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Introduction

Cinema South Festival has taken place for the last 17 years in the town of Sderot and its environs, near Gaza. In this geographical location, the festival operates successfully, presenting its story, agenda and essence - bringing international high-quality cinema to communities that are “distant” both geographically and socially. The festival carries the banner of uncompromising artistic quality and accessibility to communities that are not part of Israel’s artistic core, and whose existence is a priori challenging in terms of budget and culture in Israel of 2017.
The town of Rahat, the largest Bedouin town in Israel, with over 70,000 residents, is Sderot’s near and distant neighbor. Over the last few years, the festival has conducted activities titled ‘groundbreaking’, with cinema events in towns neighboring on Sderot, and among them - Rahat. Rahat is a fascinating human center, unique in the area, yet although it is the largest Bedouin town, it rarely offers the residents cinema screenings.  
Cinema South Festival continues to establish cooperation with representatives of the town and with Arabic-speaking communities all over the country, in order to access the art of cinema and the contents of the annual festival also to Arabic-speaking communities that are not usually exposed to the highest quality of cinematic contents, and in their own language - as are Hebrew-speaking communities in Israel (which also have to cope with a challenging cultural climate). 

 Program of Middle East Now at Cinema South Festival 2017

Friday, 9.6.17: Groundbreaking Cinema – Rahat
This framework has accompanied the festival since 2005, and is actually the opening of the festival at Sderot. Mr. Omri Yadlin, President of the Sapir Academic College, was present at the screening in Rahat, this year including the Iranian film Hasohen by director Esgar Farhadi. The festival had the film translated from Farsi into Arabic. The screening took place just before the feast ending the Ramadan fasting, and was attended by 30 men and one woman aged 28. The fact that people arrived on Ramadan evening shows how important it is to extend screenings to this population. The men hurried to their home feasts after the screening. The arrival of a 28 year old single woman was surprising - she could not remain alone with the men in the hall. It may be wise to consider special screenings for women alone. It was surprising that she came during the time that preparations are made at home for the feast (she said that she would like to study filming and directing).

Monday, 12.6.17, Majdel Shams
Young Druze cinema in Majdel Shams has been shown especially within closed forums, precisely the way that the Druze secret religious elements are conveyed, with respect and modesty, and with much life wisdom. This framework sheds light on a vibrant peripheral cinema, and thanks to the lively music scene at Majdel Shams, there is a growing interest in making a closer acquaintance with this wondrous place. It is far off in the north and around it there are fences with many mine fields that are an integral part of the area, with mothers and grandmothers warning the little ones to beware of them - the same mine fields seen in various films. 
The screening included 4 short films (the list is further on), and was attended by around 80 people. There was a fascinating discussion with director Amir Fakhereldin, and program curator Kaid Abu Latif, with questions from the audience. At this opportunity, it was also announced that a modest fund has been set up for the production of Arabic-speaking films, with emphasis on unknown Arabic issues, together with the Gesher Fund for multi-cultural cinema. 
This event was particularly successful and promising. Moreover, Israeli viewers arrived and were fascinated by the contents, as they do not usually experience films about their Arabic-speaking neighbors (in this case their Druze neighbors). 

The films screened were:
Bein Shtei Mitot – Amir Fakhereldin, 23 min.
A farmer Kamil and his wife Mahsana live on the border seam of Majdel Shams on the Golan Heights, with the radio broadcasting news from Syria. Thus, torn between incessant bombarding in Syria and long years under Israeli occupation, they go out to their cherry grove.
Tah Koli – Amir Fakhereldin, 26 min.
Akram is 30 years old, an Arab construction laborer who lives with other laborers in a flat in Tel Aviv. One day, he decides not to return to his village, and to go instead to a play in which a girl neighbor is acting, and with whom he’s in love. The film shows the cultural gap between the rural and urban space.
Hahoref Ha’arba’im Veshtayim – Ehab Tarabieh, 15 min.
A series of winter pictures of an Arabic Syrian village at the foot of the Hermon. The director looks at the life “dance” of his aging parents, 42 winters of Israeli occupation of the Golan heights. 
Nishkahim – Ehab Tarabieh, 15 min.
Mustafah, in his 70s, crosses the border from Syria to the Golan Heights with the aid of a local smuggler. He was banished from here 45 years ago, and now, with afflicted memory, he is determined to find the house that was his. 

Abadu, 13.6.17 21:00, Tzahalulim Hall
Almabash Theater in cooperation with the Negev Theater; written and directed by Kaid Abu Latif and Isi Mamanov Nuriel; musical editing - Doron Shalom; lighting - Nissim Kalderon; movement - Sharon Atun Morali; technical manager - Halil Elamur; actors: Abadu - Sahal Aldabsan, Akram - Omar Nasasra.

The play Abadu was performed to an audience that included 70% Hebrew-speakers. It is recommended that next year’s scheduling will place the play at an earlier hour to ensure more Arabic-speakers in the audience. At the end of the play there was Q&A. 

About the play: Abadu deals with the mentally challenged in the Bedouin community, and is a cooperation of Hanegev Theater and Rahat Theater. It tells the story of a 24 year old, mentally challenged man, who spends his days tied to his shed, until one day, on his birthday, he decides to rebel and tell his father how he feels - that he too has feelings, he is human and is not transparent.

Milim Lashir, 14.6.17 21:00 Tzahalulim Hall
Written and directed by Kaid Abu Latif; writing and acting - Dana Harshtig Levin; production and photography - Ofra Malka; dance and choreography - Hadu Lassri; sound - Dolev Azulai; editing - Assaf Drori; assistant producer - Talila Frank.
The play Milim Lashir was also performed to an audience that included 70% Hebrew-speakers. It is recommended here as well that next year’s scheduling will place the play at an earlier hour to ensure more Arabic-speakers in the audience. At the end of the play there was Q&A.

Milim Lashir is a performance of two actors - Sahal Aldabsan from the Bedouin town of Rahat, and Elinor Shoshan Sagiv, from the western Negev. Both are Negev residents, the former an Israeli Muslim Bedouin and the latter an Israeli Jewish moshav resident. On stage and screen, they play a young couple, whose lives run parallel without meeting, like two railroad tracks. This is the story of the place in which they create and live, of how the annoying monotony is brought to the center of the stage, and the attempt to find the words that reflect a reality one tries to conceal. 
About the play:
Nuri and Tamar have been a couple for three years. They met during the Tzuk Eitan period as two demonstrators that refuse to live with the injustice occurring in the country. She is a kibbutznik and he an Arab nomad. She is Jewish and he is Muslim. Nuri’s parents don’t accept his relation with Tamar. They introduce him to a girl they’ve arranged for him to marry and decide on a wedding date. Nuri is torn between choosing true love, or his roots and family. Nuri’s father sends him on a journey to remote Africa in order to separate him from Tamar, and to fulfill the family idea of planting cocoa plants in the desert, thereby fulfilling his destiny as a Bedouin Arab.  Tamar believes wholeheartedly that they are strongly bound, and that Nuri has to choose her and confront his parents. She believes in the spirit and in words, while Nuri is a man of the earth. Tamar remains alone and Nuri sets out on his journey, to make a decision about his future. Tamar latches onto memories, in moments of consolation, and her love for Nuri grows painful, while she also loses hold of reality.
The play examines the spaces between description and movement, between screen and stage, edge and edge, man and woman, word and song.

Artist workshop – Young Arab Cinema: Tmunat Shetah 14.6.17 – Netivim Center
Maysaloun Hamoud is a Palestinian director who gleaned awards for her first film Lo Poh Velo Sham. She came to Cinema South Festival to conduct a workshop of 1.5 hours, to initiate the cinema-loving audience into the young Arab cinema scene from Israel’s neighboring Arab countries. The workshop was held at the Netivim Hall and was well received by students of the department who could experience the works produced by those young Arab cinema creators. As the workshop was highly successful, next year it would be advisable to give full screenings of the excerpts of the films presented here by Maysaloun, thereby rendering greater exposure to these remarkable films.
About the workshop:
Maysaloun Hamoud (Lo Poh Velo Sham) holds workshops that present new trends of young Arab cinema, which does not wish to work along a status quo determined by the budgeting of authorities in the Arab world. From the Lebanese fim Zuzu (2005) on, the young Arab cinema - especially the independent films - has accelerated with widespread screenings not only in the Arab world but all around the world. Director Maysaloun Hamoud has led over seven years of young initiative of independent screenings of those fascinating trends in Arab cinema. 

Groundbreaking Cinema – 14.6.17 Al-Aqriv
The Sapir College School of Audio and Visual Arts, in the western Negev, bordering on the Gaza Strip, opened a unique program in which encounters take place between graduate students from Sderot and from FAMU (Film and TV School of Academy of Performing Arts in Prague). Since 2013, these two institutes have been cooperating.
Through this extraordinary cooperation, graduate students of both schools attended a joint academic course held half in Israel and half in Czechia. During the course, the students photographed documentary material of various groups at the fringe of Israeli society, thereby enabling the students to be exposed to cultural, political and anthropological issues of both Israeli and Czech societies. The products of the course were screened at the Cinema South Festival. 
The lecturers overseeing the course were Prof. Avner Faingulernt, Head of the Sapir College School of Audio and Visual Arts, and Mgr. Martin Reznicek from the Department of Documentary Films at FAMU.  
[bookmark: _GoBack]The entire project was accompanied by Kaid Abu Latif, the artistic director of the framework, who also translated and edited most of the material. The screening and ensuing discussion at the Cinema South Festival were very exciting, with Bedouin villagers attending alongside the students at the very successful one-time screening. 
  

