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Abstract

Palestinian children's literature has developed under different political conditions due to the political fragmentation of the Palestinian people and the disruption of production. The conceptions of time—past, present, and future—in Palestinian children's literature are, thus, powerfully shaped by the diverse political orders. The two major literary fields have developed within the boundaries of 48 and 67, and I would like to examine them from a comparative perspective. 
Scholars have generally focused on one region and from a comprehensive view that belittled the relationship between the content of the books and the political context in which they are written. This study re-examines children's literature published in the last two decades since the "Second Intifada" (2000) increased the gap between the two literary fields and created an imaginary grammatical buffer between them. 
This project aims to contribute to a deeper understanding of the mechanisms operating in the field of literary creation for children under conditions of cultural fragmentation in the colonial context. I will analyze the attempts to describe a critical picture of the means used by the writers to deal with the reality experienced by the child readers.
Research Proposal

"لابد من خيال واسع لعالم ضيق"
"A Wide imagination is required for a narrow world." 
–Hussein Barghuthi 

Hussein Barghouthi (2002-1954) is one of the most prominent authors of modern Palestinian literature. His argument became one of the most representative quotes of the vision of Palestinian children's literature, especially those published in the West Bank
. Indeed, Barghouthi's argument reveals a significant theme in Palestinian children's literature, what I offer to call a "controlled fantasy"—although fantasy appears in this literature, the literature still depends on the political reality; in this context, fantasy seems to be a tool used to deal with that reality, not an alternative. Rosemary Jackson's Fantasy: The Literature of Subversion (1981) suggests that fantasy interrogates the "real" and asks fundamental questions about the relationship between reality and imagination. Fantasy does not create "marvelous" alternative worlds like science fiction does, but rather attempts to articulate or describe the nothingness we experience when forced to confront the fact that we desire the impossible. The possibility of challenging reality through the presentation of its fantastic solution creates the possibility of resistance and subversion within it through literary means (Jackson, 1984).
Different fantastic creatures are part of the initiation theme in children's literature worldwide (Cole & Stewart, 2016). However, in 67 Palestinian children's literature, fantastic features such as dragons,
 thunderbirds,
 and invisibility cloaks
 play a role in helping the protagonist, hence the readers, overcome occupation, such as crossing the Israeli Separation Wall, by the force of imagination. The separation wall in this context is the limiting representation of fantasy, which turns it into a controlled and limited fantasy. However, it should be noted that the representations of the wall are not exclusive in their metaphorical relationship to the physical wall that exists in reality; instead, they represent more broadly the restriction on freedom of movement that the Palestinian child faces (Wattad & Silberberg, 2021).

However, once we turn to examine children’s literature within the borders of 48, we find a completely different literary features and themes. This literature's main characteristic is realism, through which it promotes distinct educational didactics. Many writers and publishers within the borders of 48 aspire for financial success, and because the population of Arabic readers is small, they base their main economic ambition on the sale of their books in the Israeli education system. The publication of children's literature and its recommendation by the Israeli Ministry of Education encourages writers and publishers to promote educational and non-political children's literature. This is how a field was created in which most practitioners come from the education system and know how to exercise self-censorship from the beginning to succeed. Such characteristics raise the question of how those mechanisms are circumvented and how the resistance, if so, is written even under mechanisms of self-censorship.
These differences coincide with what many scholars of adult Palestinian literature argue due to the political situation of the Palestinians and their dispersion in Palestine and abroad—it isn't as easy to define Palestinian literature as it is to define other works of national literature (Hassan, 2003; Mir, 2013; Ebileeni, 2017; Abu-Remaileh, 2021). To analyze and understand a national literary field, one must ask the fundamental questions of book publishing: How many books are there? When were they published? Who publishes them? (Sapiro, 2013). Then one must proceed to ask the following: Who writes these books? Who illustrates them? Who distributes them? (Wright, 2006). Finally, one may ask the following: Who buys these books? Who reads them? Who criticizes them? Who teaches them? Who studies them? (Bode, 2012). Regarding Palestinian children's literature, we need more answers to most of these questions. Therefore, archival research on a primary database is required. 
In my doctoral dissertation research, I established a pioneer archival database of Palestinian children's literature. I investigated the position of this literature among the concepts of world literature, minor literature, and political resistance in literary spaces. My research began with collecting material and primary archival data on Palestinian children's literature. At this time, an initial database was established that includes the names and details of all Palestinian books intended for children. This initial database constitutes the central research corpus, on which analyses are carried out using computational literature research tools and new methodologies of digital humanities.
The creation of this database allowed a broad computational comparison between the two literary fields. Through data analysis, it was also possible for me to identify the literary themes that developed differently in each field. 
My book project offers a new thematic comparative reading of Palestinian children's literature. It aims to interpret the initial visible gap between the literature published in the 67 borders and the literature published in the 48 borders. Examining the database will allow me to describe the different themes and find authors who choose to publish their books in both places, and check whether the themes change depending on the place of publication. Liminal books of this type will reveal the mechanisms explaining the various literary phenomena and themes in both fields. The book will offer two levels of interpretive analysis; the local level of the specific case of Palestinian children's literature which will offer a thematic comparative reading that would reveal the mechanisms of self-censorship and politics applied to writing for children in different regions. And the second is the level of challenging the basic assumptions of world literature.  

Also, as an article smaller project, during my stay in Germany, I would like to examine the case of the Palestinian adaptation of Little Red Riding Hood. The current study is based on the theoretical background of this particular case, and I use it as an example to show the gap created among the various Palestinian literary fields. For example, most Palestinian adaptations published in the 67 borders suggest subversive political criticism. They develop a relatively complex discussion on internal politics and Israeli policy toward the Palestinians. The meaning of the characters in each version varies—the hunter is not always the savior; sometimes, he is shown as a traitor. Little Red Riding Hood is not always the victim; sometimes, she is shown as a freedom fighter. In the case of stories published in the 48 borders, the relationship with the wolf is shown as one that can be fixed, the basis of which is hope for a solution to the conflict between the little girl and the wolf.
One of the unique themes found in the study case was that the character of a grandmother is missing in most of the versions examined. Because it is such an essential character in the classical fairytale, this absence draws attention. Some Palestinian versions mention the grandmother, but Little Red Riding Hood cannot reach her house and meet her because of the wall or the wolf-soldiers. The focus on the grandmother's character enables the study of the question of absence and the ambivalent approach toward characters that represent the traumatic social history. When the Brothers Grimm adapted the French fairytale, following the defeat of Napoleon parts of Germany were under French Occupation, partly subjected under the confederation of the Rhine, Rheinbund. Though the Brothers Grimm wanted to liberate the little girl from the wolf's belly, they added the character of the huntsman to save the little girl and her grandmother from the French wolf. In contrast, in most Palestinian versions of the story, the grandmother's absence places the agency in the hands of the little girl, who takes resistance into her own hands instead of waiting for a savior. 

I the article, I will Ask how adapting children's literature became an expression of resistance and subversiveness, which gives not only a local context to the German story but also a new interpretation that returns to illuminate the most original questions; the fairytale as literature of insurrection, as a pedagogical-political literary tool and as a global (planetary) literary event that crosses borders (Spivak, 2005).
The stay in Germany will allow me to explore the parallel, comparative issues of the use of storytelling as a political tool due to the branching historical context of the Red Riding Hood story. The stay will also significantly contribute to my German language studies, which I started recently to promote research.
Theoretical contributions

Palestinian children's literature is written and published in Arabic, so it is difficult to examine it as minor literature automatically. But like all children's literature, it is written by adults for an audience of children (Nodelman, 2008). Child culture researchers present the language gap between the adult and the child as a gap in verbal and cultural power relations (Nodelman, 1992; Zipes, 2013). Therefore, it can be examined using the tools of minor literature. The Palestinian case offers to this discourse the colonial fragmentation within the field, that is, the gap between the Palestinian children's literature published in the borders 67 versus that published within the borders 48. This allows me to ask a different question about the minor literature no longer defined and controlled by the government, state, and law (Jones, 2013). Theoretically, I suggest Palestinian children's literature be considered from the perspective of concepts such as "child-becoming" and "childbearing" as alternatives to power discourse, as formulated in Deleuze and Guattari's Kafka - Towards Minor Literature (1986). A key concept for them is "child-becoming," which expresses not the struggle between two forces but a rejection of the majestic discourse of sovereignty. Combining contemporary writing on the concept of world literature and challenging the status of national literature, as suggested by Mufti (2010; 2016), Apter (2014) and Damrosch (2018), allows me to subvert the very concept of world literature through the case of Palestinian children's literature. For example, Mufti suggests that, in fact, the study of world literature should stick to the study of historical power relations and how the development of literature is nourished and organized according to it. The Palestinian case provides a good example since the very study of it becomes a political subversion and reveals the impossibility of referring to the field without the interpretive tools that Mufti offers. The interpretive and critical movement of the research - between the local and the global, the minor and the major, the center and the margin - makes it possible to reveal the resistance in the literature. To a certain extent, an act of this type constitutes an opposition to the basic assumptions underlying the theory of world literature.
Contribution 
This study will have several main and innovative contributions to the research on the political sociology of children's culture and literature, particularly in Palestinian studies. First, the research will offer a scheme for critical reading and a theoretical platform for studying Palestinian literature as an event of comparative literature without determining national literature. Second, the research will provide a descriptive analysis of the socio-political and historical concept of Palestinian children's literature, as Mufti (2016) suggests. 

With its various genres and voices, I argue that Palestinian children's literature constitutes a political parable and a definite narrative of resistance. This resistance is intentional, not only to the policy or the discourse of violence but also to the question of literature itself in the hegemonic or "major" sense. As a result, politics takes on a different dimension through the "childish" perspective of children's literature.
The immediate political reality and the ongoing state of emergency in Israel and the Palestinian territories make Palestinian children's literature an alternative imaginary space for political discourse and present an approach with far broader meanings than mere education or family entertainment. Such literature addresses questions of collective identity and Palestinian nationalism and suggests other ways to imagine the political scene as a concept beyond the boundaries of the discourse of "conflict" (O'Dell, 2010). Without other possibilities to imagine a different future, Palestinian children's literature becomes a unique space that engages fantasy and resistance, cultural tradition, and social and political criticism. Moreover, it articulates the "Palestinian question" not as a matter of rights and power struggles between political entities but as a matter of life itself, the basic materials of existence. 
�al-ḍūʾ al-Azraq ("The Blue Light") 2001 Add the complete reference here.


� In 2018, the Tamer Institute for Community Education in Ramallah launched a campaign to promote reading among children: "[this is an] Invitation to unleash the imagination out of the narrow worlds around us. It is an invitation to rebel against all the mental and physical barriers imposed by the reality around us." 


� Tinʾnen Bet-Lahem ("Dragon of Bethlehem"), Huda El Shuwa (Tamer Institute for Community Education, 2017).


� Taeʾr al-Raʾd ("The Thungerbird"), Sonia Nimr (Tamer Institute for Community Education, 2017).


� Hikayat Sir al-Zit ("The Story of the secret olive"), Waleed Daqa (Tamer Institute for Community Education, 2018)
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