“His Tears, His Hope, His Fear”: —Experiences of Fathers' During the Holocaust as, As  Reflected in Art and Literature.	Comment by Susan Doron: Perhaps Fathers’ Experiences? Or perhaps even  Perceptions?
Tommy Fritta was not quite less than four months old when he, along with his family, was deported to the Theresienstadt gGhetto. Life thereg was hard difficult and dangerous, but for little Tommy, it was somewhat a little different. Thanks to his father’s efforts, he lived and survived.	Comment by JJ: Consider using the active here to make clear who deported him

“when the Nazis deported him and his whole family”
[bookmark: _Hlk155604435]Tommy’s father, Bedřich Fritta, gave him a hand-painted picture book for his third birthday. The pictures not only describe portray Tommy’s daily life in Theresienstadt,  but also present depict the world outside the its wallswalls—, a  world he Tommy, having lived all his life in the Ghetto, has never seen since he lived in the camp all his life.    	Comment by Susan Doron: Do you want to consider identifying Bedrich already here? E.g., “Tommy’s father, the artist Bedrich Fritta....”  	Comment by JJ: Is the intended meaning “gave” as in gifted? Left suggests it was left in a will or legacy
Fritta participated in the the Theresienstadt artist underground, and his drawings and sketches conveyed a portrait of the thanks to his portraits, information about horrific conditions in the camp when they reached the hands of the Red Cross.the camp arrived at the Red Cross’s hands  Fritta was caught and murdered in Auschwitz in November 1944. His son Tommy survived. After the war, the picture book Fritta had created for Tommy was found. When the book was eventually published a few A few years ago, it was published, and Tommy—, who  was not so littleno longer quite so little— now, saidremarked:	Comment by JJ: Paintings or specifically portraits?

Maybe “portraits of life there”	Comment by Susan Doron: From where was he caught? - he was already in Theresienstadt? Perhaps simply Fritta was murdered in Auschwitz in November 1944 but his son Tommy survived (to avoid too many short sentences)
"The only thing that remains to me, that belongs to me, that was made for me alone is my book, a book by my father. In that book, I can feel him, his tears, his hope, his fears."[footnoteRef:1] [1:  Bedřich Fritta. Drawings from The Theresienstadt Ghetto, Jewish Museum, Berlin. https://www.jmberlin.de/fritta/en/bilderbuch-fuer-tommy.php] 

Fritta was not uniquethe only one; other Jewish fathers also created art, and or wrote letters and diaries that were addressed to their children. The events of the Holocaust events forced these fathers to face confront their gender roles, self-identity, and social expectations as the heads and guardian protectors of their familiesy. As a result, Consequently,they often faced  challenging situations as they strive struggled to maintain as normal a life as possible for their familiesto ensure their family's lives remain as normal as possible. Some fathers turned to art and literature to expressed their efforts, hardshipsbattles, and failures. This article asks seeks to shed light on fatherhood during the Holocaust by exploring by presenting three artistic works created by three Jewish fathers at different stages of the Holocaust and by identifying common themes among them..

Masculinity and Fatherhood in During the Holocaust
A number of studies have been conducted examining the Holocaust through the lens of gender, and a consensus has emerged among scholars thatExamining perspective is already a research consensus Researchers in the field claim the a person’s gender of the individual has a direct influence on the way one they experienceds the Holocaust and its consequences. Nevertheless, in almost all the studies dealing with gender, have focused primarily on attention is paid first and foremost to women.[footnoteRef:2]  [2:  Dalia Ofer, “Gender—Writing Women, Writing the Holocaust,” Writing the Holocaust, Eds. Jean-Marc Dreyfus and Daniel Langton, (Bloomsbury Academic, 2011): 7–25; Carol Rittner and John K. Roth. Different Voices: Women and the Holocaust. (Paragon House, 1993); Renata Briedenthal, Atina Grossman, and Marion Kaplan, Eds. When Biology Became Destiny: Women in Weimar and Nazi Germany, (New Feminist Library, 1984); Claudia Koonz, Mothers in the Fatherland. Women, the Family, and Nazi Politics, (Routledge, 1987); Judith Tydor Baumel, Double Jeopardy: Gender and the Holocaust, (Valentine Mitchell, 1998); G. Bock, “Nazi Gender Policies and Women's History,” in A History of Women in the West. Vol V: Toward a Cultural Identity in the Twentieth Century, Ed. Francoise Thebaud, Trans. Arthur Goldhammer (Harvard University Press, 1992): 148–176; Marion A. Kaplan, Between Dignity and Despair: Jewish Life in Nazi Germany, (Oxford University Press, 1999); Dalia Ofer and Lenore Weitzman, Eds., Women in the Holocaust, (Yale University Press, 1998).] 

In his article, According to John Tosh, claimed that maleness should also be addressed and researched in the framework of historical gender. [footnoteRef:3] For Tosh, fatherhood constitutes the anchor of the three criteria of Tosh notes three standards that he defines what he defines as the “successful male.” e." Fatherhood constitutes an anchor for these three spheresspheres, with masculinity being virtually inseparable fromgoes hand in hand with fatherhood. F; starting rom a certain age, fatherhood constitutes a significant component of masculinity.[footnoteRef:4] 	Comment by Susan Doron: This leaves the reader wondering what these three criteria/spheres are. [3: John Tosh. “What Should Historians do With Masculinity? Reflections on Nineteenth-Century Britain.” History Workshop Journal, 38(1), (1994):179–202 https://doi.org/10.1093/hwj/38.1.179 ]  [4:  Tosh, “Historians”; Anthony Gidden, The Transformation of Intimacy. Sexuality, Love and Eroticism in Modern Societies. (Polity Press, 1992).] 

However, to date, gGender research on the Holocaust barely has barely addressed the issue of masculinity, and certainly not did not address fatherhood  as a fundamental factorconstitutive parameter that dramatically affected the way in which the individuals  experienced these eventss of the time. Similarly, gender research has yet to examine men’sIn the same way, it did not relate to the man’s understanding of their situation or their role, or nor the survival possibilities of the father and his children, which were interconnected.
Among the first scholars tto address tackle this issue question was Nechama Tech, who claimed argues that fathers had difficulty adapting to this new reality. Many sank into depression and apathy, and eventually diedperished. According to Tech, this was because these fathers could neither not add to or fulfill or enhance their eexpected social roles, and consequently so experienced an identity crisis regardingin defining their masculinity and fatherhood—creating a schism from which many men could not recover.[footnoteRef:5] In contrast, Maddy Carey’s work on Jewish masculinity in during the Holocaust appealschallenges against this Tec’s assumptions. It Carey explores contends that, lackingwithout the ability to fulfill the traditional role of the father as the person the person responsible for the family’s education, security, and the family finances during the Holocaust, fatherhood underwent a process of adaptation and revision. Many, many men turned their energies towardy to providing moral emotional support for their children and wives.[footnoteRef:6]  [5:  Nechama Tec, Women and Men in The Shadow of the Holocaust. Yad Vashem 2012 (1997) (in Hebrew).]  [6:  Maddy Carey, Jewish Masculinity in the Holocaust: Between Destruction and Construction. (Bloomsbury Academic, 2017).] 

Carey also argues that paternal identity is a one of the normative representations of masculinity, and that fathers continued to adhere to this identity throughout the Holocaust.[footnoteRef:7] Sebastian Huebel’s research also shows that Jewish fathers in Germany during the period 1933–1941 maintained their paternal role despite the humiliation and sense of shattered identity they experienced as men.[footnoteRef:8]   [7:  Carey, Jewish Masculinity.]  [8:  Sebastian Huebel, Fighter, Worker, and Family Man: German-Jewish Men and Their Gendered Experiences in Nazi Germany, 1933–1941, (University of Toronto Press, 2022).] 


Three Fathers
This article explores fatherhood during the Holocaust through the perspective of three fathers, Bedřich Fritta, Yitzhak Katzenelson, and Rubin Feldszu (who wrote under the nom-de-plume Rubin Ben Shem), showcasing and examines the works of aartwork  they created by and about their children.	Comment by Susan Doron: About or about and for?
[bookmark: _Hlk146117356]Bedřich Fritta (1906–-1944) was father to, Tomm, and, as described above, created a picture book for Tommy in which he painted portraits of 's father, left him aing Tommy’'s daily life in the Theresienstadt (Terezin) concentration camp.. 	Comment by Susan Doron: He is discussed last in the text - consider placing him last in this list.
[bookmark: _Hlk154586183]Yitzhak KatznelsonKatzenelson  (1886–-1944), a Hebrew and Yiddish poet, twas , was also bothered deeply troubled by the problem of his saving his children’s rescue.  During the Wwar, he lived in the Warsaw Ghetto with his wife and three sons. In August 1942, his wife and his their two youngest children were caught captured by the Nazis and sent to Treblinka, where they were murdered. A a short time after the deportation of his family, Katzenelson loved ones he wrote the his poem ““Der tog fun mayn groysn umglik” ” (Yiddish: [“The Day of My Great Tragedy”)].	Comment by Susan Doron: Perhaps add here - and was active in the Jewish underground?	Comment by Susan Doron: Is it worthwhile to add somewhere that he participated in the Warsaw Uprising?
Like Katznelson, Rubien Ben-Shem Feldszu (pen name, Rubin Ben Shem)chuh (1900–-1980) was , a leader in the Revisionist movement, a teacher, a writer, a rRabbi, and a journalist in the Warsaw Ghetto. He , also lost his only beloved daughter, JYosima, during the Holocaust. In 1947, Feldszu  he published one of the first childrechildren’sn's books about the Holocaust, - "Between the Walls of the Ghettotto.. " The heroine of the story is a girl named JYosima. Israeli children of the timelater learned about life in the Warsaw Gghetto and about the Holocaust from through JYosima’s eyes.	Comment by Susan Doron: Your text opens with Katznelson - perhaps he should be listed first. 	Comment by JJ: See link in the comment below for the spelling of Josima’s name	Comment by Susan Doron: Is this addition correct?  
Through the application ofThis paper uses micro-history, gender studies, and the history of emotions to conduct a , a comparative analysis of these three literary artistic works, which together shed light on the illuminates fathers' underlying motivations and emotional psychological states of Jewish fathers during the Holocaust. In discussing these works, this article also seeks
This article will present the three works that fathers created to  and identify shared perceptions among their creators regarding theirlocate common aspects of their  parental role during this horrific period.  

[bookmark: _Hlk154687580]“The Day of My Great Tragedy” 
YiItzhak Katzenelson was born in Karelits (Kareličy) in what is now , Byelaorussia.  His father was a Hebrew writer who also would writewrote partially in Yiddish. In 1894, the family moved to Zgersh (Zgierz), and iInn  1896, they settled in Lodz. At a young age,Early on, he Katzenelson began working while also studying on his own. In aAround 1910, he opened a private Hebrew school in Lodz and remained its director until the beginning of WWIIthe Second World War. He Katzenelson was married to Chana, and they had three children,: Tzvi, Ben Tzion, and Binyamin.
On September 8, 1939, after the German occupation of Lodz, Katzsenelson departed for KCrakcow with his family and, in January 1940, moved on to Warsaw. In the Warsaw Ghetto, he was aligned himself with the underground Zionist-socialist youth organization “Dror” (Hebrew: Freedom), and he contributed to its illegal publications. After his wife and his two young children were caught captured and sent to the Treblinka extermination camp,  Treblinka Katzsenelson’s's poetic style changedunderwent a transformation.[footnoteRef:9] [9:  Yechiel Szeintuch, “About ‘Der Tog Fun Mayn Groysn Umglik’ by Yitzhak Katzenelson,” in: Yiddish and Hebrew Literature Under the Nazi Rule in Eastern Europe. (Dov Sadan Publishing Project, 2020): 274–283 (in Yiddish). Available at: https://www.academia.edu/41346491/Yechiel_Szeintuch_Yiddish_and_Hebrew_Literature_Under_the_Nazi_Rule_in_Eastern_Europe_Hebrew_and_Yiddish_] 

In the period between entering the Ghetto until the start of 1942, Katzenelson authored around 30 works, using his pen name Ben Shem for a number of them. Some of his works, such as the Hunger Songs, depicted life in the Ghetto, while others were intended for educational purposes, including plays staged in the Ghetto’s orphanages.[footnoteRef:10] After the great deportation from the Warsaw Ghetto, Katzenelson wrote two of his greatest poems, “The Day of My Great Tragedy” and “The Poem About the Rabbi from Radzyn.”  [10:  Yitzhak Katzenelson, Ktavim Achronim. (Ghetto Fighters' House and Kibbutz Hameuchad, 1972): 359. ] 

Following his deportation to the Vittel detention camp, Katzenelson wrote 13 more works, including his best-known, “Song of the Massacred Jewish People. The Day of My Great Tragedy,” in which Katzenelson describes how he returned to his home to discover that his wife and two young sons had been taken to the Umschlagplatz (the square in Warsaw where Jews from the Warsaw Ghetto were gathered for deportation to the extermination camps), is an entire poem dedicated to his family. It represents a turning point in his work—previously, the poems and literary works that Katzenelson wrote in the Ghetto were intended to encourage, educate, and document his everyday life. The loss of Katzenelson’s family precipitated a dramatic change in the purpose of his writing; from that time until his death, his poems expressed his desire for revenge and rebellion against the Germans.[footnoteRef:11] This shift can be explained by recognizing the extent to which Katzenelson’s fatherhood was a cornerstone of his personality, a quality that is clearly reflected in this poem.	Comment by Susan Doron: This is a little confusing - it accurately reflects the source text, However, above, you refer to the poem simply as “The Day of My Great Tragedy.”	Comment by JJ: https://www.historyhit.com/locations/umschlagplatz/	Comment by JJ: Added by me for explanation, I did not know this term myself [11:  Moshe Shner, “Down the Ladder of Despair: The Holocaust Legacy of Itzhak Katzenelson.” Scripta Judaica Cracoviensia, 15 (2017): 83–98] 

According to Szeintuch,[footnoteRef:12] the poem is composed of three sections that are not clearly defined. The first describes the situation as it is revealed to the poet as he enters his home. This section also includes a description of the journey of Katzenelson’s wife and sons to the Umschlagplatz, and the actions and feelings of both Katznelson and his son Tzvi, who had remained with him, during that day. The second section mainly describes the poet’s emotional state, beginning with a description of the past when he and his family had been together—this had been a happy time, despite the events that were unfolding around them—and the pain of separation and loss after they were taken. In this section, Katzenelson engages in an imaginary dialogue with his wife, in which he guides her regarding how she and his sons can still be saved. At the end of this section, the poet grasps that his wife and sons have no way to survive, and that they are lost forever. After this realization, the third section addresses the Germans, accusing them of perpetrating this terrible crime, and expressing the hope for vengeance in the future. The end of the poem returns to an intimate, imaginary conversation between Katzenelson and his loved ones, imploring them not to part from him and not to disappear from his life forever.	Comment by Susan Doron: Feelings is a correct translation - perhaps reactions - so that the text will read actions and reactions. But not necessary	Comment by Susan Doron: You could also write “over the course of that dreadful day” or just “over the course of that day” - simply to emphasize the point. [12:  Szeintuch, “Der Tog,” 281.] 

Between the Walls of the Ghetto
Another work written by a Jewish father is the children’s book Between the Walls of the Ghetto by Rubin Feldszu (pen namealias Rubin Ben Shem), published in British Mandatory Palestine in 1947. The book describes the adventures of a girl named Josima, who lives with her mother and father in the Warsaw Ghetto.[footnoteRef:13] Josima has a friend named Monique, and through the eyes of these two children, the reality of Jewish life in the Warsaw Ghetto, in particular the lives of children, is reflected. The book was illustrated by the well-known painter Lea Grundig, who, in addition to her works dealing with the experiences of the Holocaust, illustrated several works, including children’s books, on this subject during the 1940s and 1950s.[footnoteRef:14] Feldszuh was a writer, an educator, a public figure from the Beitar movement, a rabbi, and an academic. However, his diary shows that, first and foremost, he was Josima’s father. The fact of his being a father and descriptions of his relationship with his daughter, are interwoven throughout his diaries. This is not a marginal or a negligible detail, but the main—and sometimes the sole—motive for many of the actions that Feldszuh took over the years, alongside his numerous and varied activities in the public sphere, as can be seen in the following passage from his diary:	Comment by JJ: https://he.wikipedia.org/wiki/%D7%A8%D7%90%D7%95%D7%91%D7%9F_%D7%A4%D7%9C%D7%93%D7%A9%D7%95%D7%94	Comment by JJ: Re note—we should be consistent with his name i.e. let’s use Feldszuh throughout as otherwise readers might get confused	Comment by JJ: I can’t find a transliteration of this name anywhere	Comment by Susan Doron: Will readers know what this is?	Comment by JJ: https://sztetl.org.pl/en/tradycja-i-kultura-zydowska/kultura-i-nauka/josima-feldszuh-nastoletnia-wirtuozka-z-getta-warszawskiego

For the spelling of Josima’s name.	Comment by Susan Doron: The fact of is a correct translation. Perhaps consider “The reality of his being a father...” [13:  Rubin Feldszuh, Between the Walls of the Ghetto, Tel Aviv, 1947.]  [14:  Rachel Berger, “I Came After Catastrophe”: The Refugee Experience and its Impact on Mordechai Ardon, Miron Sima and Lea Grundig 1933–1945,” Bezalel Journal of Visual and Material Culture. 4 (2017).] 

My daughter exhibits the talents of a genius; she amazes all her listeners. Experts say they have not heard such playing for many years, and that a bright future awaits her abroad. Just escape with her, and fast. And now my heart beats twice as fast, to save myself, my wife, and most of all her, this lovely pearl, this beautiful jewel, this divine light.[footnoteRef:15]	Comment by JJ: איו"ש
Please supply the full term for this acronym, I assume it is an archive. [15:  Rubin Feldszuh, Diary, (December 1940), Yad Vashem Archive 0.33/959. Also appears in Rubin Feldszuh, Diary, Printed Copy, in Amir Hashakal, Dr. Rubin Feldszuh (Ben-Shem) and the Shelved Diary. https://meyda.education.gov.il/files/noar/yoman.pdf, retrieved on 15 December 2020.] 

During his struggle to save Josima from the Warsaw Ghetto, which was gradually being eliminated, Feldszuh rarely slept. Shortly before the Ghetto Uprising broke out, the family managed to escape from the Ghetto and go into hiding. However, their years in the Ghetto and the harsh conditions during their time as fugitives all took their toll. In April 1943, Josima, a mere 14-years-old, died of tuberculosis. Her heartbroken parents remained in hiding outside the Ghetto, but about a year later, Perla—Feldszuh’s wife and Josima’s mother—also perished. From Rubin’s diary, we can surmise that Perla lost her will to live after her daughter’s death. Rubin, left alone, survived.
The book is divided into 23 short stories that progress in a chronological sequence, describing the lives of the children in the Ghetto, and their struggle to obtain food and help Jewish refugees, whose plight was even more difficult than their own. The final chapters of the book focus on the Warsaw Ghetto Uprising, during which Josima is killed while fighting. The character of Josima’s father is an integral part of the plot. He is the person who helps Josima when she faces a problem, and he is also a role model for her, as he, like his daughter, was also a fighter in the Jewish underground during the Uprising.[footnoteRef:16] [16:  Feldszuh, Walls, 123–129.] 

Tommy
Fritta’s picture book, described in the introduction to this article, ertitta's sketchbook, presented in the article's opening, is an ego document that tells us about the child’'s life and the father's feelings. In it, Fritta portrays his son’'s everyday life in Theresienstadt. In his book, Fritta tries to prepare his child for the post-war world. His work strives to remaintries to look optimistic, but sometimes reality cannot help but enter, such as in the sketch of Tommy peering outenters, like in the image of a child near a window (see picture below) or the intense attention given to the pressing issues of to famine and food. The pictures, were hidden in the Gghetto along with Fritta's unofficial ink drawings, and were recovered after liberation and returned. It was given to Tommy by his adoptive father, Leo Haas.[footnoteRef:17] [17:  Fritta. Drawings.] 

Expressions of fatherhood in the three artistic works
The experiences of fatherhood of Katzenelson, Fritta, and Feldszuh permeates all of their work—and in fact provided their motivation to create. AlEven though two of the works were created after the deaths of their children, none of the three men relinquished their identity and role as the respective fathers of Tzvi and Ben Zion, of Josima, and of Tommy. This is reflected in many elements of their works. Due to space constraints, this paper only discusses three elements that are prevalent in each.	Comment by Susan Doron: Again, the order in which their names are given is not consistent with the discussion in the text.
Father-child relationships
Father-child relationships have not always been viewed as a parameter that should be considered when exploring the question of whether a man adequately performs his role of father according to his perception of himself and to society’s perception of him. The parameters that generally determine whether  a man is considered a “good father” concern his ability to provide for his family, give his children a decent education, and protect his family. In his paper on fatherhood, Thomas Johansson presents several theories—the first draws inspiration from Freudian psychoanalysis, which distinguishes between the roles of the father and the mother. Within this theoretical framework, the father is presented as the leader and head of the family, while the mother is characterized by her emotional and expressive roles. The father represents the need for conformity and reaching independence, while the mother represents security and acceptance.[footnoteRef:18]	Comment by JJ: Is this the right citation

I looked at the paper to get an idea of terminology here and it does not mention Freud (who is not even listed in the biblio)

https://www.researchgate.net/publication/283713816_THE_CONSTRUCTION_OF_THE_NEW_FATHER_HOW_MIDDLE-CLASS_MEN_BECOME_PRESENT_FATHERS	Comment by JJ: Could it be this one (I can’t access full text)
https://www.jstor.org/stable/23028811 [18:  Thomas Johansson, “The Construction of the New Father—How Middle-Class Men Become Present Fathers.” International Review of Modern Sociology 2011, 37(1): 11–26. ] 

The separation between the home and the outside world, and between the roles of the father and the mother, continued to exist in one form or other even in modern times. Thus, for example, in England during the nineteenth and into the twentieth centuries, middle class men were required to engage primarily in providing for the home, while the running of the home and caring for the children were entirely the woman’s responsibility. Since children were no longer expected to continue in their father’s profession during this period, spaces that had once provided room for dialogue and contact between fathers and children began to shrink. However, this did not necessarily undermine the man’s self-perception as a good father.[footnoteRef:19] 	Comment by JJ: Should this be “sons” as at this time daughters were not expected to have professions (although working class girls who had to work, but not in their father’s professions). [19:  Tosh, Historians, 196.] 

Nonetheless, having contact with his children is not viewed as harming the father’s role, and vice versa. In fact, bBoth Anna Dienhart and Thomas Johansson showed that the modern era is characterized by a greater presence and participation of fathers in the lives of their children.[footnoteRef:20] This can also be seen in relation to the perception of fatherhood by Jewish men during the Second World War. Dalia Ofer argues that a distinction must be made between different groups of Jews and the different regions in which they lived. Thus, for example, Jewish men from Eastern Europe who lived in more traditional societies and families maintained more traditional gender roles. However, Ofer notes that young Jewish menmales were also exposed to modern ideas and concepts regarding gender, and therefore about fatherhood—and they represent a new generation of men exposed to modern thought and psychology:	Comment by JJ: Is or was?	Comment by JJ: Added because these are 2 separate studies not a joint paper [20:  Anna Dienhart, Reshaping Fatherhood. The Social Construction of Shared Parenting, (Sage, 1998); Johansson, “Construction.”] 

The young and better educated often took a more modern approach toward their role in the family. Quite popular were ideas stemming from psychology and some more radical ideologies regarding gender equality, love-based marriage, the sharing of home responsibilities, and more male involvement in the education of children—both boys and girls.[footnoteRef:21] [21:  Dalia Ofer, “The Family Under Duress: A Male Perspective,” in On the Social History of Persecution, Ed. Christian Gerlach, (De Gruyter, 2023), 51–70.
] 

It follows that, for many fathers, the question of their relationship with their children was important, beyond the need to deal with practical aspects of childcare. These issues can also be seen in the references to father-child relationships presented within the three artistic works considered here. All depict a compassionate and loving dynamic between the father and his children as well as a disruption in the traditional parent-child hierarchy by portraying the child as the one who teaches and guides the father.
Fritta’s naïve paintings from Theresienstadt are full of color and light, despite the dark place where they were painted. The sketches can be divided into three groups. In the first, Fritta depicts scenes from Tommy’s daily life. Ostensibly, these sketches depict the life of a normal child in ordinary circumstances, and this is how Tommy is shown as he sleeps, eats, and plays. In the second section,. Fritta set himself the goal of teaching his son basic words and concepts, and thus we see a series of paintings of objects, foods, body parts, and colors. The third section goes beyond the limits of everyday life, showing the future that Fritta envisions for his son—a future in which he can travel the world and choose what he wants to do when he grows up.	Comment by Susan Doron: This part of the discussion begins with Fritta - again, there is an issue of consistency of the order in which the artists are discussed.
However, it is abundantly clear that the circumstances in which this work was created were not at all normal. This is already apparent in the opening of the set of sketches. The first is a painting of Tommy standing on a suitcase that bears his name as he gazes out of a window:	Comment by JJ: The caption in Czech reads, “To Tommy on his 3rd birthday in Terezina, 22.1.1944”
[image: ]
Unlike the other paintings, which are colorful and do not reflect life in the camp, this painting is in shades of brown, gray, and black. Outside the window, there is a bare tree, which also symbolizes the sad reality of Tommy’s life. However, in the upper part of the window we can see a bird in flight, symbolizing freedom and hope for the future. This drawing shows the purpose for which the picture book was created—the father’s desire to tell his son that there is another reality beyond the walls, a reality that Tommy has never experienced, but that does exist. And when the war is over, Tommy will go there.
The relationship between father and son is depicted in several ways. First, the very creation of the picture book expresses the importance that the father saw in shaping his son’s future. However, the future depicted in the picture book is not one in which the father dictates what his son should become. Fritta’s paintings show respect for his child and the choices he will make in his life. His son will be able to choose whether to become an engineer, a boxer, or a painter. He is also invited to choose his partner, and the father asks himself who will she be. Fritter’s approach is consistent with Shaul Stampfer’s argument about the shift in perceptions of marriage in the Jewish world, from organized and functional marriages to marriages based on a love-match between the spouses.[footnoteRef:22]	Comment by Susan Doron: Invited is a correct translation - perhaps encouraged is preferable here.	Comment by Susan Doron: Added for context [22:  Shaul Stampfer, “How Jewish Society Adapted to Change in Male/Female Relationships in 19th/
Early 20th-Century Eastern Europe,” in Gender Relationships in Marriage and Out, Ed. Rivkah Blau
(Michael Scharf Publication Trust of the Yeshiva University Press, 2007), 65–83.] 

In general, love for the child pervades the father’s drawings, especially in the sketch that shows Tommy’s mother and father filled with admiration and love as they shed tears.	Comment by Susan Doron: In general is a correct translation - consider something stronger - E.g., Clearly
[image: https://education.yadvashem.org/alef-bet/images/tommy_gallery29.jpg]
Are these tears of pride? Are they tears of joy, or perhaps fear and sadness? The picture does not reveal the answer. However, there is some element in this sketch that underscores the importance Fritta attributed to his relationship between himself and his child.
In his poem, Katzenelson also expresses his deep connection to his children. His poem is a lament, a moving farewell letter to his wife and sons in which he writes about his loss. To explain what he has lost, the poet describes scenes from his home and family life and events that happened to them in the past. From these we can learn about the relationship that had existed between him and his children, and between him and his wife. Katzenelson writes about his sons’ good qualities and relates how much he has learned from them. The relationship between him and his son is presented as a mutual one, in which the father learns from the son, just as in the past he had learned from his own father:
Oh, don’t leave me, Benzikl! Who
will solve a serious problem for me...
You are 14- years- old, you are a pleasant son
 You were always Urim and Thummim [an oracle] for me
My father, he was first, and then in time
It was you who would teach me…[footnoteRef:23] [23:  Katzenelson, “Tragedy,” in Yitzhak Katzenelson, Ktavim Achronim, 70.] 

Katzenelson’s relationship with his sons is not only essential for his learning and development, but also for his very existence. Without them, he is not himself—it is only their presence that charges him with meaning and vitality. In this way he describes how much he yearns to return to his home towards evening, to run up the stairs to his home as Chana greets him, and then to sit in the light of the hearth and watch as his sons play and squabble with each other.[footnoteRef:24] Katzenelson describes these scenes as a bystander; he neither intervenes or seeks to educate. In highlighting this simple, everyday experience, he expresses his relationship with his family as being a most natural phenomenon, a relationship without any hierarchy, in which each participant has the space to express his or her needs and ambitions. This is a safe space where the poet can continue to work and create. In fact, Katzenelson explains that, if it were not for his family, he would not be himself. They were a source of strength, hope, and growth for him—and now that they are gone, he is left unable to get up and move on: [24:  Katzenelson, “Tragedy,” 71.] 

I sit mute in a corner
in another, sits Zvi —
And we are both not us anymore, neither he nor I…
I wander in the room and it’s like I’m not here[footnoteRef:25] [25:  Katzenelson, “Tragedy,” 69.] 

Elsewhere in his work, Katzenelson expresses how much he needs his family and how much their loss constitutes a rupture from which it is impossible to recover. It was their presence that confirmed his very existence, and with their loss he also loses himself. 
In contrast to the two previous works, which present the father-son relationship through the father’s perspective, Feldszuh’s (Ben Shem’s) book describes life in the Warsaw Ghetto and the father-child relationship through the eyes of the daughter. Thus, it is interesting to examine which elements Feldszuh chooses to relate through the character of the daughter. As will be shown later, the father is described as an educated and knowledgeable figure who has the power to instruct and guide the girl, and to serve as a role model for her. 
However, Feldszuh does not spare his readers the more difficult and less flattering aspects of the parenting experience during the Holocaust. First and foremost, he depicts the sense of failure and feelings of guilt that engulfed fathers during this time in relation to their children. This theme is expressed in the book through a short incident in which Josima asks to help a girl who is living in a place called the Umschlag (collection point), where Jewish refugees who came to the Warsaw Ghetto were assembled, and where they lived without the minimal basic conditions for a normal life. Josima seeks to help the girl, and goes to the Umschlag with her father to try to get the girl out. However, their attempt fails. This incident is presented as a failure of the father, who, despite his connections and status, is not successful in this task.[footnoteRef:26]	Comment by JJ: Is this the Umschlagplatz mentioned above? [26:  Feldszuh, Walls, 49.] 

In this novel, which was written for children, Feldszuh subtly alludes to the emotions and thoughts that had haunted him as a father during the Holocaust, emotions that he did not hesitate to express openly in the book. These involved his feelings of guilt regarding his failures as a father. In front of his daughter, he made an effort to convey confidence and minimize difficulties, but privately, in his diary, he wrote his true feelings. The ongoing war and his failure to save his family also determine how he sees himself; he interprets his helplessness as a failure of masculinity, writing on January 20, 1943: “And I, a man, am powerless to save my dear one.”[footnoteRef:27] [27:  Rubin Feldszu (Ben Shem). Memoir, January 20, 1943, Yad Vashem Archive, 033/959III.] 

Education
For many Jewish men during the Holocaust, the war inflicted significant damage to their gender identity, both due to the intentional harm that the Germans inflicted on Jewish men in order to humiliate and demean them, and because the circumstances of the Holocaust prevented them from being able to perform the actions that were expected of them as men and as fathers, such as providing a livelihood and food for their families and protecting them.[footnoteRef:28] However, fathers did not abdicate their roles, and, as Carey showed, they continued to maintain their role as educators and mentors to their children.[footnoteRef:29] [28:  Dienhart, Reshaping; Johansson, “Construction”; Margarete Myers Feinstein, “Absent Fathers, Present Mothers: Images of Parenthood in Holocaust Survivor Narratives,” Nashim: A Journal of Jewish Women's Studies & Gender Issues, 13, Jewish Women in the Economy (Spring 2007): 155–182; Ofer, “Family.”]  [29:  Carey, Masculinity, 143–145.] 

This is well reflected in Katzenelson’s work. In his poem, he describes how he would like to go and bring his family food, water, money, and warm clothing to wear. Later, he writes: 
Ddon’t wipe your tears!
…as tears of another
are hard to see – but for the one who cries them
there is relief.[footnoteRef:30]  [30:  Katzenelson, Tragedy, 76–76.] 


Thus, Katzenelson sees himself as responsible for the physical aspects of the lives of his loved ones. Equally importantly, he encourages them to give room to their emotional experiences. He seeks to boost their spirits by legitimizing their emotions and the psychological anguish he believes they are experiencing. In addition, Katzenelson does not relinquish his duty to educate and guide his children regarding how they ought to behave. In his depiction of their final journey, he repeatedly uses the imperative form of address, meant to influence their behavior. For example, he writes, “you must be happier”[footnoteRef:31] as he directs his efforts to educate Tzvi, his surviving son. [31:  Katzenelson, Tragedy, 69.] 

The comparison between the murdered children and the living one is fascinating: Wwhile expressing only pain and longing for his murdered offspring, Katzenelson expresses frustration and difficulty regarding raising his adolescent son Tzvi. In his poetrypoem, he wrote:
"I stayed with one, with one, with Zvi/ "cry" to him I will beg, "burst into tears."/And he does not cry.../ Zvi does not obey me.../ a mute man I will sit in the corner, in the second Zvi sits-/ And both of us are no longer us, neither he nor am I"
I stayed with one, with one, with Tzvi
“Cry” to him I will beg, “burst into tears”
And he does not cry...
Tzvi does not obey me...
A mute, I will sit in the corner, in the second sits Tzvi
And both of us are no longer us, neither he nor am I[footnoteRef:32] [32:  Katzenelson, Tragedy, 68–69.] 


The poemtext indicates that Katznelson wantswished that his son towould express his grief and anger about their situation. He wants to raisebring up his surviving son to be a person who behaves properlywith appropriate behavior. But he fails to do so. Katznelson reflects on the difficulties that many fathers had faced in the past inregarding educating their children according to their worldview. However, now it was even more complicated due to the chaotic world of the HolocaustShoah that dismantled the very foundations of the family structure from its foundations.
[bookmark: _Hlk155006190]Like Katznelson, Feldszuh also maintains his role as a father and educator. This is emphatically reflected in his portrayal of the character of Josima’s father in his novel. The first time the father is mentioned is in the story describing his abduction by the Germans and Josima and her mother’s attempts to free him. Some time later, the father returns home, “beaten and wounded, broken and shattered.”[footnoteRef:33] One might assume that having been physically beaten might affect the status of the father in the eyes of the daughter. However, in the novel, it seems that this does not occur, and the father continues to perpetuate his status as a guide to his daughter, and as someone who is able to help her. For example, in a dialogue between Josima and her friend Monique during their attempts to help a refugee girl who is living in the neglected refugee center, Josima tells her friend: “I will tell father everything, and you’ll see, father will do everything to get her out of there!”[footnoteRef:34]	Comment by JJ: “him” in the source but surely the name of the friend is a girl’s name? Monique? [33:  Feldszuh, Walls, 20–23.]  [34:  Feldszuh, Walls, 35] 

The persona of the educator also emerges through the father’s words to his daughter when he explains various aspects of life in the Ghetto to her, such as his explanations of the identities of the refugees who had come to the Ghetto from all over Poland, and why their situation was even more difficult than that of the Ghetto dwellers who had previously lived in Warsaw.[footnoteRef:35] It follows that the novel seeks to depict the father as someone who acted in his role as an educator in relation to his child, and who did not surrender to the reality that is trying to break his spirit. [35:  Feldszuh, Walls, 30] 

Bedřich Fritta also does not relinquish his role as a father and educator for his son Tommy. Of the 52 drawings that Fritta drew for Tommy in honor of his third birthday, the parents appear in just two. However, the entire book is a means through which the father seeks to impart knowledge to his child about the world in which he lives, and no less so about the world that the father hopes his son will come to know after the war.[footnoteRef:36] In one of the pictures that appears in the book, Tommy’s parents are depicted looking cross as they attempt to teach their small son how he should behave. In response, Tommy ignores them. One might ask why Fritta chose to include this sketch, which does not necessarily express joy or an ideal relationship, in his portfolio of drawings of his son’s life. One possible reason is that Fritta was trying to present reality as it was—of course, we do not seek to idealize reality. A second reason could be that Fritta also saw this act of disciplining and educating his son as an expression of the bond of love between parents and child. Therefore, he also sketches this scene for Tommy.	Comment by JJ: I don’t like “angry”--I don’t think they are “angry,” just a bit cross. My reaction to this picture seems to be different from the author though--I see it as being amusing, showing Tommy as having his own distinct personality and not just being a doll who obeys his parents. He is a real person here!  [36:  R. Drezdner, B. Cyrulnik, and M. Anaut, “Un père écrit à son enfant pendant la Shoah: comment transmettre la vie au-delà de l’horreur. “Neuropsychiatrie de l'Enfance et de l'Adolescence, 64(5), (2016): 285–294.] 

[image: https://education.yadvashem.org/alef-bet/images/tommy_gallery23.jpg]

Memory and remembrance
Of the three works discussed in this article, two were written by fathers after the death of their children, and therefore we must also explore the question of the memorialization of the children by the father. How did fathers cope with the difficult realization that their children may not survive? How did they choose to commemorate their children? 
Feldszuh’s book, written after the death of his daughter, places her at the center of the story. However, even before embarking on the novel itself, the reader encounters the book’s dedication, which reads as follows:
	To Josima,
My daughter to infinity,
Father in sorrow.[footnoteRef:37] [37:  Feldszuh, Walls, 7] 


The publication of Feldszuh’s novel wasFor the children of Israel, It was the first time that Jews hadthey directly faced the Holocaust through specific literature targeted directly to them. It that described life in the Gghetto and how it looked. Through the story of his daughter, Ben- Shem continues to teach and educate children and hold onstick to his paternalrenatal role, as he had actually done did during the war. He never stopped beingto be  a father, even though his own child had perished.was gone.  
Katzenelson, too, wrote his poem after the abduction of his children, in order to commemorate them. Through it, he sought to keep the memory of his children alive. But Katzenelson was not satisfied with this alone. After writing the personal section of the poem, in which he invites the reader get to know his children intimately and deeply, he moved on to address the guilt of the Germans and expressed his hope that the world, or God, would reckon with them. For him, the deaths of his own children represented the deaths of the entire Jewish people, and the ones who must be brought to justice for these terrible deaths were the entire German people.[footnoteRef:38] Katzenelson transformed his children into a symbol through which he explained the tragedy, suffering, and loss of hope of the Jewish people. Thus, the poem turns from the personal work of a father who lost his two sons into one with a resounding national message.[footnoteRef:39] [38:  Katzenelson, Tragedy, 79.]  [39:  Szeintuch, “Der Tog,” 274–283.] 

Katzenelson returns to this idea in the diary he wrote during his internment in the Vittel detention camp:
I love the six million and those above the six million. I believe with total faith that they were as good as Hanna, as Benzion, and as Binyamin, but I didn’t know them. I didn’t know you so well, I didn’t know you so closely, you didn’t hug my neck like my little 11-year-old Binyamin, joyful and warmhearted, you didn’t kiss me like Benzion….[footnoteRef:40] [40:  Katzenelson, “Vittel Diary,” in Yitzhak Katzenelson, Ktavim Achronim, 167.] 

Fritta drew his pictures for his son when he was still alive. He knew that there was a huge risk involved in painting, yet he did it nonetheless. He hoped with all his heart that his child would survive the war and wanted to teach him about the world. He was not concerned with memorialization because he was convinced that his son would live. However, the picture book can certainly be seen as a monumental memorial that Fritta created for himself.
The reactions of the children
This article discusses the ways in which three Jewish fathers depicted their fatherhood and their relationships with their children during the Holocaust. However, we cannot ignore the question of whether the children also experienced the same emotions. It is important to note that the three works discussed here are presented from the points of view of the fathers, who depicted themselves as committed to their duty and as having done all they could to help their children. All three described themselves as empathetic and loving toward their children. However, we must ask whether the children themselves also experienced things this way. Was there perhaps a discrepancy between the sincere desire of the fathers to behave in a certain way toward their children and what transpired in reality? Were the fathers able to demonstrate toward their children the behavior that they themselves believed to be appropriate, and correct?
To answer this question, we must turn to the memories and testimonies of the children—Binyamin, Benzion, Tzvi, Josima, and Tommy—and examine how their fathers are presented. But as we know, unfortunately, the only child who survived was Tommy, who was too young to fully remember his father. However, it is possible to glean some information from some of the lines written by the fathers that could help in answering this question. For example, Katzenelson, who expresses only love, compassion, and pain in relation to his dead children, does not hesitate to express on several occasions his frustration and anger at his son Tzvi, who is not behaving in the way his father thinks he ought. In his Vittel diary, which he wrote after his deportation to the Vittel detention camp in France after the Warsaw Ghetto Uprising, Katzenelson writes:
I am terribly distressed about him (Tzvi), for when he is awake, he annoys me with his chain-smoking and his chatter…He also annoys me because he does not utter a secret groan. For not expressing in silence his grief and anger at the pass that we are in.[footnoteRef:41] [41:  Katzenelson, Vittel Diary, 147. ] 

In his paintings of his son, Fritta also chooses to dedicate one of his sketches to a painting of the parents looking cross as they scold Tommy for misbehavior. Rubin Feldszu fills his diary withll words of love and concern for his home. A caring and compassionate father emerges from the diary that Feldszu wrote during his time in the Warsaw Ghetto. However, reading between the lines, there are also signs that he does not always manage to practice what he preaches. For example, Feldszu describes how he once went with Josima to Janusz Korczak’s orphanage, so that she could play the piano for the children. Afterward, he noted in his diary that: “Korczak’s attitude toward my daughter is so warm and endearing that sometimes it arouses a kind of jealousy because I can’t even act like that toward her.”[footnoteRef:42]	Comment by JJ: https://encyclopedia.ushmm.org/content/en/article/janusz-korczak-1

What an incredible person. [42:  Rubin Feldszu, Diary, July 4, 1941. Yad Vashem Archive, O.33/959.] 

Did the children themselves sense their fathers’ frustration? Their impatience, or the feelings of guilt that were their lot? Unfortunately, we have no way of knowing. However, if we compare this to a study that examines how children of Holocaust survivors depicted their fathers, we may be able to understand something about the family dynamics and the relationships between these fathers and their children during the Holocaust. In their work on parenting during the Holocaust, Don Bar-On and Julia Chaitlin show that survivors who were children during the Holocaust tend to idealize their parents. Even in cases where their parents failed in their attempts to improve their own situation or that of their families, the children tended to appreciate the fact that they at least tried. However, the children did not refrain from being judgmental toward their parents for mistakes they made due to their misunderstanding of the reality they were facing. One of the themes that emerges prominently in Bar-On and Chaitlin’s work is that, frequently, fathers were unable to understand the chaotic circumstances that were going on around them, thereby undermining the children’s confidence in their parents.[footnoteRef:43] Meanwhile, in her book on gender and the Holocaust, Nechama Tec often presents a broken father figure, a father who does not fulfil the role expected of him, and who exhibits behaviors that violate taboos, such as stealing food from the child.[footnoteRef:44]  [43:  Dan Bar-On and Julia Chaitin, “Parenthood and the Holocaust,” Search and Research, 1, Yad Vashem (2001). Available at: https://www.yadvashem.org/articles/academic/parenthood-and-the-holocaust.html/ One caveat that must be raised regarding Bar-On and Chaitlin’s work is that it was conducted many years after the Holocaust. Therefore, it is possible that those who were children at the time and who were interviewed as adults may have been frustrated by the broader perspective they had since gained on the events.]  [44:  Nechama Tec, Resilience and Courage: Women, Men and the Holocaust, (Yale University Press, 2003), 75.  ] 

These two studies presenting the children’s point of view argue that during the Holocaust, Jewish fathers collapsed and did not fulfil their roles. However, these claims do not always match the fathers’ own descriptions of themselves during the war—rather, the fathers describe their determined struggles and attempts to give their children everything they possibly could. This contradiction can perhaps be resolved through the understanding that there may have been a discrepancy between the genuine desire of the fathers to help their children as much as possible and the chaotic circumstances that did not always permit them to do so, and that more than once foiled their attempts to better fulfill their roles.	Comment by Susan Doron: Perhaps Jewish fatherhood collapsed and Jewish fathers did not fulfill their roles.
On more than one occasion in his diary, Feldszu describes his feelings of guilt for not being able to save his family, and the sense of failure that he experienced time and time again. For example, he wrote: “Who can describe the worry of a father who knows that only (edible) oil can save his child…and yet that life-saving oil does not reach his home.”[footnoteRef:45] Later, he would write of: [45:  Rubin Feldszu, Memoir, 8 May 1941. Yad Vashem Archive, 033/959III.] 

The bitterness, of nervousness, of sorrow, of helplessness, of a man’s shame towards his wife and that of a father towards his daughter, of not succeeding, of having no value and no content.[footnoteRef:46] [46:  Rubin Feldszu, Diary, 9 August 1942, Yad Vashem Archive, 033/959III.] 

Conclusion
In a period under a regime that did all it could to destroy humaneness, and at a time when families and human order collapsed, the a father's decision to be devoted to their his role and to be active in creating works of art for and in memory of their children reveals a previously unexamined perspective of the Holocaust experience.
From the examination of the three works presented here, it emerges that fatherhood was a significant and dramatic driving force behind these three men’s choices to behave in a certain  way. During the greatest period of crisis that the Jewish people has known in recent centuries, fatherhood and masculinity were also placed under extreme conditions that were unparalleled in terms of the duration and extreme nature of events. In contrast to the arguments made other studies on Jewish masculinity and fatherhood during the Holocaust, the findings presented here show that Jewish fathers did not neglect their role but saw it as the most significant component of their personal identity. It was based on this identity that they decided how to act in order to save their children. In so doing, these men did not disregard their role as fathers, but embracedmade it the most significant driving force in their behavior and art.	Comment by JJ: Is this the intended meaning here?

This paper explores three artistic works created by three Jewish fatherswe saw three works of three fathers made during the Holocaust. Although there is a difference in the circumstances of their lives, the ages of the children, and their forms of expression, there are many points of similarity. The three fathers all consideredsee their relationship with their children as a significant element ofin their self-identity. Tthe child defineds the father and his hopes for the future. Therefore, the loss of the child, as with Katznelson, also represented expresses the death of hope. 
The three works are each an expressions and exploration of the relationships between Jewish fathers and their children at different stages of the Holocaust and with different outcomes—   three references of fathers to their children in different works, at different stages of the war, and with different results (in two of the three cases the fathers did not survive the war and in two, the children perished.died and in two others the children died. Of the children, only Tommy survived, and of the fathers, only Feldszu. For all three of the fathers, fatherhood was aIn the end, of the pairs I presented, only Tommy the child survived, and Reuven ben Shem Feldschuh the father) in all three Fatherhood was a significant component of theirelement in their personal experiences and identities and influenced their work. A, all three of them expressedattached to their paternal identity in their artistic work, even though eachalthough each emphasized a different element— Fritta, the emotional support and guidance of a child for the future, Katzenelson, the element of- on the mental support and the guidance of the child towards the future, one the element of continuity and the experiences of meaning that a father receives in the presence of his child, and Feldszu,  and onethe role of the educator.
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