Monsoñego Raphael Aharon
Rabbi Raphael Aharon Monsoñego, 1760 – 8 august1840 (Heb. Av 9th), Fez, Morocco, a religious jewish leader, a chief at the rabbinical court as well as a poet. Son of Rabbi Yedidya-Moshe (18th century).                 
Biography
Rabbi Raphael Aharon Monsoñego was born to a long line of  highly respected family  of rabbis.The Monsoñego family was among the deportees from Spain and settled in Faz,  Morocco. The first evidence is from the 16th century, and the first to be mentioned in the chronicles of the Jews of North Africa is R. Avraham [a] (see דוד עובדיה, פאס וחכמיה א').
Rabbi Raphael Aharon Monsoñego served during the reign of four sultans from the Alawite dynasty: Muhammad Ibn 'Abdullah (1757–1790), Yazid, son of Muhammad (1790–1792), Suleiman II, Yazid's brother (1792–1822) and Abd al-Rahman II, Grandson of Suleiman II (1822–1858). Evidence of the historical events that took place during Monsoñigo's life can be found in the piyyutim and letters he composed. He is survived by four sons: R. Shlomo, R. Eliezer, R. Yitzḥak and R. Yedidya. After his death, his youngest son, R. Yedidya, took his place in the rabbinate. 
Rabbi Raphael Aharon Monsoñego studied in the seminary of Rabbi Shaul Siriro (Faz, died 1807, יוסף בן נאיים, מלכי רבנן) and was ordained a rabbi by Rabbi Eliahou Serfati (1715-1805). In 1800, after the death of his father, he was appointed rabbi under him and served as a chief court judge. He had close ties with the sages of Sefrou and Meknes, and particular, he maintained close friendships with R. Yehuda Elbaz (1770-1847, from Sefrou) 
Monsinego's books

Rabbi Raphael Aharon Monsinego left behind him several halakhic works. Along with his halachic writing, he composed poems and poems as well as rhymed epistles, and these were preserved in the file Neot Midbar (נאות מדבר, Oasis). 
Monsinego's Halakhic Works 

Of Monsinego's halakhic works survived: Me ha-Shiloaḥ (מי השלֹח, Waters of Shiloah) which is a halakhic monograph on all the Gittin, and  Maskiyyot Levav (משכיות לבב, visions of the heart), a kabbalic comentery for psalm 119 as well as statements about its Alpha Beta  order (Lod 1992). Some of his works have not yet been published, among them are statements on holydays and Weekly Torah Portion. As a famous arbiter, sages from all over Morocco approached him, and some of his rulings were published as an appendix in his book Me ha-Shiloaḥ and in the books of sages of his or the following generation - Avnei Shaish (אבני שיש, Marble stones), Minḥat ha-Omer (מנחת העֹמר, The offering of the Omer Haye Amram (חיי עמרם, Amram's life). He also wrote some assay on Shulḥan Aruck (שולחן ערוך), and they were published in the Shvili Mishpat (שבילי משפט, The Paths of the Law), by Rabbi Yehoshua (his grandson).
Monsoñego's Artistic work
Along with his halachic writing, Monsoñego composed poems as well as rhymed epistles, and these were preserved in the file Neot Midbar (Oasis). The manuscript "Naot Mebar" is an autograph and there are no copies of it (It is kept by Rabbi Prof. Moshe Amar).
Neot Midbar contains 86 poems and 21 rhymed epistles. Aside from the epistles in the Neot Midbar collection, Monsoñego wrote numerous other epistles – 45 of which are included in the Sefrou Community collection of epistles and documents (דוד עובדיה, קהילת צפרו א-ב): four rhymed and 41 unrhymed, and there is also evidence of other epistles we could not locate. Monsoñego may have decided to save a copy of his rhymed epistles along with his poetry because of their literary-artistic nature. 
Monsoñego's poems
Monsoñego's poems can be divided into four cycles: prayer cycle: 9 poems, most of them requests and supplications; annual cycle: 33 poems, for holidays and appointed times; life cycle: 23 poems, mostly for the dead but also for Brit Mila, Bar Mitzvah and wedding; and cycle of the individual and society: 21 poems, including personal poems in praise of great Torah scholars as well as current events that do not directly refer to the rituals of Jewish life. One of his poems is of a great interest, since it bear witness to the earthquake that occurred in Safed and Tiberias in 1837 causing numerous deaths. 
Most of the poems are written according to different variations of the Sephardic girdle pattern. The Rhyming follows his Jewis-Moroccan pronunciation: /o/ rhyming with /u/ or /i/ rhyming with /e/, צ rhyming with ס, etc. Likewise, Monsoñego's pems include rhyming of the plosive pronunciation of the  בג"ד כפ"תwith its spirant pronunciation, as well as Mil'el (penultimate stress) rhyming with Milra' (ultimate stress). In the meter one can find the influence of Israel Ben Moses Najara, who developed the syllabic-phonetic meter. The Acrostic carryes 21 veriations of the autor's signitures. 
As for the Language and its sources, Monsoñego uses mostly Hebrew in his poems. As is customary, the language of is based primarily on biblical vocabulary and phraseology. However, the poems also include words and phrases from other sources, namely midrashic, halakhic, and kabbalistic sources, as well as Aramaic words. However, five piyyutim dedicated to deceased persons and great Torah scholars are written entirely in Aramaic.

As other poets, Monsoñego's figurative language includes metaphor, insertion and epithets, but his poetry is unique for the use of and the formation of the calambour. 
The calambour (a type of pun) is very common in Monsoñego's poems, to the extent that two dirges are entirely built on this device, namely, the dirgeאֲהָהּ עָלַי כִּי נָקַף  (entirely based on the names of biblical accentuation and vocalization signs) and the dirgeאִם אוֹמַר אָבוֹא הָעִי"ר. Monsoñego's decision to use the calambour in the dirges is remarkable, since it is not common in North African poetry of his time. 
Monsoñego's Artistic- Rhymed Epistles
In his rhymed epistles, Monsoñego continues a long-standing tradition that began with the rhymed prose of the Middle Ages. Like the poetry of the Jews of North Africa, they are based on the insertion of phrases from the Bible and Talmudic literature and are rich in flowery expressions, and to an extent much greater than accepted in poetry, they are packed with calambours (puns). Monsoñego, like other sages of his time, copied and saved some of his rhymed epistles. 

In his book one can find rhymed epistles for several occasions, most of them are condolence epistles and epistles for casual passers – needies and rabbinical Israeli emissaries (שד"רים: שליחי דרבנן). The condolence epistles, similar to lamentations for the deceased, are based on the lamentation for the deceased, words of praise for the deceased and condolences. For the most part the image that comes to light is an ideal and stereotypical one, still they provide real details by statements that describe the person through his characteristics and knowledge and in terms of his public status.
The epistles to the rabbinical emissaries from the Land of Israel deal with three issues: praise of the emissary, the difficult circumstances in Zion and a call to for donations. As opposed to poems written in honor of the rabbinical emissaries from the Land of Israel (most of which are words of praise), the praise of the rabbinical emissaries in the epistles is kept brief. Nonethless, they extol and glorify their virtues.

The epistles to the needy relate to three parts: the first part offers praise for the heads of the community, the second presents words of welcome to the addressees, and in the third part the author voices the difficult circumstances of the needy and calls on the public to donate to his cause. 
One of the salient features of Rabbi Raphael Aharon Monsoñego’s epistles is the structure that changes based on the subject of the epistle. There is a strong link between the different patterns of the epistles and their subject and content – each type of epistle is written in a pattern that is unique to that type, and one can not find a single epistle that deviates from the pattern of its type.
As opposed to the poems in which his sign in the acrostic is verified, his signature in the acrostic on the epistles is fixed and is almost always רפאל אהרן (Raphael Aharon). It would seem that he made sure to sign his name (especially in the epistles for the needies), as his signature would testify to the credibility of the needy people and the veracity of the stories of their hardships. Moreover, he may have decided to insert a simple and uniform signature, as any sophisticated and unclear signature could escape the eye of the reader. Important to emphasize, that the lack of diversity in the acrostic serves also as an artistic device that organizes the structure of the epistle.
Monsoñego’s epistles are created entirely as concatenated insertions, and it is so widespread that it is almost impossible to find phrases that are not taken from classical Jewish literature in his epistles. A study Monsoñego’s epistles shows that the insertions are exact quotes or contain only very small changes. The differences are in word order, grammatical transformations, the addition of linguistic elements, omission of linguistic elements and conversion of linguistic elements, and of course, a single statement may contain several of these changes.  

Monsoñego’s epistles are filled with epithets, including numerous metaphorical epithets. and almost never repeat themselves. Monsoñego made heavy use of ambiguous expressions with multiple meanings that can be read in several different ways, and all of his epistles are filled with puns marked by sing similar to the Arabic Tanwin Dama ـٌ. The extensive use of puns in the various North African epistles, including epistles to console mourners, indicates that the North African rabbis did not reserve puns for comical situations, but saw them as an artistic form worthy of use in all circumstances.
.
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