Chapters in the History of the Talmudic Sages in the Zoharic Literature: 
Creation, Formation, Development

The Zoharic literature includes some 350 stories of “deeds of the sages” at various levels of literary development. These stories describe events in the lives of Jewish sages based on Talmudic and Mishnaic literature. They are frequently integrated into the theosophical ideas of homiletical sermons, with the relationship between the story and the sermon varying between the various literary units. In some cases, the sermon is the primary aspect, and the story serves as a sparse framework describing the identity of the sages and their environment. In other cases, the story is the primary aspect, and the accompanying sermon - if there is one - is intended to contribute to the narrative aspect of the text.
In recent years, there has been in increase in research on the narrative strata of the Zoharic literature. However, most of the previous studies that dealt with stories have focused on distinct units of storytelling, specific storytelling patterns, or certain motifs and characters. There has not yet been a comprehensive study analyzing the ways in which the creation, formation, and development of this corpus of stories traverses the various strata of Zoharic literature. The current study examines the ways in which the corpus of stories in the Zohar was created, formed, and developed. The study of stories in this work focuses on two main developmental axes of the corpus and the points of intersection of these axes: the first axis is the development of the recurring central storytelling patterns used, and the second is the formation of the central characters of the sages. The first four chapters of this work focus on certain sages, their characters, and the stories surrounding them. The fifth chapter focuses on a single cluster of stories, throughout which the roles and environments of the various characters are reflected within a recurring epic pattern.	Comment by ALE editor: Is it a thesis? Would it be better to use that term instead of ‘work’?
	Comment by ALE editor: Would ‘set of stories’ be better?
Chapter One focuses on the stories surrounding the Zoharic character of Rabbi Yossi. The character of Rabbi Yossi is described in the later strata of Zoharic literature as an “anti-hero”, a minor scholar who studies his way through trial and error, and is designated as inferior to the other sages. The first two parts of this chapter discuss two clusters of stories in which Rabbi Yossi’s character as an anti-hero serves as a key element. One cluster of stories concerns fears during a journey, during which a discussion develops about the legitimacy of fears of danger among the sages and ways to deal with it. A second cluster of stories pertains to visions involving animals, which raises questions about the hermeneutics of a vision and the ways to resolve its interpretation. The next two parts of the chapter discuss a series of stories, at the center of which is the motif of silence. The final part discusses two stories describing the relationship between R. Shimon bar Yochai (Rashbi) and R. Yossi, and this sage’s unique place within the Zoharic community.	Comment by ALE editor: Does ‘this sage’ refer to R. Yossi or bar Yochai?
Chapter Two focuses on the stories surrounding the two sages, R. Haya and R. Yossi. They are characterized in the later strata of the Zoharic literature as a typical pair of “wise yet innocent” figures who take different approaches to the events that occur along their paths. The first two sections of the chapter discuss two clusters of stories centered on this pair of characters. One cluster of stories tells of encounters with figures of seniority, highlighting the internal hierarchy between these two sages. A second cluster of stories tells of encounters with strangers, highlighting the different approaches of the two sages to the experience of meeting the strange and unknown. The third part of the chapter deals with the story of Saba d’mishpatim (“grandfather of statements”) and how the stories of encounters with strangers are used to develop a hermeneutic theory. The fourth part discusses the epic story of R. Haya’s journey to Matibta Drakia (study house in heaven), which also reflects the relationship between the pair of sages.	Comment by ALE editor: Maybe say what/where this refers to – is ‘study house in heaven’ accurate?
Chapter Three focuses on stories surrounding the character of Rabbi Pinchas Ben Yair along with Rabbi Elazar, who was with him in his early life. This series of stories is distinctive in the way it embodies the myth of the “divine family” in the stories of the sages, and the empowerment of the mythical dimension of the figures in the Zoharic “priestly family”: Rashbi, R. Elazar, and R. Pinchas Ben Yair. Additionally, these stories highlight a series of conflicts between R. Pinchas Ben Yair and Rashbi, sometimes giving explicit or implicit criticism of Rashbi. Throughout the chapter, three main stories centering on the character of R. Pinchas Ben Yair are discussed: the story of Rashbi and R. Elazar’s departure from the cave, the story of R. Pinchas Ben Yair’s cedar tree, and the story of the rainfall.	Comment by ALE editor: Should his full name be written out each time?	Comment by ALE editor: I don’t think the acronym should be used for both, it gets confusing (Rashbi and Rafbi)	Comment by ALE editor: It isn’t clear how this is a story centering on Pinchas ben Yair.
Chapter Four focuses on the stories surrounding the character of R. Shimon ben R. Yossi ben Lakonia and R. Elazar, who was with him during his later life. The first half of the chapter focuses on the collection of stories from the layer of the “Hidden Midrash”, centered on the figure of R. Shimon ben R. Yossi ben Lakonia along with Rashbi and R. Elazar. The second half of the chapter deals with a pair of stories from the intermediate stratum, which also refer to the character of R. Shimon ben R. Yossi ben Lakonia, but in fact center on character of R. Elazar. They describe his encounters with the “grandfather” and “child” characters, emphasizing his status as the “son” in the Zoharic stories. This section discusses the story of the matter of the bride’s night and the story of the child who revives his father.	Comment by ALE editor: The Hebrew names are this order:
ר' יוסי בר' שמעון בן לקוניא 

But this is what I found online while searching for the English spellings – please have the author verify the lineage.

Rabbi Shimon the son of Rabbi Yossi ben Lakonia
http://arachimusa.org/ArticleDetail.asp?ArticleID=1715
Rabbi Shimon ben Rabbi Yossi ben Lakonia
https://www.etzion.org.il/en/how-do-we-arrive-39-categories-labor

	Comment by ALE editor: I am not sure what חמר is

Chapter Five focuses on a cluster of stories depicting the sages’ encounters with snakes in their path. The motif of the snake encounter portrays an encounter between the sage and this typological symbol representing the power of evil and danger, and thus it emphasizes and refines the characters of the various sages. Analysis of this cluster stories reveals that each of the stories tailors the nature of the encounter with the snake according to the character of the central sage figure in each story. The repeated use of the motif of the encounter with a snake is not only intended for synchronous presentation of various conceptions and positions alongside one another, but also reflects a process of adaption, development, and dialogue between the various texts. Analysis of the stories leads to important conclusions about the development of the corpus of Zoharic stories. First, it establishes the notion that the corpus of Zoharic stories was put together gradually, through many stages of processing and development, and along several parallel axes. The Zoharic stories were not originally connected as a single epic narrative. Rather, they arose in the early stratum of Zoharic literature, which includes separate, free-standing stories, and in the later strata they often were developed into Zoharic interpretations of the early stories. Alongside this, there was a gradual convergence into a uniform epic narrative framework, which describes the tale of the members of this group and develops the central characters within it. In the final stages of the development of these stories, it is even possible to find stories that include reflection and internal criticism regarding the strata of the central story and its heroes. In this sense, Abrams’s description of Zoharic literature as a “literary process” or “literary processes” is appropriate, since it is possible to point to a Zoharic super-story with separate stories branching out from it. This gives the image of a gradual grouping of separate texts into a uniform literary environment.	Comment by ALE editor: This phrase seems redundant with ‘synchronous’ and can probably be cut.	Comment by ALE editor: Is there a reference for this?
[bookmark: _GoBack]Further, analysis of these stories suggests that, unlike the Hidden Midrash, which makes erratic use of the figures of the sages, in the stories of the body of the Zohar and its intermediate stratum, the authors and editors have a clear awareness of how the chosen characters are at the center of the literary framework and how they are used in the storytelling. The use of the various characters also allows the authors and editors to express different conceptual, philosophical, and ideological statements, which are sometimes incompatible with one another. In doing so, the multitude of characters allows for a multitude of voices, some of which embody the central voices of the Zoharic corpus, the image of the “ideal sage” and even the character of the leader, Rashbi.
