Italian Abstract

Questo studio vuole offrire un contributo alla descrizione del lessico tucidideo del dolore, focalizzando l’attenzione sull’aggettivo ἀλγεινός, corradicale del nome ἄλγος, una tra le molte voci omeriche destinate a conservarsi in età classica solo in poesia. Forma alternativa all’epico ἀλεγεινός, ἀλγεινός nel V sec. a.C. ebbe fortuna soprattutto in tragedia, non senza rare incursioni nella prosa. Le poche attestazioni tucididee, in contesti che anelano a toni solenni come l’epitafio pericleo (2. 39, 2. 43) e la spedizione ateniese in Sicilia (7. 68 con il superlativo di base nominale ἄλγιστος, 7. 75), ne confermano l’appartenenza a un registro alto e tragico e segnalano la sensibilità dello storico verso singole tessere della lingua poetica coeva, non sempre opportunamente notate nei commenti. Più frequente in Tucidide, e privo di marcatezza stilistica, era infatti il comune λυπηρός (11x), formato sul termine post-omerico λύπη.



English Abstract


[bookmark: _GoBack]The present work intends to contribute to the description of Thucydides’ lexicon of pain through an analysis of the adjective ἀλγεινός. The adjective shares its root with the noun ἄλγος, one of the many Homeric terms that made it to Classical antiquity only through its use in poetry. Being an alternative form of the epic term ἀλεγεινός, during the 5th century its use was particularly popular in tragedies, with a few rare occurrences in prose. The fact that the few instances of ἀλγεινός in Thucydides’ works belong to solemn contexts such as Pericles' Funeral Oration (2. 39, 2. 43) and the Sicilian Expedition (7. 68 with the noun-based superlative ἄλγιστος, 7. 75) clearly shows that this term belongs to a high and tragic register. In addition, it is a testament to Thucydides sensitivity to the nuances of contemporary poetic language, which the comments on his work sometimes fail to note. In this case it is significant that the historian used much more frequently the term λυπηρός (11x), based on the post-Homeric term λύπη, which lacked the stylistic markedness of ἀλγεινός.
  
