Why did Inana Ascend from the Netherworld So Many Times? 
The Literary Growth of Angalta, 282–306

A. Introduction
Lines 282–306 in Angalta (= Inana’s Descent to the Netherworld) follow the account of Inana’s departure from the netherworld with Enki’s assistance. One of their striking feature in these liness is the multiple repetitions of the phrase “Inana ascended (èd) from the netherworld (kur-ta),” in both the temporal and the indicative moods. This phrase repeats, in lines 284, 285, 288, 290, 305c and 306.[footnoteRef:1] Looking at each duplicate per se, this phrase is repeated five times within approximately thirty lines in Duplicate SEach duplicate repeats five times within approximately thirty lines in duplicate S; four times in V; and three times in U and T (though T is partially broken).[footnoteRef:2] In addition, line 281 (which is followed directly by line 285 in most of the duplicatesuplicates) also tells relatesof the Inana’s rising from the Nnetherworld, though with a different verb: “Inana arose (gub).” Given this trend, mModern translators of this work oftenhave thus had to omit some of those lines or, alternatively, to add particles that do not exist in the original text or use different verbs in place of the same repetitive one, so as to smooth the sequence.[footnoteRef:3] This textually situation quandary was probably also one of the main reasons why Dina Katz, who brilliantly analyzed the development of Angalta as a whole, stated that “the development of the first literary unit, which describes the intervention of the Anuna and the dispatch of the galla [ll. 285–306 according to Katz], is impossible to trace.”.[footnoteRef:4]	Comment by Noga Darshan: אני לא מבינה למה הורדת את המאזכר. אני מבקשת לומר כאן שבשורות אלו יש תכונה בולטת מסויימת. ללא המאזכר לא ברור היכן נמצאת תכונה זו, אפילו שהשורות אחר כך נאמרות (כי לשם כך הקורא צריך לבדוק שוב אם מדובר בקבוצת השורות הזו). אם יש בעיה, אולי עדיף:
One of the salient features of/in these lines is …
או כל רעיון אחר שתוכלי בבקשה להציע. בינתיים הוספתי לטקסט כי אני לא יכולה לקרוא אותו בלעדי זה.	Comment by mailshelnava@gmail.com: או קיי	Comment by Noga Darshan: כאן הסרת את חלקו הראשון של המשפט שציין שכעת אני מתמקדת בכל אחד מכתבי היד לכשעצמו. לטעמי המשפט הזה חסר עכשיו. אם היתה בעיה כלשהי בניסוח שלו, אשמח אם תציעי ניסוח אחר. בלעדי זה לא מבינים את הקשר למשפט הקודם. בינתיים החזרתי אותו	Comment by mailshelnava@gmail.com: בסדר	Comment by Noga Darshan: בהערת השוליים: בבקשה לא לתקן את סימוני הדופליקטים. יש הבדל בין דופליקט באות גדולה לדופליקט באות קטנה.	Comment by mailshelnava@gmail.com: הבנתי	Comment by mailshelnava@gmail.com: זה נכון ככה?	Comment by Noga Darshan: במשפט זה היתה מילת חיבור שקישרה אותו למשפטים הקודמים. הסרת אותה, אך כעת זה חסר (בינתיים החזרתי אותה). אולי כדאי
In addition
במקום? משהו שם חסר.
באופן כללי בכל ההקדמה טרחת להסיר את המילים הקושרות משפט עם משפט, וכעת כל משפט נקרא כפרגמנט יחיד. לטעמי, זה מאוד חסר, ואינני יודעת מדוע הסרת את מיליות הקישור והמאזכרים הללו. אודה לך מאוד אם תוכלי לעבור שוב על ההקדמה ולהחזיר או להחליף את המילים החסרות הללו. 	Comment by mailshelnava@gmail.com: טוב	Comment by Noga Darshan: אני לא בטוחה שהמילה הזו מתאימה. אני רוצה לדבר על מצב טקסטואלי, ולא על דילמה. האם יש לך הצעה אחרת?	Comment by mailshelnava@gmail.com: Difficulty? Anomaly? Style? Issue?	Comment by .: תבדקי בבקשה את האיות בציטוט	Comment by Noga Darshan: האיות טוב, תודה על האזהרה, אך אין צורך לתקן כאן מילים שמקורן בשפה שאינה אירופאית. כמו בכל מחקר, יש שינויים עם הזמן כתוצאה מגילויים חדשים. אחד מהם, הוא איות, ועל זאת אמונים המומחים במחקר. לעומת זאת, על טעויות באיות וניסוח באנגלית, או על אי עקביות אם נמצאת, אני מודה לך על כל תיקון ותיקון.	Comment by mailshelnava@gmail.com: אני בדרך כלל לא נוגעת בציטוטים, רק רציתי לוודא שהעתקת נכון מהמקור כיון שיש כאמור דרכים שונות לאיית [1: The lines are numbered according to the composite edition. For the various duplicates, their provenance, and the transliteration (below) see Attinger 2019; Cuperly 2020. I am grateful to Bénédicte Cuperly for kindly sending me her doctoral dissertation. ]  [2:  Duplicates t, y and W are very broken in this section and are therefore not included here. They will be referenced below when possible.]  [3:  See some examples in nn. 28 and 29, below.]  [4:  Katz 2003, 278. ] 

In terms of narrative, it is indeed difficult to comprehend the author’s motivatione for the numerous repetitions of this phrase, or the circumstances which led to so many differences between the duplicates in this short unit.[footnoteRef:5] However, in terms of the compositional process of the work, the fact that such phenomenon is found precisely in these lines is not surprising. These are the lines that open the section situated between the unit recounting the journey of the story of InanaInana to the Nnetherworld (ll. 1–281), and the unit recounting of descent of the story of Dumuzi to the Nnetherworld (ll. 368–403), each of which containing completely entirely different traditions. Meeting pointsPoints where traditions or sources are joined together tend to absorb multiple additions, whose by-products are occasionally resulting in repetitions and and textual variations. Moreover, when such by-products such as repetitions and textual variations, are preserved, they can help to traceing the development of the works in which they are found. In light of this, the present article thus seeks to examine the motivations for the repetitions and textual differences in Angalta, 282–306, thus tracing the gradual literary growth of this section. As a first step, however, it is essential to specify the significance of lines 282–306 within the composition of Angalta.	Comment by Noga Darshan: בהערת השוליים: בבקשה לא לתקן ציטוטים של חוקר אחר. שוב, כל תיקון כזה עלול להזיק.	Comment by mailshelnava@gmail.com: סליחה, צודקת	Comment by Noga Darshan: האם יש סיבה להורדת המילים "הסיפור של..."? יש להן חשיבות משום שבלעדיהן קשה לדעת אם מדובר ברגע הירידה לשאול, או בסיפור על הירידה לשאול שכולל גם עלייה משם. אם מסיבה כלשהי יש בעיה עם מילים אלו, אשמח להבין מהי. כעת הצעתי משהו אחר, ומכיוון שהמשפט יצא ארוך מדי (אולי זאת היתה הבעיה? אך אם כן, פתרונה איננו בהשמטת מידע, כאמור), חילקתי אותו לשניים. אשמח לשמוע ממך אם זה נשמע בסדר. 	Comment by mailshelnava@gmail.com: אני מנסה עד כמה שיותר לקצר משפטים ולהוציא מידע שחוזר על עצמו. אם כאן גם הוצאתי תוכן זו טעות שלי. זה טוב ככה	Comment by Noga Darshan: אבל זה לא או, זה גם. יש גם זה וגם זה. אני מבינה שאולי היתה בעיה באנגלית, אך הפיתרון איננו בשינוי המשמעות, אלא צריך להיות אחר. איך את ממליצה לנסח את העובדה שמדובר בגם זה וגם זה?
	Comment by mailshelnava@gmail.com: הבעיה היתה בכך שלא הבנתי נכון	Comment by Noga Darshan: למעלה מחקת את המילים "תוצרי לוואי" אך כאן השארת אותן, ונראה לי שכעת לא ברור למה הכוונה, ולכן הייתי צריכה להוסיף את הדוגמאות מלמעלה. בבקשה הכריעי אם לשנות את המשפט למעלה, או לשנות כאן, אך השינוי שנעשה לבדו לא התאים לרצף.	Comment by mailshelnava@gmail.com: הבנתי ש-repetitions ו-textual variations הם דוגמאות של תוצרי לוואי. לא?  אם כן אפשר בלי החזרה, ורק לרשום when such by-products are preserved, או כמו שזה עכשיו, מה שאת מעדיפה.	Comment by Noga Darshan: גם זוהי מילה שמבקשת להתייחס למשפט הקודם, וגם אותה הסרת. הייתי שמחה להבין את הרציונל. לי זה חסר כשאין מילים מקשרות בין משפט למשפט, לכן כעת אני מנסחת אחרת את המשפט ואשמח לתיקון אם צריך (אך לא על ידי הסרת כל קשר למשפט הקודם).	Comment by mailshelnava@gmail.com: לדעתי thus  זה קצת חזרה על in light of this, לא צריך את שניהם [5:  Cuperly 2020, 355, suggested that “[t]he result is a mirroring of Innana’s difficult way up. The story keeps being interrupted, like Innana’s journey.” However, since this ‘textual mirroring’ is not used in all the other events where Inana or Dumuzi experienced difficulties, it seems to be an ad hoc interpretation of a complex textual situation, and therefore cannot be accepted.] 


B. The place Place and significance Significance of lines Lines 282–306 in Angalta	Comment by .: Placement? Location?
[bookmark: _Hlk96440817]The complete work of Angalta contains several duplications redundancies and inconsistencies. Prominent among them are: (1) The double rescues of Inana from the netherworld: once with the assistance of Enki (ll. 221–284), per Inana’s instructions to her minister Ninšubur before she descended to the netherworld (l. 67), as portrayed in the first part of Angalta; and once by bringingthrough a substitution substitute, as Inana was ordered by the Anuna to the netherworld after her ascent from therethe netherworld (ll. 286–305), which leads in accordance withto the capture of Dumuzi in the next part of the work (ll. 307 ff.). (2) The pleas of Dumuzi to the sun god, his brother-in-law, to save him from the demons of the nnetherworld by virtue ofthanks to his marriage with InanaInana (ll. 368–383), while though it wais the same InanaInana who surrounded handed him over to these demons (ll. 348–367). (3) Inana’s cry to the fly requesting it to reveal Dumuzi’s whereabouts, after he was taken to the netherworld (ll. 384–403), though she Inana was the one whose revengeful command brought him there in the first place (ll. 348–367).	Comment by .: יפה	Comment by .: לא ברור לי מה כוונתך ב – in accordance with  כאן. האם זה נכון?	Comment by Noga Darshan: עכשיו כוונתי מובנת יותר?	Comment by mailshelnava@gmail.com: כן	Comment by .: Surrendered him to (מסרה לו) or surrounded him with (הקיפה אותו)?	Comment by Noga Darshan: אני התכוונתי ל"הסגירה אותו". האם זו הכוונה כאן?	Comment by mailshelnava@gmail.com: אפשר גם עם המילה surrendered אבל יש לזה קצת קונוטציות של להיכנע
The circumstances that led to the numerous redundancies and inconsistencies have been well presented by the studies of Katz, Bendt Alster and Annette Zgoll.[footnoteRef:6] Their research shows that Angalta appears to consist of several independent traditions, some relating to Inana, and others to Dumuzi. These traditions have been set in two separate units. The first, lines 1–281 (S ends this unit at l. 284, see below), recounts Inana’s descent to the netherworld and her subsequent ascent with the help of Enki (henceforth, the ‘Inana unit’Unit’). It , belongs to the group of accounts describing Inana’s journeys outside her city and her rescue by (the wisdom of) Enki,.[footnoteRef:7] This unit as well as to the tradition is also related toreferring Inana’s (cyclical) descent to, and ascent from, the netherworld, as attested to in other compositions.[footnoteRef:8] The second unit, lines 368–403, recountings Dumuzi’s descent to the netherworld (henceforth, the ‘Dumuzi unit’Unit’),  is based on diverse traditions regarding Dumuzi’s death, as preserved in numerous additional works as well.[footnoteRef:9]	Comment by Noga Darshan: תודה. זה חשוב. לא שמתי לב שזה כופל את הדופליקטים האחרים.	Comment by .: האם כאן הכוונה לduplications כמונח מקצועי המציין לוחות? או שמא הכוונה לכפילויות? אם כן עדיף repetitions redundancies/	Comment by Noga Darshan: בהערת השוליים מחקת את המילים "so far". אני מתכוונת לומר שעד היום לא נמצאו עדויות (ומכאן משתמע שאולי יום אחד יימצאו). האם יש בעיה עם המילים so far? האם יש לך רעיון אחר במקומן?	Comment by mailshelnava@gmail.com: עדיף has not yet been found [6:  Katz 1996; 2003, 251–287 ; 2015, 65–66; Alster 2011; Zgoll 2020a; 2020b; and see also Sladek 1974, 26–27; Jacobsen 1976, 62; Wilcke 1973, 59-62; 1993; Ferrara 2010, 40.]  [7:  Cf. Alster 2011 and further bibliography there. For similar traditions about Inana’s getting into trouble and getting out of it with Enki’s help, see the works Inana and Šukalletuda, Inana and Ebiḫ, Inana and Enki, and the hymn Inana Nin-egala, and cf. also Alster 1975, 30.]  [8:  See Inana and Enki (ETCSL 1.3.1) seg. 1, ll. 19–20. For further texts from Fara and Abu-Salabih see Zgoll 2020b, 484–485.]  [9:  Katz 1996; 2003, 251–287; Wilcke 1993, 49–56; Ferrara 2010, 27–28, 35; Alster 2011. For close, or even identical descriptions of Dumuzi’s descent to the netherworld, his plea to the sun god to save him from his executioners, and Inana’s search for Dumuzi assisted by the fly, see Dumuzi and Geštinana; Dumuzi’s Dream; Death of Dumuzi; Eršemma 88 (Cohen 1988, 84–87); Eršemma 97 (Cohen 1981, 71–84); Eršemma 165 (Cohen 1988, 87–89). Note, however, that Angalta omits the traditional introduction of Dumuzi’s descent to the netherworld which lacks an emic explanation to his death, since it was linked directly to the Inana Unit, as will be discussed below. The content of Angalta, 404–409 has not been found in other Sumerian texts, and seems to be part of a different tradition relating to the cyclical descent and ascent of Dumuzi from the netherworld. To date, it is only known from 18th century Mari texts (A. 1146 and probably also MARI 5, 1987.14). For a discussion of this topic, see...] 

The literary link between the Inana unit Unit and the Dumuzi unit Unit occurs in the section between them, lines 285–367 (henceforth, the the ‘middle Middle section’Section’). This section describes how the Anuna council instructed Inana, after she had already ascended from the netherworld, to find a substitute in order to be freed from the netherworld unscathed, and she chose Dumuzi because he hads  wronged hersinned against her. The This content embedded in this section created, probably for the first time in Mesopotamian literature, a direct link between the descent of Dumuzi to the netherworld and the ascent of Inana from the netherworld.[footnoteRef:10] At the same time, however, it created inconsistencies and duplications redundancies in the work as a whole, as it the latter still preserved the firm Sumerian traditions regarding Inana’s ascent from the netherworld without the need for a? substitution. Likewise, it preserves , as well as herInana’s endless loyalty to her spouse Dumuzi after he was imprisoned in the netherworld despite her orders against him. In other words, while the section between the Inana unit Unit and the the Dumuzi unit Unit serves as a ‘literary glue’ between these two distinctive units, it is also, and for that reason, responsible for the inconsistencies and the duplications redundancies which are found in the work.	Comment by Noga Darshan: אני כמעט בטוחה שלא מקובל לשים יידוע לפני צירוף סמיכות כזה, משום שהוא ממילא מיודע. האם אני טועה וצריך להחזיר את היידוע?	Comment by Noga Darshan: במחשבה שנייה, אני חושבת שעדיף באותיות ראשיות כדי שיהיה ברור שמדובר ביחידה מסויימת ולא סתם ביחידת מעבר כלשהי. מה דעתך?	Comment by mailshelnava@gmail.com: אחלה	Comment by mailshelnava@gmail.com: באות גדולה או לא? אני רואה עכשיו שזה לא עקבי	Comment by mailshelnava@gmail.com: 'wronged her'?	Comment by mailshelnava@gmail.com: הקטע המודגש בהערה לא מובן לי. את אומרת שעניין ההחלפה הוא לא חידוש מלבד בהקשר הזה. לפי הבנתי אם זה מופיע רק כאן, אז זה כן חידוש, לא? או שלא הבנתי אותך נכון... בכל מקרה, אם זה נכון, לדעתי עדיף לכתוב כך:
The theme of substitution in the netherworld is not an innovation, except for its use in the context of the ascent of Inana and descent of Dumuzi	Comment by Noga Darshan: תודה. התכוונתי שהתימה לכשעצמה איננה חדשה, אלא החידוש הוא שלראשונה היא משמשת בהקשר הזה.	Comment by .: עדיף בלי	Comment by Noga Darshan: זו תוספת שלך, שבמחשבה שנייה לא הבנתי את כוונתה. אולי היא לא הוכנסה במקום המתאים?	Comment by mailshelnava@gmail.com: החלק האמצעי הוא אחראי לחוסר עקביות ולחזרתיות בטקסט *בגלל* שהוא משמש כ"דבק ספרותי". לא? [10:  Cf. Katz 1996; 2003, 270–274. It should be emphasized that the theme of substitution in the netherworld is not an innovation, except for its use in the context of the ascent of Inana and descent of Dumuzi. However, the extant Mesopotamian texts give the impression that viewing Inana as the one who led to the death of Dumuzi was not accepted by most narrators (and this is true also regarding the rising of Dumuzi which concludes Angalta). The few exceptions are Dumuzi and Geštinana (ETCSL 1.4.1.1); The Death of Dumuzi (BM 100046; CT 58,42); Gilgameš VI and Ištar’s Descent.  They all relate, directly or indirectly, to Inana as responsible for the death of Dumuzi (but even these works do not relate to the rising of Dumuzi).] 

Lines 282–306, the focus of this study, are serve as the a link between the end of the Inana unit Unit and the beginning of the middle Middle section Section that tells of Inana’s search for a substitute, which eventually leads to Dumuzi’s descent to the netherworld. Now that the place and significance of these lines are clear, we can examine the issue of their composition can be examined.

C. The repetitions Repetitions and variants Variants in Angalta 282–306 according to the four Four duplicatesDuplicates
The following chart (Ffigure no. 1) illustrates the relationship between the four (relatively complete) duplicates of Angalta, lines 284, 285, 288, 290, 305c, and 306 in Angalta. To present the contextachieve a broader view, the chart begins with line 281, which terminates the Inana unit Unit in most of the Duplicatesduplicates, and ends with line 307, which commences the account of Inana's meeting with her minister Ninšubur out of the netherworld . For the sake of convenience, the English translation of the relevant sentences is in bold and accompanied by the Sumerian text.

Figure no. 1: lines Lines 281–307 in the the four Four duplicates Duplicates of Angalta
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	Inana arose.
dinana ba-gub
	“Inana, raise up!”[footnoteRef:11]	Comment by Noga Darshan: בהערת השוליים: מאחר שבטעות כתבתי משפט לא הגיוני, הסרת את כל מילות ההסבר וכך בטעות הפכת אותו לעוד פחות הגיוני. אך למעשה המילה 
While 
היא היתה הבעייתית ולא כל השאר. ניסיתי לתקן כעת, אשמח אם תעברי על זה	Comment by mailshelnava@gmail.com: בסדר גמור
אני שוב שואלת אם כל המילים בשפה זרה לא צריכים להיות בפונט נטוי [11:  The difference between an indicative sentence and an imperative one here stems from the location of the component ba. Kramer 1950 assumed that the deviation of U resulted from a scribal error (metathesis) which should be corrected to an indicative sentence (ba-gub). Since the imperative indeed does not fit into the context, it may have been created by a scribal error (regardless of whether it was copied from memory, dictation, or another written exemplar; cf. Delnero 2012, 35, 38ff), but may also stem from a scribe’s misinterpretation of the context.] 

dinana gub-ba
	[bookmark: _Hlk91074883]Inana arose.
dInana ba-gub 
	281

	
	
	
	Ereškigal said to the galatura and the kurgara:
	282

	
	
	
	“Carry your queen, your seized […]”
	283

	
	
	
	[bookmark: _Hlk91765787]Inana, through Enki's instructions, ascended from the netherworld.
dinana enim den-ki [ku]r-ta èd
	284

	
	Inana ascended from the netherworld,
dinana ku[r-t]a ba-èd-dè
	As Inana was getting out of the netherworld, 
d[i]nnana kur-ta è-da-ni [footnoteRef:12] [12:  For the permanent use of è instead of èd (=e11) in U, see n. 16, below.] 

	As Inana was ascending from the netherworld,
dinana kur-ta èd-da-[ni]
	285

	
	the Anuna seized her (saying):
	286

	“Who has ever ascended from the netherworld, has ascended unscathed from the netherworld?”[footnoteRef:13] [13:  V has kur-ra instead of kur-ta, implying the opposite direction of descending to the netherworld. See further below, nn. 16 and 34.] 

	287

	[When Inana] will ascend [from the netherworld,]
[ud-da dinana kur-ta bí]-èd-dè
	When Inana will ascend from the netherworld,
ud-da dinana kur-ta ba-èd-dè
	[When Ina]na will go out of the netherworld,
ud-da dinana kur-ta è-dè
	[When Ina]na will ascend from the netherworld,
[ud-da dinna]na kur-ta bí-èd-[d]è
	288[footnoteRef:14] [14:  Note that l. 288 in Duplicate y (which is very broken in this place) begins without the temporal component ud-da (“when”).] 


	let her provide a substitute for herself.”
	289

	Inana ascended from the netherworld.
dinana kur-ta ba-èd-dè
	Inana ascended from the netherworld.
dinana kur-ta ba-èd-dè
	
	
	290

	DESCRIPTIONS OF THE DEMONS DIFFER IN ORDER AND WORDINGS WITHIN EACH OF THE MSDUPLICATES (S,U,T: 291, 292 = V after line 294; S,V,U: 293, 294 = T after line 305; S,U,V: 295,296; S,U,V,T: 297,298,299; U,T: 300; U: 301,302; S,U,V,T: 303; S,U: 304 similar to V,T: 304; S,U: 305; different from T 305; S: 305a–c). 	Comment by mailshelnava@gmail.com: Style?	Comment by Noga Darshan: כוונתי לנוסח של הטקסט. בכל דופליקט יש מילים מעט שונות, גם כשהמשמעות היא זהה.
	291–305c

	
	Inana ascended from the netherworld.
dinana kur-ta ba-èd-dè
	
	
	305c
(differs from S 305c)	Comment by Noga Darshan: תוכלי לוודא שכך יש לנסח זאת. אולי
Different from?
כוונתי היא ששורה זו שונה משורה בעלת אותו מספר בדופליקט אחר.	Comment by mailshelnava@gmail.com: ככה טוב
אפשר גם discrepancy between 305c and S 305c 
אבל זה קצת כבד

	As Inana was ascending from the netherworld,
[dinana k]ur-ta èd-d[a]-ni
	As Inana was ascending from the netherworld,
dinana kur-ta èd-da-ni
	As Inana was getting out of the netherworld,
dinana kur-ta è-da-[ni]
	When Inana was ascending from the netherworld,
ud-[da?] dinana-ke4 kur-ta èd-da-ni-ta
	306

	Ninšubur threw herself at her feet[footnoteRef:15]… [15:  For the few variations between the duplicates in this line, see Figure 3, below.] 

	307 ff.



A quick look at this chart—both horizontally and vertically—reveals how often the sentence phrase “Inana ascended (èd)[footnoteRef:16] from the netherworld” appears, usually without a plot justification, and with different occurrences within each dDuplicate. As stated above, the sentence phrase in line 281, “Inana arose (gub),” that concludes the ascent of Inana from the netherworld with Enki’s assistance, should bears a close meaning as this concludes the ascent of Inana from the netherworld with Enki’s assistance, and whose meaning is almost identical to the following repetitive lines. However, t Nevertheless, the original belonging belonging of line 281 to to the the Inana unitUnit, rather than to to the middle Middle sectionSection, is evident not only thematically, but also in terms of vocabulary. Line 281 describes the fulfillment of Enki’s plan by using the same verb (ba-gub) that previously described his instructions to his two aides (cf. l. 253: “Thus Inana would rise [Inana ḫa-ba-gub]”) in the Inana Unit. On the other hand, the verb èd, repeated several times between lines 284 to 306, relates to the command given by the Anuna council  to find a substitute for Inana (lines 286–290), a theme restricted to the middle Middle section Section of the work.[footnoteRef:17] 	Comment by Noga Darshan: כך תיקנת למעלה. האם כאן גם כדאי לתקן?	Comment by mailshelnava@gmail.com: כן	Comment by Noga Darshan: אני לא מתכוונת למיקום, אלא לשייכות. כאן אני מסבירה למה השורה הזו שייכת ליחידה מסויימת, ולא ליחידה הבאה אחריה. לכן המשמעות של המילה belonging נכונה יותר. אם יש בעיה מבחינת האנגלית, אשמח אם תציעי מילה מקבילה טובה יותר. מכל מקום, בהמשך גם השתמשתי במילה belonging ולא שינית שם, אז אני תוהה מה היתה הבעיה כאן שאיננה שם. כאמור, אשמח לתיקון אך חשוב שישמור על אותה משמעות.	Comment by mailshelnava@gmail.com: המילה belonging ממש לא נכונה פה מבחינת האנגלית. בהמשך זה מתאים כי זה משמש כפועל, כאן לא. עדיף 
Nevertheless, line 281 conforms to the Inana Unit both thematically and in terms of vocabulary.
אם חשוב לך השלילה של החלק האמצעי אז
Nevertheless, line 281 conforms better to the Inana Unit than to the Middles section, both thematically and in terms of vocabulary. [16:  As Figure 1 shows, U has a clear preference for the verb è over èd. This alternation may also be traced to a scribal error. An exception is found in line 287, where the first verb is èd (rather than è); but this line seems to suffer from several other scribal errors, see Attinger 2019, 94, n. 419. Another possibility is that the exception in line 287 related originally to the descent to the netherworld, rather than to the ascent from there, as possibly attested to in the parallel line in V (see n. 34 below, and cf. the introduction of Angalta in all duplicates). Alternatively, Kramer 1950 suggested to correct all è in U to èd. ]  [17:  The only additional unit that includes the verb èd is the introduction of Angalta (ll. 1–13), but there it portrays the descent of Inana to the netherworld rather than her ascent from there. Nevertheless, the occurrence of this verb in both units may attest to deliberate inter-textualism. ] 

It is very plausible that the alternation between these verbs had no significance for the author composer of Angalta, as had it did not for some modern translators of this work ​​who did not distinguish between the different verbs. Nevertheless, this difference is another mark of the borderline between the independent Inana unit Unit and the section that follows it, which were joined together by the composer of Angaltathe result of an editorial process of connecting distinct parts. The multiple repetitions of the phrase “Inana ascended (èd) from the netherworld” in the following lines, which creates inconsistencies in the sequence, seems to be the result of a similar  editorial compositional activity as well. 
As I shall tryaim to demonstrate below, lines 282–306 consist of additions upon additions, which led to the aforementioned repetitions. While some of the additions are documented in all duplicates, and therefore seem to havewere  been added at an earlier stage of the compositionformation of Angalta, and are therefore documented in all duplicates, others were added at a later stage, and so are only documented in a few. In all cases, the new addition was prefaced and/or followed withby  a repetition of the moment in which Inana was ascending from the netherworld—, the event which terminates the previous unit—, in order to create a smooth transition within the sequence.	Comment by Noga Darshan: שיניתי כאן כדי להיות בשלב זה פחות נחרצת. הנחרצות תגיע בהמשך, לאחר ההוכחות. האם תקין?	Comment by mailshelnava@gmail.com: אולי ככה?	Comment by Noga Darshan: By?
This editorial technique, in which an editor inserts of inserting a new addition by repeating words from the closing sentences of the previous unit into the following unit, was identified long ago in various biblical and a few Mesopotamian texts. Scholars name this phenomenon, termed by scholars as a ‘related expansion’ and a ‘resumptive repetition,’ where the former termn’. The former relates to the sentence that introduces a new addition, while the latterlatter  relates to the sentence that concludes it.[footnoteRef:18] Neither of these techniques was invented specifically for interpolations, but rather served narrators who sought to deviate from one matter topic to another. Nevertheless, the very massive presence of these techniques in texts whose content and/or their manuscripts testify to the inclusion of interpolationslater additions, indicates that they these techniques were considered incredibly effective useful in to the interpolation process of inserting additions into an older sequence.	Comment by Noga Darshan: אינני יכולה לקבל את הצעת התיקון שלך, משום שהחוקרים להם מיועד מאמר זה אינם מכירים את המונחים הללו. לכן המונחים צריכים להגיע בסוף המשפט, או אפילו כמשפט נפרד, ולא כלוואי מובלע במשפט. אם יש בעיה עם האנגלית כאן, אשמח אם תסמני לי מה בעייתי.	Comment by mailshelnava@gmail.com: אולי ככה?	Comment by .: למחוק?	Comment by mailshelnava@gmail.com: סליחה, לא הבנתי למה הכוונה במילים המודגשות בהערה	Comment by Noga Darshan: הכוונה היא שהסופר חוזר בסוף הפסקה המוספת על המילים שסגרו את הפסקה שלפני הפסקה המוספת. כיצד את מציעה לתקן, כך שיובן?	Comment by mailshelnava@gmail.com: עדיין לא בטוחה שהבנתי נכון, תבדקי בבקשה	Comment by mailshelnava@gmail.com: Topic? Issue?	Comment by .: מי זה they? כמו"כ לא מובן לי מה זה אפקטיביות פה. 	Comment by Noga Darshan: אני מקווה שעכשיו מובן יותר. כוונתי היא שהנוכחות המרשימה של אמצעים אלו במקומות שבהם ידוע שחלה אינטרפולציה מלמדת שהם היו מאוד אפקטיבים בעבור הסופרים שהוסיפו תוספות. בבקשה בדקי אם האנגלית תקינה בשינויים הללו, או שאולי יש צורך לשנות עוד.	Comment by Noga Darshan: תקין?	Comment by mailshelnava@gmail.com: כן [18:  Alexander Rofé used the term ‘related expansion’ to refer to cases where the final words of a passage to which an addition is appended introduce the new addition in a form of a temporal close, in order to anchor the addition in the passage to which it is added. See Rofé 2011 (first published in Hebrew, 1979); cf. Zakovitch 1979; Polak 1999. Kurt Kuhl used the term ‘resumptive repetition’ (in German: ‘Wiederaufnahme’) to refer to the technique wherein the author repeats or rephrases the final words of the sequence before moving it to the end of the new addition. This occurs at the end of a new addition set within an older sequence, in order to resume the original sequence at the same place where the addition interrupted it. See Kuhl 1952; cf. Seeligmann 1962; Anbar 1988; Ska 2006, 77–82, and nn 4–7; Ayali-Darshan 2017; 2021.] 

 
D. The development Development of Angalta, 282–306
An additional look at Ffigure 1 above reveals that the temporal sentence in line 306: “As Inana was ascending from the netherworld,” is common to all the duplicates., and mMost of them share the same sentence in line 285 as well.[footnoteRef:19] The Anuna’s statement wherein no one can leave the netherworld without a substitution (ll. 286–289) is also common to all the version,s. and The latter contains contains another temporal sentence regarding Inana's departure from the netherworld in line 288. Following thate Anuna statement, the galla-demons are described using different wording and order in each duplicate. This description is introduced by three of the dduplicates (T, V and apparently also y: l., 290) with an indicative sentence identical to that found in lines 285, 288, and 306 (minus without the a temporal component). One extant duplicate (V, 305c) also concludes this description with the same indicative sentence. A final significant variation between the duplicates in these lines is the plus between lines 281 and 285 that occurs only in one duplicate (S, 282–284), and which concludes with a sentence close to that of lines 285, 288, 290, 305c and 306, though with extras.	Comment by Noga Darshan: מדוע השמטת את "מספר"? ככה קרויה הטבלה בכותרת. האם צריך לשנות את הכותרת?	Comment by mailshelnava@gmail.com: צודקת, מחקתי למעלה בכותרת	Comment by Noga Darshan: כאן רציתי לחבר את שני המשפטים יחדיו, משום שהחלק השני של המשפט הוא החשוב. האם תקין?	Comment by mailshelnava@gmail.com: The latter what? contains [19:  In V, 185 the sentence is in an indicative mood, unlike the rest of the duplicates, while the temporal sentence in S, 306 differs a bit from the rest. For the possible circumstances that led to these variants see below.] 

Most scholarsMost scholars assume that uniformity in textual witnesses indicates an old earlier stratum within a given work, whereas different texts versions indicate changes that took place later, only after the duplicates textual witnesses (or their ur-text) had already been separated from one another.[footnoteRef:20] ThereforeIn light of this, the earlier stratum of the first lines of the middle Middle section Section appears to include lines 285–289 and 306, which are similar in all the duplicatesduplicates.	Comment by Noga Darshan: מה שמחוק היה תיקון שלך, ובמחשבה שנייה אני מעדיפה לא לתקן, משום שהתיקון נוטע ספק אצל הקורא, ואילו כפי שזה כתוב עכשיו, לדעתי, מעניק לזה נחרצות יתרה. מאחר שמדובר בכלל נכון, אין סיבה לטעת בו ספק (ובכל מקרה הספק היחידי נמצא בהערת השוליים). ושוב, אם הבעיה היא האנגלית, אשמח לתיקון ברוח דומה. הוספתי עוד קצת מידע במשפט כדי להבהיר אותו יותר. אני מקווה שזה תקין ואשמח גם כאן לתיקון.	Comment by mailshelnava@gmail.com: לא נשמע לי נכון "it is common to assume"
אני חושבת שכך עדיף
אבל עכשיו אולי צריך להביא ספרות?	Comment by .: בהערה, התיקון לא תקני. לא הבנתי מה זה  given. בכל מקרה, צריך להיות the (given) extant [20:  This is of course not an absolute rule, since it is possible that most of given extant duplicates are derived from a corrupt, or revised version, while only a few duplicates stem from a less-corrupted version (though this is rarer). Therefore, each case should be examined on its own, according to its unique features. In this case, as will be shown below, further evidence suggests that lines 282–284, occurring only in S, were added at a later stage of the formation of Angalta, namely, only after the ur-text of S was separated from the other duplicates.] 


Figure no. 2: Lines shared Shared by all All Duplicates
	As Inana was ascending from the netherworld, 
	(285)

	the Anuna seized her (saying):
	(286)

	“"Who has ever ascended from the netherworld, has ascended unscathed from the netherworld?
	(287)

	When Inana will ascend from the netherworld,
	(288)

	let her provide a substitute for herself.”"
	(289)

	As Inana was ascending from the netherworld.
	(306)



Similar to the situation in most of the extant duplicates, line 285 seems to open the older stratum of the middle Middle sectionSection, right after the end of the Inana unitUnit. This line anchors the beginning of the middle Middle section Section by means of a temporal sentence at the very moment the previous unit ends, i.e., when Inana departs from the netherworld. Katz suggested that line 306, which closes this unit and repeats the same temporal sentence “As Inana was ascending from the netherworld,” functions together with line 285 as a framework (or inclusio), defining the content between them as a sub-unit.[footnoteRef:21] However, since temporal sentences tend to precede the narrative rather than conclude it, it is much more likely that line 306 introduces the second episode of the middle Middle section Section (ll. 307 ff.), as it was indeed translated and interpreted by other scholars.[footnoteRef:22] On the other hand, the repetition of the same temporal sentence as an introduction to the subsequent episode obviates the previous one. Therefore, most of these scholars have translated each of the sentences (ll. 285 and 306) differently, as opposed to the original Sumerian text, thus reflecting the literary difficulties that arise in this place.[footnoteRef:23] Yet,  Yet, aas argued above, the reason for these difficulties is not literary, but textual. To better clarify the situation, we must first examine the two more additional repetitive sentences that are not documented in all the manuscripts and were probably not part of the old stratum: lines 284, and lines 290 and 305c. Then we can return to this conundrum. [21:  Katz 2003, 269–270 called this sub-unit ‘the first episode,’ and lines 307–367 ‘the second episode.’ ]  [22:  Such as Jacobsen 1987, 222: “Inana was about to ascend from Hades, her page Ninshubur threw herself at her feet”; ETCSL 1.4.1: “After Inana had ascended from the underworld, Ninšubur threw herself at her feet at the door of the Ganzer…”; Attinger 2019, 95: “Lorsque Innana remonta du monde infernal Ninsubura se jeta à ses pieds…”; Peterson 2019, 34: “After Inana came up from the netherworld, Ninšubur [fell at her feet before her at(?)] the gate of Ganzer…;” Cuperly 2020, 713: “As Innana was ascending from the Kur, Nin-subur felt at her feet”.]  [23:  Among the scholars mentioned above, only Cuperly 2020, who suggested a literary explanation for the repetitive sentences, translated the two identical sentences with the same words, as in Sumerian. All others translated this line differently than the subsequent one. Thus Jacobsen: “Inanna was about to ascend from Hades, but the Anunaki laughed at it (saying:)…”; Attinger 2019: “Comme elle s'apprêtait à remonter du monde infernal, les Anuna la retinrent (en disant):…”; ETCSL 1.4.1: “But as Inana was about to ascend from the underworld, the Anuna seized her:…”; Petersen 2019: “When Inana ascended from the netherworld, Anuna seized her (saying:)…”.] 


1. Line 284: “Inana, through Enki's instructions, ascended from the netherworld.”
 According to S, this line concludes the story of Inana’s ascension from the netherworld with the help of Enki. Together with lines 282–283, this plus of three sentences is missing in the other duplicates (U, V and y; see Ffigure no. 1, above). In terms of content and terminology, line 284 looks like another one of the ‘Inana’s ascent’ sentences (dinana… [ku]r-ta èd), with minor extras (enim den-ki). A broader look at the context reveals, however, that together with lines 282–283, these minor extras correspond to line 254 (earlier in the work) which introduces the fulfillment of Enki’s instructions: “The gala-tura and the kur-gar paid attention to the instructions of Enki (gala-tur kur-ĝar-ra enim den-ki-ga-ta saĝ-kešé ba-[ši-A]K-eš).” Since line 281 (“Inana arose [Inana ba-gub]”) corresponds respectively to line 253, “Let Inana rise (Inana ḫa-ba-gub),” it appears that the author of the edition reflected in Duplicate S sought to extend the correlation between lines 253 and 281—shared by all duplicates—into lines 254 and 281–284 as well. By doing so, he followed the general trend of Angalta which correlated between Enki’s instructions to his two aides and the consequent fulfillment of these instructions. In all other duplicates, this matter ends in line 281, while in S it is extended three additional lines.	Comment by mailshelnava@gmail.com: Additions?	Comment by Noga Darshan: במאמר הנוכחי, בגלל שהוא עוסק בנוסח, לא ניתן להשתמש במילה "תוספות" משום שאז נראה שכבר הכרעתי שמדובר במשהו שנוסף מאוחר. לכן בחרתי במילה הזו, שכוונתה היא שהמשפט מכיל עוד כמה מילים חוץ ממילות משפט "עליית איננה" (אבל הן לא תוספות). יש מי שחושב שהן היו במקור, ודופליקטים אחרים הסירו אותן. לכן רק אחרי שאוכיח שהן תוספות, אוכל לקרוא להן "תוספות". האם יש לך רעיון למילה נייטרלית אחרת שתתאים כאן, אם המילה שבחרתי אינה מתאימה? 	Comment by mailshelnava@gmail.com: Plusses?	Comment by Noga Darshan: רק לוודא: אין צורך כאן במילת יחס בין הפועל למושא?	Comment by mailshelnava@gmail.com: אין צורך
[bookmark: _Hlk94199001]This conjecture is seemingly inconsistent with another unique feature of duplicate Duplicate S, namely, the omission of most of the lines describing the fulfillment of Enki’s instructions, including lines 253 and 254 mentioned above.[footnoteRef:24] However, that minus in fact already starts before the end of Enki’s instructions, placed between two almost identical lines —one still belonging to the section of the instructions (l. 251, after which the omission begins) and the other belonging to the section of their fulfillment (l. 280, then the omission ends) – . As a result of the omission, without anythere is no indication in S of the transition from the instructions section to the fulfillment section, unlike the other duplicates.[footnoteRef:25] This may indicate denote that the enormous omission was erroneously caused by an homoearchton, namely, a haplography due to a similar beginning of texts. The copyist of S thus unintentionally skipped from line 251 to line 280, due to its identical beginning (in fact, only the last verb in ll. 251 and 280 conjugates differently).[footnoteRef:26] It is thus essential to distinguish between an compositional or editorial process, which deliberately designs the unique literary and linguistic feature of a given text, and scribal errors. While the latter that although create changes as well, sometimes even in the very same place, they are all unintentional.[footnoteRef:27]	Comment by Noga Darshan: אני משערת שהתיקון חל בגלל שהמשפט היה ארוך מדי, אבל אני מציעה פתיחה אחרת למשפט כדי שלא יחזור על אותה מילית פתיחה כבמשפט הבא.	Comment by Noga Darshan: החלפתי את המילה בגלל שיש מילה מאותו גזע בדיוק במשפט הקודם. האם מתאים כאן?	Comment by mailshelnava@gmail.com: נראה לי שעדיף לשמור על indicate  כאן כי זה ממש המשמעות, ובשורה הקודמת אפשר לכתוב 
There is no clear expression in S… OR There is no clear demarcation/distinction in S between the instructions section... [24:  See Sladek 1974, 134; Kramer 1980, 303, 308.]  [25:  A similar omission of Ea’s instructions in Ištar’s Descent (ll. 99–100) may suggest that this revised Akkadian version stems from the same ur-text of S.]  [26:  Line 252: deš-àm ú nam-tìl-la deš-àm a nam-tìl-la uugu6-n[a š]ub-dè-en-zé-en (Q) // line 280:  deš-àm ú nam-tìl-la deš-àm a nam-tìl-la uugu6-ni ba-an-šub-bu-eš (S). The large omission (‘parablepsis’, see Delnero 2012, 35, 201), due to a scribal error, coheres well with a process of copying from memory, but it can also occur while copying from another exemplar or from dictation, as is demonstrated by biblical and classical examples. For additional examples of homoeoteleuton in Sumerian and Akkadian texts, though only relating to an omission of a few cuneiform signs, see Delnero ibid and Worthington 2012, 103. For a similar phenomenon of homoearchton in an Akkadian text, see George 2003, 894, regarding the omission of lines 268–267 in Gilg. XI, duplicate J.]  [27:  As was emphasized by Delnero 2012, 25 (and others), one of the parameters which help distinguish between a scribal error and an editorial process is that “the source in which it [i.e., the scribal error] occurs does not contain multiple variants of the same type.” In the present source, although both these phenomena happen to occur in the same lines, the homoearchton is unique to this place, whereas the wish to maintain a complete correlation between the instructions part and the fulfillment part characterizes S, as will be elaborated further below.] 

The symmetric trend revealed in lines 282–284, in relation to line 254, is revealed in further places in Dduplicate S. For example, lines 249–251, which belong to the section of Enki’s instruction, also occur only in S. These lines, however, precisely correspond to lines 277–279 of the fulfillment section, as found in the rest of the manuscripts and lacking in S. It appears, therefore, that this plus too was added by the author of S in order to achieve a complete symmetry between the section of Enki’s instructions and that of their fulfillment, prior to the homoearchton. The distinction between the two phenomena, editorial process and scribal error, appears to solve this difficulty as well.[footnoteRef:28] Moreover, the author who added lines 227–229 was probably the same one who caused the later copyist to err due to his the former’s fondness of symmetry. 	Comment by .: אינני יודע מה זה symmetric trend. זה מונח מקצועי?	Comment by Noga Darshan: לא. הכוונה היא שלסופרים יש חיבה לסימטריה. מה היית מציע לכתוב במקום זאת?	Comment by Noga Darshan: אולי כך?
The correlation between the instructions part and the fulfillment part,
(הניסוח לקוח מהערת שוליים 27)	Comment by mailshelnava@gmail.com: OR - The affinity between the instruction and fulfillment sections,...	Comment by Noga Darshan: אולי עדיף:
In comparison
?	Comment by mailshelnava@gmail.com: As compared to	Comment by Noga Darshan: Though?	Comment by mailshelnava@gmail.com: Other than S?	Comment by Noga Darshan: אני לא חושבת שכינוי הרמז מתאים כאן, שכן הוא יוצר רושם שאני מדברת על שתי הדוגמאות האחרונות, בעוד שאני מדברת על שתי תופעות, שהראשונה שבהן נזכרה לפני הרבה שורות.	Comment by mailshelnava@gmail.com: או קיי
לי זה נשמע יותר טוב, במיוחד כי את גם מפרטת על אילו תופעות את מדברת, אבל איך שנראה לך [28:  Cf. Attinger 2019, 1 n. 6: “Problématique dans cette reconstruction est toutefois le fait que les ll. 249–251 ne sont attestées que dans S (elles font défaut dans Q et w), alors que les ll. 277–279 le sont dans tous les autres duplicats préservant le passage.” Note that Peterson 2019, 33–34 tried to mediate the homoearchton through a harmonistic translation of the text, and compare Kramer 1980, 306, whose translation reflects this omission. ] 

An additional example of this occurs on line 306 in S (see Ffigure no. 1, above), which does not repeat on line 285 as in the other duplicates, but rather on line 288. The latter is part of the instructions given by the Anuna council to Inana. Since Inana begins to fulfill these instructions in line 306, the author of S apparently changed the original text to accurately match the instructions.	Comment by mailshelnava@gmail.com: זה נכון ככה?	Comment by Noga Darshan: נשמע לי מצויין
To conclude, it seems that lines 282–284 were added by the author of S to complete the symmetry between Enki’s instructions and their fulfillment in Inana Unit. The tendency reflected in this duplicateDuplicate S, to correlate between instructions and their fulfillment in other places, supports the conjecture that this plus is unique to S, rather than it it having been omitted by the other duplicates. Moreover, from the occurrence in line 284 of  terminology that appears only in the following lines, i.e., lines 285–306, it can be surmisedraises the possibility that this plus was added after all the units had already been combined.[footnoteRef:29]	Comment by Noga Darshan: זה תיקון שלך שקיבלתי, אבל וורד מסמן אותו כמוטעה. תוכלי לבדוק?	Comment by mailshelnava@gmail.com: עכשיו וורד מבסוט	Comment by mailshelnava@gmail.com: Raises the possibility? [29:  Contra Katz 2003, 278, who argues that these lines originally ended the Inana Unit, but were omitted from all other duplicates. Note, however, Katz’s comment (ibid, n. 43) regarding the attribution of Larsa as Dumuzi’s meeting place with the galla-demons in S, rather than the traditional Kulaba as in the other duplicates of Angalta and additional works, which implies for a later revision of S. For further unique features of S, see also Ferrara 2003.] 


2. Lines 290 and 305c: “Inana ascended from the netherworld”. 
Between these two identical lines (290 and 305c), documented in only a few of the duplicates, the text describes the galla-demons who were sent with Inana to help find her a substitute. As Katz correctly argued, viewing the galla as emissaries of the netherworld who prosecute the instructions of the Anuna is also one of Angalta’s innovations. No wonder, therefore, that they are presented as related to the netherworld only in the Middle Section, where all the innovations of Angalta occur. Nevertheless, as the wording and order of lines 291–305 in each duplicate are different, it seems that the passage dedicated to the detailed description of the galla was probably added at a relatively later stage of the work’s formation, after the textual witnesses were already separated but still influenced—or contaminated—each other. The latter suggestion may also explain the presence of the ‘Inana’s ascent’ sentences at the beginning of the passage or both at its beginning and its end.[footnoteRef:30]	Comment by Noga Darshan: רק לוודא: מילה זו, שמשמעה "תחליף", זקוקה לתווית א-יידוע? משום שמצאתי במקומות אחרים במאמר ללא תווית זו	Comment by mailshelnava@gmail.com: To help find her substitute - 
למצוא את התחליף שלה.
To help find her a substitute -
למצוא לה תחליף. [30:  Katz 2003, 268–269, on the other hand, assumes that only line 290 was added at a later stage in V and T in order to separate the galla-demons’ paragraph from the Anuna episode. However, it is difficult to find a reason for such an editorial intervention, and it is indeed left unexplained by Katz as well. ] 

In duplicates Duplicates V, T and y, the ‘Inana’s ascent’ sentence opens the paragraph of the galla-demons (l. 290, see Ffigure no. 1, above), while V also concludes the paragraph with the same sentence (l. 305c), as an inclusio. By appending this phrase to the galla-paragraph, the new addition is placed precisely at the time of Inana’s departure from the netherworld. In terms of the narrative, this is again not necessary, and creates difficulties in the sequence. However, for the author, this appended sentence helped connect the new addition to the older sequence.[footnoteRef:31] As mentioned above, V is the only version that used this sentence in both the beginning and the end of the paragraph; or perhaps it was the only version that preserved it. This intensity probably led one of the copyists of V to erroneously alter the original temporal sentence in line 285 into an indicative sentence as well.[footnoteRef:32]	Comment by mailshelnava@gmail.com: מה הכוונה?	Comment by Noga Darshan: הכוונה היא שבעוד שבשאר הדופליקטים מופיע המשפט רק פעם אחת לפני פסקת שדי-הגלה, בדופליקט זה הוא מופיע גם אחרי הפסקה. ומכיוון שהוא מופיע באינטנסיביות כזו, הוא גרם בטעות למשפטים אחרים להיראות כמוהו. איזו מילה היית ממליצה במקום זה, אם זה לא מתאים?	Comment by mailshelnava@gmail.com: The numerous repetitions of this sentence? [31:  While the opening sentences fulfil the function of a ‘related expansion,’ the closing sentence might be a case of a ‘resumptive repetition’; both these phenomena are familiar from other texts, as explained above. Whether such sentences were dropped by the later authors of other duplicates, erroneously or intentionally, or were never added by them, remains unclear. ]  [32:  Cf., also Attinger 2019, 94, n. 418, who defines this as a contamination.] 

The discussion so far has shown that wherever the textual witnesses present pluses or major wording and order changes, the repetitive sentence relating to Inana’s ascent from the netherworld appears as well. In each of them, further philological considerations show that these are later additions that were inserted into the older sequence by means of the ‘Inana’s ascent’ sentence. In light of this, can we assume that one of the ‘Inana’s ascent’ sentences in lines 285 or 306 also indicates an interpolation—together with the following or subsequent lines—one that occurred in an early stage of the formation of Angalta? After all, similar to the other cases, here too the presence of two identical sentences with the same information at with such a small gap distance between them is odd in terms of the narrative. 	Comment by Noga Darshan: צריך יידוע כאן?	Comment by mailshelnava@gmail.com: כן	Comment by .: לא מובן. אולי:  
With such a small distance between them	Comment by mailshelnava@gmail.com: שניהם נכונים, עניין של טעם
We may thereforeIt thus may suggest that the older stratum of lines 282–396 in fact comprises two stages of the text’s formation. At first, only one of the temporal sentences attested to in the older stratum connected between the end of the Inana Unit and the deeds of Inana after her release from leaving  the netherworld. In other words, immediately after recounting Inana’s rescue (l. 281: “Inana arose”), the author proceeded to tell how on the day of her departure (l. 306: “as Inana was ascending from the netherworld”) she first met the grieving Ninšubur, who mourned her out of the netherworld, then the grieving Šara and Lulal, and finallyand so on, until she at last found the happy Dumuzi whom sheand sent him to the netherworld as her substitute. In this very early stage, only one temporal sentence connected the Inana Unit and the Middle Section.	Comment by Noga Darshan: זה לא הדיון למעלה שמציע זאת, אלא אני מבקשת לפתור את הבעיה בהציעי כך. לכן מחקתי את התיקון. האם עכשיו בסדר, או שיש לך רעיון אחר כיצד לפתוח את ההצעה החדשה (אך ככל האפשר מבלי להשתמש בגוף ראשון. יש יותר מדי ממנו לדעתי במאמר, והאמת היא שאשמח להיפטר ממנו גם במקומות אחרים)	Comment by mailshelnava@gmail.com: מה שכתבת זה ממש לא תקני.
קשה לכתוב הצעה חדשה בלי לקחת על זה בעלות כלשהי, בגוף ראשון יחיד או רבים
אולי The older stratum of lines 282-396 may in fact comprise two stages of the text's formation	Comment by mailshelnava@gmail.com: After leaving?	Comment by Noga Darshan: אפשר. בחרתי ב-
Releasing
האם תקין?
At a later stage of the work’s formation, when the author (the same, or maybe perhaps anothera later author one) sought to further strengthen the connection between Inana’s departure from the netherworld and Dumuzi’s death, he added that her search for a substitute was carried out only in light of the Anuna’s instructions (ll. 286–289), the same council that determined the death of Inana in the netherworld.[footnoteRef:33] To this end, the author repeated the temporal sentence “as Inana was ascending from the netherworld” (l. 285) in order to place the new addition, as well, at the moment of Inana’s departure from the netherworld, before her meeting with Ninšubur. This editorial act led to the presumption assumption that the Anuna verdict wais deliberately framed within two identical sentences, forcing modern scholars to translate each sentence differently; in fact, this is a result of the gradual development of the passage. As stated, since all duplicates share these lines (that is, the two temporal sentences, and with the Anuna verdict in situated between them), this development took place prior to the separation of the duplicates from each other. In contrast, the other additions discussed above, which are not found in all duplicates, took place at a later stage.	Comment by Noga Darshan: להשאיר תווית א-יידוע, או להסירה כפי שהסרת בשאר המקומות?	Comment by mailshelnava@gmail.com: כאן צריך את זה - היא חיפשה תחליף	Comment by .: נא לבדוק שהבנתי נכון	Comment by Noga Darshan: נראה לי שהבנת מצויין. התיקונים טובים מאוד.	Comment by mailshelnava@gmail.com: קולולו!	Comment by mailshelnava@gmail.com: יש הנחה שהצו נמצא בין שתי המשפטים הזהים, או שזה באמת כך?	Comment by Noga Darshan: ההנחה היא שהסופר בכוונה מיסגר את הצו בין שני משפטים זהים, ואילו אני טוענת שזה יצא לא בכוונה, בעקבות התפתחות הטקסט. תודות להערתך החשובה, אני מנסה לתקן. אנא בדקי אם זה בסדר.	Comment by Noga Darshan: מאחר שאותה מילה חוזרת כעבור חמש מילים (ואז שוב פעם), אני לא מחבבת את התיקון הזה. אולי
Situated? Sandwiched? [33:  Note that although the Anuna council functions in a similar role in other compositions (cf., e.g., the fragmentary Iškur and Enlil [Ni 12501]), its role is not limited to the netherworld.] 

The following chart (Ffigure (no. 3) illustrates the two early stages in the formation of lines 285–306 as proposed above, and two of the later stages as reflected in duplicates Duplicates V and S. 

Figure no. 3: the The proposed Proposed growth Growth of lines Lines 282–306	Comment by mailshelnava@gmail.com: שימי לב שחסר לך כאן התוכן של הטבלה
	S
	Ur-text of V (before contamination)[footnoteRef:34]	Comment by Noga Darshan: בהערת השוליים: בבקשה לא לשנות לאיטליק את המילים השומריות. שומרית כותבים באותיות ישרות. אם תהפכי אותן לאיטליק, הקוראים יחשבו שמדובר באכדית.	Comment by mailshelnava@gmail.com: ככה זה בורות. סליחה. יותר לא נוגעת [34:  The contamination relates to both line 285, which is assumed to originally be a temporal sentence, and line 287, where the element ra appears instead of ta, changing the direction from ascending into descending. A plausible reason to the latter change (l. 287), which does not fit the context and seems secondary, can be attributed to a contamination resulting from the many occurrences of “inana kur-ra èd” in the text (even though the closer context has “inana kur-ta èd”).] 

	Second stage
	First stage

	Inana arose.
	Inana arose.
	Inana arose.
	(281) Inana arose.

	Ereškigal said to the galatura and the kurgara:
	
	
	

	“Carry your queen, your seized […]”
	
	
	

	Inana, through Enki's instructions, ascended from the netherworld.
	
	
	

	As Inana was ascending from the netherworld,
	As Inana was ascending from the netherworld,
	As Inana was ascending from the netherworld,
	

	the Anuna seized her (saying):
	the Anuna seized her (saying):
	the Anuna seized her (saying):
	

	"Who has ever ascended from the netherworld, could they make him ascend unscathed from the netherworld? [footnoteRef:35] [35:  The translation here follows that of Cuperly 2020, 358, which is closer to the Sumerian content. For the philological considerations, see there.] 

	"Who has ever ascended from the netherworld, has ascended unscathed from the netherworld?
	"Who has ever ascended from the netherworld, has ascended unscathed from the netherworld?
	

	[When Ina]na will ascend from the netherworld,
	When Inana will ascend from the netherworld,
	When Inana will ascend from the netherworld,
	

	let her provide a substitute for herself."
	let her provide a substitute for herself."
	let her provide a substitute for herself."
	

	
	Inana ascended from the netherworld.
	
	

	DESCRIPTIONS OF THE DEMONS 
	DESCRIPTIONS OF THE DEMONS 
	
	

	
	Inana ascended from the netherworld.
	
	

	When Inana was ascending from the netherworld,
	As Inana was ascending from the netherworld,
	As Inana was ascending from the netherworld,
	As Inana was ascending from the netherworld,

	Ninšubur [threw herself at her feet] at the door of the Ganzer…
	[Her minister] Ninšubur threw herself at her feet …
	Ninšubur threw herself at her feet …
	(307 ff.) Ninšubur threw herself at her feet…



E. Conclusions
The present discussion suggests that the multiple repetitions in the first lines of the Middle Section, that linked the Inana Unit with the Dumuzi Unit in Angalta, are not a literary phenomenon—as was suggested by earlier scholars—but a textual one. In other words, it is the gradual development of the passage from one sentence into a paragraph of ca. 30 lines that created this messy structure. For the reader seeking a smoother plot, these repetitive sentences seem unnecessary and disturbing. However, as the textual witnesses testify, these repetitive sentences were a means by which the authors—whether those of the older text or those of the later layers—anchored the various additions, over and over, into the moment when Inana departed from the netherworld. In time, the few other compositions that absorbed the innovations embodied in Angalta took these additions for granted, and no longer needed any of these editorial techniques (as well as (and theological explanations),) when making Inana responsible for the death of Dumuzi.[footnoteRef:36]	Comment by Noga Darshan: אולי former? אין מדובר בחוקרים קדומים, אלא בחוקרים קודמים. או שזה היינו הך?	Comment by mailshelnava@gmail.com: ככה יותר נכון לדעתי, הכוונה חוקרים קודמים	Comment by mailshelnava@gmail.com: בטקסט הישן יותר, המקורי, התוספות לא היו? או שלא הבנתי נכון. כי כאן את כותבת שגם המחברים של הטקסט הקדום השתמשו בטכניקה כדי לשלב את התוספות בשלב המתאים של הסיפור	Comment by Noga Darshan: בעיקרון אין כזה דבר טקסט מקורי, אלא רובד קדום ורובד מאוחר. הטענה שלי היא שכבר ברובד הקדום ביותר שבידינו היה שימוש בטכניקה זו, והוא חושף רובד אפילו יותר קדום. כמובן שהיה שימוש כזה גם ברבדים מאוחרים יותר.	Comment by mailshelnava@gmail.com: אז אולי older version of the text?	Comment by Noga Darshan: שתי שאלות: א. למה הוצאת מהסוגריים? 
ב. למה החלפת מילת חיבור במילת ברירה, כשאין כאן ברירה אלא חיבור?
אני בטוחה שעשית כן כי יש בעיה בניסוח, ולכן אבקש להבין היכן הבעיה, ולמצוא פיתרון אחר לבעיה במקום לשנות משמעות.	Comment by mailshelnava@gmail.com: א.הוצאתי מהסוגריים כי המנחה שלי בדוקטורט אסר עלי להשתמש בסוגריים אלא במקרים מאוד מאוד נדירים
ב. הביטוי "as well as" פירושו "and". שניהם חיבור ולא ברירה.
השתמש כאן ב-or: החיבורים האחרים כבר לא היו צריכים לא את הטכניקות ולא את ההסברים התאולוגיים. [36:  For these compositions, see n. 10, above.] 
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