
The Power of Electronic Literature

I will talk about the power of electronic literature in terms of its expression of content and impact on the receiver, and the dimensions of such on the literary and political levels. And I will take as a model the video poem “Resist, My People, Resist Them (qāwim yā shaʿbī qāwimhum),” by the poet Dareen Tatour.

Dareen Tatour published her poem on YouTube and in her personal Facebook account in October of the year 2015. And among its verses, we find:

I will never accept the ‘peaceful resolution,’
Nor will I ever lower my banners,
Until I get them out of my homeland,
Make them kneel for a time to come.
Resist them, my people, resist!
Resist the settlers’ greed,
And follow the caravan of martyrs.

In the aftermath of the poem’s publication, the Israeli government filed a lawsuit against the poet which included a number of serious accusations. 

And after three years which the poet spent between house arrest and actual prison, she was arrested on August 8, 2018, having been sentenced to five months in prison and six additional months suspended sentence.

The poet has released a book in which she speaks about this experience, entitled: My Dangerous Poem: Memoires of a Poet Held Captive in the Prisons of Occupation. 
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[bookmark: _GoBack]The indictment which the State filed against Tatour having been made available, we are able to conclude that the problematics of the poem lie, as far as the State is concerned, at two distinct levels. The first is the typology of the poem, it being a video poem; the second is the grass-roots nature of the poem, it having been published on social media sites.	Comment by Author: You wrote ‘Dareen’ here and elsewhere, but it is conventional to refer to writers by last name.

The Typology of the Poem

Had this poem been published as a print poem, perhaps no one would have cared, and none of this publicity would have happened—especially since the poet was not well known in literary circles. Moreover, at a press interview held with Gavriela “Gaby” Lasky, the attorney defending Tatour, she said she had presented to the court dozens of examples of print poems domestically published by Palestinian authors, bearing expressions and contents more violent than what is found in Tatour’s poem. Yet the government had never moved to arrest them!

And at another press interview held with the poet’s father, the latter pointed out that none of the video clips in the poem were produced by Tatour; rather, they were preexisting clips which had been aired on various satellite channels,[footnoteRef:1] which means that the Israeli viewer was accustomed to such scenes. So where is the problem? [1:  At the time of writing, the interview with Alaraby TV may be viewed here: https://www.youtube.com/watch?v=LIW8vqpWc6s] 


In fact, the integration between the text and the video clips which the poet together meticulously selected confers upon the poem a three-dimensional power in which are combined word, sound, and image—each one sustaining the other. Thus, the poem arrived like a bomb, exploding the government’s wrath. This is confirmed by the indictment, which says:

The poem contains a number of phrases inciting terrorism; and, moreover, it contains images and scenes of violence, and is likewise accompanied by dramatic music and a provocative reading in the poet’s voice.

Among the charges which the State levelled against the poet, in this context, are:

Incitement to terrorism
Call to uprising (intifada)
Call to jihad.

The case of Tatour to date leads us to pose fundamental questions which transcend Tatour’s particular poem and bear upon digital literature in general. They are:

1. Is there a relationship between electronic literature and terrorism?
2. Is it possible that electronic literature become a form or instrument of terrorism?
3. And is it possible, as a consequence, that electronic literature transform from a vehicle for creativity to a vehicle for war?
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The Grass-Roots Nature of the Poem:

As we know, this type of literature is mostly published through social media channels. And the publication of the poem on Facebook and YouTube has led to an amplification of its effect upon the receiver, and, consequently, intensified its problematics with regard to the poet. From the publication of the poem until the present day, the poem has received 17,417 views and 221 “likes” on YouTube, not to mention the readers’ comments in support and encouragement of the poet.

The fast and far-ranging spread of the poem in a short period of time, and the supportive comments of the readers, raised concerns with the Israeli Security Agency. The State therefore levelled serious accusations against the poet, including:

Agitating public opinion
Spreading a state of panic and fear among the people
Threatening national security and stability, because the expressions of support indicate the commentators’ conviction in what the poet says, and, consequently, their encouragement to engage in terrorist operations and to seek martyrdom.

Reference should be made here to another important issue: the issue of timing; i.e., the timing chosen by the poet for publishing the poem. For it is written in the indictment that the poet chose a critical moment in national security in which to publish her poem, when Palestinian-Israeli clashes were at their peak. And she has exploited social networks for their broad, grass-roots base, in order to spread her inflammatory message.

What this means is that the appropriately timed publication, on social media sites, of electronic literature with particularly political dimensions, can be a very powerful vehicle for provoking and impacting public opinion.

Thus, the arrest and detention of the poet due to this very cause brings us to pose other important questions:

1. To what degree does this type of electronic literature contravene the principle of democracy and freedom of expression?
2. Is it possible that this literature, because of its power to influence public opinion, transform into a vehicle for revolution?
3. Is it possible to say that we are witnessing a new form of resistance literature, which we might call “electronic resistance literature?” What are the limits of this literature, and what are its prospects?	Comment by Author: You currently have [أدب المقامة], but I am assuming it should be [ادب المقاومة].
Of course, due to time constraints, there is no space here to answer these questions. However, we will attempt to answer them in the course of our thorough research into this subject.

Summary:

There is no doubt that the case of Tatour confirms that electronic literature is very potent, to such a degree that it can actually become a matter of concern to the government, excite public opinion, and have its author thrown into jail!

But at the same time, this case leads us to pose profound questions of the utmost importance, which must be taken into account when we broach the topic of electronic literature—not least of which is whether we should approach it as literature or politics!


https://www.arab48.com/محليات/أخبار-محلية/2019/05/16/الشاعرة-دارين-طاطور-تنتزع-حقها-بالتعبير-عن-الكلمة-والقصيدة?fbclid=IwAR0GtxcBTT5m8Iov-gNCprh1-enNFXfgxFZ-707PC_UOynjYn6YeWolwrxY	Comment by Author: A longer version of this link appears in the main text of the Arabic version. I am not certain of its purpose, so have merely reproduced it here in a shorter version.
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