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The primary interest of this study is the analysis of the intellectual figure and the cultural world of Rabbi Haim Joseph David Azulai, known by his acronym Hida, (Jerusalem, 1724--Livorno, 1806), a rabbi belonging to the eighteenth-century Jerusalem Sephardic cultural sphere, whose place of origin was not a closed space with hermetically sealed borders, but a point of departure for other spaces and spheres.	Comment by a k: This was added for clarity; please remove if not wanted	Comment by a k: Consider: Azulai throuhout
This analysis seeks to study the figure of Hida as a new type of learned person—a new type of rabbinic scholar—whose vast literary output contains exceptional and original richness and variety, who transcended the local cultural space in which he grew up, serving as the basis for his impressive and eclectic work gleaning and collecting sources, reflected in his many and varied compositions in both print and in manuscript (more than one hundred works). This is a figure whose biography brought to bear in it discovery of new cultural worlds and horizons, a figure living in the eighteenth century, influenced by the complexity of an historic period in which far-reaching changes were occurring, in the political and demographic spheres, as well as in the sphere of philosophy, spirit and thought. He was a figure drawing inspiration from traditional world in which he grew up, the world in which his roots were planted and in which he operated, but that was influenced by the modern world—as it was revealed to him in his travels. This duality was hidden, neither radical nor breaking traditional frameworks.	Comment by a k: or drew sustenance/was raised in 
Hida was born in Jerusalem in 5484, 1724, the first-born of a family whose roots were in both Sephardic Italy as well as in a pedigreed Ashkenazic family lineage. Two journeys, undertaken as part of his service as am emissary to raise funds on behalf of the community of Hebron, occupied a central place in Hida’s life. During of these travels he recorded his experiences and impressions in writing, in two travel journals which he entitled, “Ma’agal Tov” [“The Good Circuit”]. These were collected and published in 1934 by Aharon Freiman as “Ma’agal Tov HaShalem” [“The Complete Good Circuit”]

At the end of his last journey, Hida settled in Livorno, an important center of the Western Sephardic diaspora. He passed away there on Adar 11, 5566 (March 1, 1806) and was buried in the Jewish Cemetery in Livorno.
This is an historic, cultural, and intellectual study, investigating the intellectual perspectives and cultural world of its subject. The question of Hida’s life in the modern world is not judged from the perspective of “modernity,” that is, from the one-dimensional point of view which identifies modernity with the process of secularization and the separation of religion from political and social institutions. Therefore, this question does not limit itself to a discussion of the assimilation of cultural spheres that are not Jewish or traditional, or the question of the authority of Jewish Law. Rather this study deals with questions of textual and philological awareness as rabbinic tools, the raising of the “modern” literary canon and the breaking of the old canon, the interest in fields of knowledge and areas that are not “rabbinic,” the departure from local cultural spheres and the creation of global cultural territory, and more.
The expressions of “the question of modernity” are considered in this study from within several of Hida’s works belonging to various genres: Jewish law, bibliography and autobiography. From this investigation, the face of the man standing behind them reveals itself. This is the face of a rabbinic figure who dedicated significant years of his life to travels which were conducted in a traditional framework but with many “modern” characteristics defining how they were recorded and managed. 
[bookmark: _GoBack]The study of Hida’s writings, in their various genres, reveals that the figure of Hida included within itself both the old world—the tradition into which he was born and in which he grew up and in which his personality was shaped—and the new world that he encountered in his travels, in which he found interest and whose impressions and influences are recognizable in his writings. This integration also appears in the traditional genres in which he engaged, as well as in those which were less typical of a rabbinic figure. For that reason, the study of the figure of Hida allows one to assess the influence of the new within the traditional environment. However, unlike historical processes such as the development of Orthodoxy in face of the Enlightenment, it is not a question of crisis, of dichotomous confrontation between the old and the new, but of assimilation, conscious or unconscious, of areas and modes of thinking which appear to create a tension between the traditional world and the new as the two entities simultaneously coexist. 
Hida’s movement between the old and the new, between tradition and modernity, created the figure of a new type of educated Jew, an eighteenth-century figure influenced by the complexities of its period, whose roots are planted deeply in the traditional world, yet at the same time also absorbs within it the influences of the new. The figure of Hida therefore has in it the ability to be a test case for the complexities of the early new era in general, and of the eighteenth century in particular.
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