This article examines how individuals suffering combat stress and the trauma of past wars are represented in two women’s films produced in Israel at the time of the mass suicide bombings during the Second Intifada: Kokhoteinu lo shavu [Harmed forces] (Irit Gal, 1999) and Ha-‘einayim shel ha-medina [On the edge] (Nurit Kedar, 2003). These films are distinguished from the male films produced up until that point by their strong criticism of the establishment and society, a camera angle that identifies and empathizes with those suffering combat stress, and a strategy for representing the trauma of war that grapples with its subjectivity and excess. I argue that, beneath these surface features, the trauma of the films’ creators on the home front in the present is also revealed.	Comment by sam tee: Or “woman’s films”?	Comment by sam tee: The English titles are according to IMDB	Comment by sam tee: Or “camera perspective.” Is there is a technical term from film studies that you would prefer?	Comment by sam tee: Added for clarity

[bookmark: _GoBack]The films are examined through close readings of their narratives that uncover their radical criticism of the hegemonic attitude towards combat stress; the ethical concepts of the documentary perspective that locate different modes for the camera/creator/viewer to identify with affected soldiers; and the trauma discourse in the humanities, in which two kinds of cinematic coping with the traumatic event emerge: working through and acting out. These films’ strategies of unrealistic representation deconstruct the classic structure of documentary cinema, and place trauma’s characteristic of excess in the center by inviting the viewer to a visual and auditory engagement with the post-traumatic experience.
