[bookmark: _GoBack]Male Authors’ Narration of Mothers’ Glorification over Trauma to Call for Peace: Comparative Reading between Big Breasts and Wide Hips and To the End of the Land
Gao Xiu, Danielle Gurevitch
[bookmark: _Hlk79781222]Abstract: In describing the greatness of mother, the works Big Breasts and Wide Hips (2001) by Mo Yan and To the End of the Land (2014) by David Grossman share much in common: both are conducted by two male authors, both create the image of mother as fortitude, courageous and resolute, both present the figures in the social context of war, both narrate the national-state history through personal and family narratives. In light of Sara Ruddick’s maternal thinking on the connection between women and non-violence as well as that between men and violence, we figure out that the glorifying of mother avoids the two authors’ direct involvement in political writing, but working effectively in express their aim of wish for peace and social stability. In detail, the narration of the selfless mother’s traumatic experience attracts readers’ empathy, thus leading to the calling for harmony between and among nations; while the earth/land like mother’s universal love provides an effective way for people to avoid violence.
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The novel Big Breasts and Wide Hips, was first published in 1995 in Chinese and in 2004 in English. For the conservative Chinese society, this book has caused great censure (Huang, 2010) and was regarded as provoking production by some critics like Liu Beibei & Li Yihong (1996) and was accused as has “contaminated society, poisoned the mind and harmed the reader with vulgar, obscene, dirty, and ugly contents” (Shelley W. Chan, 2000: 499) as well as condemned on the image of mother that is inconsistent with that in traditional idea. Mo Yan once became the most controversial writer in China. However, with his own rational explanation about the title and as a world-widely-known writer who later received the Nobel Prize in Literature in 2012, critics reacted relatively cautiously to the novel, though different voices still coexist. 
Although geographically far away in Israel, the novel To the End of the Land (2010) (original Hebrew title: Isha Borachat mi-Bsora [Woman Fleeing from News ] in 2008), written by the local writer David Grossman, shares much in common with this Chinese novel. As a literary work involving political conservatism, this book attracts both admiration (Barmea, 2006; Melamed, 2008) and criticism (Gluzman, 2008; Milner, 2013). However, the “novel’s most politically charged aspect concerns the wat it constitutes the drama of Israeli motherhood and how Israeli mothers function as active agents of the gendered national order” (Dana Olment, 2016: 368). As a man with strong awareness of social participation, Grossman concerns much on the society and politics of Israel, and touches upon some sensitive issues of modern Israel with his writing like that of the occupied territories, the Palestinian-Israel conflict and the Holocaust survivors. 
Both Mo’s and Grossman’s novels are realistic, historical fictions based on historical realities, shedding light on issues of rampant violence, religious fanaticism and impending sense of disaster blended with folk beliefs and imagination, of which at the time they were published, few in the locals (Chinese/Israeli alike) the public were aware. In his sharp writing, Mo came out mainly against feudal patriarchal ideology, people’s sufferings caused by wars between political parties in the history of China while Grossman, for his part, a left wing political activist, came out against the ignorance of the Israeli people and the prevailing belief then, that the friction and Israeli-Palestinian conflict will be resolved by itself over time, and both warns that the day is approaching when the severe situation cannot be ignored by the government nor the people, due to never-ending wars and dispute over land and authority (or control). Consequently, Mo Yan was taken as “the bane of China’s official establishment” (Mo Yan, 2011: vii) and the sale of more than one of his works were stopped, while Grossman was highly criticized by the government as well as the mainstream media, but yet both gained much appreciation outside their own country and received praise for their courageous ability of self-criticism of their society. 
In cases of the two works, Big Breasts and Wide Hips and To the End of the Land, in present paper, both not only inherit the tradition of the grand historical narration of war literature, but, at the same time, breaks the stereotyped narrative framework of similar novels. War in these two works is not a collection of historical events and numbers, but a textual reconstruction of an individual’s subjective emotions and experiences; the individual here is no longer the hero that is common in the war literature of the past, but simply ordinary people. The most shared core of both novels is the glorification of women, especially mother, through the narration or verbalization of their traumatic experiences.
Based on these similarities, comparative reading of these two works will be conducted with the following questions: 1. How the male authors write about the mother, or in other words, from what perspectives the Chinese and Israeli mothers in the two works interact with each other, with both temporal and spatial differences? 2. What role the writing about mothers can play in protesting against war/violence? 
1. Activism in Writing: Women write about Family, Men Write about War
  The Nobel award winner for literature Sir Vidiadhar Surajprasad Naipaul once says that: “woman write about domestic and men write about the universal” (Lee, 2000), and later this opinion gain support from Andrew Piper and Richard Jean So in their paper Woman write about family, Men write about War (2016) which states that although the number of women writers is rising, the stereotypes about their writing in literary reviews still exist. The pair of researchers reviewed 10,287 book reviews published in The New York Times since 2000, and examined repetitive words in reviews of books written by men versus those written by women. 
The researchers divided the reviews into two groups: reviews written in the years 2000-2009, and reviews written in the years 2010-2015. They found that in the first group, there is a high probability of using the words “husband”, “marriage”, “mother”, “love”, ‘beauty” and “sex” in a review of books written by women, and on the other hand there is a high probability of using the words “president”, “leader”, “argument”, and “theory” in a critique of books written by men. The researchers argue that it does not mean that women write more about home literature and matters of the heart, while men write about “serious” universal concern issues such as politics and war, but that the results reflect the reviews that appear in the newspaper they examined. 
[bookmark: _Hlk103324873]What surprised the researchers was to find that the data from the second reviews-group (2010-2015) were not much different. It turns out that the division between masculine vs feminine and the private and the public has not really changed since the 19th century: women are still defined as writers on “emotional” or “maternal” issues and men are defined as writers on science and issue related to the state of the nation.[footnoteRef:1] Since woman are categorized through gender, their proper artistic merits are violated and “titles by female authors being sold at less than half the price of those by their male counterparts, despite most readers of fiction actually being woman” (Lee, 2000). [1:  Piper and Jean, 8 Apr, 2016; Thank you Yifat Drori for bringing it to our attention; https://epigram.org.uk/2020/02/07/we-need-to-stop-thinking-about-womens-writing-as-small-or-domestic-in-conversation-with-feminist-journalist-sian-norris/; https://newrepublic.com/article/132531/women-write-family-men-write-war; https://www.kan.org.il/podcast/item.aspx?pid=10283
] 

As male writers, Mo and Grossman are both considered politically involved activists. Mo Yan, whose Red Sorghum (1987), later known as the first Chinese film adapted from his novel and directed by Zhang Yimou (1988) reaped “critical and box-office rewards in the West” (Mo, 2011: Introduction). It was described by critics as one that “changed the literary landscape…In the process of probing China’s myths, official and popular, and some of the darker corners of Chinese society” (Mo Yan, 2011: vii). And David Grossman is alike, since his political confrontational novel Hiyuch Ha’Gdi (Smile of the Lamb, 1983; produced as a movie by Shimon Dodan in1986) and seven years later Ha-Zman Ha-Tzahov (Yellow Wind, 1987) were both adapted into a theatrical performance production directed by Ilan Ronen 32 years later in 2019. Originally, a heart-touching documentary project conducted by Grossman following a journey he held in the West Bank during the spring of 1987, on the eve of Independence Day, marked the 20th anniversary of the Six Day War. The project was published first as journal column, divided to 14 chapters in the Koteret Rashit (Headline) journal on April 29, 1987. In June of the same year, the book was published, to which five more chapters were added. Both the booklet and book were published about six months before the outbreak of the first intifada (1987-1993).
“During the period of Republic of China, the society was ruled in the darkness, natural disasters occurred frequently, and especially the Japanese aggressors invaded” (Huang, 2010: 153), due to which the sufferings of the mother in Big Breasts and Wide Hips began. Mo’s novel incorporates a series of historical events in China, presenting mainly the horrors of the Japanese invasion of China, the bitter Civil War between Mao’s and Chiang’s forces, the Land Reform, the chaos of the Cultural Revolution, and the Reform and Opening-Up, narrating the ups and downs of the Shangguan family as well as those of all Chinese in the historical torrent. The beginning of the narration is backgrounded by the Japanese invasion and mass slaughter: Sima Ting, steward of the town’s leading gentry family, fired warning shots with constant shouts that “the Japs are coming”, while Sha Yueliang, leader of the Donkey Musket Band during the War of Resistance (but later turned to be a traitor), and his bandit group ambushed by the river to prepare to resist the Japanese army.
[bookmark: _Hlk103621922]In Grossman’s novel, the opening event places Ora, though no fault of her own, at the heart of the Israeli Palestinian conflict. After 47 pages of dialogue among the adolescent Ora, Ilan and Avaram, in a hospital simply as the “67 Arab-Israeli War” has broken out, suffering from illness and the worrying about the destruction of Israel, much of the novel is devoted to the extended hike that Ora and Avram, her younger son Ofer’s biological father, undertake. During this hiking-journey, successive wars and traumas they bring to Israelis are traced through Ora and Avaram’s conversation. “In this sense, the novel can be read as an extended present of the moment of speech that allows for recall and even mastery of traumatic histories” (Hoffman, 2012: 48). While with the description of the changes in the Arabic taxi driver Sami’s, who has been a loyal and patient friend of Ora’s family for many years, attitude towards Ora when driving her son Ofer to the gathering point of his military, Grossman reveals the personal plight of Arabic and Jewish Israelis as both friend and foe. The combination of political awareness, sensitive sense of [collective] human rights responsibility makes it the writer’s responsibility, duty, to use sharp pen to threaten against the atrocities of violence. 
[bookmark: _Hlk103621950][bookmark: _Hlk103621961]The feminist protest and frustration voice make one wonder the reasons why both world-known, distinguished novelists who gained their reputation as gifted storytellers for their ability to master words in a clear and sharp intention, and came to the conclusion that the conflict in question should be voiced “from the womb” by two protagonists of mother figures in the works. A voice that does not deal with rational logic but rather with emotions and empathy. A perspective associated mostly with the feminine realm, and risky to be taken lightly. As the claim made in Valerie Hudson et. al.’s book Sex and World Peace (2012) that “what happens to women affects the security, stability, prosperity, bellicosity, corruption, health, regime type, and (yes) the power of the state. The days when one could claim that the situation of women had nothing to do with matters of national or international security are, frankly, over” (Hudson, et.al. 2012: 1).
[bookmark: _Hlk103621976][bookmark: _Hlk103621986]In 1949, the existential philosopher, Simone de Beauvoir published her monumental book “le Deuxième Sexe”, that is considered the fundamental document setting grounds to the modern feminist revolution. Where she claims that the definition of “feminine” roles has been understood throughout history by men, who have placed on women the sole responsibility for household chores and established authority and control over them (1949:82).
In her book, de Beauvoir discusses questions how a woman can be a whole and free person and shows that the dominant characteristic of a woman’s condition is that she is the “eternal other”. And her otherness in human society is fundamentally different from any other for two main reasons: first, due to the superiority that man exhibits over woman as to the man, the woman is the “other”; she is biologically weak, dependent and passive while men are the “subject”, the “real” human, and women are secondary to men, they are the negative, the “other”, whatever the man is not (b53). From a young age, girls receive messages, part of built-up discrimination, preparing herself to be a woman in the world of men. The physiological differences marked the cultural and social roles assigned to women; By the virtue of this ideology, when Shangguan Lu was still five years old, she could bear the suffering of binding feet to cater to men’s preference of “tiny feet”; with the instruction “girls who don’t bind their feet grow up to be big-footed spinsters that nobody wants” (Mo, 2011: 66), women has accepted to regard themselves to be men’s attachment and choose to mutilate themselves to please men, and the second reason lies in the women themselves, who internalized their “otherness” as a law of nature that bound them to a man as an essential necessity to their existence (16). 
[bookmark: _Hlk103622015][bookmark: _Hlk103622025]Consistently, the two authors place their mother protagonists in family life, but interweaving violence and wars. By such combination, Mo and Grossman, as male writers, keep the widely acknowledged convention of concerning on public issues while locating the female figures on personal family/life. This kind of interaction make the authors get rid of any kind of extremism or cliché “in the sense of resisting the linear narrative of the political record and the determinism of personal histories” (Hoffman, 2012:44). Building on the feminist philosopher Sara Ruddick’s idea that “maternal peace politics begins in a myth: mothers are peacemakers without power. War is men’s business; mothers are outsiders or victims; their business is life” (1989: 219), we further propose that the combination of male authors and female protagonists carries the significance of conveying the authors’ sort of political expectation: non-violence and peace. In light of Ruddick’s Maternal Thinking toward A Politics of Peace (1989) in which women, who give life, is taken as to be naturally opposed to war and violence and maternal practice is regarded as a natural resource for peace politics, the mothers in present research are believed to have been defined as peacemakers and peacegivers to indicate the male authors calling for harmony between brotherhoods inside one country (Big Breasts and Wide Hips) and among neighbor countries (To the End of the Land).  
2. Women’s Traumatic Experience as Sources of Narrative Magic 
[bookmark: _Hlk103622050]In making mothers’ role effective in calling for peace/non-violence, mothers’ suffering is first given to attract readers’ empathy. Differing from the traditional trauma studies focusing on extraordinary historical traumas and associating them with either Freudian or Lacanian psychoanalysis, Vladimir Biti pays attention to “the ordinary experience of trauma connected with the numb everyday life of innumerous humans” (Wan & Biti, 2018: 5). In this context, trauma takes place on a small rather than a large scale like Holocaust. And trauma theory finds its new field of interest in the “everyday experience of pain, which is not so sublime but nonetheless, annihilates human lives” (Wan & Biti, 2018: 5). With his “neo-liberally neutralized forms of trauma experiences”, Vladimir Biti proposes that one cannot learn a traumatic experience before it is verbalized, and he further pointed out that without denying the traumatic event and experience, the focus of traumatic study should be shifted to the verbalization or discourse as the analytical point of departure (Wan & Biti, 2018: 6-7). In this sense, the representative of the carrier of the discourse of trauma matters. He futher suggested to find traumatic expressions “in literature and art more than in the so-called official discourses” (Wan & Biti, 2018: 6). In the cases of Big Breasts and Wide Hips and To the End of the Land, the mothers are the traumatic experiences carrier, but the two male authors play the role of “utterer” of these traumas through spoken words; in both cases, “traumatic experience becomes a source of narrative magic” (Hoffman, 2012: 46). Mo and Grossman combine national-historical events, especially wars with mothers’ life experience, taking the latter as the representative of the whole social groups suffering from trauma. With the glorification of mothers, the narrativized trauma through them is more convincing, much easily acknowledged/accepted and taken seriously by the society. As has been proposed by Ruddick that “by virtue of her mothering, [the mother] is meant to be an initiator of peace and a witness against war. She represents a practice whose aims and strategies contradict those of war, which, like mothering, is also an organized human activity with moral pretensions” (Ruddick, 1989: 221).
In his speech at the award ceremony in Stockholm (2012)[footnoteRef:2], Mo mentioned his mother’s illiterate, she valued education he says, but was too poor to get any. And it became the duty, responsibility of her successor, her son, who was gifted with the ability to tell stories and to be heard, to give her the voice that has failed by herself. Few years later, in an article published in “Guangming Daily” on November 22nd, 1995, Mo Yan wrote that the novel “was about a mother, hoping she could represent all mothers, and a work praising a mother, attempting to praise all mothers”. [2:  https://www.nobelprize.org/prizes/literature/2012/yan/lecture/; https://www.nobelprize.org/prizes/literature/2012/yan/25452-mo-yan-nobel-lecture-2012/] 

Grossman, on the other hand, once mentioned in a documentary interview on the novel that he was straggling with the identity of the narrator, and it was as if Ora forced herself through him: “She spoke through me. Requested to be released and heard. Demanding to take the lead” he said (“Kan” documentary, 13.10.2021). This and more, he said that at the beginning of the novel’s writing he felt “stuck” with Ora’s character, who “refused to move from the centre of the plot” (ibid). He felt desperate, to a point he wrote her a note asking- Why are you like this? Why are you not giving up? And it was then he realized that it was he who had to dedicate himself to her and what she represents within him. 
[bookmark: _Hlk103604791]As men voicing the women, the two authors notice the women’s sufferings from their traumatic experiences on the scale of ordinary life as Biti defined. In their writing, women suffer from gender/mothering duty and identity distress caused by differences in ideology and behavior due to gender differences, on the one hand; and the direct hurting caused by wars, on the other hand. Mothering work is always threatened by violence and women in war always suffer, “[i]t is this potentially painful and lively contradiction between war and mothering as human activities that might motivate individual mothers to resist” (Ruddick, 1989: 221), however, the mother never stops committing herself to peaceful way, refusing to resort to violent strategies. 
The novel, Big Breasts and Wide Hips, revolves around the suffering and hardships that lasted throughout the Mother Shanggun Lu’s life. Influenced by the feudal ideology that girls with tiny feet are taken as beauty, Shangguan Lu had to bound her feet since a very young age, suffering physical torture to satisfy men’s perverted aesthetic at that time. After marrying into a patriarchal family, she was maltreated by her husband and his family for failing to carry a boy baby though her husband himself was infertile. To end her misery, she had to endure the insult of having affaires with other men, even the humiliation of a gang rape, just hoping to have a son to fulfill her husband and his family’s expectation. Shangguan Lu conceals the fact that all the nine children she had are conceived by other men but not her husband to escape the domestic violence by the latter with the excuse of unable to have any child; as has been explained in Ruddick’s words: “there are many voices of maternal nonviolence, with different mothers and cultures of mothers pursuing nonviolence in their own flawed and imperfect ways” (1989: 163). 
Even after her husband’s death, the mother or it is reasonable to say all females of the Shangguan family were not unbounded from the patriarchal ideology, living with the only male heir as the center of the family. “She assumed the household of Shangguan in addition to paying heavy cost for this: hunger, drift, lose beloved daughter bitterly, even oneself raped and wrecking” (Huang, 2010: 155). In sacrificing herself to the children, the mother indulged her son’s addiction to breastmilk, feeding him with her own breastmilk whenever he wants even when he has the ability to have meal himself. In this case, the ideology of motherhood becomes oppressive as Ruddick has defined. To the Mother in Breasts and Wide Hips, “maternal work as a consuming identity requiring sacrifices of health, pleasure, and ambitions unnecessary for the well-being of children” (Ruddick, 1989: 29). 
[bookmark: _Hlk103622093]The birth of Jintong, the only boy, brings the Mother the sense of fulfillment that it is her duty to have sons to perpetuate the family in traditional China; however, ironically, the only male of the family, Jintong never really develops a mature relationship with a woman, not to mention to produces a heir himself to practice his “filiality”. On the contrary, the Mother never stops sacrifice herself for her son, as he “grows up to be a man-child never fully weaned from the human nipple” (Lupke, 2005: 71). Other females like the sisters of the Shanguan family as well voluntarily obey their beloved to give up their stable life and even to risk their own lives. Even his twin-sister never scrambles mother’s breast-milk with him; after getting fed with goat’s milk, poor baby girl simply laid quietly and still, never bothering the adults (p112). The self-sacrifice of the sisters guaranteed the life of Jingtong, the only male of the family and the one all the females concerned the most, in various hard-times though they themselves suffered too. 
However, it is especially the mother sacrificed the most, not only due to the bred-in-the-bone patriarchal ideology, but just the identity as a mother. Misfortune never let her go, though Shangguan Lu, as a windowed mother, raised nine children and supported her mad mother-in-law, during years of Japanese military invasion and thereafter. With the daughters growing-up as well as their connection with those men they have affection and their involvement in political instability caused by the struggle over leadership, the mothering work was extended to take care of the grandchildren; no matter willingly or reluctantly, her identity as a mother makes her not bear to leave them resign to fate. She never imposed her wish on others, leaving the descendants to choose their own life and she herself simply guardian whatever she had for them and strong-mindedly bore whatever pains they brought with her own philosophy that “where there’s life, death is inevitable. Dying’s easy; lt’s living that’s hard. The harder it gets, the stronger the will to live. And the greater the fear for death, the greater the struggle to keep on living” (Mo, 2011:419). Such sacrifice of mother, the trauma carrier, makes her experiences solemn and stirring, her spirit noble though was taken as the subordinate of men.
As to, Ora, the mother protagonist in To the End of the Land, though not the subordinate of men, still suffered from traumas caused by men. Ostensibly, Ora decided the fate of two men, Ilan and Avram, sending one to the frontier and the other her husband, but her fate never “escaped” from being decided by them. Ilan is presented as exceptionally introvert finding difficulty maintaining stable family life. Out of guilty psychology, he stubbornly thought that he robbed Avram’s beloved woman and his life to lead normal a life and deliberately fled from his role of Ora’s husband and a father of their son Adam, staying away from them but actually imposing the guilty feeling on Ora as well. And poor Avram, is a helpless wreck as is so badly wounded, that he is incapable to establish functional life, and maintain his life with great difficulty, as a walking-dead. Being one of the best friends as well as his beloved, Ora suffered what Avram suffered, mentally carrying the trauma he carried.
The political awareness in the social background of the country’s turmoil and the compulsory military took her beloved again and again away from Ora; cruel but had to accept. As to her son, Ofer re-enlisted for “one last big operation” on the day he was supposed to be released from his compulsory 3 years of military service without concerning his mother’s caring. Though a female, Ora was loaded with Ilan’s guilty, Avram’s desperation and trauma, and her fear of hearing “the news” about Ofer. 
[bookmark: _Hlk103622130][bookmark: _Hlk103622143]In the face of national interest, wife’s or mother’s caring becomes less significant. It is always the instinctive desire to pursuit for personal freedom and happiness compromises to support the righteousness of the nation when one’s instinctive desires and the sacred mission of the country conflict. Just as Ora, a mother, could not believe the numbness and indifference of her dear Offer in the Hebron incident, and was incomprehensible and strongly opposed by the men in the family when she kept questioning Ofer’s inner-thought; Ilan ironically criticized Ora should not be some leftist “Mother for Peace” (Grossman,2010:471), behaving unreasonable and ingratitude to those soldiers keeping them safe, and he believed that Ora disappointed the family when Ofer needed understanding the most and the mother’s “unconditioned support”. Here the father is placed at the center of events and affirms his status as a role model and as a metonymy for the values of nationhood—no matter how thwarted and destructive (Dana Olmert, 2013:344). However, the voice of the dissenting mother is silenced and ignored. Ora could not understand why all the men around her were able to “control themselves while she was falling apart”, sometimes she even suspected that “she was conducting her embarrassing, shameful collapse instead of them, and perhaps for their sake” (Grossman,2010:471). No one stands in the mother’s position to introspect her innermost concern; as a mother, the freedom and happiness of her child as an individual comes first overall, which are a mother’s instinct and basic values. 
[bookmark: _Hlk103622158]When defining motherhood, Ronit Matalon has said:
[bookmark: _Hlk103622177]There is a place inside me which is totally anarchic; that’s the place of motherhood. There are moments when I don’t care about the country, because these are my children and that’s all I care about. That sound, which I think is known to all mothers, is always anarchic and always clashes with notions of loyalty to one’s country. And that’s the voice the state wants to subdue[footnoteRef:3]. (cited in Dana Olmert, 2013:333) [3: From an interview entitled “Haben sheli lo yitgayes lekravi . . .” (My son won’t be
going to a combat unit. I just won’t let him) by Billie Moskona-Lerman with Sara
Chinsky, Sofshavua supplement, Maariv, April 25, 1997, p. 29.] 

No matter initiatively or passively participates in war, women seem to be always unable to avoid facing its influence and, mother, especially, is the person who bears end of the war disaster (Huang, 2010: 154). If say the mothers’ traumatic sufferings from ordinary experiences is long-lasting, then their trauma from war is a sudden and irreparable; the trauma of the children’s death in wars or in upheavals is the most insurmountable. As has introduced earlier, the background calamitous incidents that Big Breasts and Wide Hips refers to mostly involve wars like the resisting war against the Japanese invasion, and mainly between various political powers inside the country with the sons-in-law as representatives in this work. Due to their maltreatment to Shangguan Lu, the beheaded ending of men from the Shangguan family by the Japanese soldiers caused no sadness to the latter. However, that was not the last time that the mother had to face the loss of her family member. The grown-up daughters commit to their beloved’s career as communist, or bandit, or traitor to the Japanese and finally meet their death in battles they participate in. No challenge prevented the mother from raising up the children, but they themselves risked their own lives; The destruction of the lives of their children, destroys years of their work, though strong-minded as well as brave, the mother cannot prevent outside forces from taking her children away. Witnessing her beloved die one by one, the mother’s pain is unspeakable, nor the trauma could be curable.
To face the beloved’s death or the possibility to die in war also composes the most incurable trauma of the mother in To the End of the Land. The story takes place during the second intifada (2002), a dramatic era when Israeli civilians suffered from almost daily terror by Palestinian bombing and suicide attacks, now retaliated by a vast Israeli military operation. The mother and son originally planned to hike together crossing the north of the country, in order to both, numb up the pain of parting from her husband, Ilan, after 20 years of marriage as well as to celebrate Ofer’s returning back to civil life. Due to her helplessness caused by her son’s decision to rejoin the military forces, Ora chooses Avram, a longtime friend, to walk the trail with her. Their journey is told as a retrospective of a life time events, covering both personal and national events, as the storyline crosses through several Israeli wars, bringing about the changes in the 3 main characters’ lives: Ora, Ilan and Avram. The three first met in the hospital during the six days’ war (1967), while they were teenagers. 
[bookmark: _Hlk103622206]The Yom Kippur War (October war, 1973) takes place while the three of them serve in the army, during which Avraham is captured by Egyptian army, was severely tortured, and returned as a physically and mentally broken person, spending life time in hospitalize treatment supported by both Ilan and Ora. And last, the journey itself, takes part, as aforementioned, in March-May 2002, during “Mivtza Homat Magen” (defensive wall operation). During their hiking up to “the northernmost region of the Galilee, up against the border with Lebanon, [Ora and Avram travelled] in a landscape saturated with meaning and memory of Israeli sons and daughters that were lost in struggles with Palestinians and other Arab nations” (Charles Zerner, 2014: 41) marked by memorial stone plaques that punctuate sites along the hiking trail. These stone plaques become the icon of the mothers’ trauma, reminding Ora the possibility of Ofer’s death in the operation which is also the reason she escapes from home and has actually become a trauma to her, leading to her unusual behavior all the way.
Shangguan Lu constantly faced the loss of her daughters, sons-in-law and then her grandchildren one by one. “[M]embers of the Shangguan family have died off like stalks of chives” (Mo, 2011: 419). And Ora is posttraumatic from the loss of her best friend Ada during her teens, carries the burden as a second-generation holocaust survivor and is kept in a state of anxiety about her sons’ safety in the military service. The fear from loss of their beloved ones brings the two mothers together. 
To write mothers’ trauma, the two authors take the imprint of human perception of life and understand these hidden imprints through transformative objects. In Big Breasts and Wide Hips, it is the son narrates the mother’s stories, the first person “I” plays the role of the narrator while mother’s life before her marriage and the birth of Shangguan Jingtong, the narrator, is introduced by a third person narration. No matter to bear the patriarchal maltreatment or to helplessly witnesses the children’s rebellious behaviors, all are actually traumatic experiences to the mother. While in To the End of the Land, Ora shares Avrams’ mental sufferings, tolerates Ilan’s guilty feeling towards Avram though feels painful herself too, while carries the duty of bearing offspring. As a female, Ora actually is loaded double duties endowed by the nation and the family, but herself suffers from trauma as well. The narration of trauma cannot not prevent violence, but the empathy it creates brings people sharing the similar feeling together. The narrative magic of the mothers’ traumatic experience brings the readers the understanding that women, in their role as mothers and caregivers, are natural peacegivers and peacemakers. Therefore, “The contradiction between violence and maternal work is evident. Wherever there are wars, children are hurt, hungry, and frightened; […] families scattered. The daily practice and long-term aims of women’s caring labor are all threatened” (Ruddick, 1989: 220). The calling for peace is the calling for mother protection, respecting maternal work.
3. Glorification of Women with Love as the Earth to Propose Peace-making Strategy
[bookmark: _Hlk103622225]In his meeting with Grossman in Beijing during the latter’s visit to China on March 11, 2010, Mo Yan shared that he faced the technical problem in creating female character for not being female himself nor had ever experienced giving birth of a baby; in this respect, he had to promote his advantage of creating from men’s perspective to void the afore-mentioned shortcomings (Zhong Zhiqing, 2010). 
When was asked how he thought about the way that Israel educates the younger generation using the Holocaust? Grossman acknowledged that was quite a troublesome issue and believed that children should be educated to understand the truth. We had to choose life and teach them to love others, since bring children into the world (Zhong Zhiqing, 2010). Again in the same interview with Zhong Zhiqing, Grossman said that one of the narrative methods of his “See Under: Love” is an encyclopedia. Momic, the protagonist of the novel, as a descendant of a Holocaust survivor, always anticipates another Holocaust, because once you’ve been traumatized, you always expect the trauma to recur, but Grossman’s original intention for writing this work was to tell the reader when he reads the encyclopedia, he knows that life is so rich and fulfilling; full of passion, full of love (Zhong Zhiqing, 2010). 
[bookmark: _Hlk103622243]To write from men’s perspective and to educate the next generation to love others, both writers choose to compare women, especially the mother, to the earth/land to glorify their greatness in bravely face traumas as well as struggle to live without being defeated by ill-fated life with love. And most significant, their universal love towards others like the earth/land rather than simply towards those she beloved. In describing the purpose of creating the novel, Mo Yan once stated that his intention was “to explore the essence of humanity, to glorify the mother, and to link maternity and earth in a symbolic representation” (Rong Cai, 2004: 160). In referring to the soil in To the End of the Land, Grossman employed a rhetoric use of personification of “she”: “[Ora] realized with horror: Maybe I’m preparing her for him, so she’ll know how to take care of him” (p141). The feminization of the earth indicates the combination of women and land/earth.
In the Chapter “Sprüche und Pfeile” of his Götzen-Dämmerung oder Wie man mit dem Hammer philosophiert (1889), Friedrich Wilhelm Nietzsche wrote his famous statement of “Was mich nicht umbringt, macht mich starker [What does not kill me makes me stronger]”. To a great extent, this exactly describes the reason why women, especially the mother, deserve glorification: as long as they are not defeated by traumatic experiences, they will maintain their kindness. And this can be regarded as the education principle of both mothers in the novels. 
The mother in the Chinese novel, having experienced numerous unfortunates and unfair treatments from both ordinary life and wars, still educate her son to be “a man who stands up to piss” (p523). The mother’s tragical life began since her marrying into the Shangguan family: maltreated by her husband, suffering from the humiliation of being raped, encountering the loss of her beloved--first the priest Marlow, then her daughters, and her grandchildren; however, she always held the kind heart, loving as the earth. When the village bully Fang Shixian, who had accused the mother of theft and had slapped her, bloodying her nose when she denied the accusation, was almost drown in a pond with the freezing wind and the ice on the ground, the mother was the only one who helped (Chapter Six 8, p494-495).
[bookmark: _Hlk103622273]One prominent feminist, Sally Miller Gearhart once said “violence has been associated almost exclusively with men in our culture” (1979: 200). The prominent feminist conflict scholar Sara Ruddick, too, advocated that “as war is associated with men, peace is associated with women and the ‘womanly’” (1989 :118). When wars took place, what the mother cared was that there were her children participating in it; no matter who was with justice, she just hoped them alive. “Though having to face the frequent incompatible conflicts between the sons-in-law, she has never produced the hostile thought of different castes and parties, but only kindred” (Huang, 2010: 155) in Big Breasts and Wide Hips. With different personality and individual reason of daughters, the mother had to accept the sons-in-law with various identities like bandit, that from Nationalist Party and the one believing in communism. To others, the Shangguan family are “flagpoles that cannot be cut down, boats that cannot be overturnned” (Mo Yan, Chapter Four 7, p324) for those sons-in-law ran over their hometown area in turn during different time periods. However, to the mother, whoever was in charge of the area, she had to bear the tragedy of fratricidal among her descendants. Different political forces “crossed their willful performance at the land of mother and various personage heartily performs at historical stage of a foul wind and a rain of blood, but all these evil consequences are undertaken by the mother finally” (Huang, 2010: 155). Even though, the mother, like the earth, chose to show her kindness and love. Mother’s love extended to her grandchildren. The mother carried the burden of raising the grandchildren who were left selfishly by her daughter and son-in-law in the mother’s care to pursue their own personal interests during famine time with her emaciated body, though she was angry. 
While Ora in the Israeli novel, could not accept the fact that her Ofer kept an old Hebron man in the meat locker for 48 hours. She believed that the war had changed her son, the boy who once refused to eat meat simply for the purpose of protecting animals and the one who was “the most responsible kid in the world” (p473) and who even rejected to have physical contact with his classmates and mother who ate meat, and made him lose his kindness. Or in Ruddick’s words, “peacemaking mothers create arrangements that enable their children to live safely, develop happily, and act conscientiously; that is, they preserve, nurture, and train, exemplifying the commitments of maternal work” (1989: 176). The war endangers her soldier son both physically and psychologically, the mother preserves not only his body but also the psychic conscience, trying to protect her son from the “bale effects of soldiering under occupation like numbed senses, questionable moral acts” (Matthew Hughes, 2014: 162). The mother hopes her son could maintain a fraternal heart to the Palestinian elders, or even the enemy on the battlefield to save him from the future guilty and even to stop the feud between Jews and the Palestinians, “scare them, […] just don’t shoot them” (p458). 
Regardless of identity, mothering work is believed not necessarily to be distinctly female. “Anyone who commits her or himself to responding to children’s demands, and makes the work of response a considerable part of her or his life, is a mother” (Ruddick, 1989: xii). In this sense, Grossman, as a bereaved parent who lost his younger son Uri in the second Lebanon war in reality, deeply and personally shared “mother’s” love towards the children and understand mothers all best wishes for the children. 
In writing soldier’s mother, Grossman followed the tradition of Israeli literature after 1990s, writing mothers as those who challenge the earlier ideology of sending their sons to battle and to their death and who began to show their doubt towards the hegemonic national norm that strictly separate masculine spheres of action and the feminine and maternal domains involving only caring for the soldier’s life (Dana Olment, 2016: 365). Mothers are like the earth/land, their love is universal, to hold such kind of love or even to interpret and out of admiration of the mother’s such love, wars or conflicts are believed to be avoided. In the Chapter titled “Shortly After the Queen Mother of Zhao Took Over the Regime” in the book Records on The Warring States Period II the two protagonists Chu Long, The Left Master of the state Zhao, and the queen mother have a conversation about parents’ love towards their children and when they argued about which party love more, The Left Master proposed that “parents’ love for their children lies in the fact that they always plan for them properly and thoroughly” (p935). 
[bookmark: _Hlk103622356]In giving his interpretation of why a soldier becomes cruel in a war, Mo Yan, said that “first, war encourage brutish nature of people, arouses desire that people kill, and eliminates all mercy and pity of people. Second, war is infective too. People and people were originally very on intimate terms, but war destroyed all these” (Mo Yan, 2005: 35). 
[bookmark: _Hlk103622335]As men, the authors are clear with the individual desires of the male, even understand they may ignore or even cause hurt to women just to satisfy their own desires. However, as men who write from female perspectives, they try to manifest and visualize women’s needs that may conflict with men’s desiring goals, but their needs or desires are legitimate and not based on harming others, distinct from those of the male.  Can the land, women, and material that men expect for so earnestly be truly preserved after they are obtained? What did they lose in the process of gaining and protecting it? In some sense, to acquire means to lose: in order to protect the land that has been acquired, soldiers lose their lives, mothers lose their sons, wives lose their lovers, and the survivors/winners of the war lose their healthy mentality in To the End of the Land; men lose their beloved women, couples who contribute to wars lose the joy of caring for their children, and the soldier who fight east and west lose his legs in Big Breasts and Wide Hips. Under the influence of patriotism or desire for material occupying, the devotion to war is pleasure or passion, however, the trauma caused by it is long-lasting and even life-long, as Judith Herman proposed, “Trauma inevitably brings loss. Even those who are lucky enough to escape physically unscathed still lose the internal psychological structures of a self securely attached to others” (2015: 108).
In the end of the original Chinese version of Big Breasts and Wide Hips, Shangguan Jintong simply buried the dead body of his mother in a damp grassland on the edge of the marshland and to guard his mother to rest in peace, he refused an official’s requirement of digging the body out to send to the crematorium for cremation (Mo, 2011: 443-444). When Jintong suffered from stomach as a result of hunger, he found there were a crowed of flowers exuding sweet fragrance behind the comb of his mother, among which there was one in dim-red. He crawled forward a few steps, reached out his hand and grabbed the flower, and stuck it in his mouth after appreciated a short moment (Mo, 2011: 446). By this, the novel echoes the reality, like Mo Yan’s mother after passed away, the mother’s body in the novel finally also “merged with the damp earth around it”, returning to where she had belonged to and to nourish more life from the earth. 
[bookmark: _Hlk103622313]Risking herself, Ora consequently accompanies Sami driving in his taxi a sick baby boy, an illegal Palestinian resident, to a provisional medical care operated illegally; by such “civil disobedience”, the morality is determined by Ora’s inner certitude rather than by accepted notions of good and evil (Alphandary, 2014:198). In the hospital, a woman waiting in the sheds, endangered herself without any question, breast fed the sick boy in an extreme attempt to save his life (p100). In this respect, without assessing the danger involved, both mothers, like the earth, devoted themselves to save the boy who factually has no relation to them. It thus is consistent with what Sara Ruddick proposed, “mothers are not identified by fixed biological or legal relationships to children”; they are “people who see children as “demanding” protection, nurturance…; they attempt to respond to children’s demands with care and respect rather than indifference or assault” (1989: xi).
4. Conclusion
By comparative reading, it can be concluded that the two male authors inherit the tradition of “women write family, men write war”, but meanwhile challenging it by combing their respective nation’s historical events, mostly wars, with personal family life together. Woman are presented as a symbol of balance and control in times of chaos, presenting mother-figure as the representative of mental stability and physical strength in hardships and sufferings, focusing on their protective as well as self-sacrificial instincts in times of uncertainty and danger. In light of Biti’s statement of trauma theory, we found that, as men writing women, both writers choose to glorify women through the mothers’ bravery and fortitude facing trauma got from ordinary life experiences and from wars, while comparing them to the earth/land to sacrifice themselves and hold universal love as long as they are not defeated by ill-fate. 
In both works, the authors have written a large number of wars though not directly depicting the fierce war scene, but the readers do not read their judgement on war. They express their ideas through the sufferings of mothers; Focusing on women’s role in family and in society, both Mo Yan and Grossman reveal the damaging results of violence and through the mother image, the two authors have revealed their anti-war position. To object to war means to save the mothers from trauma caused by war, and to understand the glorification of women, one may get the way to harmony. The love the two authors convey stems from their concern, respect as well as promotion of women’s care of their beloved, especially their value and protection of the children. With the promotion of mother’s such nature, the two authors are believed to write to call for attention and sympathy for mother’s inner voice to share mother’s, as peacemaker’s, psychology. 
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