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ABSTRACT
This chapter shows that the employment of the Palestinian popular proverb is limited to the first period identified. Writers have not shown much interest in employing popular proverbs in their stories for children. Most probably, the writers in that period were not aware enough of the importance of the employment of popular culture in children’s literature. Some writers even chose to use only Sstandard Arabic in their writing, thinking that spoken Arabic was at a lower level than Sstandard Arabic, especially if the receiver was a child.	Comment by codeMantra: AU: Both standard Arabic and Standard Arabic used in the text across different chapters. Please confirm usage,	Comment by Susan Doron: Capitalized throughout all chapters
Introduction
This chapter explores the use of popular proverbs in Palestinian children’s literature from 1967 to the present day. Writers use literary devices in different ways, and sometimes the same writer uses them differently from one story to another. Writers use idioms in different ways to create a unique style. Sometimes they use idioms in their original vernacular dialect forms without alteration, while other times they use the cClassical Arabic (CA) equivalent (al-tafṣīh). They may also change certain words in the idioms to suit their writing style.
The chapter is divided into two historically related sections for the periods 1967 to 1987 and 1988 to the present. This division reflects the development of Palestinian literature in its historical context. We will rely on Husayn ʿAli Lubani’s Maʿjam al-Amthāl al-Shaʿbiya al-Filasṭīniya to sample and analyze Palestinian popular proverbs, choosing the best examples to illustrate the points made.
The Use of Popular Proverbs in Palestinian Children’s Literature, 1967–87
There is no clear trend among writers of children’s literature during this period. It seems that writers during this time were not fully aware of the importance of folk heritage and how it can be used in children’s literature. Some writers chose to use classical ArabicCA, especially when their audience wasis made up of children. We have found that some authors dared to use popular proverbs in their short stories, but not for any conscious purpose. We have also found that some authors drew on them, but not in the developed way that occurred in the period that followed.
Writers in this period invoked popular proverbs in two ways. They either employed entirely literal citation in the vernacular dialect where the text was quoted in full, or cited but transformed into classical ArabicCA and/or with certain words removed.
Quotation is one dimension of intertextuality, which is itself a form of narrative heightening (Genette 81). Quotation means citation of the original words of a text and their meaning, even if they have been slightly changed due to linguistic necessity (Khuri al-Maṣādir 131). During this period, the authors Mustafa Murrar and, to a slightly lesser degree, Muhammad al-Zahir were well-known for citing popular proverbs.
Al-Zahir quoted the proverb “al-dār dar abūnā wa-ajū al-ghurub yaṭhūnā” (the house is our father’s house and strangers have come to drive us out), as it appears in the vernacular dialect, in his 1973-published short story “Shamaʿdān al-Dhahab” (Candlestick of Gold) in order to point to the foreign occupiers who wished to evict homeowners from their houses (Lubani 345). In the story, the father’s wife seeks to stymie the two children’s prospects and expel them from the castle, but they do not yield to her, as we see in the following passage:
The prince had given the “Candlestick of Gold” an engagement ring, who gave it to one of the children to wear while giving the other a bracelet to wear, saying to them both: “If anyone asks who you are or tries to evict you, say to him: ‘The house is our father’s house and strangers have come to drive us out’ [al-dār dar abūnā wa-ajū al-ghurub yaṭhūnā].” 
(al-Zahir Shamaʿdān 3).
Murrar’s frequent use of popular proverbs in his short stories was probably motivated by his long-standing desire to document popular life in all its aspects in his tales. In his short story “al-Tīn wal-Shayāṭīn” (The Figs and the Devils), he quotes the well-known popular proverb “al-zaʿlān akthar min al-rāḍī” (those who are upset outnumber those who are content) in its colloquial form without any alteration. The story was published in the anthology al-Mashrūʿ wa Qiṣaṣ Ukhrā in 1974. The proverb relates to people who do not receive an expected honor or invitation to a celebration (Lubani 359). Murrar places it in quotation marks to make it stand out from the text, as we see in the following passage:
Not even an hour had passed before they had finished the fruit. “Those upset outnumbered those content” (kān al-zaʿlān akthar min al-rāḍī”), since dozens of those who love their greens were longing for their arrival, with their souls, eyes, and bellies altogether, for those tasty victuals .
(Murrar al-Mashrūʿ 45).
Murrar also quoted the popular proverb qalbī dalīlī (my heart is my guide) in the tale “Al-Gharīb” (The Stranger) in al-Mashrūʿ wa Qiṣaṣ Ukhrā. This proverb relates to when an intelligent person believes their heart’s intuition about something that will happen and is not disappointed. The writer voices uses the following dialogue to demonstrate his characters’ point of view on a specific issue. He thus evinces aspects of the character’s personality and the way of thinking of the society he inhabits, as seen in this dialogue:
“What’s wrong with you, Zahid? You still weren’t asleep when I left your room a while ago!”
“How do you know that, mom?”
“My heart is my guide (qalbī dalīlī) and your tossing and turning in bed another.”
“Do you want the truth, mom?” 
(Murrar al-Mashrūʿ 7).
The writer places the popular proverb within dialogue and thus lends vigor and pointedness to it that reveals deep aspects of the spirit and the intellect within the two characters, suggesting directions for the narrative.
Another example from the same story by Murrar is his introduction of the popular proverb mā gharīb illā al-Shayṭān (there is no stranger except the Devil; see Lubani 726) into the dialogue:
“Forgive me, father! I will cast myself among the cacti to atone for my offenses. I didn’t think about the horror before me! May God strike my companion ʿAbd-al-Hamid down! It was he who drove me to attack this stranger!”
At which his father yelled: “There is no stranger except the Devil [mā gharīb illā al-Shayṭān]! Oh you son of demons [Yā ibn al-shayāṭīn]! I beg God Almighty’s forgiveness! I beg God Almighty’s forgiveness!”	Comment by codeMantra: AU: Closing quotes is missing here. Please check and update.	Comment by Susan Doron: added
“Oh! Father” [he cried] and he fell at his feet. 
(Lubani 42).
Stylistically, the writer links this citation of a popular proverb to the expression that follows — “Yā ibn al-shayāṭīn” — as if to explain the proverb’s meaning through it. This technique of integration demonstrates the author'’s awareness of his work, as well as his mastery of folk heritage material. He also seems to successfully place the proverb on the lips of the character al-Hajj, who exemplifies the typical, humble Palestinian patriarch raised on such popular sayings. The entire story has a folklore-like atmosphere, and the use of proverbs helps to immerse the reader in that ambiance. Murrar’s use of popular proverbs is not superficial and one-dimensional. It is also not simply related only to the repetition of the situation iterated in the proverb. Instead, it is related to his pursuit of illuminating humble aspects of customary experience. Hence, the proverbs he uses bring to life facets of ordinary people’s lives in all its simplicities. These are also expressed in the way the characters act, in the cultural and intellectual dimensions evinced in their behavior, and in the variability of their motivations. The spoken language also plays an important role in bringing events in the narrative closer to the readers. This is especially the case if they share that language as the narrative. This shared experience can stir their interest and make the narrative and its deeper meaning more engaging.
These examples show that popular proverbs have been deliberately introduced into literary texts and framed in a way that makes it easy to understand their meaning. I believe that preserving popular proverbs in their original form within literary texts is a way for artists to express their steadfastness and commitment to the principles of their homeland. Since most of the short stories in this period portray realistic situations, ways of life, and living conditions of ordinary people, their authors tended to use colloquial forms of expression and unadulterated proverbs. This is because the colloquial language is sometimes more expressive and better illustrative of certain psychological states and social phenomena than CA. This we have seen to be the case with Murrar.
Writing children’s stories in classical ArabicCA form requires a high level of skill and awareness from the author to successfully incorporate popular proverbs. During this period, very few authors other than Murrar were found to be doing so. Perhaps writers found the colloquial language closer to the readers’ souls and better able to imitating them because it is their everyday means of communication. Murrar’s stories are particularly distinctive, with their own special form of language. Therefore, we see him quoting popular proverbs in most of his stories without elaboration.
Murrar quotes the popular proverb yanām maʿ al-dajāj (he sleeps with the chickens?; see Lubani 249) in “al-Mashrūʿ,” trusting in his ability to turn the proverb into classical ArabicCA and shape it to suit the language of the story. However, it lends a shadow of authenticity to the text while integrating into the fabric of the story. Turning the wording into classical ArabicCA while remaining rooted in the original proverb does nothing to diminish the significance that suits the writer’s aims. Murrar seeks to describe the state the boy Zahid is in once he becomes fatigued, after having have sought to protect the village’s sacred tree with his friends after the village majlis decides to chop it down. This is why the proverb is appropriate for the text, as we see in the following passage:
How amazing is he who stays up long late hours thinking of a way to achieve his aim! Zahid, this testament to a strong will. In a moment of weakness, words of promise slip from his tongue and it ends up that he sleeps with the chickens [yanām maʿ al-dajāj]! Well, not to worry, for he has two nights ahead of him to find a solution, of that there is no doubt.
 (Murrar al-Mashrūʿ 9).
​	We were not able to trace any writers using popular proverbs in the titles of their stories for children in this period. This is likely due to their lack of awareness of the importance of proverbs and the benefits of drawing on them and incorporating them into their works. Additionally, some of the authors chose to write in classical ArabicCA because they believed that the local vernacular was of a lower level, especially when writing for children. During this period, the title was only used only to determine the quality of the story and nothing else. Because of this, we will present here one such example of the use of the popular proverb within the children’s stories of this period.
The writer Mahmud ʿAbbasi, in cooperation with poet Michel Haddad, quoted the popular proverb “mithla Madas al-Tunburi” (like Madas al-Tunburi), using it as the title of a 1978-published short story. This proverb relates to an old, damaged item that causes confusion to its owner (Lubani 759). The story of Madas al-Tanburi tells of a miserly merchant named Abu Qasim al-Tanburi. He kept his damaged shoes and experienced trouble and loss when he sought to get rid of them. The story’s content is appropriate to, indeed identifiable with its title, as seen in the way the writer describes the character Abu Qasim al-Tanburi at the beginning of the story. This name is frequently repeated throughout the story and this technique of repetition places the name front and center. However, the reader must read the entire text to understand the title’s relevance, since the word “Madas” is unfamiliar until that juncture.
The Use of Popular Proverbs in the 1988–2015 Period
Numerous writers for children emerged in this period, and many new stories were published as a result. There was also an increase in the use of popular heritage, especially folk proverbs and children’s stories. Authors also began to evince a certain cultural awareness and boldly alluded to popular proverbs in the spoken language. Thus, the practice of drawing upon popular proverbs took on different dimensions and was imbued with broader and deeper connotations during this period. The significance of using them in contemporary texts, including children’s stories, has become increasingly clear. Writers invoked popular proverbs in more extensive and diverse ways in comparison to the previous period.
In this context, we will attempt to study the concomitant textual techniques used in children’s stories in this period, which were more extensive than in the previous period. Here, we will focus on explaining the importance of the title and its place in stories aimed at children, as a text and an aesthetic phenomenon, and the extent of titles’ significance to the topics raised by these stories (Ghunayim Ghawayat 110). Our examination is concerned with the multiple functions of the title that extend beyond it being a mere point of reference term for the text itself. We will also study how the nature of titles changed during this period in a way that demonstrates the parallel changes taking place in narrative development and techniques authors used in employing the proverb as a title for their stories.
Titles and Their Significance
Titles are key parallel text “thresholds” (paratexts) for the main body of a work, whether as an overarching one or for particular sections or passages. They help clarify the overt and covert meanings of the text (Ghunayim Ghawayat 111). Genette places great importance on the title of a work, as it reflects a cluster of interpretations that may reference another text. Titles are a link between the text’s main body and the work itself, as well as between the work and others. Titles help readers understand the text and its relationship, whether apparent or hidden, to others.
In his book Seuils (Thresholds), Genette discusses what he calls “textual transcendences,” phenomena that encompass intertextuality, the presence in language of another text (692–93). Ibrahim Taha believes that titles are micro-texts that are semantically and quantitatively constrained, and therefore do not provide readers with sufficient information. Instead, they encourage readers to seek out additional details within the text. According to Taha, the title can encompass the central themes in the text, including addition, summary, focus, resistance, metaphor, and others. The title may include elements of the writer’s autobiography, and therefore discussing the title means discussing the entire text (69). Mahmud Ghunayim believes that the text can be reached only through the title, and he adds that the title does not necessarily lead to the text, as there is an audience that focuses on the titles but not on the texts (Ghawayat 111). As a result, the relationship between the title and the text is a single inseparable unity. It emerges from the point when authors set out to define their work, its goals and implications, which do not become clear until the title is conceived (al-Jazzar 9). As such, the title links the writer’s intentions to how these are manifested textually. Genette identified four functions of the title:
a) a)	Identification—: Its most common function is to help facilitate readers classify the nature and identity of the work.
b) b)	Connotation—: This entails guiding the reader’s opinion in forming a view of the literary work’s subject matter.
c) c)	Seduction—: This involves attracting readers to the text by giving a foretaste of its contents.
d) d)	Description—: This provides readers with a clear depiction of the text (Genette 692–93).
Popular Proverbs in Titles
Popular proverbs occupy a prominent place in certain stories aimed at children, some even being included in their titles. In children’s stories, the title is a significant indicator, which is of heightened importance as it is the first thing that draws the child into reading the text. Therefore, it must be interesting and suggestive of meaning for the recipient. Good writers can use this technique to pique their reader’s curiosity and encourage them to be open to the narrative that follows (Miqdadi al-Bunā 67).
In the following analysis, we will examine examples that demonstrate how Palestinian writers used popular proverbs in the titles of children’s stories, and how these techniques evolved over time. Writers inherently do not invent titles, but draw on the broader connotations and interpretations associated with the proverb in question. They also create an association between title and text that has elements of originality.
As a writer, ʿAyshan was particularly interested in collecting and writing about Palestinian folklore. Folklore was a passion of his, and he drew on it in most of his stories for children. Popular proverbs and folktales became an integral part of his writings, and he demonstrated his deep awareness of its dimensions in a variety of ways. Three of the seven stories in al-Maqām Maḥfūẓ wa-Ṭarāʾif Shaʿbiya Ukhrā (al-Maqam Mahfuz and Other Folk Anecdotes) use the popular proverb as the title. The writer’s invocation of Palestinian popular proverbs in his stories shows the extent of his awareness of and appreciation for folk heritage’s role in connecting with children while also honoring legacy. He expresses this through his invocation of popular Palestinian proverbs, which he often moves from their traditional to newly extended connotations, creating an interaction between himself and the child reader in a variety of ways.
For example, he cites the popular saying “ḥukm Qarāqūsh” (the Judgment of Qaraqush) in the story of that title in al-Maqām Maḥfūẓ wa-Ṭarāʾif Shaʿbiya Ukhrā. This proverb is used to refer to those who make strange and errant judgments, alluding to the traditional character Qaraqush, an archetypal unjust ruler renowned for his bizarre rulings (Lubani 321). Thus, readers imagine that the writer will relate the tale of a tyrannical ruler and his unjust edicts, but their expectations are subverted in that the writer does not mention the name of the ruler of the city. Here the writer uses the title for seductive purpose that draws the reader in. Hence, the popular saying here does exceed its traditional significance while appearing in the form of a simple simile with sarcastic overtones that illustrate a dimension of the oppressive ruler Qaraqush’s personality.
ʿAyshan also deliberately modified one popular proverb by using it in a partial way that is, nonetheless, sufficiently allusive to the full saying. The proverb in question is “al-ẓulm la yadūm wa in dāma dammar” (injustice does not last but if it does, it destroys), meaning that injustice does not normally expire with the death of its perpetrators (Lubani 502). ʿAyshan uses the first part of this in the title of his short story “al- Ẓulm La Yadūm.” Here the author was obliged to use the technique of deleting, using the three-dot ellipsis, in order to preserve its CAclassical Arabic. Through the process of reading the story, readers can see that there is a direct relationship between the text and the proverb. However, the content of the story, including its characters and events, is not related to the title. The use of this proverb may be symbolic in nature, and its purpose may not be appreciated by readers until the text is finished. The title appears to be ironic or sarcastic, and does not match the sentiment of the proverb that is used. This is because the story is set during the time of al-Zahir ʿUmar and the castle that is being built is incomplete.
The next example relates to another popular proverb — “Rāḥ qaddūm wa rajaʿ minshār” (it left as an ax and came back as a saw). This is often used to refer to a person who left his country and after a long period returneds just as “sharp” he was before (Lubani 307). ʿAyshan used this proverb in full as the title of a story in al-Maqām Maḥfūẓ wa-Ṭarāʾif Shaʿbiya Ukhrā. The title here serves the seductive function that draws readers in when they read the text, but there is no apparent relationship between the text and the title for them. The story is about a character named al-Hajj who has gone on the pilgrimage to Mecca and is denied a request for protection. There is a disparity, even an ambiguity, between the text and the title. The story begins with an introduction that suggests to the reader that the writer created it for prefatory purposes:
People are usually deceived by appearances, so some people resort to this ruse. It is told that some people who go on pilgrimage to the House of God do not respect the title they bear [al-Hajj] after they return. As they say: It left as an ax and came back as a saw .
(“Rāḥ qaddūm wa rajaʿ minshār”; ʿAyshan al-Maqām 45).	Comment by codeMantra: AU: Opening quotes is missing here. Please check and update.	Comment by Susan Doron: added
Reading this introduction, we initially sense a congruity between text and title. This congruity is enhanced by the quotation of the popular proverb in its colloquial language form. However, upon reading the whole story, we discover that the title is used in nothing but a sarcastic way. The author ridicules those who go on Ḥajj pilgrimages but return with negative attitudes.
Since the early 1990s, there has been a significant trend among writers to use Palestinian popular proverbs as titles in their stories, quoting them in their vernacular language versions. They have also used more sophisticated techniques. Recently, children’s stories’ titles have been associated with suspenseful elements that are often linked to folktale forms, as can be seen in another example from Murrar’s œuvre. In the 1997 short story collection Ajmal Al-Qitārāt (The Handsomest of the Trains), Murrar referenced the popular proverb “min awwal ghazawāt-ih kassara ʿiṣāt-ah” (in one of his first raids he broke his staff) in his story “Min Awwal Ghazawāt-ih….” The title’s three-dot ellipsis indicates that the proverb is incomplete, as it deletes the rest of the proverb. This imbues it with more connotations and makes the reader curious about how the proverbial expression ends. This technique of ellipsis, especially given that it is in the text’s main title, slows the reader’s progress somewhat as it— unhelpfully—fails to render something completely meaningful. A reader uneducated in folklore may find the title incomprehensible and ineptly used as a title for a literary text, especially one aimed at children. Titles like this create confusion and ambiguity. Of course, a reader familiar with folk heritage, especially with popular proverbs, will make an immediate connection with the well-known saying, “min awwal ghazawāt-ih kassara ʿiṣāt-ah.” Upon reading the text, we find that there is, in fact, a close congruity between the title and the narrative content. The writer deliberately uses an ellipsis in the title, which initially makes the meaning inaccessible. However, this enhances the association between the title and text in the end, lending a more positive aesthetic quality to the work and providing an element of suspense.
Murrar is the richest resource regarding the use of proverbs in titles, so it is apt to cite another example from his body of work. In the story “Mismār Juha” (Juha’s Nail), published in 2002, Murrar evokes the well-known popular saying “mithla mismār Juḥā” (like Juha’s nail), which is used to indicate an unconvincing excuse (Lubani 759). This title is one of those with a seductive function, raising the expectation in readers that it is a tale about the legendary Arab folk character Juha and his nail. Despite the writer’s apparent intention to connect the title and the content of the story, no such connection emerges when readers turn to the text itself. There is no reference to the well-known story of Juha’s nail but, as we read on, we find the narrative centers on an archaeological landmark in a village that is still a source of conflict between an ancient family and the rest of the village’s inhabitants. This family claims the right to this landmark and claims to have documentary proof. They add that the red stone in its wall bears the family pasha’s name. Every day, the family members visit the landmark to seek blessings from the red stone. Only at the end of the story does the writer tells the story of Juha and his nail. Ultimately, we discover that the title is actually only a brief synopsis of the text from the writer’s point of view, making the title what is called an indicative one that sets expectations for its readership. The more specific the links between the text and its title, the stronger the title’s indication. The title in this example is a summary of the text, but it carries underlying connotations interpreted in parallel with the text itself. Thus, the title is the micro-text correlative at the macro-text of the complete short story.
Another relevant writer in this regard is Zuhayr Da ʿim (1954–), who uses the proverb “al-ẓulm la yadūm wa in dāma dammar” (injustice does not last but if it does, it destroys) in the title of his short story “al- Ẓulm La Yadūm,” published in 2006. The same title was used in the story by ʿAyshan discussed earlier in this chapter. The writer invokes the popular proverb after reworking it into classical ArabicCA and deleting its latter part. We can see that the text of the story matches its title. The story is about a turkey that is welcomed with great hospitality by a group of hens and roosters, and moves in with them. However, withwith the turkey’s intention to control them soon becoming apparent, the hens and roosters work together to expel it from the village.
In 2012, Maysun Asadi published a short story titled al-qird bi-ʿayn umm-ih ghazāl, which takes its name from the popular proverb that compares a monkey to a gazelle in its mother’s eyes. As before, the proverb is rendered in classical ArabicCA structurally and grammatically, even though its original formulation is in the colloquial dialect. Upon reading the tale, it becomes clear that there is a direct relationship between the title and content. The story tells of a monkey mother who pampers her son at the expense of her other offspring. The son’s behavior is riddled with errors and his neighbors have turned their backs on him, but the mother is indifferent to their complaints. The text and the title form a unity and the title is an example of what is called a thematic title. This means that the title describes a feature of the text and relates to it in one or more of four ways. It can do so directly and transparently without metaphor, through the use of metaphor and/or other rhetorical devices to describe the text’s purpose and aims, through disguised purpose or intent, or through irony or sarcasm (Genette 711–13).
Quoting Popular Proverbs in Children’s Stories
We turn here to examining what techniques and innovations writers used in employing popular proverbs within their texts in this period. Most writers quoted in the vernacular dialect, but our sample shows that they can be read as both classical ArabicCA and colloquial proverbs.
Poet Fadil ʿAli quoted a familiar folk saying “inkasara al-shirr” (evil destroys itself) in the poem “Anā Insān” (I Am Human) from the anthology of the same name. The poet used this expression ironically to convey his parents’ mistreatment of him, in child-like language, despite it being frequently used in our community to express optimism and the destruction of evil. Thus, the proverb here reverses its traditional image:
That I break a plate or a cup does happen;
this may well happen;
then my mother and father yell at me:
“You have no sense of patience!”
But when my father breaks a plate or
A cup —
This may well happen —
My father laughs and says:
“Evil is broken [inkasara al-shirr]” 
(ʿAli Anā Insān)
In her 2011-published short story “Dāliya al-ʿAnab al-ʿAmlāqa” (Dalia the Giant Grape), Maryam Hamad quotes the familiar popular proverb Fī Āb aqṭif al-ʿanab wa-lā tuhāb (Iin August, pick grapes and have no fear). Similarly, Tthis proverb is used to indicate that August grapes are ripe (Lubani 575).
One morning, everyone looked at the bunches of grapes and saw
they had taken on a beautiful, brilliant color. Grandfather said: “It’s the flaming days of August [Innahu Āb al-lihāb] and, in August, pick grapes and have no fear [fī Āb aqṭif al-ʿanab wa-lā tuhāb).” 
(Hamad Dāliya)
This proverb plays a role in this context in generating meaning in this context. The writer deliberately quoted the proverb in middle language and linked it to the previous expression (innahu Āb al-lihāb) in an attempt by the writer to explain the traditional meaning of the proverb as indicating that the grapes are ripe.
Likewise, Maysun Asadi quoted the popular proverb “mā ṭār ṭayr wa-irtafiʿ illā kamā ṭār waqaʿ” (no bird flies and soars without also flying and falling) in her 2012-published short story “al-Ṣarsūr wa Umm Arbaʿa wa-Arbaʿīn” (The Cockroach and the Mother of Forty-Four). The proverb underscores that situations do not last forever, for a tyrant meets an end, but Asadi changes its meaning here, lending it a new connotation that departs from the traditional. The proverb is used to demonstrate the cockroach’s arrogance, as we see here:
Once he heard a bee buzzing and the cockroach said to it: “Your sound is annoying to people, while mine is melodious and stirring. Listen to how I sing and play the rabāba while you buzz like a fly.”	Comment by codeMantra: AU: Closing quote is missing here. Please check and update.	Comment by Susan Doron: added
The bee stopped buzzing and said to him firmly: “No bird flies and soars without also flying and falling too” [mā ṭār ṭayr wa-irtafiʿ illā kamā ṭār waqaʿ] .
(Asadi)
Suhayl ʿAysawi invokes the popular proverb already mentioned in this chapter — min awwal ghazawāt-ih kassara ʿiṣāt-ah”— in his 2010-published short story “Aḥdhir yā Jaddī!” (Beware, Grandfather!):
“What will the neighbors say about me? I can’t drive! “‘In one of his first raids he broke his staff’” [Min awwal ghazawāt-ih kassara ʿiṣāt-ah] Will the police take my driver’s permit away? And ban me from driving forever?” 
(ʿAysawi 20)
ʿAysawi cites the proverb in its entirety, unaltered and in quotation marks, to show us that the proverb is integral to the text.
The Dominance of Popular Proverbs Oover the Text
It seems appropriate here to discuss one particular experimental piece by Nisrin ʿAli Nasir in which integrates a popular proverb into the text in a sophisticated and artistic way. We will also review here the various characteristics of the relationship between a grandmother and her grandson. The latter narrates the story, which is based on the childhood experiences of ʿAli Nasir. Popular Palestinian proverbs are quoted in the story, published in 2010 under the title, “Ṭufūlatī bayn Amthāl Jaddatī” (My Childhood Aamidst My Grandmother’s Proverbs). Palestinian women, particularly grandmothers, have been instrumental in connecting young people to their popular heritage, history, and homeland by sharing popular stories and proverbs within their social context. This is evidenced in the eagerness of authors to preserve their popular heritage by means of traditional female characters imbued with and embodying a deep knowledge of folk heritage. Grandmother characters, who are more attached to and nostalgic for their past, have passed on a great deal of folklore heritage to younger generations who were born far from their homeland. They are best able to commit customs, folk tales, proverbs, and folk songs to the collective memory by virtue of their special characteristics and psychological and emotional resources. ‏
Many writers, especially those who write for young readers, prominently feature grandmother characters in their works. This period clearly showed intellectual maturity, as frequent and leading protagonists in children’s stories became characters with dwarfism. The significance of these characters is not measured by the space they occupy in tales, but in the role they play, what this role symbolizes, and the impact they have on the reader’s mind.
The relationship between the grandmother character, Umm ʿAli, and the grandson narrator in the story is shown through reference to Palestinian folk proverbs. This allows ʿAli Nasir to paint a realistic picture of the grandmother character. As we will see in the passage cited below, her words resonate with her actions through her citation of proverbs that broadly suit the narrative content of the story. The author uses the direct or analytical method to portray the grandmother character, which means that the narrator is relied upon to portray her. The narrator portrays his character, detailing her emotions, thoughts, and feelings, while also commenting on her actions and frequently expressing his frank opinion of her. In this way, the relationship between the grandmother and her grandson is vibrantly informed by a loving bond, as we see in the following passage:
She always wraps me in her love and compassion. She is my loving grandmother, Umm ʿAli. A breath of air makes her fear for me. Whenever someone asks her why she has this love for me, she answers: “What is more precious than one’s own child but one’s own child’s child [mā aghlā min al-walad ghayr walad al-walad].” My loving grandmother used to joyfully nurse me, saying over and over: “ He came, ahead of everyone [ajā yaṭull sabaq al-kull].” And whenever my father carried me, she would say: “From hand to hand, he grows and matures [min īd li-īd yukbir wa yazīd].” 
(ʿAli Nasir Ṭufūlatī)
The author uses flashback, a technique typically employed for artistic, aesthetic, and past narrative purposes. It fills in what is not evident in the present by recalling past events and offering a new interpretation of them, in which memories are intertwined with internal dialogue. The language of saying, remembering, and thinking is used to unveil the character’s memory. These events recovered from memory are interwoven with the narrative without the reader noticing.
The grandmother character is associated with caring from the start and is portrayed with precision. This shows how comprehensive the author’s vision for the character is. The grandmother is imbued with experience that matches her nature and role in the story through her invocation of popular proverbs. The writer aims to present the character Umm Ali with the utmost clarity by incorporating traditional characteristics associated with a traditional nickname. The grandmother’s character is also shown through her use of popular Palestinian sayings, such as mā aghlā min al-walad ghayr walad al-walad, ajā yaṭull sabaq al-kull, and min īd li-īd yukbir wa yazīd. This also reflects the emotionally intuitive relationship between grandmother and grandson. These folk memories invoked through popular proverbs also lend a more nostalgic atmosphere to the tale and to that personal relationship, as we see in the following passage:
I began to take my first steps…... I took a step and fell to the floor, then tried again. Meanwhile, my grandmother was filled with joy, saying: “Oh world, hold on to what you have, there is no limit placed upon you [Yā arḍ ishtaddī mā ʿalayk ḥaddan qaddī]!” Then she hugged me to her breast, saying: “May God preserve you and protect you like basil on a plate [Allāh yakhilīk wa-yaḥmīk mithla al- ḥabaq ʿalā al-ṭabaq].” 
(ʿAli Nasir Ṭufūlatī).
One way writers record examples of the folk proverb is by including it in a simple way that reflects the similarity between the proverb’s content and the tradition it attests to, as well as the narrative context in which it appears. It embodies the same experience even if it appears in a different form. This passage relates to the Palestinian experience and customs and traditions through the simple method of introducing folk proverbs that convey both.
No one liked the way I acted…...How many times had my mother warned me and wanted to punish me, on top of my father’s threats and yelling…...but my loving grandmother used to say to them: “Ḍarab al-umm mā bīhim wa ḍarab al-bii bikawī kii.” 
(ʿAli Nasir Ṭufūlatī)
ʿAli Nasir also uses dialogue to convey popular proverbs. The popular proverb often uses the language of dialogue which, in turn, plays a prominent role in the management and development of the narrative. Hence, writers may insert folk proverbs into dialogue to reveal characters’ behavior and mode of thinking. This also enables them to transition from the language of the narrative to another register that achieves a kind of fusion between the two language levels. The reader detects no issue with the transition, but instead feels the direct intervention it has on the story, as demonstrated in the following example:
One day, my father’s friend, Uncle Bilal, visited us, with his little daughter, Afnan. Uncle Bilal asked how I was doing, and my father told him: “He’s always running around, being mischievous, a troublemaker.” This upset my grandmother, who said: ““There is no shame on the rose that is called its rosy-cheeked [Mā li-quyūsh bil-ward ʿayb qālū lah yā aḥmar al-khaddayn].” 	Comment by codeMantra: AU: Please provide closing quote marks for the text “He’s always running ...”	Comment by Susan Doron: Added 
(ʿAli Nasir Ṭufūlatī).
ʿAli Nasir’s skill is also evident in the way she captures important details of everyday life by using popular proverbs, as in the following example:
I began checking everything I could lay a hand on, including toys, furniture, and scenery…at one time, I loved a large vase that stood in the corner of the room, so I touched it. It suddenly toppled over and shattered into small pieces, so I ran to my grandmother in fear. She hugged me and said: “The only thing that protects the eye is its eyelids [Mā bataḥmī al-ʿayn illa jufūnu-hā].” 
(ʿAli Nasir Ṭufūlatī).
Summary
In this chapter, we found differences in the way different writers use Palestinian folk proverbs. We also found differences in the way that one writer uses them on different occasions, as we saw with Murrar. Folk proverbs in the first period we examined appeared on two levels: they were either quoted in the colloquial language, unaltered, or they were quoted, but without changing theirits traditional meaning) in an attempt to adapt themit to the language of the story and, thus, blend the folk proverb and the text. In the second period, Palestinian writers used popular proverbs more broadly because they understood the cultural, educational, and national significance of these sayings. These authors’ stories encompassed a wide range of human themes expressive of the lives of ordinary people. Palestinian writers creatively transcended the form and language of popular proverbs, which added flexibility and allowed them to generate new, multi-dimensional associations.
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