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BACKGROUND
This book, which I am submitting to you to review for publication, deals with the representations of folk culture in Palestinian children's literature from 1967 to the present day. In the book, I have tracked Palestinian authors' use of motifs and elements from popular culture in Palestinian children's literature. I have also examined the purposes of using these motifs and elements, as well as their influence on the character of Palestinian children's literature, and on the construction of national identity and national consciousness among the young Palestinian generation.
In the 20th century, the Palestinian society went through a process of national renewal, and the rebuilding of national identity and collective memory. The Palestinian society saw the construction of the past as an important tool in creating the national identity and realizing its vision for the future, in which the younger generation, freed from the trauma of the past, has a central role. Society's education of the younger generation about the legacy of the past is essential for that society to examine itself in the present, and to plan its future.
In Palestinian children's literature, the past is mobilized for the needs of the present. Imagination and aesthetic pleasure connect the ancient elements and motifs with the traditional images to build the new identity. Therefore, this literature, not only reflected social and cultural changes, but also participated in their design. The book analyzes how this literature served as a mediator between the tradition and narratives of the past, and the modern reality and new values, and also as an important tool for knowledge and education, as well as social change.
In this book, I have relied on the analytical approach, which is based on an in-depth reading of literary texts for children. I have also relied on critical and theoretical sources from several researchers in the field of children's literature, such as Zohar Shavit, Peter Hunt, Christine Wilkie Stibbs and O'Sullivan Emer. The book focuses on the representations of folk culture in Palestinian children's literature written by Palestinian authors, from both thematic and stylistic-linguistic perspectives. For this purpose, it will include many works from Palestinian children's literature, which make use of the representations of popular culture that were published after 1967. The book includes diverse works by Palestinian writers from Israel, the West Bank and the Gaza Strip, as well as the Palestinian diaspora.
THE AUTHOR
I completed my Ph.D. studies in 2017 at the University of Tel Aviv, Israel. Since 2011, I have been a lecturer at the Sakhnin College for Teacher Education in northern Israel. My specialty is children's literature, and I teach that course at the college. I was also a member of the "Alfanoos" book selection committee for the Arabic-speaking population.
The subject of the book is very close to my heart, and feels to be personally about me, because even though I define myself as an "Israeli citizen" for everything, I also belong to the Palestinian minority, that was born and lives in Israel, and which tries to preserve its heritage.
AUDIENCE AND POTENTIAL MARKET
Book’s Contribution to the Current Debate
From historical and political points of view, the proposed book aims to fill the gap in the field of academic research that deals with this topic. To the best of my knowledge, there are no academic books written in English that deal with the subject of Palestinian children's literature. In addition, there is no book in English that analyzes literary texts written by Palestinian writers who live inside Israel, those writers who live in the West Bank and Gaza Strip, and the Palestinian writers who live in the diaspora. Moreover, there is no academic book that deals with the collective identity and its representation in Palestinian children's literature. This proposed book will be suitable both for academics, who are engaged in the field of children's literature and the analysis of literary texts, and also for university and college students.
The book attempts to address missing points in the field of children's literature, in general, and in the field of Palestinian children's literature, in particular, and they are:
a. The foundations and considerations that motivated Palestinian writers to use folklore in texts intended for children.
b. The purpose behind the writers’ inspiration by folklore.
c. The criteria upon which the writers relied when using folklore.
d. The changes made to the original popular texts through their adaptation for children, and how they were formulated and turned into simplified stories suitable for the children's generation.
e. The methodology, or methodologies, that the authors followed in using folklore in their children's stories.
I have indeed found many books that dealt with the relationship between children's literature and folklore, some of which are listed below, but I have not found any book in English that spoke about Palestinian children's literature.
Bacchilega, Cristina. (1997). Postmodern Fairy tales, Gender and Narrative Strategies. Philadelphia: University of Pennsylvania Press. 
Lesnik-Oberstein, Karin. (1996). “Defining Children's Literature and Childhood”, in: Peter Hunt (ed) International Companion Encyclopedia of Children's Literature. London, New York: Routledge.
O'Sullivan, Emer. (2005). Comparative Children's Literature. Translation by Anthea Bell. London: Routledge.   
Shavit, Zohar. (1989). Poetics of Children's Literature, London: University of Georgia Press. 
TABLE OF CONTENTS
The book is divided into two main parts. The first part is the theoretical part, and the second part is the applied part, comprising three chapters each. 
PART ONE
This first part essentially introduces a theoretical background for Part 2, with the latter attempting to provide the proof to the theory in Part 1.
Chapter One: The theory of children's literature
This part is an introduction that deals with the theory of children's literature, and points out that the theory of intertextuality in children's literature differs from that in adults’ literature. The relationship between the components of intertextuality in children's literature is a relation of writer/ text/ reader-text/ reader/ context, which are considered special components when it comes to the theory of intertextuality in children's literature.
Chapter Two: Historical review of Palestinian children's literature
This chapter introduces a historical review of the Palestinian children's literature since the British Mandate on Palestine in 1917. Palestinian children's literature is divided into three periods, namely the local Palestinian children's literature from 1948 till today; the Palestinian children's literature in the Diaspora after 1948; and the development of the Palestinian children's literature in the West Bank and Gaza Strip after 1967. 
This chapter also observes the increase of awareness and interest in popular culture, as a phenomenon that is strongly connected with the political factors and social events that affected the development of the Palestinian children's literature. 
Chapter Three: Popular culture 
Chapter 3, the last in the theoretical part, continues to deal with the development of the popular culture through studying its emergence, growth and directions. This chapter of the book notes that the scientific study of folklore started at the beginning of the nineteenth century as a result of the appearance of the Romantic and the national movements in Europe, then called the National Romantic School, because its approach focused on the popular culture. The European writer started collecting popular stories, songs and traditions that reflected the past, in order to rebuild the ancient life through this heritage. 
This chapter also introduces a historical background about the interest in popular culture among the Arabs. This study found that the political causes, especially after the series of defeats of the Arab countries and the political changes that took place, encouraged the writers to show interest in their heritage as an important source of inspiration, because of its connection with real life, and due to its consideration as an important national heritage.
Finally, the chapter also defines the most important forms of popular culture and its characteristics, and discusses the predominant forms of Palestinian popular culture that are common in Arabic literature in general, and children's literature in particular. 
PART TWO
Being the applied section, this part attempts to prove what was introduced in Part One, the theoretical part. It aims to confirm that the phenomenon of the employment of the Palestinian popular culture in children's literature increased after the First Intifada (1987), and became very common at the beginning of the nineties of the past century, because of the political and social changes in that period. 
Chapter One: Palestinian folktales
This is the longest chapter, and it introduces the writer's argument that the Palestinian folktale is the most important source that inspired the Palestinian writers. It also shows that the writers increased their employment of the characteristics of the popular tale in an unprecedented way and to a remarkable degree. The Palestinian writer started to look for the roots of the popular tales, to polish them and to adapt them to children.
The chapter also tries to give answers to several queries, mainly: Does the new story benefit from its relationship with the popular culture styles in a modernistic way, in form and content, through blowing up the traditional narrative structures and opposing their styles? Does this story method make it fall under the repetition and stereotyping label? The chapter attempts to give the answers to these queries through reviewing selected samples that are appropriate to the objectives of the study, which show that the Palestinian writer rewrote Palestinian popular tales without interference in the text, except in specific and limited cases. 
Chapter Two: The Palestinian popular proverb
This chapter shows that the employment of the Palestinian popular proverb is limited to the first time period. The writers did not show interest in employing popular proverbs in their stories for children. Most probably, the writers in that period were not aware enough of the importance of the employment of popular culture in children's literature. Some writers even chose to use only standard Arabic in their writing, thinking that spoken Arabic was at a lower level than standard Arabic, especially if the receiver was a child.  
That said, some writers did employ popular proverbs in their stories, but that employment did not serve the story in a conscious way. It is noticed that retrieving the popular proverb in that period was not well-developed as it was in the second period. 
Chapter Three: The Palestinian popular song
This Chapter shows the disparity in the employment of the popular song in the texts in the first period. The song appeared as an image that was closer to retrieve than it was to employ in its artistic meaning. Several texts included some segments of well-known popular songs that fit in with the narrative context only, but without performing any other function in the story. However, with regard to this phenomenon in that period, employing the popular song achieved several goals, some of which were related to the contents of the text. 
The study revealed that during the second period, the Palestinian writer showed much interest in the Palestinian popular songs. Further, I noticed an increase in the employment of popular styles and techniques of popular singing. The children's literature writer showed particular knowledge in all kinds of Palestinian popular songs and their artistic styles, through his employment of new styles and methods in the literary text for children. Besides, we saw that the Palestinian writer showed more courage in employing the popular song in its spoken dialect or in imitating the style of the song.  
Conclusion
The study revealed the fact that the Palestinian writer focused on his own popular culture in an attempt to show the Palestinian characteristics of the Palestinian child, in a way that points out the Palestinian identity and the need to preserve it from extinction as a result of the occupation, evacuation, and continuous suppression. Ultimately, all of that emphasizes the importance of popular culture as a unifying element of identity in the Palestinian society, and is seen as one of the components of its entity and a fundamental element in its unity. 

