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The Arabic term Adab (أَدَب plural آدَاب) means “literature” or “culture.” The sub-genre Adab al-Qāḍī (“etiquette of judgeship”) is a juridical genre made up of manuals designed to provide professional and personal instruction for judges. The first known works belonging to this genre date to the eighth century. Most likely written by professional judges and grounded in their theoretical and practical knowledge, these manuals address various facets of the judge’s position, such as qualifications, jurisdictional methods, sources to be consulted, court procedures and practices (‛amāl), and the final outcome of court proceedings in the form of adjudication. However, works of Adab al-Qāḍī do not only shed light on the nature of the legal system during this time period. Their discussions of the reliability of witnesses, the weight 
of oaths, and a judge’s social obligations – such as concern for widows or orphans – reveal their 
socio-political context as well as the values and principles of those 
involved.
My doctoral dissertation was devoted to Judeo-Arabic works belonging to the Adab al-Qāḍī genre found in the Cairo Geniza. During my research, I discovered, identified, and pieced together important, previously unknown works dated to the late Geonic period (seventh to eleventh centuries). The authors of these works include Rav Hai Gaon (Pumbedita, 998–1038), the greatest legalist of his period; Rav Samuel Ben Ḥofni Gaon (Sura, c. 997–1013); the Karaite Benjamin ben Moses Nahawandi (Persia, ninth century); and Samuel ben Moses al-Maghribī (ha-Maʿaravi, fifteenth century). Adab al-Qāḍī was extended 
through Andalusian works 
and by prominent Mediterranean savants, for example, Ibn Aknin (c. 1160–1226) in his Faṣl fī ādāb al-dayyanīn (“Chapter on Good Manners of Judges”) which is a part of the encyclopedic theological compendium Ṭibb al-Nufūs (טִבּ אלנֻּפוס, Treatment of the Souls) written in Tunisia, Algeria. Additional anonymous works belonging to the genre originated in the Maghrib, Egypt, and Palestine. My research continues studies conducted by other Geniza scholars in the past and present. This research, the work of three generations of Shlomo Dov Goitein’s students, covers the history of the court system and the status of Qāḍīship in Mediterranean
 society. By drawing on these works, scholars 
will be able to make connections 
and reconstruct the contents of this branch of literature written by Jews living in Muslim lands. 
Like many Jewish literary genres, works of Adab al-Qāḍī did not emerge in a vacuum. Muslims also composed works belonging to this genre, more or less concurrently with their Jewish neighbors. The striking similarities between the Jewish and the Muslim works raise the question of their interrelationship and mutual influence. Given that both cultures use an Arabic term to designate the genre, and given the greater prevalence of these works among Muslims, the origins of this literature should be sought in the Muslim context. While similarities between Muslim and Jewish law are usually ascribed to the latter’s influence on the former, I hope to support the suggestion, made already by Gideon Libson and others, that Jewish law and legal literature were, on specific occasions, influenced by Islamic works.
In order to substantiate this conjecture, and to determine the channels of influence, Jewish treatises of Adab al-Qāḍī must be examined against their Muslim counterparts. Such an examination is one objective of my proposed post-doctoral research. I intend to compare the Jewish compilations 
of Adab al-Qāḍī to their Muslim counterparts in terms of content, structure, terminology, and methodology. Hopefully, such a comparison will reveal whether the Jewish authors compiled 
their works under Muslim influence and, if so, can illuminate the precise nature of this influence. More specifically, I intend to determine whether the Jewish authors were influenced by one of the four Muslim legal schools—Ḥanafī, Mālikī, Shāfiʿī, and Ḥanbalī
—to the exclusion of the others.  

Study of this legal genre can also facilitate an understanding of its Sitz im Leben. Notwithstanding their great historical value, earlier studies on the Muslim works of Adab al-Qāḍī have been rather limited in scope. The foremost study in this field, Irene Schneider’s Das Bild des Richters in der Adab al-Qadi Literatur (1990), investigated only a single aspect of this literature, namely, the archetype of the judge and the idealization of his attributes
. I propose to examine three major Adab al-Qāḍī works compiled by Muslim authors: al-Khṣṣāf (Ḥanafī, Iraq, 847), al-Māwardī (Shāfiʿī, Iraq, 1058), and Ibn Abī al-Damm (Shāfiʿī, Syria, 1244). Through this examination, I hope to shed light on additional aspects of the Adab al-Qāḍī genre, expanding our knowledge and understanding of the social and legal contexts in which these works were produced and how these compared to those of their Jewish contemporaries.
Still in its early stages, interdisciplinary research comparing Jewish and Muslim legal systems has been pursued primarily by Gideon Libson. In the field of substantive law, Libson’s work deals with subjects such as partnership, guardianship, and divorce as well as the role of custom as a source of law in both the Muslim and Jewish systems. My proposed research will contribute an analysis of legal-jurisprudential literature to the comparative work that has been carried out thus far.  
Contextualization will involve a comparison of Adab al-Qāḍī works along the following parameters: tables of contents, structures, topics of discussion, terminologies, methodologies, rhetorical characteristics, socio-historical references, impact on contemporaries, and influence on later works belonging to this genre. Muslim works of Adab al-Qāḍī reference the Kur
᾿ān, Ḥadīth and fiqh. This should be compared to how their Jewish colleagues quote their own authoritative 
sources, such as the Mishna, Midrash, and Talmud.  
The genre of Adab al-Qāḍī stands at the crossroads between religion, law, and philosophy. Due to its comprehensive nature, the Adab al-Qāḍī genre can serve as an optimal case study for a comparative analysis
. Such a study of Jewish and Muslim Adab al-Qāḍī works would fill a scholarly lacuna by contributing to the interdisciplinary research on medieval jurisprudence. Furthermore, the philological-literary insights from this study will yield a broader historical understanding of legal procedures during this period and contribute important literature 
devoted to the development of Adab al-Qāḍī in its Mediterranean context.
�A bit unclear what you mean by reconstruction in this context.





Do you mean something like: Writing Comparative Legal History?


�Severity? Moral weight?


�Perhaps the socio-political context of the legal system?





Who is the “their” in this context? 


�As in everyone who participates in the legal proceedings? Or just the judges themselves


�Disseminated? Spread?


�Are the works in question part of the Adab al-qadi genre? If so in what sense are they “extending” the genre?


�Medieval Mediterranean?


�Do you mean yourself? Or are you making a more general statement? Like: “scholars today are able to” 


�What do you mean by this?


�


�Composed?


�Perhaps: “were more heavily influenced by one of the four Muslim legal schools—Ḥanafī, Mālikī, Shāfiʿī, and Ḥanbalī�—or if no single school had a greater impact on the Jewish genre than any other.”


�By idealization do you mean the ideal character of a judge or the representation of judges’ attributes as better than they were in reality.


�Should be a Q like fiqh and Qadi?


�Perhaps: canonical


�Do you mean: “A comparative analysis of Muslim-Jewish relations.”


�I’m assuming by literature do you mean “academic literature”
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