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The Lost Place: The Image of Place in Palestinian Children’'s
Literature Bbetween 1967 and 2001

[Abstracts]
this chapter discusses…
Place is one of the most basic elements in a literary work:; it is the locationis where events occur, the space through which characters move, and a concept by which the writer is affected. Yuri Lotman defines place as “a set of homogeneous things of changing phenomena, states, functions, or forms [...] among them are relations similar to familiar and ordinary spatial relations such as contact and distance” (Lotman 8). For Lotman, then, place is part of thea reality of living life and an aspect that affects impacts people as much as they do placeit. To himIn his view, each place imposes its rituals and peculiarity specific characteristics on the people within it, and, by extension,so i t is obligated bound by and subject to those rules that govern it, while also imposing and impose its being existence on humansits inhabitants. According to GSimilarly, Gaston Bachelard was also interested in the concepts of place and their relationship to manhumanity, noting with particular respect to their aesthetic aspects. He states,: 	Comment by Editor: This quote does not read very well. I suggest you check that it is accurate.
	Comment by Editor: Consider rephrasing to: that affects and is affected by the people who interact with it.
The principle point from which the author starts is that the old home, the home of childhood, is the place of familiarity and the center of imagination, and when we move away from it, we always remember it, and we project upon many aspects of material life, that sense of aesthetics and security that the old house provided us with (30).	Comment by Editor: This appears to be a typo (should be "principal"); the author may wish to confirm with the original source. I would suggest verifying the entire quotation, particularly with reference to the comma before "that".
HenceAs a result, , the concept of place in Palestinian literature in general, and children’'s literature in particular, acquired its distinctiontook on its unique significance. The stories wereThis literature not only served  not content to only record the Palestinian reality of life for Palestinians. They Rather, it created a special place with its distinct dimensions, a place with various connotations and meanings, carrying freighted with the values of culture, heritage, politics, religion and humanity, which help the reader to understand Palestinian life. In so doing, it gives, in giving meaning to life and to humanity as a whole.
The place for the Palestinian personFor a Palestinian, the notion of place is intertwined with the concept of is the lost homeland, not only the lost place. All peoplePeople of all backgrounds live in specific places – , except for the Palestinians, because the place lives in him them wherever he they migrates, locates or settlessettle, be it as a result of relocation or migration down. The Pplace, for the Palestinians, is not like any other place; it is a place that can only be discovered or retrieved by way of recollection and through the revival of Palestine anew. It is impossible to experience the Palestinians’'s longing for his their homeland cannot be experienced at all, because the Palestinians does not live in his their original place, but in memory, in waiting, in remembranceering, and in suffering for the departure of loved ones who have departed. The uprooting and erasure of the place, the horror of the loss, the burning pain of exile, the alienation of the body, and the agony of human alienation isolation were are all together the formative elements that underpinnedunderpinning some of the Palestinian stories that confronted grapple with the dilemma of place (Mousa 30-38).	Comment by Editor: You may wish to consider dealing more explicitly with the negative, traumatic, or problematic associations with the concept of place (particularly in the Palestinian context), rather than, as here, simply mentioning various negative characteristics in this respect. The slightly ambivalent nature of “place” for a Palestinian (i.e. at once a [lost] homeland for which they feel great longing and the site of great tragedy and terror) is gestured at throughout the text, but you may wish to make it somewhat more explicit. 
Through the reading ofWithin many a large group of of the children’'s stories discussed here, it seems that the place appearedthe concept of place appears to exist on two levels:, the open place and the closed place. Places in children’'s stories differ have differentin their characteristics and take different forms; they are not alike. It is these differences that give each place a certain distinguishing particularity that distinguishes it. The first group contains encompasses Palestinian Cchildren’'s Lliterature from 1967 to 1987. To begin withInitially, Arab literature accompanied focused on the Six-Day War in 1967, which resulted in Israel’sthe result was the victory of Israel over three Arab countries combined. That This defeat left the Arab world reeling from the force of a double setback that forcefully and violently shook the Arab world, and affected all levelsevery aspect of life. Along with its impact on Arabic literature, in general, and Palestinian literature, in particular, getting affected,the Six-Day War also impacted Palestinian children’'s literature was also affected, with writers of thate period tending to document the suffering of the Palestinian people under occupation in their stories. Embodying the national notion consciousness and instilling it in the minds of children was a deliberate and conscious intentional task that all writers expressed undertook through their stories. The wWriters also worked on conveying the events through which Palestinian people lived, and depicting the suffering in the refugee camps, through which the Palestinian people lived, in a narrative form.	Comment by Editor: This is an interesting distinction, and one that is clearly backed up by the examples provided as you progress through the chapter. Two points that would be worth considering, however: 1) How does this open/closed distinction align with the critical framework you mention in the introduction (Lotman + Bachelard)? 2) What benefit does this distinction bring, apart from being interesting in and of itself? It would be helpful to the reader, and your argument, to see this approached from a slightly more analytical, and slightly less descriptive, angle	Comment by Editor: It is not immediately clear what the "first group" refers to, especially as the first sentence of the paragraph initially just mentioned a "group", singular. Potentially you may wish to clarify this point: was the corpus divided into multiple groups, for instance?	Comment by Editor: This seems very broad – possibly consider changing to "that all writers examined"?
An example of this can be seen in theThis is illustrated by the tale story Knights and the Sea (1989) by the Palestinian writer Mufeed Nahli (1939 –). Nahli, who  was born  in the village of Beit Natif in near Hebron, in the West Bank, in 1939, and now lives in Jordan. The story talks aboutfollows a girl named Samra living who lives with her parents in a beautiful seaside village overlooking the sea, the majority of which whose inhabitants work inearn their livelihood through fishing. One day, Samra hears the sounds of cannon fires, as the village was is subjected to a Zionist invasion. The village knights volunteer to defend the village and save it from the enemy, but they needed someone to go to the neighboring city with a handkerchief as a sign of victory. Samra volunteersed for this dangerous mission. The story ends with the knights liberating the city from the enemy.	Comment by Editor: Consider a different word instead of "knights" - "knights", for an English-speaking reader, evokes images of Medieval times. Perhaps "fighters" might be a better option?	Comment by Editor: Before moving to the discussion of the sea, I'd suggest that you take just a sentence or two to make explicit the connection between this summary and the argument that it's meant to be illustrating ("Writers also worked on conveying the events, and depicting the suffering in the refugee camps, through which the Palestinian people lived, in a narrative form.").
The sea occupies a prominent place in literature in general, and in Palestinian literature in particular. The sea is an open place loaded replete with symbolic connotations. Expatriates find in it associate the sea withthe features of both loss and nostalgia at the same timesimultaneously, while w. Writers have portrayed it as a symbol of injustice and tyranny, or a form metaphor forof oppression, loss and forced departure from their homeland. In the Knights and the Sea storypresents, the images of the house and of the sea alike. The latter is shownappear, the latter from a dual perspective within in its diverse symbolic space, with reference to both its positive and negative manifestations, within two axes: the positive manifestations of the symbol, and the negative ones. The story begins with the use of the retrospectiveon technique, as the writer/narrator remembers the beautiful house in which he hadhe lived in, when he wasas a small child:, as stated in the following passage:	Comment by Editor: This is the first time this term is used substantively (apart from a brief mention in the introduction). It might be worth expanding slightly on what this means here, which (if any) critical framework you're drawing on for it and how, in your view, it advances your argument	Comment by Editor: I can't see this being backed up particularly clearly by the textual evidence you present below. This could be an opportunity for a brief footnote with reference to further primary literature that readers could consult if desired
On the seashore […] We had a beautiful house […] Its dirt road was broad and wide […] stretching across the wheat fields on the Palestinian coast to the faraway mountains in every Arabic country […] And one night […] A cold October wind blew over our little house […] The wind uprooted its trees and destroyed its pillars, but its stone walls remain to this day, telling us a story every day (Nahli 9).
The writer linkshas combined  the image of the sea with to his memories. When a person grows up, he they wishes to return to being youngtheir youth. He They remembers all the innocent days of of his innocent childhood in thatspent in the family home, and by home, we mean that the closed place that serves as the cradle for us all, considered to be the cradle of the first human being, the place in which wein which he w wereas born and spent his our childhood, and where he we werewas raised and grew up. By extension, people have, so a strong and solid relationship exists with itwith this domestic environment (Bachelard 38).	Comment by Editor: Does the author say anything further about the sea in this passage? Simply referring to the house's location as "on the seashore" doesn't quite, for me, make explicit the connection between sea and memory.	Comment by Editor: Is this evidenced by the story (in which case, make it explicit) or is it a generalization? If the latter, I would suggest either deleting or strongly rephrasing - I'm sure plenty of people would also be very happy not to return to their youth!	Comment by Editor: I have rephrased and shortened this substantially; the reference to the "cradle of the first human being" didn't quite seem pertinent to me here	Comment by Editor: Is this always the case? I would suggest softening this slightly - "often have a strong...", for instance	Comment by Editor: As you've referenced Bachelard here, it might be worth bringing him to the fore somewhat more explicitly at this point - either with a short quotation or a brief discussion of how his work relates to this section. At present, it's not 100% clear to the reader how he underpins your argument
	Home is a place for daydreams, beautiful fond memories, and everything related to the beautiful past that a person loves to rememberjoyful reminiscences. And wWhen we leave homeit, we have can look back on our memories of it. An image of the house appears in the following section of the tale:
And her beautiful village used to sleep and wake up under the shade of olive trees […] Samra stood […] in front of the little house […] She knocked on its doors […] She sat waiting […] From afar, she saw the village empty of people […] Its sons came out from among the hills, and went down to the seashore, and she felt something heavy hitting her head [...]. She wondered: What happened? She did not wait in front of the house [...] She jumped among the ears of wheat (Nahli 11).	Comment by Editor: Is there an alternative extract from the text where the "house" plays a more prominent role? It is true that the word "house" is mentioned here, but it plays an ancillary role at best. If you can identify a passage with a more visible connection between home and memory, as is your argument here, it would really help underpin your theory
In the next passage, the writer uses the connotation notionof of the place through the sea symbolism to show nostalgia for the his homeland, via the symbolism of the sea. It is inseparable from the writer who longs for the homeland from which he they aregot far awayremoved, in exile and in a diaspora.	Comment by Editor: Consider citing even a snippet of this passage to provide textual evidence for this	Comment by Editor: It is somewhat unclear to what this refers - is it "the sea"?	Comment by Editor: This section has been very descriptive, and it would be helpful to add a sentence or two at the end here with 1) some analysis (how do the above passages advance your argument as a whole?) and 2) a brief summary
Toward the end of 1987, the first intifada (uprising) erupted, which indirectly increased the suffering of the Palestinian people. As a consequence,, so it was not surprising that this was reflected through in children’'s stories. These stories also began to exhibit an explicit, clear focus on the issue of the conflict with the Israeli has also emerged, directly and clearly, and within a context characterized by violence. Encouraged by the first intifada, writers continued to embody Palestinian suffering through in children’'s stories. They portrayed the image of the Palestinian cause andemerged, and also the movement of strugglinge and fighting against the enemyies to liberate the Palestinian land, whether directly or through codingthrough the use of metaphor. Haifa and the Seagull (1991), written by Tawfiq Fayyad (1939 – ), who was born in 1939, in the village of Al-Muqeblah, in the Galilee, is considered among the first generation that to witnessed and live throughd the Nakba in 1948. He ended up moving to Tunisia and settling there, where he still lives to this day. The story is about a young girl named Haifa (after the coastal city of Haifa in Israel). She livesd with her parents and grandfather in a tin house on the seashore in Beirut. One day, Haifa seesaw her grandfather holding the his fishing nets and heading towards the boat. She wantsed him to take her with him, as usual, but this time the her grandfather did not agreerefuses to do so, telling, and told  her that he was is going to a faraway place. The girl was is saddened by the thought that her sad, because her grandfather would leaveis leaving her, and returning to his home in the city of Haifa.	Comment by Editor: Possibly "both directly and indirectly"?	Comment by Editor: Is this sentence necessary? Consider deleting it
The story begins with a description of the closed place, which is the house in which the girl Haifa lived. But However, she does not like her house in Beirut, because it is made of tin, making which leaves it hot in the summer, and allowsing rain water to infiltrate it in the winter. This seems to be a reference toevokes the conditions of the Palestinian refugees in Lebanon and the diaspora, and along with the restrictions imposed upon them in terms of construction, employmentbuilding, working, and freedom of movement. Haifa’s house is described as follows, as shown in the following passage:	Comment by Editor: This could be another good opportunity to work in a brief discussion on the flawed, potentially problematic nature of the home (as mentioned earlier)
Haifa is a young girl with a dark complexion, who lives with her parents in a tin house on the seashore in Beirut. Haifa does not like her house very much, because it becomes very hot when the sun rises in the summer. In winter, water runs from the cracks in the roof, and the cold wind almost blows it away (Fayyad 2).
The Her happiness of the girl Haifa is evident when she stands in front of the sea, the open space, as the following section shows: “But Haifa has always been happy, because she loves the sea so much, and loves those beautiful white birds that always flap their wings in space, and hover over her grandfather'’s boat when he goes far out to sea” (Fayyad 3).
The sea, iIn the above sectionpassage, the sea serves asis a symbol of the homeland, represented by the city of Haifa, to which the writer’'s attachment is highlighted. Haifa and its splendid, with its beauty and the splendor of its shoreline, reflects the features of the homeland of Palestine, with the beauty of its sea. The pretty city of Haifa, with its beautiful image, resembles serves as a proxy for the image of the homeland, just as its sea is a reflection of Palestine, because Haifa is unlike any other city except Palestine, the homeland. The writer symbolizes this parallel, which the writer symbolize with reference tod by the sea:.	Comment by Editor: Potentially consider drawing a distinction here between the "writer"/"author" and the "narrator"/"narrative voice" - is it the author who has an attachment or the narrative voice?	Comment by Editor: NB I have made some fairly heavy edits here to clarify (what seems to me to be) the intended meaning 
One day, she saw him holding the fishing nets and heading towards the boat. She preceded him and sat in the boat as usual, but this time he took her in his arms and lowered her, saying: ‘Today, you do not go with me, Haifa’. Haifa said, ‘Why, Grandfather’? ‘Because I'm going so far today, there’'s another Haifa behind the sea, beautiful like you, and always waiting for me (Fayyad 6).
The dialogue scene here presents the dialectic of the relationship between the self and the place, between nostalgia and the dream of return, symbolizing the return the longing experienceddreamt by the Palestinians who wereas forcibly displaced. Here, the images of the symbol and the /place undulates from one to the other, oscillating between distance and proximity in a whirlpool of tears, fueled by longing and the anguish of separation. The passageIt ends with an existential question that carries subjects the wish of reaching Haifa, the city-symbolcity symbolizing of the entire homeland, into a metaphorical shift, and thereby highlightsing the dialectic of the relationship between the Palestinians and his their homeland.
Through the dialogue between the grandfather and the granddaughter, the grandfather (the writer) yearns for his homeland in an attempt to search for freedom and revolution. As a consequence, so the image of the sea is invoked in the above passage cited abovesection, as if it would grant him freedom and return to his homeland. The grandfather’s heartbreak prompteds him to tell his granddaughter that he would will return alone to Haifa on his own, in an indicationsuggesting that the hope of return is nearsoon to be fulfilled, and that he believes that it is time for him to return travel back to his homeland, Palestine, where he was raised, and had made suchhis beautiful memories on its landterritory.	Comment by Editor: See previous comment regarding the distinction between the writer and the narrator
Several emotions dominated the writer in this text, and there was more than one feeling in his heartThis text is shaped by a wide variety of different emotions. At the beginning of the story, the text is shaped by ahe was possessed by a feeling sense of exile and alienation, but things changed in the previous section, as we see him the grandfather coding associating the return with the sea, the one  that will return him, and lead him to safety, to the safety of his beloved homeland. He is sad because of his distance from the his homeland, to which he dreams of returning.	Comment by Editor: This is detailed, but primarily description, rather than analysis. What does this add to your argument? What can this tell us about place? Try and make it explicit!	Comment by Editor: This may well be the case, but it seems like a slightly odd point at which to end this paragraph (and, indeed, the section). Consider adding a further concluding sentence that summarizes the gist of your argument in this section
The Oslo I Agreement Accord (1993) represents a paradoxical stage point in the life lives of the Palestinians, and in his the struggle of Palestinians to recover the their place. This paradox appears in more than one wayform, and there is no doubt that the political and cultural paradoxes are the most prominent manifestations of it. When we follow the wWorks byof the writers after the Oslo Accords play host to various different, we find variations in their positions regarding these Aaccords, in line with the authorsir’ political affiliations. Their views were reflected in some of what they producedtheir output, and the concept of the “other” began to impose its presencemake its mark on the agenda of many stories, especially among those written by local Palestinians living in the territory and those returning to it in the wake of the Oslo Accords.	Comment by Editor: Appears where? In literature generally? In the specific stories studied here?	Comment by Editor: This is a slightly risky statement - can you provide evidence of this? Otherwise, I would simply remove this generalization	Comment by Editor: Consider providing a brief example or two of this
The writerWriters wanted to paint show a new picture of the Palestinian children in a new light. These children areis child is no longer only the resistor, the fighters, and the martyrs in support of the resistance: they have, but he has become intelligent, questioning, tolerant, open-minded to the world, and a lovers of nature. The story I chose for this period isThis period, and the associated shift in the presentation of children, is illustrated by the tale The World Has Changed (1996), by the writer Mustafa Murrar (1929 – 2022), who was born in 1929 in the Palestinian village of Jaljulia, and died in 2022. This is a storyThis story follows about the mouse Lahmas, who lives in a hole in the ground. One day, hHe sneaks one day into a classroom at the nearby school, curious to know what children are learning about animals. The mouse slips between the layers folds of a folded map to watch what is happeningthe proceedings. He listens to the students mention many all kinds of animals, except for the mousemice themselves. He gets angry, and tries to defend himself.	Comment by Editor: I suspect this is a transliteration error, but it seems that "Murrar" is most commonly spelled with two "rs" in English
Palestinian writers have expressed their human solidarity and national affiliation by employing the image of the land in their stories. After the Nakba in 1948, the concern of the Palestinians who remained and lived inside Israel became concerned with steadfastness, the desire to cling to theiring to his land and continueing their struggle and sacrifice, despite all the intimidation he they faced. Mustafa Murrar is one of those who witnessed the suffering of the Palestinian people, and thatwith traces of this evident in clearly left its mark in his stories for children. The lLove of the land, according to Murrar, is the llove of the one’s homeland. This is demonstrated when the mouse says, "“I want to make an agreement with the owners of the house, an agreement of friendship and non-aggression. I will mention to you and to them some of the terms of the agreement”" (Murrar, 3). The mouse had managed to strike a peace agreement with the owners of the house, but on his own terms: . Oon the one hand, he wants to live in peace, while on the other hand, he does not want to leave the land and the his homeland. His defense of his home validates evokes the notion of man'shumans’ defense of his their land and homeland. It is clear that the story refers to a change in the world order in the wake of after the Oslo Accords. In this passage, tThe writer here is talking, symbolically, about peace between the Palestinians and the Israelis.	Comment by Editor: I would potentially reconsider this terminology ("land") both here and elsewhere in this section - to me, "land" conjures up images of territory, rural expanses etc., whereas here, it seems to be more about "place" in general (or even the concept of "land ownership")
Pay attention to me, we make a peace that is witnessed by every peace-loving person in this house. The cat asked him: Will it be unilateral peace? And the mouse responded quite insistently: Rather, all parties to the conflict will bear witness to it, and participate in the signing. Then everyone knows his limits, and peace is established (Murrar 6).
Here, The writer, Mustafa Murrar, tried to convey his feelings to his young readers the children what he feels. Using, through codingmetaphorical language, he suggests that peace can happen, and it is not an impossible feat, but he reiterates and confirms his old long-held position that, as far as the towards the “other,” is concerned,that we should not trust anyone, even if we make an agreement with himthem.
The writer also usesd terminology unique to the Palestinian people, in their steadfastness against the Israeli mightforces, as in the following passage:	Comment by Editor: I would be slightly cautious with this observation - is the language ("steadfast" and "defiant") truly "unique" to the Palestinian situation? Is it not rather the case that it is generally applicable to most (if not all) instances of occupation-related aggression, although it takes on particular resonance in this specific context?
The mouse Lahamas was listing his conditions, while he was standing at the door of his house on the way to the garden. When his voice rose, the cat, Fattash, took notice of him, so ran towards him, wanting to pounce on him. However, the mouse declared that he was one of the house animals, so did not move from his place, and stood steadfast and defiant (Murrar 9).	Comment by Editor: This is spelled as "Lahmas" earlier (which I presume is a transliteration discrepancy); I would recommend using one, uniform spelling throughout
In the above passage, the writer mentioneds that the mouse was one of the animals of the house, alluding to the fact that the Palestinians who lives inside Israel is one ofare among the owners of this land, and that he they struggles to protect the land of his their fathers and grandfathers while simultaneously extending, on the one hand, and extend a hand of peace to the Israeli “other,” on the other hand.	Comment by Editor: I would consider expanding this parallel somewhat - being an "animal of the house" (i.e. residing within it) is slightly different from being an "owner". I'm sure this parallel can be discussed in a really illuminating way, but I would offer a little more justification here	Comment by Editor: This argument does not appear to be backed up by the extract from the text that is cited above. It seems to align more closely with the quotation on the previous page regarding the mouse's agreement. Consider either restructuring this, or actively signposting that this earlier quotation provides the evidence for this	Comment by Editor: Potentially use "ancestors" instead, for a more gender-neutral term
As these tales show, place held great significance, and manifested itself in various waysIn concluding this study, we were able to come up with some observations and results related to the significance of place and its manifestations, in children’'s stories from 1967 to 2000, particularly within the Palestinian context. The Pplace is considered to be one of the main components ofin the creative works directed at children. The writers, in their respective stories, Through their stories, writers display their keen interestwere interested in the place, a notion with strong symbolic resonance, and gave it great attention, because it bears certain connotations. This is, especially the case for since  Palestine, as thisthe lost place for the Palestinians, is under Israeli occupation. This , causing Palestinians tomade them cling to their land, and everything related to their homeland.	Comment by Editor: Can you provide a source for this? It seems to be quite a strong generalization - consider deleting this entire sentence if you cannot provide critical evidence to underpin it
We also noticedIt is also evident that the the specific “place” in question differs takes on a different form in the storiesfrom one story to the next, in terms of form. There are open places, such as like the sea, as we saw in the stories of the Knights and the Sea and Haifa and the Seagull. For the Palestinian writers living, who lives in the diaspora, far away from his their homeland, the sea carries symbolic connotations, which differ from one writer to the other writer to writer according to their personal writer’s experience and his own visionsinsights. The sea has a great presence in their writings, and assumesd aesthetic, psychological and political dimensions. The Its symbolic connotations were serve that the sea wasas a symbol of the homeland, nostalgia, steadfastness, childhood memories, and the return to the stolen homeland.	Comment by Editor: I'd recommend making sure that each of these attributes has been mentioned in your discussion of the sea earlier - the notion of "childhood memories" is certainly covered, but "steadfastness", for instance, might need to be teased out further. This ensures that you actually have provided textual evidence for these assertions
Writers also showed interest in other open places, too, such as the land. ForTo the Palestinian people, the land represents their safe place, their motherland of Palestine, and it is the history book oin which whose pages childhood memories are written. If the land is lost, then Palestine is lost. The Palestinian writers were was also interested in describing the closed place, as we saw in the story of Haifa and the Seagull:, describing the house home is coded as the place to which a person retreatssorts seeking in search of comfort and tranquility, and it is as the place that includes houses the people closest to himthem. The house home is the familiar place where we were born, the the site of our childhood home, and is one of the most important closed spaces, as it is a spatial area for which the writersr express theires his longing. The concept of place remains stuckholds a special position within in the Palestinian writers’'s minds and memories:y, whether theise Palestinians lives inside Israel, or in the diaspora, they nevertheless so he they direct their gazes his sight from those open spaces to his their occupied state of Palestine.	Comment by Editor: This is a slight generalization (for many readers, the place where they were born may well have been a hospital!). Consider changing to, e.g. "the place where many Palestinians were born" (and then rephrasing the other “we” statements) or "the place where we spent our youngest years"	Comment by Editor: This is the first time in the chapter that, for me, the distinction you're drawing  between "closed" and "open" places really starts to hang together. Consider foregrounding this more strongly earlier in the chapter
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