1. "This is a poster for Yom Ha'atzmaut, that presents the official emblem of the State of Israel. The emblem is designed in the shape of a shield with a blue background. The emblem depicts a seven-branched menorah in between two vertical olive branches. The olive branch is a symbol of peace and is mentioned in the story of Noah and the flood from the book of Genesis. Olives were also the source of the oil that was used to light the menorah in the temple. Beneath the menorah is the word “Israel” written in Hebrew.The emblem, designed by brothers Gavriel and Maxim Shamir, was submitted in response to a request from the interim provisional government of the new State of Israel for citizens to suggest designs. The government requested that the emblem be colored blue and white and that it featured a seven-branched candelabra (menorah) and seven stars. They allowed for artistic creativity and said that additional colors would be accepted and any other ideas or suggestions would be welcome. The original deadline for submissions was June 14, 1948. A total of 450 proposals were submitted by 164 applicants, but none were chosen. After another invitation to submit entries, the Shamir brothers submitted a design which was accepted after several adaptations were made. The menorah, which is a symbol of the Temple in Jerusalem, was designed according to the depiction on the Arch of Titus in Rome. "
2. Since the establishment of the State of Israel, the Israeli government has commissioned graphic artists to design posters for Yom Ha'atzmaut (Independence Day). In this poster, Shmuel Katz depicts a scene where children celebrate by hanging an Israeli flag and other national symbols such as the Menorah to decorate their homes and share the excitement. He also included a dove, a symbol of peace. Shmuel Katz (August 18, 1926 – March 26, 2010) was an Israeli artist, illustrator, and cartoonist. A Holocaust survivor and postwar immigrant to Mandate Palestine via the detention camps on Cyprus, he figured prominently in Israeli illustration and newspaper cartooning, widely exhibiting and publishing his drawings and paintings, for which he won numerous local and international awards. His sketches and watercolors are known for their sprightly lines and touches of humor. During the years 1950–1953 Shmuel Katz illustrated Mishmar Layeladim, the weekly children's supplement to the Mapam party's newspaper, Al HaMishmar. "
3. Since the establishment of the State of Israel, the Israeli government has commissioned graphic artists to design posters for Yom Ha'atzmaut (Independence Day). In this poster there is a crowd of people, all united by the flag of Israel. In the background is the land of Israel, specifically the coast, where the sea and sand meet, creating the combination of blue and white, as in the flag. M. Aryeh was born in Iasi, Romania. At the age of 12, he started working as an apprentice painting scenery in the Bucharest theater and opera. M. Aryeh was a Holocaust survivor. In December 1946, he boarded the refugee ship Rafiach, which sank in a storm near the Greek island of Sirena, and its survivors were sent to the detention camps in Cyprus, where he stayed for more than a year until he immigrated to Israel. M. Aryeh published a large number of children's and youth books in the 1950s, 1960s and 1970s - from Bible stories to "Kofiko", "Chasamba" and "Dannidin".
4. Since the establishment of the State of Israel, the Israeli government has commissioned graphic artists to design posters for Yom Ha'atzmaut (Independence Day). In this poster, the pillar in the center with a blue and white ribbon tied around it symbolizes the combination of ancient and modern Israel, old and new. Perhaps the choice of a Roman pillar reflects the influences and connections between Jewish culture and other cultures that impacted humanity as a whole. The grape vine expresses the renewal of Jewish life in Israel, as well as peace and prosperity, as the verse in Micah 4:4 reads: "They shall sit every man under his vine and under his fig tree; and none shall make them afraid".
5. Since the establishment of the State of Israel, the Israeli government has commissioned graphic artists to design posters for Yom Ha'atzmaut (Independence Day). In this poster, the number 8 is prominent, in the shape of a blue and white ribbon. On top one can see the emblem of the State of Israel - the menorah and olive branches.
6. Since the establishment of the State of Israel, the Israeli government has commissioned graphic artists to design posters for Yom Ha'atzmaut (Independence Day). This poster was designed by Bezalel student Ofra Barchihu-Kastner. In the center of the poster is a wide open shutter that marks the number 11. In a sunny open window, a boy can be seen smiling and holding a bouquet of flowers. Behind him, with beaming faces, are his parents. At the edge of the shutter is a white dove and around butterflies and flowers expressing freedom and blossoming. The dominant colors are blue and white.The poster expresses joy, optimism and hope for peace.
7. Since the establishment of the State of Israel, the Israeli government has commissioned graphic artists to design posters for Yom Ha'atzmaut (Independence Day). This is a poster designed in 1959 by Miriam Levinger, a student of the Bezalel Art College, for Israel’s eleventh Independence Day.Two buildings in the shape of the number 11 are at the center of the design. The buildings are surrounded by scaffolding, showing that they are still in the process of construction. These modern buildings emerge from a depiction of traditional buildings in the style of the Old City of Jerusalem. The design represents the development of the young State of Israel into a modern and dynamic country. "
8. Since the establishment of the State of Israel, the Israeli government has commissioned graphic artists to design posters for Yom Ha'atzmaut (Independence Day). The poster by Miriam Karoli, was selected from several posters prepared in the Bezalel Department of Graphics, as an expression of the conclusion of the first decade of the State of Israel and towards the second decade. The poster shows fireworks that were a symbol of Independence Day celebrations. The fireworks and their direction upwards, symbolize the joy and the desire to continue to increase it. This poster doesn't include the classic elements and symbols of Israel, but rather a more colorful and somewhat abstract representation of Israel. In the corner there are figures (in shades of blue and white) of what looks like a family of Olim (immigrants), who have come to Israel by ship, still holding their luggage. "
9. Since the establishment of the State of Israel, the Israeli government has commissioned graphic artists to design posters for Yom Ha'atzmaut (Independence Day). This colorful and vibrant poster depicts two children who seem to be dancing the Hora (Israeli folk dancing) and dressed in clothing customary to Hora dancers. It was created by Kopel Gurwin (1923–1990), an Israeli wall hanging artist, painter and graphic artist. He was born and raised in Vilna, the capital of Lithuania. During the Second World War he and his brother Moshe were separated from their parents and sister, who perished in the Holocaust. In 1950 Kopel and his brother Moshe made Aliyah to Israel. Kopel worked as a survey for the Survey of Israel Company. In 1951, he enlisted to the Communication Corps and served as a military draftsman.
10. Since the establishment of the State of Israel, the Israeli government has commissioned graphic artists to design posters for Yom Ha'atzmaut (Independence Day). This poster by Gideon Keich shows a group of children from different countries, all united in Israel, holding the Israeli flag with pride.
11. Since the establishment of the State of Israel, the Israeli government has commissioned graphic artists to design posters for Yom Ha'atzmaut (Independence Day). In this poster we see the vibrant and colorful leaves of a plant that symbolizes life and continuity, in the face of loss and catastrophe, as depicted in the gray, prickly stem. On the various leaves of the plant we see the diversity of Israeli society.  This is a poster Dan Resinger, born in Kanjiža, Serbia, into a family of painters and decorators active in Austria-Hungary and the Balkans. Most of his family members were murdered in the Holocaust, including his father. As a teenager, he became active in the Partisan Pioneer Brigade and, with his mother and stepfather, immigrated to Israel in 1949. Reisinger initially lived in a transit camp and then worked as a house painter in order to earn money from almost any source. In 1950 at age 16, he was accepted as a student—its youngest up to the time—at the Bezalel Academy of Art and Design in Jerusalem, there to 1954.
12. This poster was designed by Gideon Sagi for Israel's 32nd Independence Day. The number 32 in Hebrew letters created the word Lev - לב (heart) and so the design is of a heart that holds various elements of Israeli culture and society in it: nature, agriculture, old and new buildings, industry and most importantly - the people, holding hands in unity. There is also a white dove that symbolizes peace. 
13. Since the establishment of the State of Israel, the Israeli government has commissioned graphic artists to design posters for Yom Ha'atzmaut (Independence Day). The subject of this poster, by Gideon Sagi, is one hundred years of settlement in the Land of Israel, beginning with the first Aliya in 1882. In the poster there are three stages that describe the settlement. The first stage (on the right) depicts the beginning of the settlement. The land is still brown, and there are no crops, a single farmer plows the land with a horse, and only one large house is visible in the background. In the second phase (the middle), perhaps from the years after the establishment of the state, we see an expansion in the size of the areas: the large brown field is divided into several fields and orchards with different crops such as citrus trees. You can still see some buildings or industrial buildings related to agriculture. The third phase (on the left) represents the 1980s. There is a significant expansion in the amount of land, and the division between agriculture and industry is almost equal. High residential buildings are also clearly visible and next to them are cars and roads. A ship is seen in the sea, indicating the export overseas.
14. This poster was created by the Council of Youth Movements in Israel with the slogan “Let my People Go” that was used in the protest to free Soviet Jews of the USSR, as well several other human rights’ protests over the years. The background of the poster is red, and in the centre there is an image of a man’s head. The right-hand side of the man’s head can be seen, whilst the left-hand side is hidden in darkness. The visible side of his face is frozen in a scream, and the head is surrounded by loops of barbed wire, symbolising imprisonment.The poster was created by the Council of Youth Movements that was involved in the protest to free Soviet Jewry in the 1960s and 1970s. This global campaign was intended to put pressure on Soviet leaders to allow the Jews living in the USSR freedom of belief and religious practice and the right to leave the USSR. 
15. This poster from 1971 advocated freeing Jews from the USSR and Syria. The slogan “Let My People Go,” written in both Hebrew and English, is a quotation from the book of Exodus: The Lord said to Moses: “Come to Pharaoh and say to him: So said the Lord, God of the Hebrews, let My people go, that they may serve Me.” (Exodus 9:1). The figure on the right has a Star of David pinned to his upper body, most likely to remind people of the Holocaust when Jews were forced to wear a yellow Star of David. Likewise, the outlines of the rather gaunt figures seemed designed to remind people of Holocaust memorials. Above and below the slogan appear the flags of two countries: the USSR and Syria. During this time, different groups, including Jews, were denied permission to emigrate from the USSR and from Syria. In the USSR, some Jews who applied for permission to emigrate were wrongfully accused of crimes. They were usually fired from their jobs and forced to accept menial labour, if they could find employment at all. In Syria, the Jews were prohibited from leaving the country, and those caught trying to leave the country illegally were imprisoned or even executed. Following these bans on aliya, Jewish people around the world joined in efforts to help the Soviet and Syrian Jews. Some individuals visited the USSR and helped the “refuseniks,” the Soviet Jews who were refused permission to immigrate. Others participated in demonstrations and sent letters of petition to influential people on behalf of the Soviet and Syrian Jews."
16. ​This poster was created by the Bnei Brith organization as part of the protest against the Soviet authorities and their refusal to allow Jews to leave the USSR for Israel. Many organizations produced posters and postcards during the decades-long campaign in support of Soviet Jewry. The poster has a mostly dark background with a strip of red running down the left-hand side. Inside the red strip is a sad-looking figure, and across the entire poster is a dark grey chain which seems to imprison the figure. Underneath the figure the words “Let My People Go” are written in large, white Hebrew letters.
17. From the City to the Village" was a movement established in the early fifties of the 20th century by Israeli Prime Minister David Ben-Gurion, to "stimulate outreach activities to encourage the transition of old residents from urban settlements to the agricultural settlements". The movement operated within the moshavim movement and within two years led to the absorption of about 800 new families in existing moshavim and the establishment of ten new moshavim where another 800 families settled.
18. This poster, that was also issued as a stamp, was designed by the Shamir brothers to celebrate 25 years of the Israeli Philharmonic. In the poster are various instruments in different colors: Cello, drums, trumpet, and harp. In addition, in the right hand corner is the logo of the Israeli Philharmonic that combines the menorah with the structure of the orchestra in rows with the conductor at its base.
19. ​The colorful poster depicts a smiling boy who is holding a large assortment of fruits in a kova tembel, the hat that typified Israelis until around the 1970s. The slogan underneath the boy states: “Eat Fruit, But Wash It.” The pieces of fruit in the hat – grapes, apples, and various citrus fruits – are dripping water, showing that they have been washed. The poster is promoting good health by encouraging children to eat fruit while ensuring that harmful bacteria and substances such as fertilizers will not be ingested together with the fruit.
20. A poster in the ""Flowers of Our Country"" series, published by the Youth Wing of Keren Hayesod. The enterprise of sending a dried flower from the children of Israel to the children of the world began in 1951 on the third Independence Day of the State of Israel. Initiated by the education department of Keren Hayesod, it continued in the sixties until the Six Day War. The purpose of the initiative was to strengthen the connection between Israel and the Jewish world. Children and youth joined the initiative with enthusiasm, and every year they sent the postcards along with a personal greeting and flowers that they dried themselves. 
Keren Hayesod is the body in charge of collecting funds on behalf of the Zionist movement. It was established by the Zionist Congress in 1920 and to this day is the only public body recognized by the state for raising funds. Over the years, the fund has helped Jews in need and continues to contribute to education, infrastructure development, immigration and other national missions.
21. A poster in the ""Flowers of Our Country"" series, published by the Youth Wing of Keren Hayesod. The enterprise of sending a dried flower from the children of Israel to the children of the world began in 1951 on the third Independence Day of the State of Israel. Initiated by the education department of Keren Hayesod, it continued in the sixties until the Six Day War. The purpose of the initiative was to strengthen the connection between Israel and the Jewish world. Children and youth joined the initiative with enthusiasm, and every year they sent the postcards along with a personal greeting and flowers that they dried themselves. 
Keren Hayesod is the body in charge of collecting funds on behalf of the Zionist movement. It was established by the Zionist Congress in 1920 and to this day is the only public body recognized by the state for raising funds. Over the years, the fund has helped Jews in need and continues to contribute to education, infrastructure development, immigration and other national missions."
22. This poster was made by Jean David, a painter and designer, known for his contributions to the Romanian avant-garde and to the early modernist art of Israel. Between 1927 and 1937 he studied at various art academies in Paris. In 1929 he participated for the first time at a collective exhibition in Bucharest and in 1933 he had his first personal exhibition. In 1942 he left Romania in a boat with 12 other Jews, and after being captured by British authorities in Cyprus, he managed to reach Israel in 1944. Together with Marcel Janco, he founded in Israel the artist village known as Ein Hod. He also gained much reputation as a muralist and especially designer, having designed numerous posters and other works for the El Al air company.
23. This poster was made by Jean David, a painter and designer, known for his contributions to the Romanian avant-garde and to the early modernist art of Israel. Between 1927 and 1937 he studied at various art academies in Paris. In 1929 he participated for the first time at a collective exhibition in Bucharest and in 1933 he had his first personal exhibition. In 1942 he left Romania in a boat with 12 other Jews, and after being captured by British authorities in Cyprus, he managed to reach Israel in 1944. Together with Marcel Janco, he founded in Israel the artist village known as Ein Hod. He also gained much reputation as a muralist and especially designer, having designed numerous posters and other works for the El Al air company.
24. In this poster by Zvi Berger is a scene of excited young children who are starting the school year, accompanied by the 22 letters of the Hebrew alphabet. On the blackboard inside the class it says "Shalom", and the teacher is there greeting the children as they start first grade. 
25. This stamp was issued on 1965, International Cooperation Year
26. This stamp, designed by Zvi Narkis, presents the National Water Carrier of Israel (Hebrew: HaMovil HaArtzi) which is the largest water project in Israel, completed in 1964. Its main purpose is to transfer water from the Sea of Galilee in the north of the country to the highly populated center and arid south and to enable efficient use of water and regulation of the water supply in the country. In the stamp one can see the contrast between the brown, dry land as and the green that represents plants and trees that grow, thanks to the water distributed in all areas of Israel. 
27. This poster advertises Tu Bishvat stamps issued in Israel on January 14, 1975. The title given on the poster is “Arbor Day Stamps” and at the bottom of the poster is the date the stamps were issued, 2nd Shvat 5735, January 14, 1975. The values of the stamps are 2.00, 0.01, and 0.35 lira. The logo of the Israeli Postal Authority featuring a running deer appears above the date.The top two stamps on the poster depict two children celebrating Tu Bishvat. Both children are wearing a floral headband as is customary on this day, and the child on the left is also wearing a kova tembel, a hat that used to be typical Israeli attire. The child on the left is outside and in the background are flowers, grass, and a rainbow. He is holding a plant pot with a small plant, probably for planting, he also has a water bottle hanging from his belt. The children are both wearing festive white shirts, presumably in honor of the festival. The girl on the right stamp is also outside among flowers and grass and is holding some branches. The bottom stamp features a bird singing on the branches of a flowering tree. All the stamps are designed in a colorful and modernist style. The stamps were designed by Israeli artist Asher Kalderon. Born in 1929, Kaldron’s became well-known for his modern and unique style that would often capture biblical or traditional themes. He has won many awards for his paintings, sculptures, tapestries, and other designs. 
28. This is a stamp issued on April 26, 1955 to commemorate Israel's seventh Independence Day and also Memorial Day for the Fighters for Independence. The stamp includes the menorah and olive branches - the emblem of the State of Israel, but what stands out is the fact that the candles of the menorah are lit. 
29. This is a photo of an “Independence Day crossword puzzle” for kids from the newspaper Mishmar LeYeladim. The crossword was published on the occasion of the second Independence Day on May 4, 1949. It was designed in the shape of the Israeli flag, and its clues are based on popular knowledge of Israeli culture, covering diverse areas such as history, current affairs, military, and geography. Examples of questions include “the beginning of the second verse of the song ‘Palmach’ ” and “a type of tree planted by Herzl in 1898 around Jerusalem.” The questions reflect the fact that children in this period were both interested and knowledgeable of these topics. Mishmar LeYeladim was a children’s supplement of the Al HaMishmar newpaper, which was the published between 1943 and1995. The newspaper was owned and allilated to the Hashomer Hatzair Zionist socialist party. The children's' newspaper Mishmar LeYeladim dealt with the contemporary life of children and youth in Israel. The articles and features reflected the socialist ideology of the newspaper, and many of its readers lived on kibbutzim and moshavim. It comprised a number of sections, including features on nature and education, and also published poems and stories by the best poets and writers of the time including translations into Hebrew of the writings of Diaspora poets and writers.

30. This is an English-language pamphlet published by the Israeli government to attract immigrants from English-speaking countries. The pamphlet boasts that: “In 1948 we had 125,000, in 1949 we shall have 250,000 Olim.” It contains various propaganda images and slogans, telling the new olim (immigrants) that the state needs “hands” and boasting that “one Israel Jew in three is a newcomer.” In 1948, following the Declaration of Independence, the new State of Israel was faced with myriad problems. The War of Independence did not officially end until 1949, and the fledgling state was dealing with an influx of refugees from Europe and the Arab nations. The young nation struggled to provide its citizens with their daily needs, while, at the same time, making a concerted effort to attract new immigrants to assist in the development of the agriculture, technology, and infrastructure. Top among the target countries were English-speaking countries, in particular the United States, the United Kingdom, and South Africa. 
31. This poster was published in the 1930s by the Agricultural Division of the Organization for the Products of the Land of Israel. The background of the poster is blue and the writing is white, symbolizing the national colors. In the middle of the poster is an image of a large, peeled banana. The text above the banana reads: “Only the Hebrew banana marked with the Product of the Land symbol.” The symbol can be seen on the sticker attached to the banana which reads “Product of the Land” and has logo of a factory surrounded by two sheaths of wheat. On the right-hand side is a smiling girl dressed in a white shirt and grey vest. She is smiling and is holding a similar half-peeled banana with the same sticker.This poster was created in the 1930s as part of a campaign to promote the purchase of Israeli products. The goal of the campaign was to support the young farming and industrial sectors and to protect them from competition from Arab farmers. At the time, many agricultural communities were facing not only security problems but also economic difficulties. Without financial support many moshavim and kibbutzim were unable to survive. This was also a response to the 1936 Arab Revolt, a nationalist uprising demanding Arab independence and an end to Jewish immigration and land purchases. The poster was most likely designed by Otte Wallish who is famous for designing the Israeli Declaration of Independence scroll. The poster was created between 1936 and 1939 and is part of the Ari Wallish collection.
32. The poster, published by the Citrus Marketing Board of Israel is advocating citrus fruits for the promotion of strength and good health. The purple poster has an outline of a young man making a muscle with one arm and putting his hand over his heart with the other. Oranges, lemons, and grapefruits are pictured on the poster; an orange is situated where the man’s bicep would be, a lemon is in the area of his heart, and a grapefruit substitutes for his head. The slogan on the poster reads “Health and Strength in Citrus Fruit,” and the name the Citrus Marketing Board of Israel is written across the bottom.
33. This is an advertisement for products marketed by Tnuva. At the bottom of the advertisement is written “From Our Products,” and above the caption are pictures of many different products marketed by Tnuva, with the company’s logo on the left, thus dating the advert to the 1930s, and the word Tnuva written in Hebrew and English. The products pictured include milk, eggs, cheese, fruit, and butter as well as some fresh produce. In the background there is a map of Israel that features Jerusalem, Tel Aviv, and Haifa. The Kinneret (Sea of Galilee) and the Dead Sea can also be seen, as can three camels walking in a row at the bottom.Tnuva was founded in 1926 when the leaders of the kibbutz movement decided to form cooperatives to distribute and export several types of food products. Tnuva was originally created to market dairy products, eggs, and fruit, moving later to fresh vegetables and meats, and soon became the largest food company in Israel. It became so dominant in Israel that a children’s song, which has since become a classic, was written about the Tnuva delivery trucks. The company’s logo and packaging has changed over the years to become what we know today. In 2014, Tnuva, the Israeli icon, was bought by Bright Food, a Chinese state company.
34. ​This is a poster designed as a board game by Israel’s national airline, El Al. The poster is vivid and colorful and is divided into 55 numbered squares. Each square is dedicated to a different location in Israel. The attractions chosen are either biblical or historical sites, such as the cave of Elijah or the mountain of Deborah the prophetess, or places of leisure and enjoyment, such as the golf course in Caesarea or Dizengoff Street in Tel Aviv. The board follows a sequential route. The first square, which is in the left corner, shows an El AL plane at Lod Airport (the former name of Ben Gurion Airport) with the word “Shalom” written in Hebrew above. From Lod Airport, the board goes on to Tel Aviv and eventually makes its way to Jerusalem, the last stop on the board. The last square is number 55 and shows a picture of the Western Wall and “Yerushalayim” in Hebrew letters. Most of the board is written in English, perhaps indicating that this poster was produced and distributed to international tourists. The poster is not dated, but it can be assumed that it was created before Israel withdrew from the Sinai Peninsula in 1982 as square 42 suggests a visit to Mount Sinai. The artistic style and use of vibrant colors is reminiscent of 1960s’ and 1970s’ art.
35. This is an El Al poster than incorporates the number 25 in the style of the logo created for Israel's 25th Independence Day. Founded in November 1948, El Al is Israel’s national airline. The name comes from Hosea (11:7) and means “upward.” Non-military flights using military planes were labelled “El Al” even before the creation of the airline. The most famous of these flights took place in September 1948 when an “El Al” plane was used to bring Chaim Weizmann from Geneva to Israel to become Israel’s first president. Once the airline was officially formed, it began services to Rome, Paris, London, and Zurich. It currently flies to 36 destinations around the world. El Al has participated in missions rescuing Jews around the world such as Operation Magic Carpet which brought Jews from Yemen to Israel in 1949–1950, Operation Exodus which brought hundreds of thousands of Jews from the former Soviet Union and Eastern Europe in the 1990s, and Operation Solomon which rescued thousands of Ethiopian Jews in 1991. El Al, formerly owned by the government of Israel, was privatized in 2005.  
36. Founded in November 1948, El Al is Israel’s national airline. The name comes from Hosea (11:7) and means “upward.” Non-military flights using military planes were labelled “El Al” even before the creation of the airline. The most famous of these flights took place in September 1948 when an “El Al” plane was used to bring Chaim Weizmann from Geneva to Israel to become Israel’s first president. Once the airline was officially formed, it began services to Rome, Paris, London, and Zurich. It currently flies to 36 destinations around the world. El Al has participated in missions rescuing Jews around the world such as Operation Magic Carpet which brought Jews from Yemen to Israel in 1949–1950, Operation Exodus which brought hundreds of thousands of Jews from the former Soviet Union and Eastern Europe in the 1990s, and Operation Solomon which rescued thousands of Ethiopian Jews in 1991. El Al, formerly owned by the government of Israel, was privatized in 2005.
Text on the back: El Al knows Israel best. Though small, our country is full of exciting places. Fly comfortably by jet to Israel with El Al Israel Airlines. Consult your travel agent for more about Israel and El Al.; A vertical format composed of 12 squares depicting different aspects of Israeli and Jewish life, along with the Logo of El Al, the Israeli official airline company. The images in the squares depict the tail of an El Al airplane; A stewardess; A couple at the sea with an El Al bag; An almond tree in bloom; a Shabbat plate; Sabra in bloom; A man and a woman standing with a flower wreath in a memorial service; The Kotel (the Western Wall); An orthodox Jewish boy; A couple near a column; and the airplane crew.
37. This humoristic El Al advertisement depicts Noah's Ark as the first 747. Founded in November 1948, El Al is Israel’s national airline. The name comes from Hosea (11:7) and means “upward.” Non-military flights using military planes were labelled “El Al” even before the creation of the airline. The most famous of these flights took place in September 1948 when an “El Al” plane was used to bring Chaim Weizmann from Geneva to Israel to become Israel’s first president. Once the airline was officially formed, it began services to Rome, Paris, London, and Zurich. It currently flies to 36 destinations around the world. El Al has participated in missions rescuing Jews around the world such as Operation Magic Carpet which brought Jews from Yemen to Israel in 1949–1950, Operation Exodus which brought hundreds of thousands of Jews from the former Soviet Union and Eastern Europe in the 1990s, and Operation Solomon which rescued thousands of Ethiopian Jews in 1991. El Al, formerly owned by the government of Israel, was privatized in 2005.
38. Founded in November 1948, El Al is Israel’s national airline. The name comes from Hosea (11:7) and means “upward.” Non-military flights using military planes were labelled “El Al” even before the creation of the airline. The most famous of these flights took place in September 1948 when an “El Al” plane was used to bring Chaim Weizmann from Geneva to Israel to become Israel’s first president. Once the airline was officially formed, it began services to Rome, Paris, London, and Zurich. It currently flies to 36 destinations around the world. El Al has participated in missions rescuing Jews around the world such as Operation Magic Carpet which brought Jews from Yemen to Israel in 1949–1950, Operation Exodus which brought hundreds of thousands of Jews from the former Soviet Union and Eastern Europe in the 1990s, and Operation Solomon which rescued thousands of Ethiopian Jews in 1991. El Al, formerly owned by the government of Israel, was privatized in 2005.
39. Founded in November 1948, El Al is Israel’s national airline. The name comes from Hosea (11:7) and means “upward.” Non-military flights using military planes were labelled “El Al” even before the creation of the airline. The most famous of these flights took place in September 1948 when an “El Al” plane was used to bring Chaim Weizmann from Geneva to Israel to become Israel’s first president. Once the airline was officially formed, it began services to Rome, Paris, London, and Zurich. It currently flies to 36 destinations around the world. El Al has participated in missions rescuing Jews around the world such as Operation Magic Carpet which brought Jews from Yemen to Israel in 1949–1950, Operation Exodus which brought hundreds of thousands of Jews from the former Soviet Union and Eastern Europe in the 1990s, and Operation Solomon which rescued thousands of Ethiopian Jews in 1991. El Al, formerly owned by the government of Israel, was privatized in 2005.
40. Poster commemorating the signing the Israel-Jordan Peace Treaty, 21 Heshvan 5755, October 26 1994. On the poster it also says: We extend our hand to peace and good neighborliness (quoted from the Declaration of Independence)
41. ​This is a poster advertising travel from Israel to Paris via Italy on the SS Theodor Herzl, a luxury liner owned by the Zim company. The poster, designed by Otte Wallish, has a black background with two diagonal stripes, each with the design of a flag. The upper flag is the flag of Israel and the lower flag is the flag of France. Between the two flags is a picture of a cruise ship. The caption advertises cruises on the modern, luxury liner, the SS Theodor Herzl. The ship is named to honour the Zionist visionary, Theodor Herzl, and also, perhaps, to remember the illegal immigration ship of the same name. The text on the bottom of the poster identifies the sponsor of the advertisement as Zim, Israel’s shipping company. To the left of its name is the company’s flag, which has seven gold stars on a white background between two horizontal blue stripes. The Zim flag is based on Theodor Herzl’s original design for the emblem of the future State of Israel: the stars come from Herzl’s 1896 design, while the stripes represent the actual Israeli flag. The SS Theodor Herzl was built in 1957 and was used for passenger travel in the Mediterranean until the end of the 1960s when air travel became the preferred mode of transportation. The ship was sold to the Carnival cruise line in 1969 and sank in 1991 after catching on fire while undergoing renovations.
42. ​This poster calls on women all over Israel to vote for the party of Wizo and the Union of Women for Equal Rights. The poster was aimed at women who had no historical connection with a party to the left or right of the political spectrum. In the centre of the poster appears the letter “נ” – the party’s letter at the ballot box – along with illustrations of women engaged in a variety of jobs and activities. The different jobs featured on the poster match not only the Zionist vision of equal employment –farmers, soldiers, teachers, police, nurses, and cooks – but also traditional roles such as child care.
43. ​This is a colorful poster from 2008 in honor of Yom HaZikaron, Memorial Day for Fallen Soldiers. The main section of the poster is a painting by Michael Elkayam. In the center of the painting is a pile of stones, possibly resembling a grave, topped with the flame of a memorial candle in a clay vessel. Behind the stones are white and blue ribbons which are reminiscent of the Israeli flag. Fighter planes emerge from the flame. In the background are the walls of the Old City of Jerusalem and the Western Wall. The painting also contains other Jewish and national symbols: Torah scrolls, candles, a menorah, and an Israeli flag. At the bottom of the poster is a verse from 2 Samuel: “Your glory, O Israel, lies slain on your heights; How have the mighty fallen!”
44. This poster, produced by Tzipi Berak Biyonsky, commemorates Yom Hazikaron, Israel’s Memorial Day. The poster is mainly sepia colored, with some specific individuals in black and white. The image depicts a crowd of people standing solemnly on Jerusalem’s famous pedestrian street, Ben Yehuda, during the Yom Hazikaron siren. Some people stand with their feet together and heads bowed, others look around. In the left-hand corner an IDF soldier stands with the traditional salute for the siren, while seeming to look out at those viewing the poster. The sepia image could imply a modern-day scene; the black and white images, on the other hand, are reminiscent of older times. It is possible that Berak Biyonsky wanted to combine two time periods by layering the image with these characters in two tones. In the bottom right-hand corner there is a black and white image of a soldier raising the Israeli flag at half-mast in commemoration of all those who have fallen. The text at the bottom of the picture reads, “Memorial Day for Israel’s fallen soldiers.” At the top of the poster there is a quote by Moshe Ibn Ezra, the medieval Jewish scholar: “And my eyes will darken over if I don’t cry for him, and my right hand will become limp if I forget him.” The Hebrew word kavod (respect) is printed in bold above the quote and next to this are three birds, possibly doves symbolizing peace.
45. ​This photograph shows women soldiers in the IDF marching in a Yom Ha’atzmaut (Independence Day) parade in 1950. Israel held military parades each year on Yom Ha’atzmaut from 1968. The last military parade was held in 1973 in honor of Israel’s 25th anniversary. The tradition of military parades ended due to budgetary concerns and, perhaps, changes in Israeli society. Today, the IDF opens many of its bases on Yom Ha’atzmaut and holds weapon exhibitions.The IDF is one of the only armies in the world with mandatory army service for women. Women participated in the military even before the establishment of the State of Israel and with the founding of the State, military service was made compulsory for all men and women over the age of 18. Women enlist in the IDF for two years, and after basic training they serve in a variety of duties. While a majority of the female soldiers work in non-combat roles such as clerks, welfare officers, nurses, and instructors, most of the roles in the IDF are open to female soldiers, including service in combat units. In fact, in recent years there has been a huge increase in the number of women serving in combat units, leading to a ongoing public debate about the necessity, effectivity, and even justification of their role in these units. Some women chose to be exempted from military service on religious grounds. Of these religious women, many choose instead to do Sherut Leumi (national service) in civilian institutions. 
46. This is an advertisement encouraging the consumption of Tnuva dairy products as a way of watching one’s weight including a list of dairy products and their fat content. The caption reads, “Watch Your Weight” and “Tnuva Dairy Products for Watching Your Weight.” The literal translation of the phrase in Hebrew is “Guard Your Weight,” which explains the illustration of a knight in armor. The knight is holding a large sword and a shield that bears the Tnuva logo. The list that appears on the advertisement demonstrates the large variety of dairy products available in Israel.
47. ​This poster was printed in Israel in the 1930s. The caption at the top reads: ""We Will Expand the Agricultural Settlements and Increase Aliya. "Below the caption is a list of agricultural produce from Jewish farms in Israel such as carrots, eggs, tomatoes, honey and oranges. The purpose of this poster was to encourage people to buy products from the pioneer farms and kibbutzim in Israel. In the 1930s many agricultural communities were facing not only security problems but also economic difficulties. Without economic support many moshavim and kibbutzim were unable to survive, and posters like this were printed to advertise their products. "
48. This certificate was issued by JNF-KKL in honor of the planting of seven trees in the King George V Jubilee Forest. The trees were planted in the name of Maurice Pearlman by the High Wycombe Zionist Society in 1941. The forest was initially planted to commemorate King George V’s Silver Jubilee, 25 years of the king’s reign from 1910 to 1935. In the center of the certificate is a drawing of a man showing two boys how to plant trees. One boy is holding a spade and the other a sickle, and in front of them are four holes waiting for the trees to be planted. A woman carrying two watering cans watches them from afar. The fields and mountains in the background are reminiscent of the scenery in the north of Israel. Around the drawing is a frame that is decorated with the Star of David and with different arrangements of olive, almond, and palm branches, all trees found in Israel. 
49. ​This is an advertisement for “Caesarea,” a dessert wine produced by the Eliaz Winery of Binyamina, Israel. The advertisement is written mostly in English with the words “Kosher L’Pesach” (kosher for Passover) and the name of the wine in Hebrew. The colorful illustration depicts a lush, green landscape with a border of grapevines, flowers, and birds. In the center is a large bunch of grapes.The Eliaz Winery was founded in 1952 by a Hungarian immigrant called Joseph Zeltzer. The Zeltzer family had produced wine in their native Hungary, and it was said that above the desk of the head of the family was a certificate he had received from Emperor Franz Josef I for his contribution to the Hungarian wine industry. Joseph, one of his sons, survived the Holocaust, together with two of his sons and his daughter. After the war, one of his sons, Eliaz (Eliezer), studied medicine but decided to leave Hungary and immigrate to Israel. Upon arrival in Israel, he was drafted to the army and sent to fight. A couple of months later, the rest of the family arrived in Israel, and Eliaz was given a day’s leave to go and meet them. This was, tragically, their only meeting in Israel. On November 10 1948, during their Shabbat dinner, the Zeltzer family received the terrible news that Eliaz had been killed on the battlefield. 
Eliaz’s father, Joseph, subsequently bought a winery and named it after his son. The Eliaz Winery originally specialized in sweet wines, simple table wines, and liquors. At the time, all winemakers had to work through the Carmel Mizrachi wine cooperative. Prime Minister David Ben-Gurion interceded on Zeltzer’s behalf and passed a law allowing Zeltzer to purchase a small quantity of grapes that he could use to produce wine independently. Eliaz began a line of liqueurs under the brand Hard Nut Liqueur, named in honor of Ben-Gurion who was known as a “hard nut to crack.” In 1994 the winery was purchased by outside investors, and the name was changed to the Binyamina Winery. Binyamina Winery is one of Israel’s top ten wineries.
50. ​This photograph depicts a solidarity rally that took place in Tel Aviv in in support of the campaign to free Soviet Jews. Golda Meir, who became the Israeli prime minister in March 1969, is standing at the podium, preparing to address the crowd below her. Golda Meir was well known for her support for Soviet Jews, and she even went to the Soviet Union as a representative of the Israeli government in 1948. Here Meir is shown addressing the crowd with many journalists around her. Behind her, on top of the roof of a neighboring apartment building, is a group of people watching the rally taking place below them. The location of the rally was probably כיכר מלכי ישראל (Kings of Israel Square). The square is now known as Rabin Square, named after Prime Minister Yitzhak Rabin who was assassinated there in 1995 after delivering a speech at a peace rally.
51. This is a black and white photograph taken in Eilat in 1952 of a group of children receiving drinks in paper cups from a woman at a wooden stand. The sign on the stand says: “Agricultural Market.” The woman is leaning over to hand a cup to a child. Despite the fact that the photograph was taken in December, the people are wearing light clothing appropriate to the warm desert climate of Eilat. The stand is situated in front of a wooden building with the sign, “Hamashbir Lazarchan, Eilat Branch.” Hamashbir is a large Israeli department store, but the Eilat branch appears to be quite small. A man and woman are standing outside the shop, watching the children. In the background stands another wooden building with a sign of the Tnuva food distribution company. The area around the shop is bare and the Red Sea and the Eilat mountains can be seen in the background.The photograph was taken in the early years of Eilat when it was a small, isolated Israeli outpost, very different from the luxurious resort town that it is today.
52. In the photograph, a large group of men, women and children, young and old, are sitting outside on mats, singing, playing music, clapping their hands and eating. Some figures are wearing clothes typical of Jews who immigrated from Morocco: a long dress (kaftan) and a turban.The Mimouna holiday is a common holiday among North African Jews, especially Moroccan Jews. The holiday begins at the end of the last day of Passover, and it serves as a gradual transition from the seven days of the holiday to the days of the week. According to custom, a table is set up with sweet foods at the end of the holiday, and the neighbors go from house to house, tasting the sweet foods and greeting each other. The holiday was accepted among the Jews of Morocco and Tunisia, and when they immigrated to Israel they continued this custom. Over the years, Mimouna became a mainstream holiday in Israel, and many Israelis celebrate it. One of the customs in the State of Israel is to hold ""open houses"" in Mimouna, where families of Moroccan and Tunisian origin host other Israelis in their homes, or they usually celebrate in nature as in this photograph."
53. This photograph by Eddie Hirschbein shows men, women and children who have just arrived at the Gilat settlement in the northern Negev, October 1954. Many suitcases and boxes are placed next to the immigrants, as they look at their surroundings. One of the women is holding a baby and nearby are two toddlers, one of them wearing a cap on his head. The man next to her is possibly her husband. The other woman is sitting on one of the crates, on her feet are high heels, and she is dressed in modern clothing. Behind them is an elderly man wearing a large cap as well as a vehicle - perhaps the vehicle that brought them to the moshav. Moshav Gilat was established in 1949 by immigrants from Tunisia, and later immigrants from Morocco, Libya and Yemen also joined it. The family in the picture is one of the families who immigrated from Morocco in the first wave. In the years 1948-1956, over eighty-five thousand Jews immigrated to Israel from Morocco, both for Zionist reasons and due to the fear of riots following Israel's victory in the War of Independence. However, in the years 1951-1952, the State of Israel limited immigration from North Africa, and only young, healthy people and those who had families in Israel were allowed to immigrate. In 1954, terrorism increased in Morocco, and in 1955 there was even a fear that the government in Morocco would ban the immigration of Jews. As a result, it was decided to immediately help about thirty-five thousand Jews from Morocco to make Aliya."
54. ​This is a black and white photograph taken in 1950 by Rudi Weissenstein in a ma’abara (temporary refugee absorption camp). Pictured in the photograph is a square tent with the words “Barber” and “Fryzier” written in large, white letters. Above the entrance to the tent is a sign with the word “Fryzjer” which means barber in Polish. From the language on these signs it is possible to conclude that the men inside the tent are Holocaust survivors who immigrated to Israel after the war. Inside the tent a man or boy is sitting in a chair with the barber standing next to him. The barber is attending to a customer, perhaps giving him a shave or adjusting the towel around his neck. In the background there is a small house and a couple of trees. The ground around the tent is not paved. In the early years of the state with the mass immigration to Israel, many new immigrants were initially housed in ma’abarot until more permanent housing could be built. The photograph gives the observer a glimpse into life in the ma’abarot.
55. ​This photograph from 1950 shows tents in a transit camp or ma’abara in Hebrew. The tent seen in this picture is one of many erected on the ground with new streets or pavements between them. Outside the tent are five children who are tending to small plants that have been planted next to the tent entrance. Inside the tent are two older girls or women.
56. This is a photograph from 1938 of a woman named Tamar Lapidot distributing milk on Kibbutz Hazorea. Tamar Lapidot, wearing khaki clothing and a white head scarf, is ladling milk from a large, metal container into a smaller glass bottle for distribution. Behind Lapidot, women are sitting on the ground, apparently waiting for the milk to be distributed. In the background are a few small, wooden buildings. Fields can be glimpsed in the distance. Kibbutz Hazorea is located in the western Jezreel Valley and was founded in 1934 by members of the German youth movement Werkleute. The group first formed in Germany, where they began planning an alternative to life in Germany. With the rise of the Nazi party in 1933, the group prepared to move to Israel. They were supported by a German fund that was established to purchase land in Israel. Once in Israel, they established Kibbutz Hazorea where they raised goats and sheep, planted fruits and vegetables, and developed a successful dairy. The kibbutz subsequently moved away from traditional agriculture and established several industries such as food packaging. More recently, they have reintroduced goats and have begun producing high-quality yoghurts, cheeses, and ice creams."
57. A black and white photograph showing a group of children and teenagers living in Ein Kerem, standing in line to exchange books at a branch of the "Mobile Urban Library" of the Jerusalem Municipality, which came to their neighborhood. On the back of the photograph, its description was written in pencil, and preparatory markings for printing were also added. It is assumed that this photograph was published in some official publication. According to the stamp stamped on the back, this photograph was produced by ""Photo Ross"", Jerusalem (photographers Sarah and Eli Ross) in April 1963.
58. ​This is a Shana Tova card from 1910 with portraits of Zionist leaders enclosed within a Magen David (Star of David). There are flags on either side of the Star of David: the American flag and the flag of the Zionist movement, later to became the Israeli national flag. At the top of the card “A Happy New Year” is written in Hebrew and English. The large portrait in the middle of the Star of David is of Theodor Herzl (1860–1904) wearing a top hat. Inside the corners of the star are smaller portraits with the names of the Zionist leaders written in Yiddish. Clockwise from top: Nathan Birnbaum (1864–1937), Max Nordau (1849–1923), Israel Zangwill (1864–1926), David Wolffsohn (1856–1914), Menachem Ussishkin (1863–1941), and Nahum Sokolow (1859–1936).
59. The custom of sending greeting cards before the Jewish New Year began in Germany in the late Middle Ages and gradually spread to Eastern Europe and the United States. The early twentieth century was the “golden age” of postcards, and among Jews, the Rosh Hashanah greeting card was easily the star of this particular show. 
The holiday postcards usually carried Jewish-related motifs, such as traditional and ideological symbols, or illustrations of major Jewish current events. With the formation and rise of the Zionist movement, Rosh Hashanah greeting cards became platforms for conveying ideological and Zionist messages related to prominent public events.
This photograph was taken in June 1967 just after Israeli soldiers arrived at the Kotel having captured the Old City. The dancing soldiers, some of whom are carrying guns, having being fighting fierce battles on the streets of Jerusalem only hours previously, look happy and emotional. The soldiers in this photograph seem to be in their thirties and forties and were probably reserve duty soldiers who had been called up during the war.
60. The custom of sending greeting cards before the Jewish New Year began in Germany in the late Middle Ages and gradually spread to Eastern Europe and the United States. The early twentieth century was the “golden age” of postcards, and among Jews, the Rosh Hashanah greeting card was easily the star of this particular show. With the rise of electronic communications, the custom has naturally faded, and today it is likely that most of the New Year greetings we receive arrive via other mediums.
61. The custom of sending greeting cards before the Jewish New Year began in Germany in the late Middle Ages and gradually spread to Eastern Europe and the United States. The early twentieth century was the “golden age” of postcards, and among Jews, the Rosh Hashanah greeting card was easily the star of this particular show. With the rise of electronic communications, the custom has naturally faded, and today it is likely that most of the New Year greetings we receive arrive via other mediums.The holiday postcards usually carried Jewish-related motifs, such as traditional and ideological symbols, or illustrations of major Jewish current events. With the formation and rise of the Zionist movement, Rosh Hashanah greeting cards became platforms for conveying ideological and Zionist messages related to prominent public events. This card from 1949, recalls two important events in the life of the nation: the First Zionist Congress in Basel (note the wrong year written on the card – 1896 instead of 1897) where Herzl laid the cornerstone of the future homeland of the Jewish people and the opening session of the first Knesset."
62. The custom of sending greeting cards before the Jewish New Year began in Germany in the late Middle Ages and gradually spread to Eastern Europe and the United States. The early twentieth century was the “golden age” of postcards, and among Jews, the Rosh Hashanah greeting card was easily the star of this particular show. With the rise of electronic communications, the custom has naturally faded, and today it is likely that most of the New Year greetings we receive arrive via other mediums. This is a Shana Tova card printed in Israel in 1958. At the center of the card is an ostensibly typical Israeli family: a mother, father and three boys. This may have been a personalized Shana Tova card, or this family may have been chosen as the model of an Israeli family.Around the photograph there are different motifs of the New Year. On the top of the card are the words ""שנה טובה"" – ""Happy New Year."" The year תשי""ט) 1958-9) appears on a ribbon carried by a bird and below it is a horseshoe, a popular (non-Jewish) lucky charm.Beneath the family is a drawing of a Torah scroll and to the side an elaborate depiction of the Exodus of the children of Israel from Egypt."
63. The custom of sending greeting cards before the Jewish New Year began in Germany in the late Middle Ages and gradually spread to Eastern Europe and the United States. The early twentieth century was the “golden age” of postcards, and among Jews, the Rosh Hashanah greeting card was easily the star of this particular show. With the rise of electronic communications, the custom has naturally faded, and today it is likely that most of the New Year greetings we receive arrive via other mediums.The holiday postcards usually carried Jewish-related motifs, such as traditional and ideological symbols, or illustrations of major Jewish current events. With the formation and rise of the Zionist movement, Rosh Hashanah greeting cards became platforms for conveying ideological and Zionist messages related to prominent public events. 
64. This poster by Zvi Berger depicts a scene of fisherman in a pond, with a truck that says ""fish"" and an agricultural village in the background. Zvi Berger (1935-1986) was born in Haifa, studied at the Bezalel Academy of Art and Design in Jerusalem, and was appreciated by his teachers and received excellent grades. Upon graduation, he began working as a graphic artist for the Keren Kayemet Le'Israel (JNF) designing many stamps and posters. At the same time he began to create in a free style. With Prof. Ze'ev Vilnai, his good friend, he released an art album called ""Israel Horizons"" which included 56 original lithographs. The album won a silver medal at the 6th Festival of Artistic Albums in Milan, Italy, in 1965."
65. This poster by Zvi Berger depicts the water tower, an integral and almost iconic part of the Israeli scenery and Zionist activity, especially (but not exclusively) in agricultural villages. Zvi Berger (1935-1986) was born in Haifa, studied at the Bezalel Academy of Art and Design in Jerusalem, and was appreciated by his teachers and received excellent grades. Upon graduation, he began working as a graphic artist for the Keren Kayemet Le'Israel (JNF) designing many stamps and posters. At the same time he began to create in a free style. With Prof. Ze'ev Vilnai, his good friend, he released an art album called ""Israel Horizons"" which included 56 original lithographs. The album won a silver medal at the 6th Festival of Artistic Albums in Milan, Italy, in 1965."
66. This poster depicts children building a Succah together, using a ladder and tools to add the s'chach and decorations.  A hint of the four species can be seen on the right and in the background is the village or city drawn in Berger's unique artistic style.
Zvi Berger (1935-1986) was born in Haifa, studied at the Bezalel Academy of Art and Design in Jerusalem, and was appreciated by his teachers and received excellent grades. Upon graduation, he began working as a graphic artist for the Keren Kayemet Le'Israel (JNF) designing many stamps and posters. At the same time he began to create in a free style. With Prof. Ze'ev Vilnai, his good friend, he released an art album called ""Israel Horizons"" which included 56 original lithographs. The album won a silver medal at the 6th Festival of Artistic Albums in Milan, Italy, in 1965."
67. ​This colorful poster by Zvi Berger was produced by the JNF-KKL in honor of Shavuot. In the foreground a group of children are holding produce – fruit, flowers, a dove, and a kid. Most of the children are wearing white clothes with floral crowns on their heads. One of the children is wearing a ""tembel"" hat, and the girl at the head of the line is waving an Israeli flag. Two of the children are carrying a bunch of grapes, imitating the biblical image of the spies sent by Moses to scout out the Promised Land. This large bunch of grapes is a symbol of the richness of the produce of Israel. The boy on the far right is pushing a wheelbarrow filled with flowers. The background is an agricultural setting with open fields and a few scattered houses. The children appear to be walking towards an arch decorated with flowers and blue and white streamers where a crowd awaits them. Above the arch is the symbol for the JNF-KKL. It is likely that this scene is an illustration of the celebration for the first fruits of the season (bikkurim) that became common in agricultural settlements throughout Israel from the beginning of the twentieth century. At the bottom of the poster there is a quote from a children’s Shavuot song written in 1933 by Yitzhak Shenhar and named “A Song of Thanks”. Zvi Berger (1935-1986) was born in Haifa, studied at the Bezalel Academy of Art and Design in Jerusalem, and was appreciated by his teachers and received excellent grades. Upon graduation, he began working as a graphic artist for the Keren Kayemet Le'Israel (JNF) designing many stamps and posters. 
68. This poster is from the Asian Football Cup Finals, 1964. The AFC Asian Cup was a football tournament that took place every four years. Organized by the Asian Football Confederation (AFC). The 3rd tournament was held in Israel from 26 May to 3 June 1964. The tournament was a round-robin. The hosts (Israel) won every game.
69. ​This is a poster for the sixth event of the Hapoel sports association that took place May 10–17, 1956. The Hapoel sports event took place once every four years from 1928 to 1995.The poster is blue and red and features an athlete wearing running shorts and a sports vest. The athlete seems to be crossing the finishing line which is adorned with red, blue, and white streamers, representing the Israeli flag and the socialist party. The artist highlights the athlete’s impressive arm and leg muscles in a style reminiscent of Soviet art of the times. In the background is the number six, indicating that this was the sixth Hapoel sports event, and surrounding the number six are many faces, presumably the spectators. 
70. The Maccabiah is an international sports competition that is held every four years in Israel. It is attended by Jewish athletes from around the world and is sometimes dubbed “the Jewish Olympics.” The Maccabiah was conceived by Yosef Yekutieli in 1912, and after much planning the first competition was held in 1919 during Succot with more than 500 athletes and thousands of spectators from around the world. 
This poster is from the second Maccabiah held in Tel Aviv in 1935. 1,250 sportsmen and women from 28 countries participated in the Second Maccabiah, competing in 18 events.  For the last time in many years, delegations arrived from Central and Eastern Europe - Estonia, Danzig, Yugoslavia, Lithuania, Latvia, Poland, Czechoslovakia and Hungary - and from Arab countries - Morocco, Libya, Egypt and Syria. The Danzig delegation marched neither with the Polish nor the German delegations, so as not to declare allegiance to either state in the confrontation between them which stirred up the European continent at the time.
Delegations from Italy, Belgium, Holland, Turkey, France and South Africa arrived for the first time. At the last moment, a sizable delegation from Germany surprised the Maccabiah organizers by announcing that they had received permission to join in the Games. 
71. "Tzav Pius" was a non-political non-profit organization whose goal was to create reconciliation and dialogue within the Jewish public in Israel, the winner of the Jerusalem Prize for Israel Unity for 2017. The association was closed at the end of 2019.The organization was established in 1996 by the Avi Chai Foundation, and began its journey as an information campaign after Rabin's murder, which deepened the rift in Israeli society, between rightists and leftists and between religious and secular. Most of the organization's activities are conducted on two levels: (1) Forming and accompanying discussion groups, in which people from different groups in the Jewish public in Israel participate. (2) Information campaigns that encourage tolerance and listening between the different groups."
72. A mosaic covering part of the floor of a late sixth-century Byzantine Church in Madaba (today in Jordan) representing the Holy Land and the surrounding countries.
Oriented to the east, the map shows the area from ""Neapolis"" (Nablus) to Egypt. The most important section is the plan of Byzantine Jerusalem. The inset Greek text at the bottom is a part of a description of the mosaic made by the Librarian of the Greek Orthodox Patriarch of Jerusalem, p. Kleopas Koikylides in 1897"
73. This is a map of the world created by the famous medieval cartographer, priest, and Protestant theologian Heinrich Bünting and published in his book Travel Through Holy Scripture in 1581. The map was colored by hand.Many ancient maps of the world did not attempt to depict the world in a realistic way but rather created imaginary maps that portrayed a certain message. Most cartographers had never even visited the places they mapped.This map is a classic example of an ancient map. Bunting depicted the world in the form of a three-leaf clover with Israel and Jerusalem in the center. Bunting was from the Germany city of Hanover whose symbol was a three-leaf clover, and he therefore drew the map in this shape as a tribute to his hometown, as written above the map in German: “Die ganze Welt in einem Kleberblat/Welches ist der Stadt Hannover meines lieben Baterlandes Wapen” –– “The whole world in a clover leaf, which is the crest of the city of Hannover, my beloved fatherland.” Bunting placed Jerusalem at the center of the world between the continents of Europe, Africa, and Asia, presumably because of Jerusalem’s religious significance to the three major religions. He drew Jerusalem as a typical medieval city with a cluster of tall buildings. It is most likely that Bunting had never visited Jerusalem himself and imagined the city to be similar to the medieval European cities with which he was familiar.
South-east of Jerusalem is the Red Sea, which, unlike the other seas, is painted in red, as many people at the time believed that the sea was actually red. This allegedly goes back to a mistake made in the translation of the Bible into Greek (the Septuagint); the Hebrew name of the sea was ים סוף, the Sea of Reeds, accidentally translated as “red” instead of “reeds.” Some believe that the sea does, in fact, sometimes look a little red due to a certain type of algae. Others refer to the fact that in ancient times places were associated with colors. The sea was considered to be in a southern area that was associated with the color red, and it was therefore called the Red Sea.
At the top of the map are islands symbolizing England and Denmark, and in the bottom left is America, known as the “New World” (German – Die Neue Welt). The European continent has only one illustrated city, Rome; Asia has many, including Damascus, and Africa has three, including Alexandria.The sea area of the map was drawn with a ship, mermaids, and sea monsters. This is very typical of maps of the time; the sea was unknown and people were afraid of it, as many of those who went out to sea never came back. Both Oceania and South America are missing from this map, as they had not yet been discovered. There is a mosaic model of this map in Jerusalem’s city hall in Safra Square."
74. "This map describes the journey the Israelites took from Egypt to Israel, including the forty stops they made along the way. It also depicts a number of the events that occurred during the journey. For example, Pharaoh and his chariot can be seen drowning in the Red Sea, aptly colored red, while the figure of a horned Moses holding out a staff over the Sea appears on the other side.The map's creator, Heinrich Bunting, lived in Germany during the Renaissance period in the sixteenth century and presented the biblical story from the more accurate scientific perspective of the time. Both the illustrations on the map and its proportions can teach us a lot about the history of ancient cartography.
75. ​A map of Jerusalem created by the Dutch cartographer Christiaan van Adrichem in 1584. In this beautifully illustrated map are drawings that represent events and figures from the Old and New Testaments. Toward the center of the map the Jewish Temple can be seen together with a drawing of the High Priest, the altar and the vessels used in the Temple. To the right of the Temple is the Royal Palace, pictures of King Solomon on his throne, and even Bathsheva bathing on her rooftop. Other drawings on the map, such as the Via Delarosa and images of the Crucifixion, depict the Christian history of Jerusalem.
[bookmark: _GoBack]This map of Jerusalem was drawn by the Dutch cartographer and theologian Christiaan van Adrichem. His maps, which include many biblical themes and quotations, demonstrate the deep bond that many Christian scholars felt with the Holy Land at that time. Van Adrichem never actually visited the Holy Land. In the eyes of the Dutch cartographer, the city of Jerusalem resembled a European city with gardens, fountains and European architecture. As with other cartographers and artists of the time, his maps and drawings of Jerusalem were merely an imaginary representation of the city.This map is one of thousands of ancient maps of Jerusalem and the Holy Land that belong to the cartography collection of the National Library of Israel."
