missing Kissinger) in 1994, (Missing Kissinger 2007) with reactions running the full gamutranging from total utter rejection to enthusiastic admiration. Born in 1967, Keret , in his early 50's (born in 1967), is regarded as one of the leading, postmodernist local writers of thein contemporary new generation Israeli literature, along with  (together with Orly Castel-Blum, Dudu Bosy, Shimon Adaf, and others). Known for his unique,  and weird fiction short stories genre, Keret’s writing resonates is redolent of that of Frantz Kafka and Edgar EllenAllan -Poe. 
Keret began writing in the early 1990s,  as a successor to a generation of creative Israeli writers who led the “new wave” of literature, including , among others, novelists such as David Grossman, humorous and -satirical writers like Ephraim Kishon's, and others thought- provocative provoking poetwriters like Yona Wallach and David Avidan in poetry,and equally thought provoking playwrights like Hanoch Levin and Yaacov Shabtai in theater. What was they all share in common to them all was was, that their writing, like that of the Keret afterwards, was original and, at first, heavily criticized and opposed by many including the officials institution, but later widely acknowledged as groundbreaking artists and embraced by the consensus.	Comment by John Peate: Q: Does the author mean “thought provoking” or “provocative” as there is a significant difference? If the former, are Kishon and Grossman not also thought provoking?	Comment by John Peate: On its own, “original” is vague. The author might better choose a more concrete adjective or provide further explanation.
[bookmark: _Hlk67084959]Keeping cConsistent with his early writing style, as a leading scriptwriter for the satirical sketch comedy TV series “Hahamishiya Ha’kamerit” (The Chamber Quintet) from 1993 to 1997screen writer, ,[footnoteRef:6] one of the most distinctive features in of Keret’s writing is its controversial style of humor (“black humor”). In his stories he does not hesitate He has no qualms over violating taboos in his stories; to violate taboos nor to does he spare any of thehis audience from sensitive subjects, public or private, national or personal, including such as national security, politics, sex, drugs, disease, the Hholocaust, trauma, national memory, and religion, with nowriting without boundaries. Some sections of the population initially considered The the combination of a his unique, “free style” of language and macabre humor, was considered at the time as blatant and insensible (to some parts of the population).crude and insensitive. Yet, it his writing has gained won him great success, as it entirely fits entirely to the impudence andce, bluntness, of the Israeli attitude/culture and attitudes.  [6: ] 

[bookmark: _Hlk67167575][bookmark: _Hlk64983440]From the first introduction of Keret’s work Suddenly, a Knock on the Door in 2013, 15 fifteen of his works were introduced tohave been published in China in English version and 8 eight were translated intoin Chinese, among which 4four alone were translated and published in 2020, making the year a booming of a peak year so far for Keret’s stories works in China. According to the Douban Social social networking website, which is regarded as the most popular database for culture cultural reporting database in China, most of the his readers gave high scores (more than 8 in 10)assessed his works positively and there are also many reviews as well, e.gof them. For example,. there are almost 6,000 reviews only onof his latest book, of Fly Already (2018) in (Chinese translation). Usually, each work has Frequently, there is more than one Chinese versions version of each work due to the differences of between translators and/or publishers, e.g. There are, for example, five versions by two different translators and four different publishers of Suddenly, a Knock on the Door. has 5 versions by 2 different translators and 4 different publishers, The Seven Good Years has 4exists in four different versions by 2 two different translators and 3 three different publishers, while there are two different versions of The Tiny Kingdom, Fly Already and The Bus Drivers Who Wanted To Be God & and Other Stories has 2 versions by 2 different translators and 2 different publishers respectively. It is necessary to point out that aAll the 5five works mentioned have translated versions in for both Mainland China and Taiwan, given the differences in political, ideological, and writing norms between them, China.[footnoteRef:7] It is evident that tThe acceptance of Keret and his stories in China has nothing to do with whether the government pursues communism or capitalism, however, but the reasons for his popularity there (. But as his popularity in China starts from 2013, rather than the 1990s, as was the case it did in western Western countries )in 1990s, the reasons worthmerit the a throughdetailed discussion, which will be the focus of the following chapter we pursue in the next section.  	Comment by John Peate: The author needs to provide an in-text citation for this and add it to the List of References.	Comment by John Peate: Singular or plural? [7: ] 


4.1 Data Based Acceptance ofIndications of Interest in Keret: from the View of a Popular Social Websitein China
To some extent, though there areDespite the language difficulties, Israeli literature is not unfamiliar to the Chinese. According to theITHL statistics by the Institute for The Translation of Hebrew Literature, Israel, 12indicate that twelve literary works in Hebrew literature works were translated into Chinese from between 1986 to and 1996. That number soared after diplomatic relations were establishedAfter the establishment of diplomatic relation between China and Israel in 1992, with 48 the number of Israeli literary works translated and published in Chinese soared to 48 from 1997 to 2006, . Aland together, there are were 116 such works have theiinr Chinese translations by 2016 (Zhong 2016). Translation of novels, especially by well-known writers like Samuel Josef Agnon, S. Yizhar, Benjamin Tammuz, Yehuda Amichai, Aharon Appelfeld, Zeruya Shalev and Amos Oz, attract the most attention. Quite a fewA number of writers are introduced, buthave only one or two of their works got translated. However, Zhong notes except one writer: that “in 1996, Yinlin Press (of Nanjing) purchased the translation copyright of for five Amos Oz novels in 1996, by Amos Oz and translated them into Chinese, being the largest scale such of Israeli literature literary translation project for Israeli literature in China” (ibid.). Though not as many asfewer than the number for  Oz’ number, 4 four of Keret’s works got were translated and published in 2020 the one year can be regarded as the second largest in scale. 	Comment by John Peate: There seems no need to make this a direct quotation, since it is a fairly straightforward proposition and the particular language, especially since it is in translation, does not seem to illuminate anything special for the reader. I therefore have suggested paraphrasing it.
[bookmark: _Hlk67169003]According We have already noted that most of Keret’ s works are rated highly and that there are many reviews to the Douban social networking website, most of Keret’ s works are scored high (more than 8 in 10) and there are many reviews as well, . for By way of examples, The Tiny Kingdom- scores an average of 8.6; , Suddenly, a Knock on the Door - 8.2, and Fly Already - 8.1. As to the reviews, Fly Already has the most reviews: —about 5,998 by 20 March 20th, 2021, . All of this which plays as a way showings how positively Keret’s and his stories are accepted and valued by Chinese readers.  	Comment by John Peate: This point/sentence is almost identical to one on Page 9, so I amended it to avoid too much repetition.
   Through data analysis, Douban’s own data analysis, the site itself shows that the percentage of positive, moderate, and negative reviews are 78%, 18% and 4% respectively. Most of the moderate reviews are usually feature quotations from the relevant work, while the negative ones are the resultappear to highlight of being unablethe reader’s inability to understand the work. The positive reviews are given written from perspectives ofin relation to the work’s content, the impression of readingit made on the reader, the writing style, the writer himself, and the language used, and among other things, and the percentage they take are like the followingas the table below shows:	Comment by John Peate: The author could help the reader here by explaining why this matters or what the author of this paper makes of these things.
 
	Positive reviewsReviews
	percentagePercentage

	Content: surrealist, interesting, full of imagination and thoughts, sympathetic response, short but powerful, well-structured, etc.and so on	Comment by John Peate: Many style guides today advise against using Latin terms. especially when equally economical English ones can be utilized.
	29%

	impression Impressions of from reading: relaxing, full of warmth, heart-touching, light sorrow, carefree, fascinating, feel terrible about life but companied with love and freedom, impressive, full of illustration, etc.and so on
	26%

	writing Writing style: black humor, satire, free, no lack of seriousness and depth in loose, unconstrained style, cleverly conceived, lucid and lively narration; absurd but full of fun, etc.and so on	Comment by John Peate: This and some of the other terms here are rather vague and might need explaining/defining.
	20%

	the writer: smart, creative, differing from traditional Israeli writers, mind-blowing, lonely, etc.and so on
	12 %

	Other: that is life, like breaking bubbles when reading, impressive figures, short with spirit, suitable for adaptation to film, etc.and so on	Comment by John Peate: Question for author: I’m afraid it is likely that a reader will not understand this expression: what does it mean, more concretely?	Comment by John Peate: Again, an English reader will likely not understand what this means.
	12%

	Language: concise and smooth, thought-provoking, lovely, ironic, proper rhetoric, full of emotion, easy to follow, etc.and so on	Comment by John Peate: It seems unwise to add “etc.” or “and so on” here, since the reader will not know what else fits into this category, whether it crosses over with other categories and so, ultimately, whether the statistics are presented credibly. 
	1%



Moving to the realm of communication between author and reader, we may ask a question: If Keret’s short stories are sheer satirices manifestation that are specifically aimed at and appealappealing to the contemporary Israeli young generation of today, how and why the do Chinese readers also positively accept receive them? Or perhaps the question asked should be, iAnd is Keret’s writing accurately understood by the Chinese reader? 	Comment by John Peate: Initial clause deleted as this is actually a slightly different question.
[bookmark: _Hlk71398002][bookmark: _Hlk71398072]According to the French philosopher Paul RicoeurRicœur,  states that every reading of a text unites is brings us within a community, within a tradition, or withinand a living stream of thought; and thus that the task of interpretation passes through directly and indirect involves areas of the social imaginary imagination and ideology ideological references reference points that differs from one culture to another (RicoeurRicœur 1980, 79). In his distinctive theory of the text,  that following follows the grounding hermeneutic logic in Gadamer and Sheling, RicoeurRicœur aspired aspires to maintain the rich intentional structure of language, empowering the reader with the task of interpretation and subjectivity. He claims that, from the moment the text is detached from its author, it requires acquires an autonomous autonomy status as an independent work and no longer has one permanent fixed meaning, but rather challenges the reader to read and interpret it in various possible ways. Or as RicoeurRicœur challenges puts it this way: “Can the conception of imagination…be expended outside the sphere of discourse to which it originally belonged?” (RicoeurRicœur 1994, 118).[footnoteRef:8] And the Menachem Brinker answers this in the positive, as: “The point is that, what one reader finds within the work is not known to another reader” explains Menachem Brinker (Brinker 2000, 232). Once the attention is shifted from the intentions of the author to the intention of the text, it enables potential of universal interpretation. A This is a theorytheoretical approach, that provides the theoretical guides of this study. 	Comment by John Peate: Citation required?	Comment by John Peate: Should this be “expanded”?	Comment by John Peate: This footnote seems unnecessary	Comment by John Peate: Author to reconsider: a text cannot have an “intention”	Comment by John Peate: I am not sure what this means: does the author mean “allows for a great variety of potential interpretations” or something similar? [8:  See also: Ricœur 1986; 1980, 245; 1970, 181-200.] 


4.2 Government Misunderstanding of Metat-Text or Acceptance of Literary Freedom?  
[bookmark: _Hlk71398135][bookmark: _Hlk71398149]Following the “initiative and execution of Deng Xiaoping’s “Rreform and oOpening - up” policy introduced in 1978, introduction of foreign literature sees itsobtained unprecedented opportunity opportunities to in China and Chinese readers to extend their knowledge/world view understanding of the world.  As for the question whatThe particular kind of literature, the answer  wanted is clear: “for For the considerations of marketing, the [Chinese] publishing presses prefer works by popular writers” (Zhong 2007, 315), ) and, as we know, and Etgar Keret is known to be one of the most popular Hebrew writers in (Hebrew (Katzman 2013; Zhang 2020).. 	Comment by John Peate: The author has already explained this.	Comment by John Peate: This is another repeated point.
While some local literary texts are censored or even banned in China,[footnoteRef:9] translated literature, such as that of Keret, is received relatively easily accepted, and its circulation is baseddepends solely on its popularity among the readers. Unlike the western holistic influence from one culture to another,[footnoteRef:10] Chinese officials do not see any projection projected from Keret’s criticism of China’s political system or military – which they do not tolerate – from Keret’s parallel disparagement of the Israeli authorities, including the military service (e.g.for example, in  Kneller’s Happy Campers)), to the Chinese political system or military, who is regarded taboo topic that will not tolerate any disrespect in China, by any means. 	Comment by John Peate: I would suggest to the author that s/he deletes this footnote entirely. While this might be interesting, it seems to have little directly to do with what the paper is about, which is Keret’s reception in China.	Comment by John Peate: Again, this footnote appears to provide unnecessary details on a point that is only tangentially relevant to the paper. [9:  Examples include 废都 (Fei Du; Descendant Capital) by Jia Pingwa (1993; 2009), and 白鹿原 (Bai Lu Yuan; White Deer Plain) by Chen Zhongshi (1992; 1997); these were banned until they were revised. See: Chen 2015, 15-22; Yiju 2013.]  [10:  Compare this with the Western anti-war influence of, for example, Joseph Heller’s 1961 satirical war novel Catch 22 and Francis Ford Coppola’s 1979 movie “Apocalypse Now.”] 

[bookmark: _Hlk67809923]Though there is no little anti-Semitism in China, as we have noted, and most of the news reports about Israel are oncover its economy, technology, and the Israel-Palestine-Israel conflict, conveying the an image of both Israel both as  a most innovative “start-up nation” and a war-torn country and as a most innovative “start-up nation”. These seemingly contradictory images, lead encourage to the Chinese’s curiosity of about Israel. According to the analysis shown in Henan University’s 2019 the Blue Book of Israel: Annual Report on Israel’s National Development, 598, 581, and 511 news reports covered Israeli affairs (2019) by Henan University that betweenin 2016, 2017,- and 2018 as many as 598, 581, 511 news were reported to discuss about Israel affairs respectively by in The People’s Daily, Guang Ming Daily, Science and Technology Daily, three state-owned and nationwide-issued medias in Chinanational newspapers. Among the reports, mMost are about geo-political affairs rather than Israeli society, hardly satisfying common people’s curiosity about culture, education, and daily livinglife. For those who cannot manage to visit Israel themselves, literature plays an uninterruptedis a means to of satisfying the that curiosity about the such a small country, that issues produces such a relatively high number of Nobel laureates. Or aAs Han Ruobing, a scholar from Shandong University, explainsputs it: “Literature […] is a window to understanding the nation itself” (Han 2011, 108).	Comment by John Peate: It is not clear how this paragraph follows on from the previous one. The author may be wise to spell this out.	Comment by John Peate: These are contrasting views, but are they really contradictory? I suspect not.
Comparing Compared to American and European literature, Israeli literature belongs to the minor stream ones, but in the Chinese view it as holds having a genuine uniqueness that cannot be readfound in other foreign literatures. About 20 Israeli writers have been introduced in China after the establishment of the diplomatic relation between the two countries, and Edgar Keret is gaining the most reading reviews from the common readers according to Douban website. Based on the positive reviews in the table chart presented here, it is found that the acceptance of Keret and his stories among the common readers mainly due to the content (29%) and the writing style (20%), except the impression of reading experience (26%). Or in short, mainly by virtue of the authority of the text itself. The mMeaning is derived from the reader’s personal interpretation and subjective understanding, through identifying signifiers and “codes ” that she or he can interpret from her or his world, made with -or without- trying to recreate comprehend the narrator’'s intention.	Comment by John Peate: Sentences deleted as these points have already been made more than once.	Comment by John Peate: It is not made clear why Israeli literature can do this and not, for example, Swedish or Pakistani literature. If there is something unique in this regard about Israeli literature, the author would be wise to explicitly identify it.

4.3 Reading Literature Literary Stories-Reading to Satisfy Curiosity on about Israel 	Comment by John Peate: Sentences deleted again as these points have been made more than once.
The reading reviews in chart presented earlier clearly point out their personal reading experience impression from Etgar Keret stories (26%), while much less emphasis, if any, is placed on the Israeli-Jewish cultural elements which is believed to be with great help in deepening the understanding of Jews or Israelis. It is evident from the data already cited that the Chinese readers mostly appreciate the wit, humor and self-conscious irony approach in his Keret’s writings. , as well as In addition, value the fluidity of the ideas, representing a genuine, ly revolutionary approach to writing approach whichthat is most appealing to the global new generations of readers, in Israel and in China alike. YetHowever, due tobecause of cultural differences, and as the fact that Etgar Keret does not interweave the historical hardships of the Jewish nation/Jews into his stories in a lamentable lamenting way, one can question the ability of the Chinese reader to understand the hidden, understatement criticism hinted in most of his stories. 	Comment by John Peate: The author should probably be more explicitly specific about these.
On the Holocaust Remembrance Day, for example, when “all entertainment centers must close their doors according to municipal bylaws” (“Yad Vashem” in Fly Already 2018), a son writes emails to and requires an owner of an amusement “escape room” center asking for it to be opened it for his mother, a holocaust Holocaust survivor who, according to their correspondence, he says had experienced went through a lot ofmuch suffering. after steadily insisting, he finally achieves gets his request,  granted by persistently using arguments such as “my mother is in a wheelchair because the Nazis put her in it. Holocaust Remembrance Days are especially difficult for her,”, supported byand “going to the escape room would distract her a bit and ease her pain” (ibid). From the view point of For some Chinese readers, these arguments are perceived as insensitive at the mostworst, an inabilitya failure to respect the law, but not without malicious intent. Zhang Yingying, a reporter ofcommentator on Keret’s books to in Chinese, affirmsstates (Zhang 2020, 1):	Comment by John Peate: I presume this is one story in the collection, in which case its title should be in quotation marks not italics.	Comment by John Peate: Page references required	Comment by John Peate: Is this what the author means?
 
Unlike Amos Oz, David Grossman, and other familiar Israeli writers to Chinese, whose works have a sense of depth that runs through time and even transcends time deriving from the grand charm of distant history and the hardships and vicissitudes this nation has gone through, Etgar Keret does not show any trace of such kind of hardships and vicissitudes in his stories. (Zhang 2020, 1). 

To some extent, the son’s behavior implicit ofrelates to the Chinese equivalent trope of a 道德绑架 (daode bangjia) personality, an expression that literally means to impose on a person his will and/or enforce it through moral pressure;[footnoteRef:11] . The son in Keret’s storyand even worse, after achieving his wish, is not only he is not unthankful after having his wish granted for the effort, but he on the contrary, the soneven sends an unsatisfied dissatisfied complaint mail to the escape room representative, indicating on the deficiencies he had found in the facility, that were not to his satisfaction. A This demonstrates a 杠精 (gangjing, sassy) model, or aspect to the son’s character, as well as a lack of manners. , demonstrating The Israeli well reknowned Israeli “Hhuzspa” h (audacity) is well presented and understood here. Leading up to the climax of the story, the Chinese reader has develops compassion towards the physically and mentally exhausted owner of the escape room, enforcing him who is forced to unwillingly reveal his identity-  as a field agent of the extraterrestrial, s who have “decided to cut off all contact with the species [human beings]”, which can be equivalent to the Chinese expression of丢脸 (diu lian, “losing face”; being humiliated).	Comment by John Peate: Q: Is it the equivalent here? [11: 
] 

The unpredictable turning point ending is completely satisfactory, to an Israeli reader, on the other hand is completely satisfactory. As from tThe Israeli perception,  of the story is that the exchange of emails between the two is perceived as a sophisticated debate duel between two opponents, each opponent using an increasingly anguished descriptions degrees of emotional emotions anguish descriptions, to a point of as “heavy artillery”, complete with emotional blackmail arguments of suffering of the family member each represents, in order to “win.” the dual. In addition, adding tThe painful national dispute between Ashkenazi vs.and Mizrachi Jews over the questioning of the legitimacy of the inclusion of Jews leaving in Muslim countries and their suffering, during World War II is also part of this duel. When at the end the truth is finally reveals revealed and it becomes clear that the it is a “battle of wits” debate was fought between two opposing forcesbetween, a man vs. anand an alien from an advanced culture, it is and still, the wit of the human,s Ashkenazi Jewish -- or rather, the Jewish audacity that , as well as the “speaker” of the Ashkenazi Jews—has won. In other words, wWhile the Chinese reader, who lacks the knowledge of the inner Israeli/Jewish conflicts, appreciates the light wit and amusing exchange of arguments between two people, the Israeli reader instinctively identify identifies the hinted subtext, as well as well inevitablybeing inevitably aware to of the way in which Keret presents the absurdity presented by Keret regardingof the common practice of  “weighting suffering” of agonizing memories disputesthat happens among among hHolocaust survivors and their families.[footnoteRef:12] 	Comment by John Peate: Q: Why does this need to be within quotation marks?	Comment by John Peate: Q: Does the author mean: “incorporation into Israeli society”? It is not clear.	Comment by John Peate: The author should, in my view, delete this footnote. If the TV sketches are in Hebrew, the English-only reader cannot make the invited comparison. In any event, this footnote may well be interesting but seems to have little to do with the central argument of the paper. [12:  Compare with the witty language punch line in one of Keret’s most known comedy sketches: “Haven’t the Jewish suffered enough?”; https://youtu.be/wbPf9mMdXNE.
 ] 

By stretching expanding the representation of meaning in fiction still further, we see that the subjective understanding of a presented given situation limits the writer’'s intention as well as his ability to reinforce his original encapsulated truths.  Brinker states on tThe importance significance of a stand stance on the concept of intention is stated in Brinker’s words (Brinker 2000, 233):	Comment by John Peate: The author should consider whether it will be clear to the reader how this paragraph follows on from the previous one. The relationship should be made explicit.	Comment by John Peate: I’m afraid I cannot understand this sentence and I believe the author needs to reconsider the chain of ideas within it.	Comment by John Peate: Q: On the part of whom?
 
There is no doubt that these factors can influence reading and tilt them in a certain direction, but they can dictate real constraints on reading interpretation only if the reader has decided in advance that he will read the work in the spirit of the author's intention, or in the spirit of genre tradition. There is always also the mode of reading, in which the reader does not want or is unable to be guided in his reading by these factors (Brinker 2000, 233). 

Since works of art are self-contained, organic entities, they lend themselves to the theoretical rigor of the principle of aesthetic autonomy, they create the privilege of for the Chinese reader to of selecting the issues that these topics represent relate to in her or his world. The deep cultural gapswide culturally driven disparities between what the author’s intention intended and what the Chinese reader understandingunderstands, qualify mean him to be acceptedKeret’s works can be without published without any any restrictions being from imposed by the Chinese authorities’ behalf.   	Comment by John Peate: I’m afraid I cannot understand this clause and the author, should reconsider how the points within it are coordinated and expressed for the reader’s benefit.	Comment by John Peate: I take it by “him” the author means Keret.

4.4 Unique Writing Caters to Readers Reading Favor
One of the distinctive characteristics of Keret’'s special writing style is the his use of authentic, everyday vernaculary spoken language that is unapologetic,  in its seemingly nonchalancet, indifferent, not attempting totowards make any effort to pleaseing the reader. A It is a language that challenges the idea of a distinction between high and low culture,  and one that using frequently  uses disordered semantic disorders structures and local contemporary slang, mainly based mainly onderived from Tel Aviv urban talk argot and IDF (Israeli Defence Defence Forcess () IDF) military jargon. Though Keret writes in the context of Israelis’ life context, his surrealist settings appeals to the Chinese reader to follow, without diminishing the value of the text.
Facing Dealing with the intensity of urban life intensity, and the chaos of modern lifestyle dynamics struggles in general, his stories make it possible to deal with weakness and gives legitimacy to seek the search for meaning, even when it seems to be absent. In what in tThe Chinese perception is understoodinterprets this as an optimistic attitude and/or humorous way of writing: “He always tells stories in a light ed-hearted way. In other words, he is good at transforming many subjects that we consider to be extraordinarily heavy into a ways that people can easily be moved and accepted” (Zhang 2020, 1). 	Comment by John Peate: There appear to be a number of complexly related ideas within this sentence that should be spelled out more for the reader.
[bookmark: _Hlk71399258]Respectively, throughout the reading, tThe environment presented throughout is the seemingly “ordinary ” daily urban life of the city, and thus, although the reality depicted is often fantastic, the characters seem to refusenot to marvel at the unusual events they are caught up in. It seems that the narrator, on for his behalfpart, refuses to as well to be amazed on the events presented, extreme as they may seem. Instead, heand, instead, allows the character’s’ voices to be heard, refraining from any judgmental criticismm, and leaving the interpretation is left to the reader. Wood notes that “the sense or the significance of a narrative stems from the intersection of the world of the text and the world of the reader” (Wood 1991, 26). To For the Chinese readers, the familiar life experiences are narrated in a reconfigured, and an imagined way and their interpretationg them makes the production of the narrative sense in fluidity and a dynamic way. This is the a new interpretation interpretative meeting-pointnexus between the inner world of the writer and the outer universe world and imagination of the readers’ imaginations. As sosuch, by removing the social/-cultural responsibility of the writer, the reader is able to replace the beauty of a controversial local subtext with the artistic freedom of understanding, embracing the unique interestingness and structurally the complex structural literary aesthetics of the piece. 	Comment by John Peate: I’m afraid this whole sentence is rather vaguely expressed and what is being said needs more detailed explanation to the reader.
In one of her last public appearances in 2004, Susan Sontag delivered a long reflection reflective address in 2004 on the nature of narrative, the  and essence of storytelling, and her contention that the key of to great writing lies in the act of freedom of imagination (Sontag 2007, 210):. At one point, she states:[footnoteRef:13] [13: ] 

 
A great writer of fiction both creates— through acts of imagination, through language that feels inevitable, through vivid forms — a new world, a world that is unique, individual; and responds to a world, the world the writer shares with other people but is unknown or mis-known by still more people, confined in their worlds: call that history, society, what you will (Sontag 2007, 210). 

[bookmark: _Hlk71399359]And indeed, in the bottom line Etgar Keret’s stories are, at bottom, optimistic, and often their endings is are not absolute,  but only a “referential dimension” (RicoeurRicœur 1994, 123), inviting for a new innovative beginnings, in anfrom other dimensionperspectives, leading the readers into seek forderiving their own individual, personal connotationimplications from them. The alternative meanings of the text derive from the subjective "“outside",” in this reading-our context the Chinese reader, . and therefore do not justifyThis undermines claims those who claim that the author’s intention of the text can only be properly understood only on the basis of understanding of the conventions of the language, and/or the certain local "“code" ” of representational values. The importance of the this question of interpretation is aptly stated in Wimsatt and Beardley’s famous argument regarding on the “failure of intention” (1946, 468-488), and is situated at the very heart of the notion of the social, practical imaginaryimagination.	Comment by John Peate: It seems unwise to simply quote this without explaining what Ricœur meant by it for the reader’s benefit.	Comment by John Peate: Again, I am not sure every reader will grasp these points expressed in this way.

5. Acceptance cComplications of Reception and the Promotion of Israeli Literature Promotion
[bookmark: _Hlk71399381][bookmark: _Hlk67650394][bookmark: _Hlk71399409]Chinese scholars Fu Xiaowei and Wang Yi summarize two paths to disseminate foreign literatures, including Jewish-Israeli literature, among which “one is through professional translators and researcher” (Fu and Wang 2008, 129). At presentAs we have already noted, Hebrew studies Studies are pursued in a number of Chinese higher education institutions, something which has have been set in Beijing University, Fudan University, Shanghai International Studies University, Communication University of China, Beijing Foreign Studies University, Tianjin Foreign Studies University and Sichuan International Studies University, cultivating Hebrew language learners learning and translatorstranslation. But itHowever, this process takes time and “students in Hebrew studies hardly have any background in either general literature and or Hebrew literature, due to current teaching programs” (Zhong 2006, 165). 	Comment by John Peate: The institutions were already named above.
[bookmark: _Hlk71399431]Keret himself had was once been invited to give a lectures, though mainly on creative writing, at Fudan University. and also in the lecture, one of Keret’s Chinese translators Fang Tie met him there, generating leadingthe idea of him to translating translate his Keret’s works (Fang 2020, 195), with and the fact tells that she did become the translator of four of his works and translated by her being published in 2020. 	Comment by John Peate: The author does not spell out what the significance of this is for the argument s/he puts forward in the paper. The next paragraph, furthermore, seems unrelated to it.
Most of the existeding Chinese versions of Israeli/Hebrew literature in Hebrew are actually “translated indirectly from English or other languages, and “the academic circles have sometimes muttered their disapproval of this phenomenon” (Zhong 2006, 165). Is the acceptance of a translation lacking of extensive and thoroughgoing academic concern acceptance a real true success? 	Comment by John Peate: Author: please check this is what was meant as the original phrasing was unclear. Again, this paragraph and its relation to the theme of the paper and the previous paragraph is not made explicit.
[bookmark: _Hlk71399494]The answer may vary dependdepends oning on diversewhat standards are applied to such judgements and this may vary. However, like whatas Fu and Wang have summarizedsaid, professional researchers play a significant role in promoting the acceptance reception of literature. As With regard to Israeli literature, Zhong Zhiqing can be regarded asis the outstanding scholar in China, with her 2006 A Study of Contemporary Israeli Authors (2006) being the first Chinese such work on contemporary Israeli literature. With On Zhong’s vigorous recommendation and promotion, Amos Oz, a late leading Israeli writer, was the Institute of Foreign Literature at Chinese Academy of Social Sciences (CASS) invited Amos Oz to China by the Institute of Foreign Literature at Chinese Academy of Social Sciences (CASS) in August 2007, and with several lectures and a seminar were offeredheld on his works,  that setting off ancaused “Amos -Oz fever” among scholars in China. The China National Knowledge Infrastructure (CNKI) Taking body, CNKI (China National Knowledge Infrastructure--a key national research and information publishing institution in China, led by Tsinghua University) , as anfor example, published there are 51 Chinese academic papers published by Chinese scholars on Chinese journal articles with “Amos Oz” as the a key word from between 1998 to and 2021. Among these publications, 13 are graduate thesistheses, indicating the degree of enduring interest in Oz and his works lasts quite a long-time duration and has a continuity among different generations.	Comment by John Peate: Citation or cross-reference needed?	Comment by John Peate: I take the that the author thinks she is rather than saying that some people might think so.	Comment by John Peate: The title tells the reader what the book is about so there is no need to explain it.	Comment by John Peate: The paper is ostensibly about Keret. Where does the author explain the relevance of how Oz has been received to the paper’s thesis?
Comparing to Oz,The reception of no other contemporary Israeli writers’ acceptance in China is as wide and lasting as long as hismatches that of Oz, but . To some extent, Etgar Keret’s have achieved gains greatconsiderable success, in China with 4 works got translatedwith four translations and published in 2020 the one-yearalone, winning with growing popularity among the new generation rof readers, . However, but still, only few academic researchers research in this regard have has been conducted as yet. From tThe first Chinese translation of one of his works, that for Suddenly, A Knock on The Door into China in 2013, attracted only 1 one book review, 1 one academic paper and several a few news reports about him or his works are found. Literature not subjected to profound Academic academic research stands for profound thinking; the acceptance of literature works lacking of academic thinking easily stays atis left open to superficial, surface understanding. The This situation problem is almost the same to applies more broadly to other Israeli writersauthors, ; since the establishment of the diplomatic relation between the two countries in 1992, “about 20 Israeli writers’ works have been translated into Chinese”, but justand only “a dozen critical essays have been dedicated to these writers” (Fu and Wang 2008, 128) since 1992.
 Though great achievements have been made as more and more centers or institutes forin Jewish studies Studies or and Israeli S studies are established in Shanghai, Nanjing, Jinan, Kaifeng, Chengdu and PekingChina, devotion to literaturemore researches is needs neededmore attention.  Reflective 	Comment by John Peate: Deleting repetition again.
As earlier presented, translation helps with the possibility of reading a work in a different language, but sscholarlyship reflective understanding needs more than just reading. For readers of Israeli literature, it is well understood that those “with little background knowledge of this country, not to say the authors, they are badly in need of some introduction and analysis of the works before they read these novels or stories” (Fu and Wang 2008, 129). Moreover, readers’ cultural understanding and interpretation play significant roles in meaning-makingthe construction of a literary work’s meaning and its re-creation. And the meaning made isThis necessary needs to be systematic and proved established through detailed research. In this sense, in Chinese scalesregard, Israeli literature is still a minor stream of interest in China and in order to gainthere is a long way to go before it wins a  thorough, broad broader attention it still needs a long way to take.

6. Conclusion 	Comment by John Peate: I would humbly advise the author to think about how this conclusion is structured. The paper is ostensibly a case study on Keret in order to test/illustrate broader hypotheses, but this conclusion focuses almost entirely on certain broader points, with Keret only mentioned in passing in one sentence. It also appears to summarize points made earlier rather than providing a statement for the reader of what s/he can conclude from the case study about the position of Israeli literature in China.
  Governmental approval foracceptance in China of Jewish culture and thought can be dateds back to the acceptance of Jews in diaspora far into Chinese history. Jews arrived settled in China were allowed to settle down, to obtain their religious custom and culture without the worryfree of that anti-Semitism which is rampantthat was rife in European countries. Jews are have long been thought of highly among the Chinese all the time;and Jewish literature or thought-provoking works by Jewish writers arehas long made its way introduced to China, some of which, like Karl Marx’sthe Communist Manifesto (1848), even has played significant a key role in certain revolutions in or development of China’s revolution and subsequent development. From this point of view, the acceptance of Jews and its relevance is the result of a fine tradition, tThus the acceptance and popularity of contemporary Israeli literature has historical foundations.
With the involvement of pPolitical issues,  complicate and sometimes disrupt the acceptance reception of foreign literatures is probably not in a smooth way anymore. Though the two sovereign states of Israel and PRC in 1948 and 1949 were established respectively, the Chinese concern of with Jewish literature are mainlyis focused on works by Jewish writers of other countries (especially America) rather than of Israeli, -Jewish ones as a result of the faileddue to the late establishment of diplomatic relations. In 1992, the silence in translating Israeli literature to China was broken, leading to a soar in the number of both writers introduced and literary works translatedended. Howver, mMost of the translatorsions, except for those of Zhong Zhiqing, conduct the translation fromare done via English, which isa disputable controversial issue among scholars. That said, growing interest in and support for Israeli Studies and e setting of the growing number of Hebrew study in universities contributes to cultivate steady Hebrew language learners learning will and make the direct translations into Chinese increasingly translation of works direct from Hebrew possibleeasier in the near future.  
From 2013, with a new social and political background, more and more Jewish or Israeli study centers or institutes are established encouraged and as a response to China’s B&R Initiative policy aiming thas also helped ino developing further bilateral relations with countries, including Israel, along the B&R routes. However, Scholars in these centers and institutes devoted themselves to studies of Jewish-Israeli history, culture, politics, and other fields but few academic achievements have been made in the field of the academic study of literature, according to the CNKI. 	Comment by John Peate: Citation? If this is a new point, it is unwise to make one in a conclusion.
Contemporary Israeli writers illustrate an image ofprovide insight into Israeli life that cannot be seen viaobtained from the main stream Chinese media of China, bringing Chinese readers a feeling of a certain familiarity. Referring to the As our case study exemplifiesexample of Etgar Keret, the translation of most of Keret’s of his short stories were translated into Chinese in the past last ten years and it is apparent that his writing as well as variedindicates that contemporary Israeli literature is gaining of growing interest among to Chinese readers. NonethelessHowever, the reasons for the currentthis acceptance are proved currently have been shown to be mainly the derived from individual favor that fallowed the governmental approval. Academic Sscholars of Israeli studies Studies have not attracted further the attention as itthey could have beenas yet, and currently holds mostly athe potential for a much greater popularity with the support of cultural translators to bridge cultural gaps remains embryonic. 
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