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Imagining the Jubilee: Modern Jewish Utopias from the Inception of Zionism to the Existential Turn 
Gideon Elazar
The commandment to observe the Jubilee year appearing in the final chapters of Leviticus, is a multifaceted riddle. On the one hand, the Talmud claims that observance of the Jubilee ceased with the expulsion of the Israelite tribes 2,700 years ago, implying a complete lack of oral traditions on the subject. However, the importance of the Jubilee is such that despite its absence from Jewish practice and actual memory it has played an important role as the foundation of the Jewish utopian thought regarding ownership, property and the relationship with the land of Israel. The rise of modern Zionism witnessed a flowering of utopian thinking inspired by the Jubilee. Herzl, Jabotinsky and other Zionist thinkers offered modern interpretations of the Jubilee to serve as the foundation of the model society they aimed to create. In recent decades, discussion regarding the Jubilee has become an arena of struggle between liberal and conservative thinkers, attempting to frame the commandment as a mechanism of social and economic reform or as a means to strengthen private ownership. 
This article deals with the modern interpretations of the Jubilee, from the early Zionist writers to the present and the ways in which Jubilee utopias have been employed as a source of inspiration for a newly constructed social and economic ethos. Following my overview and analysis of writing on the Jubilee in the past century, I offer a new existential interpretation of the Jubilee for the 21st century. Accordingly, I suggest a reading of the act of return to ancestral land every fifty years in the context of the global and virtual era and the process described by Zygmunt Bauman (1998) as the great war of independence for space. 
Keywords: Jubilee, Zionism, utopia, land reform, existential turn

"Goodbye, and Thanks... Big Thanks to Yonatan": Volunteering for the Other and Its Trends according to the Novel Vered Ha-Levanon (Rose of Lebanon)
Ofra Matzov-Cohen
Vered Ha-Levanon (Rose of Lebanon), an autobiographical novel by Leah Aini (2009), has become a centerpiece of cultural discourse in Israel as an important and influential work uncovering social issues, some of which had been marginalized, while others had been dismissed from the realm of cultural discourse altogether. It has been claimed that research, too, has failed to address these issues fully to the extent that they deserve – and as they are, in fact, addressed in this novel. Aini narrates the story of her life, beginning with her growing up in a southern Tel-Avivian family, a product of the Israeli melting pot. Those around her ignore her existence and the areas of education in which she shows an interest. While volunteering in a hospital – at the same time as doing military service in the IDF – she unabashedly insists on uncovering the origins of her inspiration for her love of reading and for being a writer – the writer she became in adult life. 
A social issue which comes to the fore in a number of ways in the novel and which has not been previously studied is forms of giving and volunteer conduct conveyed by some of the novel's characters. These are mainly expressions of the offering of oneself and of individual doing for the sake of the Other in actions undertaken by two of the leading characters, the key protagonist and her father. In addition, the secondary characters also feature elements of voluntary self-giving, such as in the case of the medical staff in the hospital, of Nogah, a classmate of the heroine, and of the English teacher. The present article seeks to identify the types of volunteer conduct in these characters, analyzing their aims in the different contexts in which they appear.
Keywords: Vered Ha-Levanon (Rose of Lebanon), Leah Aini, novel, leading character, secondary character, exclusion, volunteer conduct

Intersecting Ideologies: Understanding the Interpretation of Hedvig Grossman-Lehmann's Work in the Years 1932–1952 as a Product of an Intersection between the "Modern Studio Pottery" and the Zionist Ideologies
Orly Nezer
The discourse dealing with the history of Israeli ceramics is attributed to potter Hedwig Grossman-Lehmann the establishment of a unique local pottery school, which was an antithesis to the styles she knew in Europe before she arrived in the Land of Israel. However, when we examine Grossman-Lehmann's discourse within the modernist context, there is evidence of a deep commitment to the ideology of the "Modern Studio Pottery," developed in Europe within the context of modernism. Also, the style of her pottery ware echoes typical European pottery styles in those years. The contradiction between the interpretations is not unique to the field of pottery, and it characterized many elements of the Hebrew culture that developed during the settlement period. At the same time, the lack of research in this field meant that a false narrative regarding the history of Israeli ceramics was established later. This article offers an extension to the existing narrative.
Keywords: Israeli pottery, craft, modern ceramics, modern design, modernism, Hedwig Grossman-Lehmann, Israeli ceramics, Zionism and applied arts, Hebrew art, Cnaanaite art

Depth Perception in Heavenly Torah
Yonatan Karish
The article deals with the way of thought that stands in the foundation of the book Heavenly Torah – As Refracted through the Generations ("Torah Min Hashamaim") by Abraham Jehoshua Heschel. The essence of this way of thinking is not being satisfied with the perception of the tangible and visible to the eye, but an attempt to search for deep currents that stand at the base of the tangible and visible to the eye. This way of thinking is called in the article "Depth Perception." In Heavenly Torah, Heschel uses the Depth Perception in order to reveal the currents of thought that are at the basis of the dispute between Rabbi Akiva's Beit Midrash and Rabbi Ishmael's Beit Midrash. But Heschel does not use the Depth Perception as an interpretive method only, but seeks to bring awareness that it is the form of thought used by sages. To this Heschel adds a call to his readers, that they themselves adopt this form of thought. From this it follows that the purpose of the book is not only to propose a new interpretation to a basic controversy in the world of Jewish thought, but also an attempt to bring about a change in thought, which Heschel sees as part of a process for the moral correction of the world. The superficiality of thought, Heschel claims, is what ultimately leads to the moral corruption of human society. Following that, it turns out that in order to correct the poor moral situation, one must first and foremost change the way of thinking. In order to substantiate the claim, the article presents a close reading of some of the central ideas scattered throughout Heavenly Torah, and shows that the Depth Perception serves as a guide in his analysis.
Keywords: Abraham Jehoshua Heschel, Heavenly Torah, Depth Perception

"המלך המשיח בא אל ירושלים על גב אריה": סיפור האריה בין שבתי צבי לבר כוכבא
קרן רוזנברג וצחי כהן
The Messiah, that legendary king who would bring history to its end and Israel to their purpose, occupied the Jewish imagination for long periods of time, as an idea, as a literary form and as a political motivation. It is possible to offer a line connecting Shabbati Zvi to Bar Kochba, leader of a significant messianic movement, which aroused hopes and objections in Jewish society. A messianic peak followed by a partial or complete rupture, when a gap is created between messianic hopes and reality – So with the failure of the Bar Kochba rebellion, and so with the conversion to Islam and later the death of Shabti Zvi.
This article would like to show that in addition to the historical connection between the characters, there is also a literary one: A story in which the Messiah (Bar Kochba or Shabti Zvi) rides a lion and leads the people on his back to Jerusalem. Regarding Shabti Zvi, the story appears in different versions among his believers. Bar Kochba, on the other hand, we will search as far as the 19th century in Germany, and from there follow a line that stretches to the children's songs in 20th century Zionism. This motifeme will be the focus of the literary study in this work. 
Various hypotheses have been put forward regarding the question of the origins of the story about Bar Kochba riding the lion, but to the best of our knowledge no link has been made so far of the legend about Bar Kochba to the mystical visions of Shabbati Zvi. This article will try to point out the similarities between the stories and establish, if possible, the connection between them. We will first examine the roots of the story in Rabbinic literature, and then suggest the literary connection as an expression of a hidden connection that exists between Zionism and the ethos she fostered, among other things through songs and stories addressed to children, and by returning to neglected Jewish symbols of strength and power, and the Sabbaths, which were revered at various levels of clandestinely, and some saw it as a sort of ancestral building in fact from Zionist politics. The two messiahs, Bar Kochba and Shaveti Zvi, occupied a significant place in the culture that developed in the early days of Zionism.
At the basis of this study is the concept of the structure of the thematic repeating story. This concept, which looks at narrative kernels on their various components and levels, deepens the comparative view and provides a tool for clarification and discourse regarding the messages and meanings of the sacrifice and the difference between narrative forms recurring in the Jewish-national consciousness. This will also be of interest to us in this article.
Keywords: Bar Kochba, Shabtai Zvi, literature, children's literature, Messiah, lion, theamatology, Zionism

Additions to the regular prayers in Ashkenaz rituals in the New Age: Rav's Prayer and "of David: The Lord is my light and salvation" (Psalm 27)
Aharon Kellerman
The addition of Yehi Ratzon to the blessing of the New Month, a prayer that constituted originally Rav's Talmudic personal prayer, took place in late 18th-century Prague, during the service of R. Yehezkel Landa as the city Rabbi. His choice of this specific Yehi Ratzon occurred in the background of R. Amram Ga'on's ancient Siddur, coupled with the Sephardic ritual, which included a set of four Yehi Ratzon sentences to be recited at the beginning of the New Month blessing. Furthermore, R. Landa insisted that additions to regular prayers would be of Talmudic sources only, at times when Kabbalistic additions to prayers were in the process of inclusion, as part of the emergence of Hassidism. The Yehi Ratzon was originally recited only silently, and it was speedily adopted by the Ashkenaz ritual, thus turning into an integral component of the New Month blessing, probably because of its origin in R. Landa's Prague. The birth of Hassidism brought with it an addition of a Kabbalistic Yehi Ratzon to the beginning of the New Month blessing, originated by R. Haim Vital, who referred it to R. Israel Saruk. Later, as of the mid-19th century, both Yehi Ratzon prayers, Rav's one and the Kabbalistic one, appeared in Hassidic Siddurim, and as of the beginning of the 20th century, only Rav's one remained there.
The custom of reciting Psalm 27 was referred to Luria, through his disciple Vital. This reciting was originally customary only to Kabbalah followers, until the mid-18th century, when some communities adopted it. Its reciting was explained by its Kabbalistic virtues for trouble prevention and long-life promise. With the emergence of Hassidism, reciting was first included in a Siddur at the beginning of the 19th century, and this in Siddur Harav, which followed Lurian traditions, and it was later rapidly included in Hassidic Siddurim. Twenty years after its initial adoption by Hassidic Siddurim it was gradually adopted also by Ashkenaz ritual Siddurim, first in Eastern Europe, and then also in Western one. This process ended in the 20th century. The first Halachic mention of the custom was by R. Margaliot, who served as an authority for both Hassidic and Ashkenaz rituals, in the 1830s.
The emergence and growth of Hassidism in Eastern Europe turned this region into a focus for two-way adoptions of prayer novelties. The time passing between the origin of one ritual and its adoption by the other reflected competition with Kabbalistic origins or alternatives.
Keywords: Rav's prayer, Yehi Ratzon, The Lord is my light and salvation, Ashkenaz ritual, Hassidic ritual
