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The autobiographical performance Simply Yossi-Zabari ends when Yossi Zabari sings a a Yemenite Jewish liturgical song a cappela, dances a combined modern and Yemenite step, in this manner transforming his voice and body into a display and celebration of his talents and abilities. Hannah Wosna [?] Greenwald opens her performance Papagina by chopping vegetables to prepare shakshuka – a Jewish Morrocan dish. Preparation of the dish lasts the length of her autobiographical narrative and the appetising smell attends the viewers to the conclusion at which point the dish is served to the audience. In the autobiographical performance Inheriting Son, Shlomo Wosna [?] sits behind a desk and reads with an air of rebuke extracts from an academic paper about the wrongs committed by Israel toward Mizrahi citizens accommodated in public housing, as giant family photographs of his parents and brothers from housing projects are projected behind him. Alongside the autobiographical narrative underlying these three shows, they enhance the experience of their viewers by displaying concrete elements: physical virtuosity, preparation and serving of food and the use of formal documentation and family records in performance. The combination and obfuscation of the line between real and fictional is inherent to the autobiographical performance because the presented events are based, at least in part, on the personal experiences of the authors. I would argue that the acting modes and modes of concrete display in the autobiographical performance create an enhanced experience which puts the viewers in a liminal condition, betwixt and between due to its continual swing between fiction and reality.[footnoteRef:1]  In the Mizrahi autobiographical performance this liminal experience raises questions and intense emotion: from identification and sympathy to anger and denial, which are meant to lead to political discussions of ethnicity and how it is modelled in the performance. [1:  ] 

But before I begin to discuss the theoretical context and analyse the performances I’ll briefly consider what is Mizrahi identity and what the status of Mizrahi Jews is in Israel. Mizrahim are literally Easterners or Orientals, and the term refers to Jews and their descendants originating from the countries of the Middle East. Most of them immigrated to Israel during the 1950s and they make up about half the population of Israel. The Israeli elite is for the most part made up of Ashkenazi-Jews – Jews of European origin for the most part secular and members of the middle class. The Zionist ideology led by this elite forced the Mizrahi Jews to conform to the Sabra role model of the “new Jew” styled to white-Western criteria. The Mizrahi Jews were required to pass through the “Zionist melting-pot” – to detach from the Jewish traditions they’d brought with them from the Middle East and erase every Arab element of the culture and language that comprise their identity.[footnoteRef:2] The disassociation from the Judeo-Arabic identity and its erasure derive from the Orientalist Zionist ideology which views the Mizrahi culture as inferior and primitive due to a prolonged history in the Arab and Muslim world, in addition to everything connected with Arab identity being conceived as part of the enemy culture. Therefore they had to shed this “Arab identity”[footnoteRef:3] and discipline their language, their accent and their bodies and customs, their religious beliefs and their aesthetic taste and becomes “Israelis”. In critical terms, this process is referred to as Ashkenazification, to transform into a new Jew/Israeli means being an Ashkenazi meeting Western norms.[footnoteRef:4] That same Orientalist approach in the Israeli elite drove a social-economic policy which banished Mizrahim to conurbations far from the centre, with no employment and no suitable educational, cultural or health service provision, which is what locked them into an inferior social position throughout the history of the State of Israel, and made them dependant on the welfare system.[footnoteRef:5] These two processes of erasure or cultural dislocation and social-economic banishment created negative stereotypes about Mizrahi Jews in Israeli culture.[footnoteRef:6]  [2:  ]  [3:  ]  [4:  ]  [5:  ]  [6:  ] 

