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[bookmark: _Hlk151458615]Nathan Zach’s poetry and critical writings set a new ideal in Hebrew poetry, of a “personal” self who speaks in the singular and separates itself from the collective, whose poetry corresponds with “the biographical reality of the poet or the vision of his surroundings.”[endnoteRef:1] As Hamutal Tzamir showed, this was a claim to an individual and universal “I” at one and the same time. Tzamir analyzes the internal contradiction at the foundation of Zach's poetry—and, according to her, at the foundation of the poetry of the “Statehood Generation” as a whole—between the specific and the concrete, the abstract and the general, a contradiction founded, in fact, on an imagined opposition between the personal and the national.[endnoteRef:2] From Tzamir’s claim, it emerges that, in fact, Zach’s poetry made the biographical dimension redundant precisely by creating a national and local “I,” whose belonging to its place is self-evident. Despite the attempt of the poetry of the 1950s and the “Toward generation” to shake off the collectivist norms of Palmach literature, the “I” that was shaped in it generally remains non-biographical, and usually also lacks specificity. Also Zach's well-known critique of Alterman, followed by Wieseltier’s critique of Zach,[endnoteRef:3] for the lack of a personal and concrete dimension in their poems, did not call for autobiography.	Comment by Shani Tzoref: I assume that the reference to Zach 1966 here is to 
זך, נתן, 1966. "לאקלימן הסגנוני של שנות החמישים והששים בשירתנו", הארץ 29/7/66.  Rather than to Zach’s book kol hahalav vehadevash.
	Comment by Shani Tzoref: Should a citation be added for Zach’s critique? [1:  Nathan Zach, “le’akliman hasignoni shel shenot haḥamishim vehashishim beshirateinu,” Ha’aretz, July 29, 1966.]  [2:  Hamutal Tzamir, beshem hanof: leumiyut, migdar, vesubyektiviyut beshirah hayisraelit beshnot haḥamishim vehashishim. (Jerusalem: Keter, 2006). ]  [3:  Meir Wieseltier, “ḥatakh-’orakh beshirato shel Natan Zakh,” Siman Kria 10 (January 1980): 405–29.] 

In criticism of Zach’s poetry, the position has solidified that his poetry places an “’I’ that is stammering and withdrawn, devoid of biography and history” at its center, as formulated by Michael Gluzman.[endnoteRef:4] In a manifesto that has already become a landmark in the criticism of Hebrew poetry, Haviva Pedaya  attacked the norms of “the universal I,” which stammers and is detached in Zach’s style, and called for the urgent contraction of this poetics, which, according to Pedaya, follows in the tradition of Western literature and has dominated Hebrew poetry since the 1960s. She argues that the “I” in Amichai's formulations “covers up the non-location in place, in time, in language,” and it is essential to distance from it in order “to hasten the breakthrough of new and additional poetic modes,” which will include “a more complete presentation of narrative, concrete descriptions, characters, events, complete images.”[endnoteRef:5] [4:  Michael Gluzman, shirat hatevuim: hamelankolia shel haribbonut beshira ha‘ivrit beshnot haḥamishim vehashishim. (Haifa: Haifa University Press, Yediot Ahronoth, Sifrei Hemed, 2018), 111.]  [5:  Haviva Pedaya, “Higi‘a hazman lomar ’ani aḥeret beshira ha‘ivrit,” Ha’aretz, May 3, 2006; May 10, 2006.] 

Pedaya’s appeal to Zach's poetry as a model for the “I” rooted in Hebrew poetry relies on a uniform reading of his poetry as Hebrew modernism, based on T.S. Eliot’s claim to an impersonal “I,” and to the erasure of historical and biographical elements from the poem’s content. In fact, the reading approaches in Zach’s poetry are based on his early poetry and the manifestos he wrote in the 1950s and 1960s, but after that, his poetry underwent radical transformations and changes. Sigal Naor Perelman shows that starting from the 1980s, autobiographical elements began to penetrate his poetry more and more, reaching their peak in the collection Since I Am Not Far , published in 1996.[endnoteRef:6] She argues that this trend is related to political changes and the death of Zach’s mother.[endnoteRef:7] Gluzman writes that the “poetics of erasure” in Zach’s poetry began to crack in the 1970s, a process that culminated in the collection My Mother’s Death in 1997,[endnoteRef:8] although he claims that “even in this book, Zach covered more than he revealed.”[endnoteRef:9]	Comment by Shani Tzoref: Publication details need to be added, for endnote.
I presume that it’s best to provide the title in translation here in the body of the text, even though the endnote citation will be in transliteration. [6:  Nathan Zach, 1996]  [7:  Sigal Naor Perelman, besdot ’az ’ulay: poetibiyografiya, iyyun beshirato hameuḥeret shel natan zakh. (Tel Aviv: Hakibbutz Hameuchad, 2014).]  [8:  Nathan Zach, mot ’immi. (Tel Aviv: Hakibbutz Hameuchad, 1997).]  [9:  Gluzman, shirat hatevuim, 114.] 

In this article, I seek to link Zach’s “autobiographical turn” to the general trend of contemporary Israeli literature towards autobiographical and memoiristic writing. The autobiographical element is very pronounced in his book, My Mother’s Death, published in 1997, which is unique in his poetry career. In fact, the openness of literary criticism to a biographical reading of Zach's poetry—as in Perelman’s and Gluzman’s books—is itself an integral part of the current poetic approach to what is commonly called in criticism the “Age of the Memoir.” Of course, life stories and memories have been recorded since the dawn of literature, and, as noted, played an important role in the growth of modern Hebrew literature. It seems, however, that, in its history, there has never been an equal to the ever-increasing flow of memoiristic, biographical, and autobiographical literature during this period: publications of life stories, autobiographies, books of memories, letters and personal diaries, penned by writers and prominent figures, as well as by unknowns for whom this is their first book, and sometimes also their last. The interpretive reading of this contemporary phenomenon deals almost entirely with prose works.[endnoteRef:10] It seems to me that the field of discussion should be expanded to include poetry, since this trend takes on a special form in contemporary Israeli poetry: poetic memoirs.[endnoteRef:11]	Comment by Shani Tzoref: Should the citations in the endnote be placed into chronological order? If not, if there is a reason for the non-chronological listing, maybe it should be stated?	Comment by Shani Tzoref: I don’t know how to adapt the footnote, including citations, to the required formatting. 
For now, I pasted the whole Hebrew footnote into an endnote here.   [10:  See, for example, Thomas G. Couser, Memoir: An Introduction (Oxford: Oxford University Press, 2012); Helena De Bres, Artful Truths: The Philosophy of the Memoir (Chicago: The University of Chicago Press, 2021); Julie Rak, Boom: Manufacturing Memoir for the Popular Market (Waterloo: Wilfrid Laurier University Press, 2013); Ben Yagoda, Memoir: A History (New York: Riverhead, 2010); Alex Zwerdling, The Rise of the Memoir. (Oxford: Oxford University Press, 2017).]  [11:  
מפאת חוסר מקום אני משעה ממאמר זה את הדיון בהבחנות בין הסוגות הביוגרפיות השונות. אציין רק כי בביקורת הספרות הגדרת המונח 'ממואר' איננה חד משמעית. נהוג להבחין אוטוביוגרפיה, המוגדרת כיצירה המתרכזת בהתפתחותו האישית והנפשית של הסובייקט, לבין ממואר, הנותן משקל גדול יותר למציאות החיצונית, ומכניס את חיי היחיד אל הקשר רחב יותר של נסיבות היסטוריות וציבוריות. גישות אחרות רואות את ההבדל בין אוטוביוגרפיה וממואר כסוגיה של משך ושל היקף – אוטוביוגרפיה מבקשת להקיף מהלך חיים ממושך מילדות ועד בגרות ואילו ממואר מוקדש לפרק זמן מוגדר, או ממוקד בפן מסוים בחיי המחבר (Yagoda 2009, 1). אף על פי כן, כיום ההבחנה בין מושגי ה'אוטוביוגרפיה' וה'ממואר' היטשטשה כמעט כליל, ובשדה הספרות נוקבים בהם לעתים קרובות כמונחים נרדפים (Smith&Watson 2001, 198), או מחליפים ביניהם (Rak 2004, 305). העדפתי למונח 'ממואר' מבקשת להכיל את היסוד הדינמי של צורה זו, ונשענת דווקא על גמישותו הז'אנרית, על מיקומו בקו התפר בין האני לאחר, בין הפרטי לציבורי, בין סיפור-חיים לסיפור היסטורי-חברתי, ובין כתיבת זכרונות-עבר לבין כתיבה כמו-יומנית של ההווה.] 

The Poetic Memoir	
I define poetic memoirs as poetic works that meet the description of memoirs: 
· The speaker is clearly the poet, who uses the empirical first-person “I” 
· These works document an experience, event, person, place, or time from the concrete or historic reality of the poet’s life
· Usually, these works mention real details—names, sites, dates and/or events—that the readers can verify in principle
· These works do not represent a single moment or image, as in a lyric poem, nor do they aim to encompass an entire lifetime; rather, they are complete collections of poetry that focus on a certain subject, within a defined space and duration.
This definition does not relate to poems with merely an autobiographical dimension—the likes of which have been since the inception of modern Hebrew poetry. It seeks to delineate entire works dedicated to the documentation of some reality in the poet’s life. 
Many works published by Israeli poets belong to this category, especially, starting in the 1990s, and I will mention here only a few of them:
[bookmark: _Hlk151458688]לקטגוריה זו משתייכות יצירות רבות שפרסמו משוררים ומשוררות ישראלים, בעיקר החל משנות התשעים, ואציין כאן רק כמה מהן: אבא / דן פגיס (1991); קינת המהגר / מואיז בן הראש (1994); טיול בשלושה / אלי הירש (1997); ספרו של זלי גורביץ יום יום (2002); ספריה של רחל חלפי תמונה של אבא וילדה (2004) ותמונה של אמא וילדה (2010); טניה / אהרן שבתאי (2008); ספריו של תמיר להב רדלמסר גילוי נאות (2008) וחדר לשניים (2010); ספריו של ארז ביטון בית הפסנתרים (2015) ותפרים (2022); רציתי לרשום נוף אחר / מרדכי גלילי (2016) וכן גם ספריו שני קולאז'ים (1988) ומסע שנגמר בריקוד (2011); אשה נשואה ושירים בודדים / אפרת מישורי (2018), ספריה של ללי ציפי מיכאלי הבית המשוגע (2018) ופאפא (2019); סנטר / ערן הדס (2012); קדיש על חשיכה ועל אור / דנה אמיר (2019); אי / שלומי חתוכה (2020); התאומים / אורית גידלי (2022), ועוד ועוד. חלק מיצירות אלה כתובות בחלקן או במלואן על הסף שבין שירה לפרוזה, מערבות בין קטעי שירה לקטעי פרוזה ובין סממנים שונים של שני הז'אנרים (כגון טקסט מנוקד המופיע בשורות ארוכות או טקסט לא מנוקד המופיע בשורות קצוצות), כמו ספריהם של פגיס, להב-רדלמסר ואמיר שהוזכרו לעיל, ועוד.

