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1. Book Description

Please provide a clear, concise description of the project, including its aims, central argument, methodology, and outstanding features. Please note boxes will expand when filled. 

	Book Description 
It seems like eEveryone has in the house has books on their shelves, f and diplomas are often proudly displayed on wallswhen you get a university graduation certificate or a certificate of merit in the workplace you hang it on the wall. These things feel both It's so ordinary and  and at the same time strange. Meanwhile, And not only that, the turntables are e is back in fashion, and you can get Polaroid cameras  in photo shops. are once again available in stores. Has time stood still? Surely people have heard of eBooks, digital music services, or smartphones with sophisticated cameras?Has the time clock of the human race stopped? Haven't millions around the world heard about digital books that make the shelves of the bookcase redundant? On about playlists that do not require the maintenance of old records or  about  smartphones with sophisticated cameras? 
In fact, p
People often prefer technologies like paper, vinyl, and plastic for reasons beyond cpersonal taste. Their choices are driven by a range of motives, which many articles and books have explored. However, there are some key issues with this research that this book aims to address. 
Media like paper or plastic provide a tactile experience that lets us connect with each message in a deeper way. This is not merely random personal preference but driven by a range of motives. Hundreds of articles and books discuss these motives. However, there are several issues within this body of work, which this book aims to address. By using haptic  that produces a significant interaction  with each messag. We e. Thismust be close to an object,  is due to the required proximity to it, the focus on it, and engage our senses when we touch itthe sensory experience embedded in the body of those who touch i. The experience of physically interacting with a paper book or vinyl record is entirely different from seeing an image on a smartphone screen. Pt, media based on paper and plastic produce toward every object being tmake objects feelouched,  a sense of stabileity, uniqueness, and differentiate distinct. This book offers a fresh, interdisciplinary perspective on how these three elements contribute to our emotional connection to physical photographs and the authority we associate with paper documents. The experience and meaning of such contact is completely different from the so-called contact with the image of the object behind the cell phone glass.

This book offers a fresh, multidisciplinary approach to explains how these three elements give rise both to the personal connection one feels to a physical photograph and the authority conferred by a paper document. 
Over the plast twenty years, many books and articles have explored been written about the survival of paper and plastic products in the digital age. This e methodological basis of the book is the collectioncollects and reorganizes -sorting of hundreds of these writings, using em while combining anecdotes and examplesexamples  from everyday life and the mediapopular press. The It main effort is focuses on specific areas, such as education, using an interdisciplinary approach that transcends traditional boundaries between different fields.to establish a re-sorting many of them that focus on specific area of life (like education)  by using interdisciplinary that does not recognize the boundaries of areas of thought and areas of life. 
In this spirit I will argue, among other things, that the ability to distinguish between two objects makes traditional religious texts, children’s paperback books, and school textbooks more appealing than their digital alternatives.
the advantage of differentiating between two objects leads to the preference of  holy books printed in religiose ceremonies as well as children's printed books in bedtime reading and  also printed  textbooks in schools .
Another effort goal is to position put and  locate my thesis within the   betweenongoing well-known dichotomy in media studies concerning  debate in media studies about whether "what really influences - the technology influences  on society or vice -versa.  .This book takes a different approach from the classic works of Marshal McLuhan or Neil Postman or studies that view preferences for paper and plastic as expressions of nostalgia or mixed feelings about the digital world.  In this matter this book is different from classical technology manifest of Marshal McLuhan or Neil Postman or from works that analyze the paper  and plastic preference as expression of  nostalgia or from mixed feelings towards the digital world. I argue that this  found This middle g ground helpsas the only way to explain w, for example, why many people still collect records while and, in contrast, only a few insist on having owning a television set that broadcasts in black- and- white TV set.. Both objects may Both might representreflect shared nostalgia, ic feelings but material objectsbut each has its own  have  their unique advantages.  
 This 
book takes a different view from the many works that focus on touch in digital content. I emphasize that interacting with screens and devices cannot replace the physical experience of touching an actual object – for instance, sending a colorful GIF of a flower is not the same as delivering a fresh bouquet.
And if we are talking about the touch of the hand, then this book is also different from the stream of works that focus on touch in one of the digital content boxes. In the book, I repeat and clarify why touching boxes and screens does not compensate millions around the world for the lack of touching the object itself, just as sending a spectacular gif of a flower cannot be compared to delivering a fresh bouquet of flowers.
. I 




2. Proposed Content
3. 
	Chapter
	Title
	Word Count

	Chapter 1
	 Introduction: On touch and society
	11,000

	Chapter 2  
	Authority and authenticity: Paper and its products into the 21st century
	12,610

	Chapter 3 
	Survival in spite of everything: Newspapers and books.
	17,400

	Chapter 4  
	Digital natives with books and binders
	11,700 

	Chapter 5  
	On the shelf: Photographs and records
	14,820

	Chapter 6 
	Touching the screen: In the name of efficiency
	10,140 

	Chapter 7 
	Summary: What we touched on here  
	5,200 


Please insert here or attach a Table of Contents with chapter abstracts identifying the project’s planned content and main argument(s). If this is an edited collection, please also   include brief biographies of the contributors.



	Chapter
	Title
	Word Count

	Chapter 1
	  Introduction: About Touch and About Society
	11000

	Chapter  2  
	: On authority and authenticity: paper and its products into the 21st century
	12610

	Chapter 3 
	Survival in spite of everything: all about newspapers and books.
	17400

	Chapter 4  
	Digital natives with books and binders
	11700 

	Chapter  5  
	On the shelf: photographs and records
	14820

	Chapter 6 
	Touching the screen: In the name of efficiently
	10140 

	Chapter 7 
	Summary - what we touched on here  
	5200 













Book Chapters 
CHAPTER 1  Introduction: About On Touch and About Society
The opening chapter first chapter of the book focuses centers on contacttouch , and introduces theas well as on the system of key recurring concepts that are repeated over and over again during it of: stability, differentiation, and uniqueness, as well as the, as well as on the theory of technological affordances that s which is underpins the theoretical basis for the entire proposed discussionbook. This theory provides a framework outlines general lines for analyzing the meaning of technology by  that include a combining ation of its essential core properties and with the way in which these properties are interpreted at the level of the individual,, the social institution, and the cultural interpretationse. I 
review the essential features of touch-based interaction, emphasizing the need for physical closeness and mutual reciprocity between the individual and the object being touched. Three conclusions emerge: the stability of the material conveying the message, how it differs from others, and the transient nature of the interaction. I then explore the meaning of touch, from itsThe chapter then moves on and reviews the essential features of touch-based interaction (for example, it requires closeness and also creates a mutual reciprocity, between the person who touches and the object of the touch). In addition, three conclusions are immediately drawn from this interaction: Information about the stability of the surface on which the message appears, about its differences between it and other surfaces and relays and insight into the one-time nature of this interaction.  From here the discussion moves to the meaning layer. In this context, first  i discuss the rational meanings of using touch, for alinstance  applications iin medicine and in scientific research to its h and then  the discussion move to the emotional meaningssignificance, particularly for example the place of touch in the  experience of ownership.  From here I eexplore philosophical thinking perspectives on touch throughoutand its meanings in its historiy, fromcal context :  From an early historical era its ancient associations with mystical power to modern interpretations. Finally, I connect in which touch was used as a means of expressing mystical power to nowadays. The chapter concludes by explaining that today touch is combines touch with to two worldviews: the pursuit of saving and efficiency and  at the same time the rise of the idea of post-digital idea..	Comment by JJ: Is this what is meant by “one-time nature”? Or is the intended meaning “unique”? It is not clear.

CHAPTER 2  : AOn authority and authenticity: Ppaper  and its products into the 21st century
ThisIf the previous chapter dealt with human touch, this chapter is focused on the second main player element of the book:  - the paper. The first part of the chapter presents the paper as a communication object medium that engagesconveys messages to the human sensory system, primarily  (mainly for sight, and touch), while outlining its evolution into a commonplace object. I then highlight four contemporary contexts where paper is still preferred over  and outlines milestones in its long-standing path that eventually became part of everyday banality. From here the discussion moves on and presents four up-to-date contexts in which paper continues to be preferred over its digital alternatives, including:  Among them are for formal uses like s  (signed documents and ) and  others  - informal ones such as handwritten love letters.

CHAPTER 3 : Survival in spite of everything: Nall about newspapers and books.
This chapter explores printed books and newspapers, both of which have a rich history spanning thousands of years and have been influenced by the digital world. As a direct continuation of the chapter that dealt with paper, this chapter touches on two of its products: the  printed books and the printed newspapers.. Both have a glorious tradition of thousands of years and both have been affected by the digital world but in different ways.
TheI present data that will be presented in the chapter showing that experiences of intimacy and ownership make the printed reading books a significant and often preferred choice for many people, despite their higher cost compared to digital alternatives. an important object and even preferred by most readers (even though their price is higher than the digital alternative). While On the other hand, the print media ed press has declined considerablyweakened greatly, but it still maintains its position relevance thanks to the sensory experience it offers and the assurance it provides that the text remains unchanged – qualities that many value in provides and the knowledge that the text is not subject to change. This feature is appreciated by many in the post-truth era. 
A section in this chapter concerns focuses on a unique type category of books:  - sacred textsholy books. It highlights the dilemma clergy face in the 21st century, as some seek to broaden their audience through digital media, while others are concerned about the uncontrolled distribution of altered texts and the potential erosion of the sacred status of these holy texts.At its center is the dilemma facing clergymen in the twenty-first century. They are divided between those who wish to expand the audience of believers with the help of the digital options and others who are disturbed by the uncontrolled distribution of damaged texts and the damage to the distinguished status of the holy books.
CHAPTER 4:   : Digital natives with books and binders	Comment by JJ: A binder means a “a cover for holding loose sheets of paper, magazines, etc. together.”
Is this what is meant here?
TIf the previous chapter focused on paper products as leisure content in the twenty-first century, this chapter explores focuses on the ir role of paper-based media as learning aids. Despite After yearsdire predictions of about the decline of print books and notebooks, research shows that those raised prophecies about the end of the age of books and notebooks, data began to accumulate indicating substantial deficiencies in the aspect of acquiring basic knowledge in those who grew up on a “"digital diet” display significant deficiencies in basic knowledge. ".  ReAmong other things, it was found that reading from a screens can be leads to distractingon due to the a lack of differentiatiodifferentiation compared with n and is fundamentally different reading printed books, which are easier to navigate and help with information location and retention. from reading from a printed book because it is difficult to "flip" back and forth on the screen and remember where each item was.  DAt the same time, despite the advantages of typing, many  still use pen and paper. This media is effective, as it turns out when it comes to language learning or lesson summaries., particularly for language learning and lesson summaries, as it proves more effective. 

CHAPTER 5 On the shelf: Pphotographs and records.
TWhile the previous three chapters dealt with paper products, this chapter explores two  deals with another old forms of material media: printed personal photographs and vinyl records. As in the previous chapters, this chs, tracing their apter reviews the history as fixtures of of 19th and 20th-century living rooms. those media that populated the home living room in Western countries in the 19th and 20th centuries. Their Here too the continuedenduring use popularity of media amazes surprises many. There has been considerable research and public discussion about the resurgence of vinyl records, which even appeal to younger audiences who tend to consume music through streaming services like Spotify. These young listeners are willing to visit shops and navigate the complexities of turntables to own tangible copies of their favorite albums.Most of the attention in research and public discourse is captured by the surprising return of vinyl records to which young people who are heavy consumers of playlists such as Spotify are flocking. These are ready to go to the shops, or deal with the complexity of putting a record on the turntable so that in return they can get their hands on their favorite music and feel a kind of ownership of a distinct copy of it.  Additionally, I discuss Next to these stands out the thriving market of for instant film rapid development cameras, like (such as Polaroid, ad) and printed digital photo albums. These objects . allow people to capture unique experiences, maintain intimacy with their subjects, and highlight what is meaningful to them amid the overwhelming options of smartphone photography and cloud storage apps.All of these allow large publics to have one-off experiences, to maintain intimacy with the photographed and to differentiate what is important in the abundance allowed by smartphone photography and the storage apps.
CHAPTER 6    Touching the screen: In the name of efficiency tly

TWhile in the previous chapters the focus was on touch in paper-based media, in this chapter I intend to examines the similarities and differences between in using touch interaction to interaon ct for screen-based media versus non-screen-based media. The rapid rise of smartphones highlights the genuine human desire for tactile interaction with technology. In contrast, interaction with paper objects offers a fundamentally different experience. . The dizzying success of smartphones pointed to the real human need to engage in touch-based interaction with the medium. At the same time, this is a completely different interaction than the one that characterizes the contact with the paper surface. Each When it comes to paper, each message is on paper is experienced uniquely. This isy, while smartphones represent an extre an extreme expression of the idea of ​​ efficiency aimed at whose goal is to optimizinge human interaction with the everything in its environment, often at the expense of distinguishing between different objects. The final section of the book explores efforts to transcend the limitations of the screen and create what seems like an oxymoron: virtual touch in both virtual and augmented reality. These innovations enable users to explore the properties of individual surfaces through touch.se of the interaction that differentiates one media object from another. Because of this, the last part of the book deals with attempts to break through the wall of the screen, and to create - either in the worlds of virtual reality or in the worlds of augmented reality - what appears at first glance as an oxymoron: virtual touch that will make it possible to examine the properties of each individual surface through touch.	Comment by JJ: Is this what is meant here?
CHAPTERCHAPER 7   Summary: W - what we touched on here  
While the previous chapters reviewed the technological and social literature on touch-based media interactions in the 21st century, the concluding chapter takes a more theoretical approach. After in the previous chapters the analysis of touch -based interactions with media in the twenty-first century bore the character of a technological-social research literature review. The concluding chapter has a less empirical  nature but instead theoretical one . It uses n this chapter the aim is to clarify the key concepts of stability and differentiation to explain the continued relevance of physical media such as paper and vinyl, especially in times of crisis. The main argument is that the digital world is a marker, if not a cause, of instability: reliance on physical media thus helps people feel more secure and allows them to distinguish their property, reflect on the past, and maintain hope for the future. with a comprehensive view and using the key concepts of stability and differentiation the presence of media based on materials such as paper and vinyl, especially in times of emergency and distress. The main claim is that the digital world is one of the markers of this instability (if not one of its causes). Because of that, the relying on printed products allows people to become more relax and feeling more secure. They can distinguish between what belong to them and what is not, to lean on the past and believe in the existence of a better future. This suggests 
It that people turns out that humans cannot think always view of reality as always moving forward in a linear progressionfashio; even n.
Even those who believe desire in progress may seekand change sometimes  to slow the pace of change.also try to slow down the speed.  

Please also attach your sample material. Please provide at least one chapter, or a writing sample on the topic, that you feel is the best representation of your work and that demonstrates your argument and analysis. For edited collections, please supply at least two samples.
See attached : file 
 
4. Market and Audience Considerations
5. 
What kind of readership do you envision for your book, and why would they be interested? Please comment on the main audience (students, scholars, practitioners, etc.) and the relevant field(s) of study.

	· Due to its interdisciplinary nature, this work may appeal to English-speaking academic audiences in North America, Europe, and beyond, particularly those with an interest in: contemporary culture; the influence of technology—especially communications technology—on culture; psychology, and human behavior; learning psychology; science and technology studies (STS); the sociology of material culture; leisure studies; the sociologies of home photography, journalism, and reading; institutional sociology; and organizational behavior.
· Because of its interdisciplinary nature it might be interest to  the English-speaking academic audiences in North America, Europe, and around the world with an interest with: contemporary culture, the influence of technology – particularly communications technology – on culture, psychology and human behaviour, learning psychology, STS studies,   the sociology of material culture ,  leisure studies, sociology of home photography, sociology of journalism, sociology of  books reading.  Institutional sociology, organization behaviour
· The Because of its western perspective the book will be suitable for academic libraries, particularly in in North America, the UKUnited Kingdom, Europe, Australasia, etc.
· The book will be of interest to students and lecturers on courses covering contemporary culture and technology, the sociology of technology, cognitive psychology, and social behavior.
· Because undergraduate and graduate courses treat paper-based media only as "history" this book can enrich and benefit courses dealing with contemporary culture and technology , sociology of technology, cognitive psychology and social behavior.
· The research for this book is based on a large corpus of journalistic articles covering topics such as contemporary culture, technology, communications technologies, music, photography, and the impact of technology on society. As a result, journalists and their audiences will likely find this book of interest.
· Because the research for is  book is based in large corpus of journalist articles whose areas of focus include contemporary culture, technology, communications technologies, music, photography, and the impact of technology on society. Those journalists and their audiences can show interest in this book. 
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If your work is intended for teaching, please list below any courses for which your book may be suitable (including your own). Be sure to include the course names, names of the institutions and typical student numbers. 

	Not applicable. relevance 



Please list any secondary markets that may exist for the project (e.g. academic associations, professional bodies).

	Intellectual/ informed lay readers:
Because of its multi disciplinary perspective, this book  might be of interest to for the informed members of the general English-speaking public interested in the same topics in topics such as listed above, particularly  language acquisition, marketing in the digital age, hobbies, technology, and  generally  questions  concerning contemporary culture 
My book extends beyond an academic audience to engage lay readers who may feel uneasy about the impact of social media and smartphone technology on their own lives and on those of children and adolescents. It offers hope by arguing that reality has not changed as dramatically as many believe and that a substantial part of the familiar world still remains. My book is go beyond an academic audience because they are many people who feel uncomfortable because the impact of social media and smartphone  technology  on their life  specially on children and adolescents.  The book brings hope to all of these because it claims that reality has not changed as dramatically as people tend to think and that there is still quite a bit of the world they know in it.
By using accessible language and incorporating numerous case studies, the book bridges the gap between academia and general interest, appealing to a broad audience curious about how these technologies impact society and human behavior. Because of using relatively simple language and many case studies,  the book also straddles the area between trade publications and academic work. Therefore, one large audience would be members of the public interested in how these technologies affect society and human behavior.
Given the ongoing popularity of “retro” technologies such as vinyl and instant cameras, it will resonate particularly with informed readers with a personal interest in these items.
Because of the never-ending fad of "retro" technologies such as vinyl and cameras rapidly developing and which has spread beyond "hipster" culture to more mainstream use, my book will also appeal to informed readers with a personal interest in these trends and fashions. .
The book will also be of interest to large, non-academic libraries that include academic books of interest to a wider, informed audience.Large, non-academic libraries that include academic books of interest to a wider, informed audience.





6. Competition
7. 
Please list 3-5 major competitors for your book and explain how your project is distinctive. 	Comment by JJ: This section should feature books published within the last 10 years. Explore the current marketplace for more recent titles, including non-academic ones, that align with your book's themes. These should appeal to a similar audience and be "in conversation" with your proposed book.
I rewrite this section. I choose 4 new books and use 4 rules:  What the book does/ What limitations it has (and why they matter)/ How does my book build on this work/Why have you specifically chosen to highlight this book out of all these




1.                 Parisi, David. Archaeologies of Touch: Interfacing with Haptics from Electricity to Computing. Minnesota: University of Minnesota Press, 2018.Top of FormBottom of Form	Comment by JJ: I have recast and trimmed these because they were far too long.
Parisi’s book traces the contemporary history of touch-based digital technology, such as virtual reality and smartwatches, arguing that we are entering a new era where touch, previously overlooked in the age of radio and television, which prioritized sight and sound, has been reinvented. This brings touch into the digital age, emphasizing the increased efficiency of information transmission. 

Parisi, David, Archaeologies of Touch: Interfacing with Haptics from Electricity to      Computing  ( (Minnesota U of Minnesota Press 2018)

Parisi's book maps the contemporary history of touch-based digital technology (virtual reality communication that takes place through vibrations, smart watches and wearable devices). According to him, this is a new stage in the history of touch-based media where scientists and technicians have succeeded in reinventing the experience of touch (which was somewhat forgotten in the age of radio and television where communication was based mainly on sight and hearing) and brought it into the digital age mainly in the context of increasing the efficiency in the transmission of information.
The book has two main limitations: it focuses solely on digital contexts, overlooking the differences between digital feedback and the tactile sensations of paper or plastic, and it emphasizes efficiency while neglecting the symbolic meaning of touch-based media.
The limitations of this book are first, that it focuses on the digital contexts only without really addressing the difference between feedback that is produced by digital means and the sensation of touch in the medium of paper or plastic. Second, The focusing on the contribution of touch sense only to increase efficiency, While the symbolic aspects of the use of touch-based media have not been examined.
Parisi’s book is significant to my proposed work for two reasons. First, he uniquely views touch as a means of communication like words and images. Second, it skillfully links contemporary media to historical processes that began a century ago. I incorporate both insights into my book. 
Parisi's book is important to the proposed book perspective  for several reasons. First is the fact that he sees contact itself as a means of communication (similar to words and images) and this in itself is an observation angle that is unusual in communication research. Second, it is a masterful example of historical research where the explanation for contemporary media is rooted in processes that originate a hundred years back. I adopt these two insights in my book. 
Parisi’s book is part of a series of works that explore touch in the digital environment. I chose this work because he is one of the most prominent authors on this topic in the past decade, and he also references other relevant studies in his book.Parisi's book is one of a series of  papers that refer to touch in the digital environment. I am focusing on his work  because he is one of the most prominent writers in the last decade around this issue and in this book he includes reference to other works as well. .	Comment by JJ: You don’t need this 

Like Parisi’s book, my proposed work emphasizes how paper and plastic media convey messages through touch and explores their historical connotations, such as ownership and institutional authority. However, my book expands beyond the digital translation of tactile experiences by also examining symbolic interactions with paper and plastic media.
Like Parisi's book, the proposed book focuses on seeing paper and plastic products as conveying a message through touch (e.g. the type of paper). It also includes a reference to the history in which some of the connotations derived from the medium's properties such as ownership and institutional authority were shaped. At the same time, the proposed book has the advantage that it does not focus only on the digital translation of the touch experience (one chapter is dedicated to this) but also  about interacting with paper and plastic media and in cases where the meaning is symbolic..
Baron, Naomi S. Words Onscreen: The Fate of Reading in a Digital World. New York: Oxford University Press, 2021Top of FormBottom of Form
Baron’s book explores how reading from screens versus printed pages affects learning, noting that the rise of tablets and smartphones has increased the problem of choice. While digital books improve global content accessibility, they also lead to shallower reading and more distractions. Baron discusses the cultural adoption of digital books, claiming they foster a more social experience, which has driven their popularity in the United States and the United Kingdom but less so in France and Japan.
Baron, Naomi S., Words Onscreen: The Fate of Reading in a Digital World ( New York: Oxford University Press 2021)‏

Baron's book reviews the effects of reading from a screen versus learning from print pages on learning processes and notes that the dilemma of choice has increased due to the appearance of iPads and smartphones. Baron summarizes her own research, as well as other extensive literature, and finds that this process has advantages and disadvantages. Among other things, the appearance of digital books contributed greatly to the accessibility of content in the global context as well. Conversely, reading from screens led to less in-depth reading and digital distractions.  Baron continues and refers to the adoption of the digital book also in the cultural context. Among other things, she claims that since digital reading creates a more social experience, it has been successful in countries such as the United States and England and less so in France and Japan. 
Baron exclusively examines the relationship between paper and digital products in education, overlooking leisure contexts and the implications of paper for ownership and reading rituals. The book lacks a historical and cultural perspective, failing to place textbooks within the broader significance of paper and plastic media in the 21st century. In contrast, the proposed book addresses concerns about digital distractions among educators and religious leaders, despite their differing contexts.
Baron's book focuses exclusively on the relationship between paper products and digital products in the field of acquiring education. That is, her book does not touch on leisure contexts and the important implications of paper products for the concept of ownership or on  rituals that combine reading.  Her book is not essentially historical and the scope of the cultural overview is limited. This infrastructure is broad but does not allow to see the phenomenon of textbooks as part of a broad phenomenon of the place of paper and plastic products in various areas of life in the second and third decades of the twenty-first century. Contrary to it, the set of criteria that exist in the proposed book recognizes, for example, the fact that the fear of digital distractions characterizes not only educators but also religious leaders, although the contexts are different.
Baron’s book makes two important contributions: it identifies the material parameters of stability and differentiation in textbooks and provides a comprehensive overview of the textbook field, which are valuable for the relevant chapter in the proposed book. While the debate over paper versus digital products is central to education, much of the substantial research on this topic comprises isolated articles or narrow studies. I highlight Baron’s book for its unique theoretical framework that synthesizes existing knowledge and clarifies the advantages and disadvantages of educational acquisition compared to the proposed book.Baron's book has two important contributions, one is in identifying the material parameters of stability and differentiation and their meaning in the context of textbooks. The second is in the rich mapping of the field of textbooks which is very useful for the relevant chapter in the proposed book. 
 The debate about using paper products  or digital products is a very central issue in the field of education and there are dozens of research papers on this topic written throughout the last decades At the same time, almost all writing in this field is done in the format of isolated articles or research projects with limited goals..  I prefer to emphasize Baron's book because it is a recent and rather unusual attempt to create a comprehensive theoretical framework that will concentrate what is known about this branch and thus he sharpens the advantages and disadvantages of focusing on the issue of acquiring education compared to the proposed book.


Winters, Paul E. Vinyl Records and Analog Culture in the Digital Age: Pressing Matters. Lanham, Boulder, New York, London: Rowman & Littlefield, 2016.
Winter’s book is an ethnographic study examining the resurgence of vinyl records. Once nearly obsolete, vinyl has regained significance in public consciousness, coinciding with the rise of the digital music era. The book explores how the appreciation for vinyl records developed as part of a counterculture in clubs and online. Over time, as the music industry recognized this trend, vinyl evolved into a mass-consumer product and became profitable.	Comment by JJ: You do not need this, it is too much detail that is not relevant to your book.
While Winter’s book presents an in-depth analysis of the resurgence of vinyl, its findings are not easily generalizable to other instances of paper and plastic media use in the 21st century. His analysis aligns with the revival of Polaroid cameras but does not extend to the ongoing use of banknotes or printed textbooks. Additionally, vinyl had all but vanished two decades before its re-emergence in the digital age, while the proposed book includes media types, such as sacred text and printed documents, that have never disappeared.
Winter’s book shares a key theoretical principle with the proposed book: the balance between a product’s materiality and its sociocultural significance. He highlights the materiality of vinyl records as central to their appeal, discussing the production and reception systems that increase their desirability. The proposed book applies this same approach to other paper and plastic products.
Many academic works discuss the integration of paper and plastic in leisure, often citing vinyl records as symbols of the zeitgeist. I focus on Winter’s book for its emphasis on material aspects, setting it apart from texts centered on production or post-digital themes. This distinction underscores the uniqueness of the proposed book compared to more theoretical literature.
Winters Paul E., Vinyl Records and Analog Culture in the Digital Age: Pressing Matters (Lanham Boulder New York London 2016)

Paul Winter's book is an ethnographic study of the return of vinyl records to an important place in the music scene. 
Vinyl records are a medium that almost disappeared but returned to the use and consciousness of many public precisely at the same time as the development of the music scene of the digital age.
The core of the book describes how the sympathy for vinyl records was created and established as part of a counterculture that grew in clubs and then on the Internet and gradually, after the music industry began to pay attention to the phenomenon, vinyl records became a mass consumer product and even profitable.
The book presents an in-depth analysis but is limited in terms of the ability to generalize it to other phenomena of the adoption of paper and plastic media in the twenty-first century. Among the topics included in the proposed book, it seems that the analysis proposed by Winter corresponds directly with the historical process in which the Polaroid cameras returned to the public consciousness, but it is certainly not possible to find parallels between this phenomenon and the continued use of banknotes or printed textbooks.  Moreover, the cultural product that Winters analyzes disappeared almost completely for 20 years and reappeared precisely in the digital age, but the proposed book includes types that have not disappeared at all (for example, holy books, or the tendency to add and print important documents).
Winter's book is built on the basis of an important theoretical principle that the proposed book also holds: the balance between the analysis of the material aspects of the product and their social and cultural significance Winter refers to the materiality of the vinyl record as one of the explanations for its preference over other forms of media and describes the systems of production and reception that made these qualities desirable.. The same approach is repeated and appears in the proposed book - also regarding other paper and plastic products.   
A number of academic books and articles have been written around the integration of paper and plastic based media in the leisure industries and the post-digital literature also often cites vinyl records as an example of the current zeitgeist. I prefer to emphasize Winter's book because, unlike other books that emphasize the production aspect or the post-digital aspect, it also touches on the material aspect and thus allows me to sharpen the uniqueness of the proposed book against the more theoretical literature or against the literature that focus in case studies .
Pressman, Jessica. Bookishness: Loving Books in a Digital Age. New York: Columbia University Press, 2020.
Pressman’s book explores contemporary book culture, seeing books as designed objects, expressions of identity, and marketing tools. She makes visual graphics and references to books in diverse contexts, like pillows featuring book covers. She links the growing interest in books to the current zeitgeist, suggesting that this engagement helps people cope with the dominance of digital culture, and documenting how books are cultural totems that symbolize identity. In contrast to the proposed book, her perspective lacks a theoretical foundation for discussing books’ practical correspondence with most paper and plastic products. However, her insights into the cultural aura surrounding certain paper and plastic products in leisure culture are relevant to understanding the essential properties of the media explored in the proposed book.
Pressman’s book stands out for its accessible approach compared to other works on the “postdigital” phenomenon. Unlike many scholarly articles and books on critical theories regarding digital media, which are too theoretical for general readers, Pressman uses case studies to make complex ideas accessible to a wider audience. I highlight her book because I take a similar approach in my proposed work.Pressman, Jessica, Bookishness: Loving Books in a Digital Age ( New York: Columbia University. Press, 2020).
Pressman's book deals with the contemporary expression of the book culture, which is not expressed specifically in reading printed books, but sees these books as a designed object, an expression of identity or a marketing strategy. Among other things, it refers to references and graphic and visual quotations of books in diverse contexts (for example, the design of pillows that wrapped in a cover that includes a picture of a favorite book). She links the great interest in books to the current  zeitgeist. According to her, engaging in books is a means that people choose to equip themselves with in order to deal with the feeling that the digital culture controls their lives.
The book documents extensively and in a rich and accessible way the social climate in which the book is a totem, a ceremonial means designed to express identification with a cultural form and not an object , rich in content and whose packaging also affects the experience of reading it.  Referring to the book in such a way allows one to examine it only symbolically and not practically.  I find that it has no theoretical basis for discussing the correspondence of the reading book with most of the paper and plastic products, in a way that the proposed book does. 
At the same time, Pressman's book provides an extensive theoretical platform for discussing the cultural aura built around some of the paper and plastic products used in leisure culture.  As such, the insights that appear in it are relevant to the interpretive level of the essential properties of the media which appears in the proposed book
Pressman's book stands out among other books and articles that take a similar approach in the way it approaches the audience. Throughout the current millennium, a rich writing has developed around the "postdigital" phenomenon. A series of articles and books deal with a theoretical-research view of objects or expressions of art and culture as representing a contemporary mindset of criticism or skepticism towards digital media. While many of the books are very theoretical and not suitable for the general and educated audience, Pressman's book, in its focus and many examples, makes this theoretical approach accessible to a wide public. I chose to highlight this book because I am pursuing a similar goal

8. Apparatus and Status of the Book
9. 
How long do you expect the project to be overall (in words)? 

	About 80,000 words 




Are you planning to include any illustrations? Please indicate the type and approximate number:
Black/white		Color
Tables						[   0 ]			[   0 ]
Figures (graphs/charts/diagrams)		[   0 ] 			[   0 ] 
Images (photos/film stills/paintings)		[   0 ] 			[   0 ] 
Plate section					[   0 ] 			[   0 ] 
Other						[   0 ] 			[   0 ]

At what date do you realistically expect to have the full manuscript ready for submission? Please comment on what portion of the material is complete and what is outstanding.

	The proposed book was published in Hebrew in 2023 and is based on materials collected up until 2022. I hold the rights to publish it in any other language. Since the field is very dynamic, I would like to update the content for 2024-2025 and will use professional translation and editing services. While I prepare the requested documents for you, I will also work on these updates. I anticipate that once I sign a contract, I will need approximately six months to finalize and deliver the book.	Comment by דוד לוין: At the same time as transferring the requested documents to your publisher, I continue to work on these two tasks and am convinced that when I sign a contract I will need about six months to finally deliver the book.
See the update paragraph 



Do you have a particular Peter Lang series in mind for your book? If so, why?

	I chose Peter Lang after reviewing your media and communication series and reading several book summaries. I believe your publishing house aligns with my writing style and targets an audience that includes both academics and the educated public.I chose Peter Lang after looking at their media and communication series and reading some of the book summaries. I found that this publishing house suits me in terms of writing styles and also in terms of addressing an audience that is a combination of academics and the educated public.




Is the book based on a doctoral dissertation? If so, please confirm that this proposal is for a fully revised manuscript. Additionally, please indicate if your thesis is available electronically anywhere (e.g. an institutional repository).

	Not applicable.No relevance 


	
For existing Peter Lang authors: Is this is a proposal for a revised edition of an already published book with Peter Lang? If so, please outline the level of proposed changes, including any chapters to be added, deleted, consolidated, etc. Keep in mind that revised editions must be at least 30% new material in order to be marketable. 

	Not applicable.No relevance 


	
Do you have any potential sources of funding to assist with the costs of production (for instance, from an institutional research fund, grants or fellowships, professional societies, etc.)? If so, please share details. It is common practice in academia for the publication of scholarly books to be partially subsidized by external funding. Funds are applied to cover the cost of technical editing, formatting, design, typesetting, proofing system, etc., as well as the upfront marketing and distribution of the book.

	I can use small grants from my workplace, the College of Management Academic Studies, and potentially from the ISF.I can use small grants from  my working place the collage of management academic studies and maybe from the ISF. 


	




Are you interested in Open Access publication? If so, do you have funding available from your university or funding body?

	No. 





We prefer to have exclusive consideration of your proposal. Is/has this project already being/been considered for publication by any other press? 

	No 	Comment by JJ: Please state here that the book has been published in Hebrew and that the English version is not under consideration elsewhere


	

6. 	Source Material

Please note that we require the ability to publish and sell the work in print and digital formats and will ask you to clear all relevant permissions in order to proceed with publication.

Will any of your work included in this manuscript have been published previously? This might include published journal articles, blog posts, chapters in edited collections, etc. Please provide details about the publication and copyright holders in each case. Please also indicate what percentage of the book consists of previously published material of your own. 

	Not applicable. relevance 



Are you planning to include any third-party material that is under copyright? This applies to text, tables, figures and images. Please give details, if possible. 

	Not applicable. 


	
Will the project include any material which will require releases (e.g. interviews, surveys, etc. carried out by you and/or your contributors)? If so, please give details. Please note that no other permission is required for material that is collected / researched under your institutional guidelines.

	Not applicable. relevance 



Do you plan to provide supplementary material (instructor manual, discussion questions, solutions, answers, workbook, or other material) to accompany the book? If yes, please provide details.

	Not applicable.
	No relevance 


	

7. 	Peer Review

At Peter Lang, peer review is a vital aspect of the evaluation process, which ensures that the high standard of research submitted meets the standards set internationally within each subject discipline. We engage in an anonymous refereeing process in which your proposal will be submitted to independent, scholarly experts within the relevant field for evaluation. 

Please provide the names, affiliations, and contact details (if available) for 3-5 experts in your field. We may use reviewers you suggest, but we will also try to include some whose opinion we feel will be valuable. If the book has several distinct markets, please try to recommend at least one reviewer for each. We do ask that the names submitted be unbiased and not include members of your own institution, scholars from your thesis committee, or individuals who have worked in an advisory capacity on this proposed project. 

	Eitan Gilboa
Bar-Ilan University
eytan.gilboa@biu.ac.il
Hillel Nossek
Kinneret College
hnossek@gmail.com
Zvi Reich
Ben Gurion University
zreich@bgu.ac.il 
Zohar Kampf
Hebrew University
zohar.kampf@mail.huji.ac.il
Yehiel Limor
Bar-Ilan University
hhilik43@013.netEitan Gilboa – Bar Illan University  eytan.gilboa@biu.ac.il
Hillel Nossek Kinneret collage  hnossek@gmail.com
Zvi Reich Ben Gurion University  zreich@bgu.ac.il
Zohar Kanpf  Hebrew University Zohar.kampf@mail.huji.ac.il
Yehiel. Limor Bar Illan University .Hhilik43@013.net









	
If you desire, we will submit your material to reviewers anonymously. Select below:
· Process my proposal double blind.
· OK to process my proposal single blind.



Please submit your book proposal to publishing@peterlang.com or send it directly to your acquisitions editor: https://www.peterlang.com/for-authors/#team/Editorial-Team.
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