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Client: David Levin
Book Proposal Report – Memorandum  
Thank you for providing your draft prospectus for Peter Lang for your proposed book, Keep in Touch: On Old Touch-Based Media in the 21st Century (or It Touches Us) for review.
Your proposal describes an interesting, timely, and compelling book on a popular topic that, if edited and marketed correctly, has the potential to reach a broad audience beyond the academic.
I believe that with some specific revisions and an eye toward current trends in academic, journalistic, and popular debates, your prospectus will provide a strong pitch for your timely and interesting book. 
Your book contributes to a wide-ranging debate in academia and popular media concerning the expansion of digital technology in our lives and how this affects the human psyche. It centers on the ostensibly paradoxical persistence of “obsolete” analog technologies despite their apparent supplantation by hyper-efficient digital replacements. Why, given our growing obsession with experiencing as much of the world as possible through glowing black rectangles, did we buy 49.6 million vinyl albums in 2023, and why did the UK publishing industry report its best-ever year in 2022, a decade and a half after Amazon claimed to “reinvent the book”? Your book draws on ideas and theories from a wide cross-section of disciplines to offer some thoughtful answers to these questions.
Below is some feedback to consider as you develop your proposal for Peter Lang’s consideration. See also the supporting comments on your attached draft itself. As you work through these, please bear in mind that I have pointed out the questions and issues that most stood out. I offer these thoughts and suggestions as ideas you might wish to consider or as jumping-off points for exploring different ways to present your work. However, you should not feel obliged to address and/or make revisions based on every suggestion.

HEADING
Consider including a heading at the top of the prospectus that you intend to submit alongside the form that Peter Lang has provided. The heading should consist of the full working title of your book (including subtitle), your full name, and your affiliation. This will help the editor reviewing your proposal to orient themselves as they read through it.

WORKING TITLE
You have provided two working titles (one of these also includes a subtitle) for your book:
- Keep in Touch: On Old Touch-Based Media in the 21st Century
and
- It Touches Us

It is a good idea to provide the editor with just one working title and subtitle for your book. Also, consider rethinking your English title to better encapsulate what your book is about and immediately engage the editor’s positive attention. 
Your working title is one of the most important elements of your pitch. It has the same function as a newspaper headline – it is the first thing readers (here, the editor) will see. It needs to grab their attention, intrigue them, and give them a good idea of what your book is about. It will also be crucial in determining whether your book will appeal to readers and sell. 
A good place to start might be to think about some emotive keywords in English that describe your book, which you might then use in a title that encapsulates what your book is about.
Also, when considering your title, I suggest avoiding translated Hebrew terms and phrases since often these won’t make sense to an English-speaking audience. “It touches us” is a word-for-word translation of a Hebrew phrase that does not have the same meaning or resonance in English. It is better to avoid using terms you have coined yourself (however, you can use these terms in the book, where you can explain what you mean by them – otherwise, an English speaker may not understand them). For example, readers might not immediately grasp what you mean by “touch-based media” because this is not a standard term in English (if you Google it, you receive many pages about touch screens). As you rightly note in your first chapter, the English phrase “keep in touch” means “to continue to talk or write to someone.” I am not sure that “keep in touch” conveys your message about the persistence of old technology involving tactile experiences.
Some possible examples might be using phrases and keywords that convey elements of your main argument concerning the primacy of sensory experiences and tactile technologies. (These are just suggestions. You do not have to use any of these. The aim here is to give you some interesting ideas for words and phrases in English that you might use as starting points to inspire your thoughts):

· Touching the Past: The Enduring Appeal of Retro Technologies
· Tangible Nostalgia: Why Tactile Technologies Like Vinyl and Paper Defy the Digital Age
· The Tactile Revolution: Why We Still Hold on to Paper, Vinyl, and Film
· The Texture of Time: Why Tactile Technologies Live On in a (Touch) Screen-Driven Era
· The Paper Rebellion: Why We’re Not Ready to Let Go of Retro Tech
· Holding Onto the Past: The Unexpected Survival of Paper, Vinyl, and Polaroids




BOOK DESCRIPTION
Peter Lang has asked for the following:
Provide a clear, concise description of the project, including its aims, central argument, methodology, and outstanding features. 
This section is your opportunity to “sell” your book to the editor. Hence, it is vital that you grab the editor’s interest and attention immediately by providing them with a clear, concise, and compelling summary of exactly what your book is about and its major takeaway for readers in the very first paragraph. Your prospectus is essentially a sales document, so there are some key differences between how you should present your work here, compared with an approach you might make if you were writing a proposal for an academic journal.
Currently, your book description includes a lot of fine detail about the theoretical background to your book. You describe some of the various ideas that you intend to link together to tell the story of why “retro” technologies, such as vinyl records, paper books, and Polaroid photographs, are still on trend. Moving forward, I propose restructuring this section to improve its clarity and focus, make it less focused on explaining theory, and more reflective of the exciting ideas that your book discusses and how your approach is novel and groundbreaking. This will help the editor navigate this section, grasp what your book is about, and develop a picture of its market and audience.
Your job here is to ensure that the editor understands the following key information right from the outset:
· Exactly where your book sits within the existing English-language market.
· Exactly what your book is about.
· Exactly what readers will learn from it (i.e., why they need to buy and read it).
· Exactly who might be its potential audiences.
As you think about how you might express this, keep in mind that you are aiming to provide a clear, concise, and compelling summary of what your book is about, who it is for, why they need it, and why it should be published now. 
Also, this is where you will reveal your book’s major takeaway – the key piece of information you want your readers to be left with after they finish reading it. This is your “positioning statement.”
Afterward, you might expand on your book’s main arguments and reveal your conclusions (again, this will help the editor understand what the book is about and where it sits in the market). Next, you might go into more depth about your central arguments (although you do not need to go into too much detail or narrate everything in your book). Essentially, you are writing a “mini preface” to your book.
One effective way of approaching the above is to write your overview in an “inverted pyramid” format, similar to the format journalists use to write news stories. To do this, start with the most important information first. Often, this is your conclusion (your major finding from your research or your main message), or it could be a truly interesting and compelling question your book seeks to answer. 
You could present this as your book’s main “hook.” 
This is followed by a concise statement of the book’s most important takeaway. Again, the main idea here is to give the editor this critical information immediately so that this will be at the front of their mind as they read on. 
What is your “hook”?
Your “hook” is a particularly compelling finding from your research that led to the writing of your book. This will probably be a real-world example that the editor can instantly grasp for your book. It should directly relate to the most important piece of knowledge you want your readers to take away from your book. You will know best what this is, and I only have your first chapter to go on. However, you should really provide your readers with your “hook” in the first chapter. This will also offer the ‘hook’ to the editor in your sample chapter. 
This stood out to me as a potentially great example (edited a bit for flow and to make it punchier to make it more marketable for the proposal):
Vinyl records and Polaroid pictures – yes, those technologies that were on trend way back in the 1950s – are on trend (and profitable) again. Everyone knows that all this “retro tech” – paper books, vinyl records, vintage cameras, typewriters, Polaroids – have digital replacements. You can read eBooks on your Kindle, snap selfies with your smartphone, and listen to music on your iPod… 
This essentially sums up what your book is about: why people still use outdated technologies instead of or as well as more efficient, new, shiny, faster digital alternatives.
As I noted at the beginning of the memo, this is a very topical subject. I am sure that it will directly speak to the editor since everyone has direct experience of this strange phenomenon and probably has an opinion on it. You ask a question to which readers will want to know the answer, or at least, they will want to know your answer. 
Now, it’s time to focus on your central question that we mentioned a couple of paragraphs ago. You ask this right at the beginning of your first chapter:
So why do we insist on clinging to the technologies of yesteryear? Is it just a question of sweet nostalgia?
This question is asked a great deal in academia, cultural criticism, and popular media, as well as in the books you review in your comparative books section. Hence, it is vital that you make it incredibly clear what your book does differently. What fresh light are you shedding onto this question? Why have previous authors not addressed this question fully? What have they missed out? What is your unique approach? You do not need to go into detail about comparative books at this stage, as you will be doing this in a later section, but you do need to state very clearly why your book does something different here. You will know best what these aspects may be.
Next, you can explicitly state your major takeaway message. A good way to think about this is to imagine that you have been asked to tell someone what your book is about in just three sentences. What do you want them to know? What is new and significant about your book, and why do readers need to know this information? This section from your first chapter may sum this up. However, as I will note in my comments on your first chapter, I think you need to explain more/make it clearer to readers what you mean here:
Technologies that allow people to make direct contact with each message evoke personal feelings of intimacy and ownership, and enable deepening of knowledge. These meanings are shared by all those who read paper books and print newspapers, store their photos in paper photo albums, and play their vinyl records on turntables […] the use of these technologies is […] a criticism of the capitalist ideal of “efficiency.”
Following this, in a new paragraph, summarize your main arguments and the main conclusions. Talk about what contribution your book makes to the literature. You should be specific, i.e., don’t simply write “the book contributes to the literature” but say how and why it contributes to the literature. Your draft prospectus states this as “one of” your main arguments. I have edited the following text for clarity/brevity but have not defined “message box”:
the intersection between the essential features of paper-based media and their implications constitutes an alternative to a culture dominated by “message boxes” (TV screens, tablets, smartphones, and smartwatches). While interaction with these technologies also involves touch, it is subtly different: people touch the whole “message box” but have no tactile experience of what it contains…[T]hese two media worlds, which exist and function side by side, also reflect two different ideologies. Touching the “message box” reflects the capitalist experience of efficiency, while paper-based media reflects post-digital narratives, which critique this experience and others allegedly created by the digital revolution (such as a lack of a sense of ownership and distrust of authority).
As with your title, I suggest avoiding using terms that you have coined yourself in your Book Description – unless you say that you have coined the phrase and provide a short explanation of what it means. Otherwise, you risk the editor misunderstanding your meaning. Specifically, if I have understood you correctly, you use the term “message box” to describe an internet-connected digital technology that can store, receive, and disseminate multiple pieces of information (“messages”) often in various formats as opposed to technologies that are a container for a single piece of information (“message”). In English, the term “message box” has a specific and different meaning, however – “a small box that appears on a computer screen, in which instructions to or from a user are displayed.”

TABLE OF CONTENTS
Peter Lang has asked you to provide a “Table of Contents identifying the project’s planned content and main argument(s).” Consider providing a full Table of Contents as a separate section above the chapter summaries. This will help the editor see at a glance how your book is constructed before reading the summaries. Like the example below, you might place this in a table from a prospectus for a fictitious book called “The Last of the Giants.” For brevity, I have not listed all the chapters in the table below, just the preface and the first two – but your table, if you include one, should include all your chapters:

	Chapter
	Title
	Word Count

	Preface
	Preface: The Last of the Giants: The Legacy of the Auroch. 
	1,000-2,000

	Chapter 1
	Ruminating on Ruminants: What is a Cow?
	8,000-9,000

	Chapter 2
	Ancient Giants, Cultural Icons
	6,000-7,000


 
CHAPTER SUMMARIES
As Peter Lang has requested, you have provided detailed descriptions of each chapter of your book. The editor expects these to help them navigate the nuances and specifics of your argument, understand how your book develops and the flow of ideas within it, and get a clearer picture of its position in the English-speaking market. With this in mind, your chapter summaries should demonstrate to the editor that your book is a coherent whole, as well as that your ideas flow and develop naturally both in each chapter, and throughout the book as a whole.
Below are a few points you may wish to consider as you further develop your chapter summaries:
· You have structured this section so that each chapter summary is a separate paragraph underneath its chapter heading. This is useful since it helps the editor see the book’s structure. 
· Consider adding the chapter numbers to each heading, e.g., “Chapter 2: On Authority and Authenticity: Paper and its Products into the 21st Century.” This will greatly help the editor navigate your book and understand how it fits together. Otherwise, particularly as the section progresses into the later chapters, it is hard to keep track of which chapter we are reading about.
· Also, provide a chapter heading and name for what you have called your Introduction, since this is actually Chapter 1 of your book rather than an Introduction in the more traditional sense (within the structure of a book, the Introduction usually comes before the first chapter and usually summarizes its main argument. I think you intend this as your first, introductory chapter, and will set the scene for your whole book).
· Also, be aware that in the sample chapter that you intend to submit to Peter Lang, you have provided a working title (“Introduction: About Touch and About Society”). Still, this heading does not appear in your supplementary document. Ensure that all the material you submit to the editor is internally consistent.
· Your working chapter titles should serve as a way to start explaining each chapter’s major “thrust”: what it will accomplish, what the key facts and developments are, and why these are important to the story you are telling and to your overall argument. 
· Elaborate briefly on how these key developments/figures point back to the overarching thesis of your book. Here, you can show how each chapter illustrates your main interest – understanding the enduring popularity of certain forms of tactile technologies.
· Avoid simply narrating everything that happens in each chapter. Instead, you should focus on showing how each chapter relates to the previous and the next in a logical flow of ideas. You can include brief details of your arguments, but you do not need to describe everything you do in the chapter. Below is an extract from your summary of Chapter 1. I have highlighted some parts that you could consider removing (I have not edited the English):
The chapter then moves on and reviews the essential features of touch-based interaction (for example, it requires closeness and also creates a mutual reciprocity, between the person who touches and the object of the touch). In addition, three conclusions are immediately drawn from this interaction: Information about the stability of the surface on which the message appears, about its differences between it and other surfaces and relays and insight into the one-time nature of this interaction. From here the discussion moves to the meaning layer. In this context, first  i discuss the rational meanings of using touch, for instance in medicine and in scientific research and [then] after than the discussion move to the emotional meanings, for example the place of touch in the  experience of ownership. From here the chapter moves on and places the [I explore] philosophical thinking on touch and its meanings in its historical context. :  From an early historical era in which touch was used as a means of expressing mystical power to nowadays, in which [The chapter concludes by explaining that today,] touch is combines with two worldviews: the pursuit saving and efficiency and at the same time the rise of the idea of post-digital.
To help you consider how you might develop your chapter summaries, I have included below an example from a fictional prospectus for an imaginary book. In this fictional example, the proposed book will include a preface (which you might also wish to consider writing a preface for your book), six chapters, two appendices, and a reference list. Below, I have included the chapter summaries for the preface and the first two chapters (NB, this example includes word counts, but you don’t need to put the word counts in your chapter summaries if you include them in your TOC as I advise above):
The preface briefly introduces the reader to the book, The Last of the Giants: The Legacy of the Auroch. It provides some insight into how and why I became interested in ancient cattle, and how and why these extinct giants still intersect with our everyday lives. Total: 1,000-2,000 words
Chapter 1: Ruminating on Ruminants: What is a Cow? Introduces the reader to the main topic of the book and the main questions it addresses. It briefly reviews the history of the relationship between humans and cattle, from the prehistoric auroch, the zebu, and early taurine cattle to today’s beef masters and highland cows. I then introduce the reader to the book’s main focus – the auroch, and how this extinct beast influences our culture, religion, and language today. I introduce the concept of rewilding and Hausdoerffer’s “wildness” theory. Finally, I set out the outline of the book. Total: 8,000-9,000 words
Chapter 2: Ancient Giants, Cultural Icons provides an in-depth and extensive review of the first cow – the auroch. I draw on current historical and archeological research to begin to develop my main argument – that the auroch was symbolically and materially central to human society in prehistoric and ancient cultures and that this centrality has persisted to the present day. I review depictions of the auroch in recently uncovered Paleolithic cave paintings, Neolithic petroglyphs, Ancient Egyptian reliefs, and Bronze Age figurines to illustrate how ancient humans revered this giant ruminant. The chapter concludes by arguing that, although humans drove the auroch to extinction, we have preserved it as a symbol of (male) potency, prowess, and power. These ideas are expanded on prominently in Chapters 3 to 5, which discuss the impact of the auroch on religion, food culture, and depictions of masculinity. Total: 6,000 – 7,000 words.
Some notes on this example that you might wish to take into consideration and emulate when editing your own Chapter Summaries section:
· Rather than narrating everything that happens in each chapter, this author has explained what the chapter does. 
· In her summary of Chapter 1, the author explains that this chapter includes an outline of the rest of the book.
· The author shows how the information in one chapter is developed in later chapters. Relating the chapters to each other in this way shows the editor how the book’s ideas develop and how these ideas flow through the book.
· The author includes the word count for each chapter. This gives the editor a clear picture of each chapter’s length, shows that no one chapter is very short or very long, and indicates how long the book is as a whole. 
· Each chapter summary is concise, which helps the editor read and digest the information.

ESTIMATED COMPLETION DATE
You should provide the editor with a clear indication of when your book will be completed. 

MARKET AND AUDIENCE CONSIDERATIONS
This section should include information about the potential readership for your book. The information you provided is a useful starting point, but you should consider expanding on this in much more depth. The aim is to highlight all the market segments that would find value and interest in your book. These will likely include (but you may think of more): 

Academic Audiences:
· English-speaking academic audiences in North America, Europe, and around the world with an interest in (but not limited to): contemporary culture, the influence of technology – particularly communications technology – on culture, psychology, and human behavior, the sociology of technology, in particularly the sociology of smartphone use, in particular, those interested in how smartphones are integrated into social interactions, and how they may affect social behavior; nostalgia and the relationship between nostalgia and media; the psychology of nostalgia; media nostalgia as a way of coping with technological and media change; the psychology of vinyl revival and/or film photography review and the desire for sensual experiences.
· The book will also interest academic audiences in business studies, public policy studies, and leisure studies.
· Academic libraries in North America, the UK, Europe, Australasia, etc.
· Undergraduates and postgraduates on courses related to contemporary culture, the sociology of technology, human psychology and technology, and social behavior.
· Journalists and writers whose areas of focus include contemporary culture, technology, communications technologies, music, photography, and the impact of technology on society.

Intellectual/ informed lay readers:
· Informed members of the general English-speaking public interested in the same topics listed above, particularly nostalgia, the psychology of vinyl and/or film photography revival, technology, and contemporary culture.
· Your book will go beyond an academic audience because of the huge interest in the impact of modern technologies, particularly smartphones, on our everyday lives, including those of children and adolescents. The book also straddles the area between trade publications and academic work. Therefore, one large audience would be members of the public interested in how these technologies affect society and human behavior.
· Because of the enduring fashion of “retro” technologies like vinyl and film photography, which have spread beyond “hipster” culture into more mainstream use, your book will also appeal to informed lay readers with a personal interest in these trends and fashions.
· Larger, non-academic libraries that include academic books of interest to a wider, informed audience.
Peter Lang has also asked you to indicate why these audience segments would be interested in your book. Consider adding a sentence for each explaining this, e.g. (NB this is just an example to illustrate how you might phrase this; you should think of your own explanations), “The book will be attractive to academic audiences in these disciplines because it offers a fresh theoretical perspective on an issue of considerable contemporary interest and debate.”

COMPETITION
Peter Lang has asked you to “list 3-5 major competitors for your book and explain how your project is distinctive.” You have provided some very useful introductory information about where your book fits into the existing literature on the “retro-tech” and “post-digital” phenomenon. This will help the editor situate your book within the English-speaking market.
However, more should be done here to structure and draw out this information to provide a more comprehensive picture of where your book sits within the existing market and to demonstrate that it fills an important gap. It might be helpful to consider this section a marketing-focused literature review. The editor needs to know as much detail as possible about your book’s positioning and how it stands out and breaks new ground vis-à-vis the existing market. Why will people want and need to buy and read it?
Here, you should discuss existing books or publications in detail, what they cover, the key gaps that your book will address, and/or where your book takes a new approach that brings fresh information and a novel perspective. The aim is not to be negative or critical about other books or scholars but to show the editor why your work stands out and is saleable.
Include full references to each book you discuss here so the editor can see exactly what they are. Then, describe in a few short sentences the focus of that work and its key takeaway. Then, you can discuss how your book builds on this or differs from it in scope and approach and what gaps your book will bridge.
E.g., you might structure this section like this, with discussions under the title of each relevant book:
Laura Gitelman (2014). Paper Knowledge: Toward a Media History of Documents. Duke University Press.
Gitleman’s book focuses on the historical development of the document. It uses a wide variety of sources to tell the story of the relationship between the paper document and its digital substitutes... My proposed book builds on some of Gitleman’s key insights [here, briefly mention one or two key examples] but takes a different approach. While Gitelman’s analysis is historical, my book is underpinned by a multidimensional and interdisciplinary theoretical perspective to explaining why certain technologies persist despite having digital replacements [etc]. In particular, I use the theory of affordances to explore [etc].
Also, Peter Lang has asked for 3-5 examples. You have provided three, which does comply with their criteria. However, given that your topic has been extensively written about, I think it would be helpful to demonstrate to Peter Lang (a) that you are aware of this and (b) your book truly is offering something new, fresh, and different and is building on these previous works to add to this lively debate.
Here are some examples; you will know many more. I suggest picking two of the most popular or best-written and addressing these.
Naomi S. Baron (2015). Words Onscreen: The Fate of Reading in a Digital World. Oxford University Press. (Baron has also written articles about the role of touch in reading, including this recent one: ‘The power of touch is vital for both reading and writing.’ The Conversation, May 2024. https://theconversation.com/the-power-of-touch-is-vital-for-both-reading-and-writing-227982.
Paul E. Winters (2016). Analog Culture in the Digital Age: Pressing Matters. Lexington. Winters appears to address some of the same questions as your book, e.g., so perhaps it is worth mentioning this book and setting out what it discusses and how your book might build on these arguments but addresses them in a different way.
On vinyl, there is also this book, which also seems to ask some of the same questions as yours, as the authors “combine a cultural sociological approach with insights from material culture studies” to “present vinyl as a multifaceted cultural object” and “investigate the reasons behind its persistence within our technologically accelerated culture.”
Dominik Bartmanski and Ian Woodward (2014). Vinyl: The Analogue Record in the Digital Age. Routledge.

PLATFORM
Peter Lang do not specifically request this information, but they will expect you to provide information about your “platform” in your CV. Like all publishers, they will be very keen to know that you will be an active partner in promoting your book. You should think about telling them in a specific section in your CV (or at the end of your prospectus) what access to media and/or readers you have that will assist them in reaching your book’s intended audience and markets.
You might include (where relevant):
Previous media appearances, active blogs, author websites, prominent reviews of previous books, and/or whether you have a strong presence on social media. Please include links to your websites or blogs and the handles for your accounts on social media, e.g., Facebook / LinkedIn / X (Twitter) / Instagram / Amazon Author Page / TikTok/ Other Socials.

SPECIFICATIONS
Consider providing more technical details about the book: type of publication (book, digital), length, technical contents (text, photographs, figures, index, etc.)




EXPECTED COMPLETION
You should indicate when you expect your book to be completed. If you plan on having existing work translated, you should provide details about this, including how you plan to achieve this professionally. 

PRACTICAL NOTES
Below, I have provided a few practical notes on other matters you might want to consider as you prepare the next draft of your prospectus and application. Again, these are suggestions that you might choose to take on board.

USING THE PETER LANG FORM
Consider entering the relevant sections of your prospectus text into the form provided by Peter Lang, rather than using the form to direct the editor to your prospectus. You can (and should) also attach your detailed prospectus as a separate file. The editor will receive a very large number of proposals. Therefore, it is likely that they have designed their form as a way of undertaking a preliminary sift of these to help them sort through which proposals they are interested in taking further. The volume of applications might mean that they have instituted a policy whereby if an author does not provide the information required on the form, they will not process the application further. In contrast, if you help them by filling out the form with the details they request, they will likely read your entire prospectus. This is a highly common tactic with Publishers. 

LANGUAGE EDITING
Your prospectus does contain a large number of linguistic and typographical errors as well as inconsistencies. Unfortunately, these detract from your content and do not reflect the high quality of your work and the effort you have placed into the book. You might consider engaging a professional editing service to edit your proposal once you are happy with its structure and content. This will help ensure that the editor can receive the most accurate idea possible of what your book and yourself, as its author, are about. 
If you choose not to have your prospectus professionally edited, some of the main issues you should consider include the following (please note that these are quite common errors but are nonetheless incredibly important to editors reviewing your prospectus): 

· Tenses - Use the present tense throughout, e.g., “this chapter discusses…”. Avoid mixing tenses, e.g., “this chapter attempted to discuss” and elsewhere, “this chapter will discuss”).
· Definite article - Please be careful to use the definite article (“the”) correctly. I have noted on the first page where this has been used incorrectly.
· Oxford commas - We are using American English for your book and prospectus. Accordingly, please always use the Oxford comma in lists of three or more items: apples, pears, and oranges (NOT: apples, pears and oranges).
· Spelling - E.g., “print-based media,” not “print base media.” 
· Consistency - You should take care that words such as proper names (e.g., of other authors) are spelled correctly and are written consistently throughout your materials.
· Grammar and verb tenses and conjugations - You should take care that you use the correct grammar, verb conjugations, and verb tenses throughout your document. E.g., you write: “There are several well-known books on the market that also had been deal with…” – this should read, “There are several well-known books on the market that also deal with…” 
· Correct translation or use of words - Please ensure you have translated Hebrew words correctly into English. If you use AI translation tools, please be aware that these will select a proper English word as a translation for a Hebrew word, but this is not always the correct translation. E.g., in your materials, the word “vanilla” appears instead of the word “vinyl” (the spelling of the two words in Hebrew is very similar). Because “vanilla” is a proper English noun, it will not be highlighted as an error by a spellcheck program. 
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