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My research focuses on the rise of the poetic memoir in the field of Israeli poetry in recent decades and seeks to identify and define the poetic memoir as a genre category with its own characteristics – a move that has not yet been explored in the study of modern Israeli poetry. What I call “poetic memoirs” are autobiographical works by poets – entire poetry collections, which consist of poems and long poetic cycles, or works that combine poetry and prose – which meet the characteristics of a memoir. According to my study’s definition, these works, as distinguished from general poetic works published in Israel, meet three necessary criteria that make them a “poetic memoir”:	Comment by Josh Amaru: אם זה ממואר, למה הלוכסן האחורי (המופיע בעברית). הרי כל ממואר הוא אוטוביוגרפי בהגדרה. האם חלק מה שירים שאת עוסקת בהם הם ביוגרפים ולא אוטוביוגרפים?
· The narrator’s “I” is manifestly (and there are many ways this can be manifest) the empirical “I” of the poet.	Comment by Josh Amaru: Perhaps – the narrator’s “I”
· The text documents an experience/incident/character/place/period from the poet’s empirical or historical reality, and usually also mentions concrete details – names, places, dates, and/or events – which are largely verifiable.
· The text is of a length and scope that allow it to pursue a topic with duration/narrative/development and/or across various aspects. This is neither the representation of a moment or a picture as in the single lyric poem, nor the representation of an entire lifespan as in an autobiographical novel, but a thematically focused documentary of a “piece of life” of a defined span, or bounded by a defined space.
This definition is exclusive of poems with merely an autobiographical dimension – the likes of which have been written from the inception of modern Hebrew poetry until today. It seeks to delineate entire works dedicated to the documentation of some reality in the life of the poet, and written as a memoir in poetry. While life stories and memoirs have been written from the dawn of literature, and have also been an important part of the growth of modern Hebrew literature, it seems that in the history of Hebrew literature the growing stream of memoiristic, biographical, and autobiographical literature in the current period is indeed unmatched.	Comment by Josh Amaru: You need a verb here: refers to/ denotes/ delineates
Dan Pagis’s “Father” (1991) and Natan Zach’s book The Death of My Mother (1997) are two works by senior and influential poets who for years have been described as staying away from biography and personal exposure. In these works, they nevertheless took – as if unexpectedly – a step that seems to contradict their writing career. This study sees their works as a clear signal of the start of the “era of the memoir” in poetry, and a notable turning point in the move of many poets from the 1990s onward toward personal documentation and autobiographical writing. In the 2000s this trend grew immensely, and many poetic works published today are poetic memoirs. Many poetry collections published by Israeli poets in the past three decades (including Rachel Halfi, Meir Wieseltier, Erez Biton, Zeli Gurevich, Aharon Shabtai, Mordechai Galili, Eli Hirsh, Efrat Mishori, Dana Amir, Eran Hadas, Shlomi Hatuka, Meital Nissim, and many others) belong to this category. This category is part of a growing stream of memoiristic, biographical, and autobiographical writing in this period, known as the “era of the memoir.” Scholarly inquiry into the rise of the memoir has dealt almost solely with prose works. This study aims to widen the field of discussion to poetry. Its starting point is that the embodiment of memoir in poetry has unique qualities, which call for description, conceptualization, and interpretation. The study’s argument is that the creation of this poetic form influences, expands, and changes both the nature of contemporary poetry and the nature of memoir. Poetic memoir will be read in this study as a form of communication that modifies the structure of the lyric “I” to include relations between I and the Other, the body, society, time, and place.	Comment by Josh Amaru: This sentence is too long (also in the original). Try to divide it. 	Comment by Josh Amaru: נראה ששירה ביוגרפית. באשר היא קיימת, היא מחוץ לתחום העיסוק של המאמר.  אולי להשמיט?
This study has three main goals: theoretical, historiographical, and interpretive:
1. From the theoretical perspective, the study will offer a conceptualization (that has not yet been suggested) of the poetic memoir and will conduct a theoretical discussion of the relationship between autobiographical writing, memory, experience, and poetry, noting the tensions inherent between these fields. This discussion will seek to articulate the uniqueness of poetic memoir both within the genre of autobiography and within the field of poetry and to examine how the genre question shapes the means of personal documentation in poetry. Likewise, after decades in which the lion’s share of interpretive readings of poetry have concentrated on the lyric poem, this study will focus on poems and poetic works of considerable length and duration. The study’s assumption will be that length creates an essentially different character, both for the poem and for the way it is read and interpreted, shifting the focus to questions of composition, process, the organization of flow and narrative, the shaping of time and the relations of representation between the text and its reference.
2. From the historiographical perspective, the discussion will be conducted along two axes: diachronic and synchronic:
- On the diachronic axis: The study will examine the significant changes in style and essence that the poetic memoir has undergone from the start of the twentieth century until the start of the twenty-first century, which have led to changes in the main qualities of this form in our time. This assessment will be undertaken while returning to key stations in the history of memoiristic writing in modern Israeli poetry and its various evolutions since Bialik’s poetry at the turn of the twentieth century – through the poetry of Uri Zvi Greenberg, Avraham Shlonsky, Leah Goldberg, Pinhas Sadeh, Avot Yeshurun, Yair Horowitz, and others – until today. The history of discourse on memoirist and autobiographical writing in Hebrew criticism will also be examined.	Comment by Josh Amaru: לא ברור לי מה זה שינויים מהותיים   בהקשר הזה. האם מדובר בשינויי תוכן?  = content?
· On the synchronic axis: The study will defend a thesis based on literary, historical, political, social, and gender considerations that will explain the flowering of this genre in the current era, and will help to map the situation of contemporary Israeli poetry and to mark its main trends. The striving for renewal in genre, form, style, and theme; the collapse of the canon, the crisis of poetry, and trends of individualization in Israeli society; the call for aesthetic representation of political identities; the rise of women’s literature; the influence of media – these and others are among the factors constituting the thesis.	Comment by Josh Amaru: אולי מן הראו למקד יותר. הרשימה כאן מאוד ארוכה ומורכבת וקשה לקרוא למשהו שמקיף את כל זה "תזה"
3. The study will offer interpretive readings of a selection of poetic memoirs published in the past three decades, which will examine a variety of characteristics, issues, themes, and questions that arise from memoiristic poetic works. The works will be classified on several key axes of the poetic memoir: the personal-political; the temporal; the intersubjective; the spatial, etc. A chapter of the study will be devoted to each of these axes, and several memoiristic works will be read in each chapter.	Comment by Josh Amaru: שוב אולי ראוי למקד יותר
I have recently been awarded a generous four-year grant from the Israel Science Foundation (ISF) to undertake this project. I wish to devote my sabbatical at Oxford to writing and making progress with this study. I expect that I will greatly benefit from the important collections of the Leopold Muller Memorial Library, which specializes in Hebrew and Jewish literature and is affiliated with the Oxford Center for Hebrew and Jewish Studies, to track the history and historiography of autobiographical and memoiristic writing in Hebrew literature from the end of the nineteenth century until today. At the same time, I hope to encounter scholars, syllabi, and research initiatives taking place at the Oxford Center for Life Writing at Wolfson College, since the entire field of research of life writing is of great relevance to my research.

