Statement of Purpose — Amos Roger

I was born in the spring of 1985 in the city of Bern, Switzerland. My father is an Israeli architect and my mother was a Swiss psychoanalyst with a strong attraction to art history. I spent my childhood in a small community outside the city of Bern, a community rooted in Socialist values and a connection to nature. During this period, we moved several times from Switzerland to Israel and back again. In the end, we settled in Israel, where I grew up for most of my life.
This tension — between two nations and two physical places — has become a source of inspiration in my adult life. These transitions gave me a different perspective on culture, nation, environment, and conflict. This point of view instilled in me the drive to consider and to grapple with fundamental questions about our connection with the place where we live and the boundaries with which we surround ourselves.	Comment by Author: זאת אומרת, עימותים בינם?	Comment by Author: אהה. אם כן, אפשר ככה, אם מקובל עליך.
I explore and investigate the environmental events in which we live, places, and the everyday fabric of the human mosaic. From a conceptual standpoint, I am attracted to "disruptive innovation": How does it influence our past, present, and future? How do everyday objects in our immediate environment change their forms and become casually discarded?	Comment by Author: מה דעתך על במקום המילה  engaged – I explore and investigating	Comment by Author: יפה מאד
My bachelor's degree studies, completed in the Department of Fine Art at the Bezalel Academy of Art, Jerusalem (2009-2014), were an eye-opening introduction to the art world. I was exposed to a wide spectrum of different artistic techniques, which together allowed me to understand and, later, to reveal and express my artistic identity.
My primary creative media are wood carving, printing, sketching, painting, and photography. In my work I collect objects and materials extracted from their original, natural environments. I use materials such as wooden closet doors, parquet flooring, and plastic furnishings.
I aspire to present a metamorphosis of the old form, with the goal of peeling back the layers and telling the story of a place's culture environment and identity. In my most recent exhibition ("Biodiversity," 2017-2018), I collected scraps of industrial wood and constructed a circular shape with a diameter of 227 centimeters. On the work I painted layers of pigments which I then sanded to create different depths. This piece, which I called "The World," expresses an imaginary world in which there is concern for global climate change. In a second piece from that same exhibition, I chiseled and carved the figure of a whale rising out of red water on a wooden closet door. This piece concerned commercial fishing on the oceans, and our powerlessness in the face of fishermen's continued fishing even in protected areas, leading to an ongoing, yearly decline in world fish stocks.
In the future, I am interested in continuing to search for and to discover my artistic voice. The environment in which I live and work changes my art. Every reality has its own political and social discourse that generates new "cultural refuse." One future project that I am interested in developing is a work of art that challenges the viewer's perspective and involves mechanized motion: a large instillation in the form of a wall, made entirely from recycled materials, that bisects the exhibition space. In the wall will be blocks carved or painted with letters, symbols, numbers, and signs taken from the computer/smartphone keyboard, which to me symbolizes the most widespread form of communication in the modern age. This work will be powered by small motors and metal pillars that slowly move the columns of blocks in unison. The blocks, thus, form varying sentences and phrases taken from the political and social reality. The role of the wall in this work is to symbolize the barrier that must be broken down in order to encourage the conversation and dialogue that will serve as the basis for coexistence.
I am interested in joining the master's program in Art at the Sandberg Institute in Amsterdam, Holland, because the program provides an intensive opportunity for training in the language of art, design, and theory. In October 2017, I informed Mrs. Nancy van Vooren that I would be visiting Amsterdam, and that I would like to meet with her to get to know your institution. Happily, a tour was arranged, during which I was impressed by the industrial work space divided into areas for BA and MA students. I am sure that this way of working contributes to the artistic conversation, as one can be inspired every day by other students working in the same space, and it left me with the feeling of a dynamic research laboratory. In addition, I spoke with a first-year student in the MA program regarding her acclimatization in Amsterdam and her impressions of the studies. I was also impressed by the varying programs accompanying the regular syllabus, such as "urgent world issues," "School of Missing Studies," and "Reinventing Daily Life." Together, all these contributed to my decision to submit this application.
I think that art is created through process, inspiration, ideas, and conversations and brainstorming with others. I am interested in coming to study at your institution because I think that it will provide a fitting home to immerse myself further in the field of contemporary art. I look forward both to mentoring from and fruitful dialogue with professors and students in the working environment— a process that I am sure will greatly benefit me as an artist.	Comment by Author: ההערה במקום בהחלט. רק שהמילה response לא נותנת  בדיוק את המשמעות הנכונה פה. אני מציע החלפה כזו אם מקובל עליך. 
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