


In this essay, I will explore the dissemination of the -ασι ending in the third person plural of the aorist in Byzantine Greek. Strictly speaking, this phenomenon also concerns the imperfect (for example ἐβλέπασι); thus, I will also be taking into considerations forms such as εἴχασι, as in reality the latter replaced the aorist form after the disappearance of ἔσχον.
The earliest evidence of  xxx  goes back to hagiographical works, as is the case of ἤλθασι in the The Life of Saint Pankratios of Taormina, recently dated to the 8th century (before 730). As to the textual tradition, I have verified that the earliest document Vat.gr.1591, dating to 964, does not introduce this passage due to a copyist’s error; however, the remaining evidence dates back at least to the 11th century (see also Stallman-Pacitti 2018).	Comment by Autore: Lack of clarity here. 
In the case of εἴχασι, it seems that its first literary occurrence is also the oldest and links back to the Laudatio sancti Iohannis Chrysostomi dated to the 5th c. (17.5 ed. Halkin 1977).
In general, it seems clear that it is from papyruses rather than literary texts, even hagiographical ones, that we can gather the earliest examples of xxx : εἴχασι appears in a papyrus dating to the 3rd quarter of the 6th c. A.D. (P. Cairo Masp. 1 67020), εἴπασι in one dating to the 7th century (Stud. Pal. 20 262). Even from such scant evidence, one may infer their presence in spoken Greek already in Late Antiquity, if not earlier, probably without any metrical function.	Comment by Autore: Lack of clarity 
When they are found in byzantine poetry in decapentasyllable, however, these verbs have a specific function: that of providing an alternative form with an extra syllable, especially for short (disyllabic) verbs. On the other hand, their presence in prose texts, both literary and non,  has not yet been the subject of a focused study post Hinterberger 2001.
Starting with poetry, what is immediately striking is, above all, the clear difference in the frequency of the appearance of these forms between 12th century works and the fertile output in demotic Greek of the 13th and 14th centuries, as the following data shows.
· Let us start with the form εἴδασι. A review of the Escorial (E) yields five instances (vv. 88, 187, 515, 786, 1030), of which three appear in the temporal clause ὡς εἴδασιν. For example, in v. 88.
· On the contrary, the Grottaferrata codex (G) has only the scholarly form εἶδον (20x), referred to both in the first singular and in the third plural.
· The situation is scarcely different for ἤλθασι. In the Digenis, it is found only twice in E, in verses 78 and 293: in both cases the form is followed by another aorist in the third person plural with the ending -ασι (ηὕρασιν and ἀπλικεύσασιν). 
· [bookmark: _Hlk74321871]Now we come to the imperfect εἴχασι, which also takes over the functions of the aorist. The high frequency of the appearance of this verb, due to its metrical value, probably explains the appearance of εἴχασι even where we would not expect to see it: for example in G, albeit only once (4.962). 
· Clearly, the linguistic review carried out by G could not be coherent every time and some stylistic slips were inevitable for reasons of poetic meter. The ten occasions upon which the more correct εἶχον (not εἶχαν!) in the third person plural was employed may be weighed against the single occurrence of the trisyllabic εἴχασι.
· One might expect to see more instances in E, but it is not so: in fact, there is but a single case (v. 38).
· From a topological perspective, the form of the verb in both cases occupies the central position within the verse, between the sixth and the eighth syllable. This time the actual aorist in the third person plural in manuscript E is in fact εἶχαν (12x).
· Aside from εἴχασι, εἴδασι, ἤλθασι, one also finds the already cited ηὕρασιν (vv. 78, 417), ἐπάθασι (v. 1213), and ἐπήρασι (v. 693), always at the end of the first hemistich except in one case.	Comment by Autore: Evidence?	Comment by Autore: Even in the Italian translations is not completely clear on this. I understand your confusion, but I am not sure the original text has an answer fot his. 
· It is clear that such small numbers prevent the identification of a broad formulaic repertory in the Digenis, at least as it has been transmitted in the G and E manuscripts.
· The carmi Ptocoprodromici are also a disappointing source. I have recorded only one instace of ἐφύγασι (3.252).
· To gain a clear perspective of the true frequency of such forms situated within a formulaic system, unfiltered through the grammatical controls set by scholarly editors, one must instead turn to those translations that flourished beginning at the end of the 13th century.
· One may note the frequency of certain forms, which matches for the most part those forms which end in -αν (Papathomopoulos-Jeffreys 1996: LXXIV).	Comment by Autore: Unclear. The frequency matches the forms?	Comment by Autore: Also the Italian text is extremely confusing to my eyes. If I have to translate literally the Italian text it would be ‘Let us take into consideration frequency of certain forms, which matches the frequency of those forms which end in -αν’
· Let us take into consideration the frequency of certain -ασι forms, which is complementary to that one of forms which end in -αν (Papathomopoulos-Jeffreys 1996: LXXIV):

· Often, they are set in formulaic expressions of the length of the verse or the hemistich, such as the following, with the transposition of the noun and the adjective.	Comment by Autore: Which following? 
· The distribution of these formulae placed in the first hemistich complements that of analogous formulae positioned to fill the second half, in which the third person plural of the aorist appears disyllabic together with εἶχαν.
· In light of this data, one is tempted to see the first traces of a formulaic system in the aforementioned passages of the Digenìs. This demonstrates that oral poetry in demotic Greek already had its own repertory in the 12th century, which was, however, censored in manuscripts G and even E of the acritic poem in an attempt to purify the language.
· This raises the question of whether trisyllabic proparoxytone forms such as εἴχασι were usable only in the first hemistich clause of the decapentasyllable or if they could have been adopted elsewhere as well and were not merely artificial constructions brought about by the requirements of poetic meter. The presence in the Escorial manuscript of Digenis of cases such as ἐσμίξασι (v. 34) contradicts the idea of pre-configured hemistich.
· In fact, a form like ἐσμίξασι, that does not always recur in the first hemistich clause and that, in any case, possesses its own metric value, can show the vitality of the long ending -ασι. This ending can be found not only in stereotypical formulae such as χαρὰν μεγάλην εἴχασιν, but also in more improvised usages, in different positions in political verse. Confirmation of this can be found in the Bellum Troianum (15x), that makes use of ἐσμίξασι in every possible position of the verse.
· Further evidence of derivation from spoken language comes from the modern ὑπήγασιν (3x), later recorded also by ChM (P), which also appears in a few cases with apheresis in the form of πήγασι (Achilleis byz. 1063, 1111) and ἐκάμασι (9x), with a single instance documented in ChM (H).
· This legacy of formulae, with the complementary placement of εἴχασι and εἶχαν, recurs, although with variations, in the Chronicon Moreae.
· An example of such variations can be seen with ἐπήρασι. In BT thirty-seven occurrences may be found, always in the first hemistich, within formulaic expressions such as the following: in the Chronicon Moreae the phrase Ὅλοι βουλὴν ἐπήρασι may be found twice in P (vv. 2103, 2466) or in a modified form (as βουλὴν ἐπήρασιν, 13x); it has a fixed position at the end of the first hemistich in the Bellum Troianum, in the Chronicon Moreae (P); one also finds ἐπήρασι in the first position within the verse (896, 5314), while in ChM H it is found three times at the end of the first hemistich.
· Further similarities between the Bellum Troianum and the Chronicon Moreae can be attested: forms such as ἐζητήσασι are found only in these two poems, 6 and 3 times respectively, always in the first hemistich. In other instances, the Chronicon Moreae (H) experiments with more uncommon constructions such as ἐκάψασι (2x: 4666, 4672), destined to reappear only sporadically in 17th century poetic works in Crete (Emmanuel Tzanes), or the even more rare ἀρχάσασι (6x), which is not found anywhere else and is most likely highly artificial. The occurrences of ἐπιάσασι from the modern πιάνω are also noteworthy: BT 5x, 12x ChM (H).
· On further occasions BT reveals itself to be highly remarkable, with ἐδειλιάσασι (v. 8263): πολλὰ ἐδειλιάσασιν, ἐχάσαν τὴν ἀνδρείαν. A form of this kind, from δειλιάζω, has only one parallel in literature, in Euthymius’ Chronicon Galaxidi.
· Two thirds of the forms ending in -ασι may be found in the first half of the verse.

3.	A survey of prose
Apart from poetry, the first area in which it is possible to document its presence, although initially infrequently, is in the language of bureaucracy, and in private writings. This is documented by Hinterberger 2001: 231-234 over a period of time starting in 1360 with εἴπασι (15x) in a document found in the archive of the Patriarchate of Constantinople. Here one may plausibly identify the effects of the popularity of vernacular romance literature promoted by westerners in the Peloponnese and which quickly spread all the way to Constantinople. 	Comment by Autore: What does this refer to?	Comment by Autore: The confusion is also present in the original text. 

4.1 Historia imperatorum
· The only byzantine prose text wherein forms ending in -ασι are widely used is the anonymous Historia iImperatorum. This chronicle, created as a prose version of Constantine Manasses’ Σύνοψις ἱστορική (12th century), is known for its receptiveness to many developments in spoken Greek and may be dated to a period after the late 15th century. The source for this work was Manasses’ chronicle in decapentasyllables, written following the characteristics that Herbert Hunger defines as “Trivialliteratur,” but which preserved a high linguistic style (Lampsidis 1996: LXII-LXV) and did not allow certain popular forms, such as the ones under consideration here. Thus, the origins of the widespread usage of such forms in the Historia requires an explanation that goes beyond the source and which is absent from Iadevaia’s recent edition. After all, it was a desideratum that Karl Praechter had expressed back in 1895: “Genaueres ergäbe vielleicht auch hier eine sprachliche Untersuchung.” The coexistence of different editions of the chronicle is accompanied by similar divergences in terms of form: codex B (Bernensis 596) for example has ηὕρασιν, whereas P (Parisinus gr. 1708) has εὗρον. 


· If the question is not to be linked to the writing habits of 15th-16th century copyists, who usually “follow different tactics in vernacular manuscripts from those appropriate to more formal texts” (Jeffreys 1983: 317), it is more probable that 1) the author drew on unknown poetic vernacular sources or that 2) he should appreciate forms such as εἴχασι, εἴδασι, and εἴπασι, which he was accustomed to listen in the very popular verse romances of his time and were very well-knwon to his public.
· It is quite clear that we are very far from the Hochsprachliche Literatur and a new kind of linguistic conscience is arising!


4.2. John Cananus

· John Cananus, author of a prose work on the 1422 siege of Constantinople, written in a language receptive to the vernacular, includes two instances of εἴχασι (124, 279), as well as one of ἐπήρασι (461):
· The standard forms are the proparoxytone endings in -αν (ἐδίωξαν) and in -ον for the thematic aorist. The three types of endings in -ασι in the past tense only appear in disyllabic verbs, as is usually the case (Hinterberger 2001: 227-228).


4.3. Doukas

· Michael Doukas’ Historia turco-byzantina (9x), transmitted by a codex unicus (Parisinus gr. 1310) provides the exception to the rule by recording, in prose, the form ἤλθασι, an alternative to ἦλθον, 12 times. For alternative endings, confined to ἤλθασι and compounds, see Galdi 1910: 19.

4.4. Sphrantzes
· George Sphrantzes (1401 – c.1478) may be placed amongamongst those 15th century historians who wrote in a Greek that is less restrained with regard to form (Maisano 1990: 45). A review of the Chronicon minus reveals only two instances of ἀπήρασι.

· Despite the lack of attention paid to style and his failure to revise the work, Sphrantzes still preserves the correct forms ἦλθον, εἶπον, εἶδον, εἶχον, on a par with the Atticist historians of the time, such as Critobulus.


4.5. The subsequent literature
· A glance at the literary prose of the early modern era offers a contrasting perspective. Nathanael Bertos’ prose homilies, dating to the second half of the 15th century, that Eideneier 1996: 156 considers το πρώτο έργο που γράφτηκε στη νεοελληνική γραπτή Κοινή, do not record any aorist ending in -ασι, unlike those in verse (Hinterberger 2001: 229). Meanwhile, forms ending in -ασι in Maximos Kallioupolites’ (1633) translation of the New Testament are an exception. In three out of four cases, they apply to short verbs: ἤλθασι, ἐπήγασιν, εἴδασι (Katičić 1992; Hinterberger 2001: 230). In the Historia imperatorum turcorum, written after 1573, their frequency rises to 25 (of which 6 εἴχασι). The Life of Barlaam and Josaphat by the monk Agapius Landus (1641, ed. Klein 1991), on the other hand , presents only four4 aorist endings in -ασι (Hinterberger 2001: 230).	Comment by Autore: Credo che questo sia il nome corretto?
· If one then considers notarial texts, such as Antonios Gialeas’ (1529-1532) notarial deeds, studied by Bakker-van Gemert, the third person plural of the aorist indicative always ends in -ασι (Bakker-van Gemert 1978: 16; Hinterberger 2001: 226). However, this is not the case in Manolis Baruka’s (1597-1613) deeds, where the majority of these forms end in -αν (εἴχασι : εἶχαν = 16 : 18).
· One gets the impression of a messy coexistence, followed by a progressive regression of these forms in prose from the 17th century onwards, except in the case of certain frequently used verbs. In the monk Euthymius’ Chronicon Galaxidi (1703) one may find: εἴχασι: 9x, compared with εἶχαν: 2x, ἐπάθασι (1x) ἐπήρασι (13x) vs. ἐπῆραν (0x). 
· Cretan poetry, on the other hand, for example with Leonardo Dellaporta (1346-1420), Georgios Chortatzis (1545-1610), and Emmanuel Tzanes (1610-1690), appears to have kept them, or at least solidified them into particular forms (εἴχασι, εἴδασι, εὗρασι), by now characteristic of the genre. So much so that they are found even outside Crete: for example, in the verses of Cesario Daponte (1714-1784). On the other hand, we lose all trace of them in folk songs (δημοτικά τραγούδια).
· At the beginning of the 17th century, the first grammar books of spoken Greek record, for the most part, such the polymorphism, albeit with certain differences.
· Nikolaos Sofianos’ Grammatical Introduction (on which see Lauxtermann 2020) prescribes ἔγραφαν and ἐγράφασι for the imperfect, but curiously only ἔγραψαν for the aorist. For the pluperfect, on the other hand, he recognizes both the forms εἶχαν and εἴχασι γράψει/γραμμένο (Papadopoulos 1977: 53-54; Hinterberger 2001: 234).
· Girolamo Germano, author of the Vocabolario Italiano et Greco, nel quale si contiene come le voci italiane si dicano in Greco volgare. Con alcune regole generali, Rome 1622 (ed. Pernot 1907) suggests the following forms for the perfect: ἐγράψανε, ἐγράψασι (Pernot 1907: 89; Hinterberger 2001: 235). The same is true for Simon Portius’ grammar dating to 1638 (ed. Meyer 1889).

5. Final remarks
· Based on this review, one may claim that the long forms of the aorist in -ασι in the third person plural were analogous developments of spoken Greek, dating at least back to Late Antiquity, if not earlier.
· The oldest byzantine epic, the Digenis, with its two manuscripts E and G, employs these forms with extreme parsimony, probably in places where the compilers did not know how to remove them from the verse (the case of εἴχασι in G 4.962 is emblematic of this). That they were also seen as low forms in the 12th century is ultimately demonstrated by the fact that they were carefully avoided even in the decapentasyllable by authors like Theodore Prodromos (except for a single ἐφύγασι), John Tzetzes, and Constantine Manasses.
· Their use in literature begins at the turn of the 13th to the 14th century in the Peloponnese: “antibyzantine” works that freely used the spoken language such as the Bellum Troianum and the Chronicon Moreae provide a wealth of documentation. Accordingly, they were used in oral poetry in demotic Greek for metrical purposes, within a repertoire of formulae that provided the opportunity of alternating them with the corresponding short ending -αν. However, at least at the beginning, they did not become stereotypical poetic forms for the first hemistich, the element of some sort of Kunstsprache (Hinterberger 1993 and 2001). Impromptu cases which were not set at the end of the first hemistich, such as the above cited ἐσμίξασι (Dig. E 34), further support this argument.
· Since they are found only sporadically in bureaucratic language and in private writings over a time span starting in 1360, when did they begin to be accepted in literary prose? Apart from the Historia imperatorum, which makes wide use of them and raises a number of stylistic issues, the first cracks in grammatical orthodoxy with respect to this form appear between the 15th and 16th centuries. AmongAmongst those historians who chart the crisis and fall of Byzantium, John Cananus, George Sphrantzes and Doukas are the only ones who allow trisyllabic aorist forms, such as πήρασι (or ἀπήρασι) and ἤλθασι, which were most likely present in the spoken language, to slip through. Nevertheless, these were clearly stylistic failings. In terms of grammatical correctness, they were still perceived by the authors to deviate from the norm, even if they were an essential part of vernacular poetic language. 
· A striking theory advanced by Jeffreys 2019: 87-88 raises the possibility of the existence of two types of modern Greek oral poetry. The first started in the 12th century in the capital, with ptocoprodromic poetry, and continued up to the present day in the tradition of folk songs (τραγούδια). As far as this study is concerned, the -ασι endings of the aorists are almost completely absent, as we have seen, from the first poetic tradition, so much so that they are not even found in 19th century collections of traditional folk songs. Instead, they seem to distinguish the second type, and were probably destined to retain a certain stylistic stature even later on in Cretan poetry, in particular in the work of Emmanuel Tzanes. 		Comment by Autore: What second type? I can only see the first type described here.
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