The Motif of Land (al-arḍ) in the Poetry of Salem Jubran: A Reading of the Kalimāt min al-Qalb Anthology as an Illustration

Introduction

The study aims to explore the motif of land (al-arḍ) and the way it is deployed—including its connotative, symbolic, and imagistic implications—in the poems of Salem Jubran (1941–2011). It also aims to define the nature of this motif and the extent to which the poet sought to refine its deployment harmoniously into an effective poetic tool.

The topic of land used to creative particular and recurring aesthetic effects is an apparently novel area for literary discussion in literature. These thematic recursions and reiterations, whether through forms of expression or ideas, sometimes impose patterns of repetition on the poet so as to embed meaning in the mind of the reader, as well as repetition being used as a kind of expressive and semantic tool that serves to convey this (Bulis 1986, p.82).	Comment by John Peate: هناك كلمة  “الألم “ في النص  الاصلي : ما معناها في هذا السياق؟

This motif is a salient feature of the poetry of Jubran, a member of the second wave of Palestinian poets, a man who suffered much in prison, and a member of the “Maki,” the Communist Party of Israel. He was born on a tide of anger crashing onto bitter realities. This is something we can sense in his 1970 anthology Kalimāt min al-Qalb (Words from the Heart), in which the poet directly addresses the Palestinian people in particular and the Arab world in general. His poetry speaks of the nation and of connections with the land. The love of the land is evident in his poems and the content centers on Palestinian national (waṭanī) and pan-Arab (qawmī) sensibilities. What is preeminent is his advocacy of senses of connection with the land and of belonging to the Arab world immersed in pan-Arab concerns and causes after 1967. The poet’s expressivity on these two topics stemmed from his faith in the power of the people.

Literary critics have intensively discussed Jubran’s poems, especially the prominent themes in his work that encompass social and humanitarian dimensions. However, I have yet to find a single study on the particular motif of land in his poems, so it seemed an interesting avenue to pursue in the lights I have already mentioned.

I have sought through my readings of his poetry to answer one principal question: What is the role of the motif of the land in Salem Jubran’s poetry? That said, questions derive this key one: How is the motif of land presented? What techniques does the poet use?

The study consists of an introduction and then two chapters. One chapter is theoretical pursued through a presentation of the poet’s biographical details in which the motif and his conception of it is presented, while there is also a contextual outline of the development of local Palestinian poetry after 1948. The other chapter is applied analysis of a large selection of his poems, taken in tandem other relevant matters, that presents the principal significances of the motif of land for Salem Jubran.

Theoretical Chapter
First Part: The Life of the Poet Salem Jubran
Salem Jubran was a Palestinian resistance poet born in 1941 in the village of Buqeiʿa (Peke’in) in Al-Jalil al-ʿAla (Upper Galilee). He lived in Nazareth until he died there on December 19, 2011. He received his elementary schooling in Buqeiʿa and graduated from Yanni Yanni High School in the village of Kafr Yasif in 1962. It was at this time that he joined the Maki and began working in journalism, a profession he pursued until 1992 (Mujadala, p.1985).	Comment by John Peate: سنة النشر مفقودة

His potency in poetic expressiveness was evinced at an early age and he wrote his first poem in eighth grade of elementary school. Much of his writing in high school was devoted to the issue of patriotism and most of his poems outlined to the Palestinian people’s tragedy and depicted their suffering. Jubran, one of the second wave who began writing in the early 1960s, was a living witness to the impact of the occupation. He suffered in its shadows, something that inspired him to write very many patriotic poems (Mujadala, p. 186).	Comment by John Peate: سنة النشر مفقودة




