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*********** The Song ***********	Comment by Author: Or: The Poetic Song?
With the help of Heaven
Introduction
	*Everything written in this article is the result of research, conducted by myself and on my own initiative, and all of the conclusions that arise from it are my own personal insights and assessments only, for which I alone bear sole responsibility. Although my remarks include the opinions of various sources, sometimes using data taken from tradition or science, these authorities are not responsible for my conclusions. 
	*The associative comparisons in the article are meant to help elucidate the subject, and are presented only as illustration. 
	*In order to present these remarks clearly and eloquently, I naturally use determinative language regarding my findings. However, I hereby note that these remarks are presented only as my own personal opinion. Everyone is welcome to accept or reject them according to their own evidence and understanding. 
*****************************
Document Notes:
Until now, the document before you has been presented to a number of dear friends, who have a variety of opinions on the subject. I received many comments and insights from them. I thank all of them from the depths of my heart, for their assistance in revealing this wonder, and ask for their forgiveness, that I cannot fulfill all their desires at once. Several of them have commented on the overconfidence of the following remarks, while others have claimed that they lack confidence… Some have said the document is too “technical”, while for others it lacks explanations and illustrations. Some have claimed that certain ideas are repeated throughout, and so on…
But know, dear ones, that this document was created in stages, at the request and recommendation of various stakeholders. First, an effort was made to summarize the topic as much as possible in the first section, and later, at the request of other readers, I tried to go into greater detail. The final section presents my opinion on the implications of these remarks, and my assessment of the practical steps required. This process of writing in stages is the main reason that the document is somewhat disorderly.	Comment by Author: יקירי
I’m not sure of your intended audience, but consider deleting, or replacing with “dear reader(s)”
Additionally, out of a desire not to overburden the reader, I have included notes(*Note…), and it may often be that it is here the reader will find the most important information. Therefore, it is highly recommended to go to the appropriate note when it appears in the text, and only later to return to reading the document, so as not to miss anything, and to understand the context of the remarks, even when the same note is repeated in other places. 
In any event, as I have noted twice in the document, I do not have an academic degree, and I do not believe that I can produce better work at this stage, having exhausted the material. And with this apology, and with G-d’s help, I will continue to update, improve, and add new findings, which continue to be discovered with great speed, hoping to spread the news about this miracle as soon as possible, so that it receives its rightful glory from all who will listen, with the help of the Blessed One!!
Shana Tova – a good and blessed new year to all!!
3 Tishrei 5781, September 21, 2020

*****************************
The Discovery
With the help of Heaven, I will describe here the most wonderful discovery that was surprisingly revealed to me, and that I am still trying to decipher these past several months. Its apparent significance is very exciting, and it is likely to have far reaching implications. In any event, it is clear beyond a shadow of a doubt that the appearance of this revelation signifies a tangible milestone discovery in the process of the redemption of Israel – especially to the ritually observant community, of which I am a member. (May Israel’s redemption proceed speedily, with the help of the Blessed One!) It is possible that it even serves as a tool, through which it will be possible to advance a significant stage in the process of redemption.	Comment by Author: Or “with God’s blessing”
First, I will provide a brief description of this revelation, and then, with G-d’s help, I will expand on the process, circumstances, and significance of this discover. It all began with a ritually observant person’s innocent attempt to thank G-d in song, in accordance with the commandment of our King David; an attempt to compose a melody for one of the wonderful Psalms that he wrote. This person is a Ba’al Teshuva but does not participate in any formal educational setting, and therefore, does not have deep knowledge (to put it mildly) of even the most basic aspects of traditional Halacha. (To my embarrassment, of course, this person is myself. However, it appears this is the wonder of Divine Providence, as it may have been precisely this fact that led questions to be asked, and the truth to be revealed.) However, despite my lack of basic studies, I have been privileged with musical talent and education, as well as highly developed logical thinking. 	Comment by Author: Or “This person is newly religious”
As is known from the sources, many Psalms were accompanied by musical instruments, and sung with melodies by the Levites in our Temple (may it be rebuilt and established speedily!); to our dismay, we have no trace of these melodies. The idea to create songs based on Psalms is not a new one in any sense. However, these works generally include only one or two lines from any given Psalm, and sometimes only part of a verse. Also, artists often change the natural emphases of the words, and even the words themselves for the sake of the melody. In the end, the these songs are mostly about a catchy melody, which is accompanied by a verse or two from the Psalm that supposedly ‘represents’ the message. The verse are repeated  throughout the song. With all due respect to these songs, my intention is completely different – to compose a melody (with the hope that it will be as beautiful as possible), that will accompany the entire Psalm, with all its verses, expressing its spirit and emphasizing its literary harmony. 
The description of the circumstances and the way in which I arrived at the following findings will appear below. At this stage I will simply note that with the help of Heaven, following great mental and spiritual effort, I deciphered the method of the melodies in the holy scriptures. I discovered the original style and musical metre of these religious poems. And G-d continued to help me, and the following amazing facts were revealed to me:
The Song
· All of the books of the Bible in their entirety, as well as the books of the Mishnah, the Babylonian Talmud, and all of the prayer books – are written and edited with a defined poetic structure, and have uniform sections, including the songs we recite today. 
· These texts include a system of rhyming words, which, when sung according to their original metre, are located at the end of phrases, similar to the standard rules applicable to contemporary songs. 
· All of the works have a consistent and uniform melodic structure (with a typical beat of 1,2,3,4). 
· The beats, and the length and tone of the melodies’ notes, are precisely described by the traditional Hebrew cantillation. 
· In other words – most, if not all, of the holy scriptures passed down to us are rhyming songs, that meet all contemporary musical and poetic rules. 
· The main reason we do not recognize this today is that we do not recite (or sing) them with the correct breakdown of phrases and musical beats. Our current norm of using short recitations is more common than it was in the past. 
Styles*Note – the styles
· In comparison to what we know today, the style of the melodies is similar to a mixture of folk styles – Mizrahi, Caucasian, Mediterranean, and others.
· The Mishnah and the Talmud are accompanied by a melody with a number of variations that change while maintaining a uniform beat.
· The Psalms are based on a variety of beats and melodies, which have a surprisingly high level of musical and poetic complexity (compared to their period in which they were composed).
· The rest of the books of the Bible, and most of all the books of the Torah, are reminiscent of the “operatic” style, including changes (sometimes frequent) of melodies and beats, according to the spirit of what is being said in that specific musical chapter (happy or tragic…).
· The prayers are composed of groups of verses, psalms, and songs in similar musical styles, which continue each other in a uniform beat. For the most part, they are ‘connected’ by words and rhymes that are shared between them. 
· The linguistic style (accent) that is ‘heard’ in these melodies is reminiscent of a Persian or Iraqi style of speech. 


Rhymes*Note – the rhymes
· Scripture uses a number of familiar rhyme models. Sometimes, the rhymes are at the end of each line (phrase) of a uniform length, as in the basic and most simple model. Sometimes the rhyme occurs in every second line, and there are other similar models… For the most part, longer phrases are more significant than they are in contemporary songs (and this one of the reasons why they are “hidden”), but they are uniform in their consistent shape. The most common model is reminiscent of contemporary rap, where words and rhymes are located at various distances, sometimes far apart, sometimes close together, and even right next to each other (like ‘na-na-banana’). A biblical chapter or Psalm can contain various models. 
· The uniqueness of the asynchronous beat (syncopation) allows the tangible emphasis of the ends of words and combinations of letters within them. These works often contain complicated rhymes, matching the end of one word with the middle of another, in a wonderful way. 
· [Indeed, there is also an unfamiliar model of “three-dimensional” rhymes, which are certainly felt, although their matching letters come from various words in earlier lines – a phenomenon that I believe requires (phonetic?) research.]
· These works ‘take advantage’ of the song-like quality of widely used language to create rhymes at the end of nouns with possessive endings (yadech [your hand], einech [your eyes], beitech [your house], se’arech [your hair]…), as well as the uniform suffix of the plural form (tovim [good pl.], shoftim [judges], ba’im [coming pl.]…). Sometimes words repeat themselves as part of a rhyme. 
· Not all phrases end in rhymes (as is common in contemporary poetry as well). However, the length of uniform phrases and poetic harmony are always maintained, with the preservation of proper pronunciation. As a result, the emphases of each word are maintained properly, in their traditional nature, in all melodies in Scripture. 
Below, I will present an original snapshot of a short note that I wrote for myself at the beginning of this journey, when I recognized only the shared beat and stylistic principle, and I decided to “sense” the harmonic consistency of rhymes and poetic words…
...
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Ta’amei Hamikra - Biblical Trop*Note – the trop
· Biblical trop in all of the writings fully and precisely transmits most of the beat and the melody. This means that all of the biblical trop serve as musical notes (possibly in addition to another phonetic role). 
· Each trop has a specific role that consistently defines (or transmits) the length or tone (sometimes both) of the note connected to the letter, under or above which the trop mark appears. 
· Put simply, biblical trop are musical notes, that describe the wonderful melodies and the contemporary notes, so that these melodies can be precisely reproduced.
**************************
Stages and Methods
Discovery of the Poetic Format and Beat of the Psalms 
· The first part of the discovery was, as stated, an attempt to compose a melody for the Psalms, in a contemporary manner. To do so, I searched for a Psalm that included as many rhyming word groups as possible (words that appear with the same letters, or letters that sound similar). Then, I tried to divide the Psalm into musical phrases of uniform length, so that the rhymes occur at the end of the phrases. The goal was to create a structure for the text of the Psalm, that matches the format of the song in its current familiar shape. Then, I planned to adapt a musical melody to the text, one that matched its spirit (upbeat or slow, happy, or tense, etc.). 
Essentially, I tried to create a song, hoping that it would rhyme. This contrasts with many other existing examples of Psalm songs, which include only one or two verses. Sometimes, in order to “match” the structure of the song, they even change, add, or repeat words. My intention was to include the full text of the Psalm, without any addition, omission, or word changes. Of course, each sentence had to retain its internal logic within this structure. They also had to have their proper sound, including commas, ends of sentences, etc. An additional intention was to preserve the natural emphases of the words, according to their traditional pronunciation. For example, so that the emphasis in the word “shalom [peace]” would be on the “o” at the end of the word, and not “shalom” with the emphasis on the “sha” at the beginning. Although composers and songwriters in many cultures are comfortable changing (distorting) emphases within words to better “fit” the poetic structure, this “trick” bothers me, and sticks out as unnatural. In this attempt, my hope was to preserve the perfection of the song. Obviously, I was not willing to compromise on this fact. Later on, I discovered the almost Halachic importance of this issue as it is related in the sources. *Note – the emphases of words 	Comment by Author: The Hebrew here is: משפתי, but I believe this is a typo of משפטי
· Indeed, I was able to find a Psalm (not an especially long one) that had many rhyming words. And with the help of Heaven, my attempt was successful, to my great happiness!
I successfully created a proper song, based on a full Psalm. Its lines rhymed, its words had proper and natural emphases, and all of its sentences sounded complete and logical. 

The length of the phrases that were created in the song could match several types of musical beats. I chose one possibility, which was similar to the style of the familiar song “Hava Nagila,” and to me sounded intuitively appropriate from an ethnic and chronologic perspective. 

Coincidentally, this Psalm is one of a series of Psalms that have a similar style (such as the “Halleluy-ah” Psalms). 
Then, instinctively, I continued reciting (singing) the next Psalm, while dividing its words into groups of phrases of identical lengths and sticking to the beat. 
I simply continued singing in the same beat…
And surprisingly, in this (coincidental) experiment, the whole second Psalm properly “fit” the beat, and even retained the appropriate emphasis of its words.  The beginnings and endings of ‘sentences’ in its verses also aligned with the beginnings and endings of musical phrases in a fully logical way, exactly as the previous Psalm. 

To my surprise, rhyming words appeared at the end of phrases in this new song as well, including those that I would not have noticed in a normal or off-beat recitation of the Psalm. In summary, the musical beat that was created for the first Psalm, matched an additional Psalm and clearly “floated” rhyming words. This phenomenon repeated itself with several other Psalms, one after the other. 	Comment by Author: revealed?

· After I began to see the unmistakable consistency of this phenomenon in several Psalms, I understood that their poetic model (or at least, for some of them) is methodical and not coincidental. I began trying to match the musical phrases and beats of the entire Book of Psalms. At this stage I lowered my expectations for the rhymes, and I lowered my requirements that they be unambiguous. I also allowed for “partial” rhymes, as well as rhymes in only some of the lines, as this is acceptable and common in all known poetry. 

· As a result of this prolonged process, and after I gained some experience with this method, I successfully gained the ability to:
· Identify the original poetic model (as created by the author) for all of the Psalms. 
· Compose a “proper” musical beat for each Psalm that meets all of the “kosher” musical and linguistic requirements (described in this document in various contexts) and is faithful to the original style.
· With the deciphering of the discovery of the “biblical trope” described below, and with great effort, I can discover the precise, if not the exact original musical beat of each Psalm (as created by the author).
· And in the interrogative method of the Holy Talmud: Why note the previous two sections that describe the composition method, when there is a perfect method to decipher the melody through the biblical trope? 
The answer is simple and joyful: Because of the wonders of our Holy One, the treasure of wonderful creations does not end with our holy scriptures that have biblical trope. I have now discovered the surprising lyrical nature of many other writings as well. As I understand it, the journey is only beginning… Therefore, to my great delight, I have uncovered a method that can identify, and – with the help of Heaven – even revive these verses. 
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