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[bookmark: _Overview]Overview
Everyone loves a good argument. 
It’s just that good arguments are hard to come by. We seem to be living in an age when disagreements too often turn into Twitter duels or sweeping taboos against one another. Both of which, in turn, lead to a breakdown in communication over what concerns us most.  
This book aims to recover the skill and value of a good honest disagreement. 
This is a book to be read out loud with others, in order to provoke an argument. 
Together groups of friends or families or students will read a short one-page story, and then argue all evening about the dilemmas the story raises. Through guided questions and short texts that accompany each story, the book supports a contextualized and constructive values-framework for exploration.
Good arguments, we believe, have the power not only to change ourselves, but to change our society as a whole. This book is currently written for a primarily Jewish audience, while the concept and the stories are deeply relevant far beyond this key market.
First, good arguments play a critical role in building, rather than destroying relationships. When certain conversations or topics are off limits between people, it constrains our relationship. But, at the same time, if we don’t have the skills to talk about difficult issues, our relationships can also be deeply wounded by conflict. In other words, in our interactions with others, we often feel there’s a risk if we do talk and a risk if we don’t. 
This book is like a personal trainer for deepening relationships through conversation. 
Second, good arguments can cultivate empathy. True empathy moves beyond our emotions -- it also engages our minds. We believe that by engaging with differing ideas and thoughts we are more likely to learn to be empathetic to those who are different from us. Put differently, this book enables us to practice empathy as an intellectual quality, not only an emotional state of mind. 
Third, this book sets out to show that a good argument can leave you understanding something you didn’t understand before, even if it hasn’t changed your opinion. It leaves you broader. It may even leave you understanding a person who you didn’t understand before, even if you still don’t agree. 
Finally, we believe that good, deep, meaningful arguments can help heal our civic society. None of the dilemmas in our stories has one clear correct answer. Our goal is not to get our readers to agree on a right or wrong answer, but to discover that often there is more than one legitimate, moral, and values-based way of seeing the world. The arguments to emerge from this book will help readers practice a useful language to talk not only about what unites them, but about what divides them as well.
The method we’ve chosen for practicing these skills is storytelling. In this book, you’ll find 20 short stories. All of them take less than three minutes to read out loud. All the stories end with a cliff-hanger, a conflict unresolved, a crucial decision about to be taken. Follow-up questions are provided to kickstart the conversation, but ultimately each group will take the discussion in a  direction all its own. 

The stories are set in Israel. This is not only because this is the country in which the authors of this book have lived (for a combined 30+ years), it is also because we believe that Israel is a “high volume” extreme embodiment of the world’s big questions: How do we relate to minorities? Do we favor tribal cultures or liberal ones? How do we relate to religious communities vs secular communities or individuals? How do we incorporate values of Eastern cultures along with Western ones? (How) should wars be fought? How can one tolerate the intolerant? And so on. The questions exist in all countries, but somehow they tend to be sharper and louder in Israel! 
We believe Stories for the Sake of Argument will make a crucial contribution to rebuilding relationships, empathy, understanding and civic society.


[bookmark: _About_the_Authors]About the Authors
Before getting into our respective resumes, you should know that Abigail Dauber Sterne and Robbie Gringras are very different people! Abi grew up in and maintains an Orthodox Jewish lifestyle while Robbie is secular. Abi’s mother is a successful business-woman, while Robbie grew up in a socialist youth movement and lives on a kibbutz. Most crucially: Abi grew up in America, while Robbie hails from England! Disagreement has always been a way for us not only to improve and sharpen each other’s work, but also a way to become better colleagues and friends. 
Abigail Dauber Sterne 
Abigail Dauber Sterne has worked in the United States and in Israel as an educator and organizational leader for more than 20 years. Throughout her career, her focus has been on deepening people’s Jewish experiences, while also promoting a deep pluralism amongst those who live in community together. Through her roles in senior management at two international organizations -- Hillel International and The Jewish Agency for Israel -- she has relationships that span the globe. She has worked with rabbis, students, educators, and organizational leaders around the world. 
A recipient of several fellowships in the Jewish communal world, including the Muehlstein Institute for Jewish Professional Leadership, the Tikvah Fellowship, and now as part of the Schusterman Fellowship, she has relationships with a wide network of leaders. She has spoken at many international conferences, and contributes opinion pieces to several online and print publications. 
Abi currently lives in Jerusalem, with her husband and 4 children. 

Robbie Gringras 
Robbie Gringras is a British Israeli writer, educator, and performer. Graduating from Oxford University in English Language and Literature he swiftly moved into professional theater. His work - both as playwright and actor - performed on London’s West End, and in theaters throughout Europe, North America, Mexico, Hong Kong, Australasia, and Israel in English, Spanish, and Hebrew. His unique writing style that combines storytelling and theater has been behind eleven original theater productions that have been performed in front of some 100,000 people. 
Robbie also has a parallel career in international education, having spent a decade working in a global Jewish education organization. His op-ed writing, teaching, public speaking, and training has touched tens of thousands of Jews throughout the world. Robbie currently lives in the Galilee area of Israel with his wife and two kids.



[bookmark: _Chapter_Description/Outline]Chapter Description/Outline
The book is made up of 20 short stories that present an ethical dilemma from a real-life situation. At the end of each story, we pose two sets of questions for the readers to grapple with and argue about with their friends. One set of questions asks specifically about the characters and their direct dilemma in the story, and the other set asks more framing universal questions that emerge from the story. In addition, we provide “prooftexts” which include information about true-life parallels and quotations from traditional Jewish sources, as additional fodder for discussion, to help to place the universal questions into a particular setting and tradition. For educators or conversation leaders, we believe these prooftexts will be useful in enriching the conversation, but they are not essential. 
The 20 stories are organized according to complexity. We begin the book with issues that apply to young and old alike, and we move on to more complicated ones that require more life-experience to appreciate fully. The stories earlier on in the book are great as warm-ups. They’re also useful for a younger audience (imagine a family dinner with kids ages 6-12). The stories later in the book are intended for a group that’s ready to dive into more complicated and controversial topics. (The list below includes 24 stories, to leave us room to cut!)

1. But really, isn’t it your problem?
A child confronts her grandfather about the dangers of Covid-19.
2. Let me be us
I want to express pride in my heritage – mine, not yours.
3. The beloved bench
It was always their bench, full of dear memories. What happens when someone else claims it?
4. The Good Man
The good deeds of a religious man at the cost of the exclusion of women?
5. Give me respect!
She told me I’m disrespecting her. But I couldn’t shake her hand: I’m a religious man. Why can’t she respect that?
6. The Frightened Teacher
Mrs. Jeffries loves all the kids in her class. But she doesn’t want to catch Covid-19.
7. Feline freedom
The lonely old lady keeps feeding the cats that terrorize the entire Moshav.
8. The brothers’ house
The brothers inherited their parents’ house. One lives in it, while the other lives abroad. What happens when he returns from abroad?
9. Where is the party?
The political party I believe in hates me…
10. Musica Cubana
It’s a club for Cubans to feel comfortable. What happens when members bring too many non-Cubans?
11. Free to limit
In a free country, am I free to reject you?
12. Monstrosities
Grandpa wouldn’t shake his hand because he supports “monstrosities”. What should I do?
13. I choose sacrifice
This gives my life meaning. It’s more important than masks and social distancing.
14. TMI (Too Much Information)
I was fine with my kids going to play at their house, until I read the father’s horrendous views that he only shares on social media. Should I keep them away, or stop reading his posts?
15. I wasn’t even born yet (I)
Why are you blaming me? The slave trade happened centuries ago – it was awful, but it wasn’t my fault.
16. I wasn’t even born yet II
Why are you blaming me? I didn’t choose to be born in the land of your forefathers.
17. You can’t make me
Udi refuses to go into the army, and his parents are split in two.
18. The Sacred Spot
But why, Mom? Why can we Jews pray at the Kotel but not at Temple Mount itself?
19. Nadia’s fence
Why has a fence suddenly appeared around Nadia’s school?
20. Let us pray!
Yankele is upset that his visit to the Kotel with his father is being spoiled by women singing loudly and wearing prayer shawls.
21. What does he look like?
An Arab-looking soldier enforces racial profiling of Arabs.
22. Sing a song of unity
The Arab Israeli soccer player represents Israel in the national team. What happens when the national anthem is played?
23. You can’t have it all
If Mom supports him, she’ll get something great and something bad.
24. No driving on Shabbat
I have a car: Who needs public transport?

[bookmark: _Sample_Stories]Sample Stories

[bookmark: _Toc71035040]The Good Man
There was once a good man. A religious man. An orthodox man. He spent his entire life helping sick people receive the medical help they needed. He didn’t care if they were good people or bad people. He didn’t care if they were men or women, Jewish or Muslim, religious or atheist. He looked after anyone who needed help, because he saw this as what he had to do, as a religious man.
Once a year, he would hold a large fundraising event, to raise money for all his wonderful work. Doctors needed to be paid, families needed to be supported, and the good man’s entire enterprise needed to be sustained. The more money he was able to raise, the more people he could help.
One day, he began organizing his annual event, and managed to get all sorts of pop stars to perform on stage. Lots of pop stars meant lots of donations. Lots of donations meant lots of sick people receiving the care they required. The good man was delighted. Publicity was sent out far and wide.
But with the publicity out, all could see that every single pop star invited to perform, was a man. It was almost as if women were being kept away from the stage deliberately. It turned out that they were. The good man was a religious man, an orthodox man – as well as his orthodox beliefs leading him to blessed charity work, they also meant he couldn’t and shouldn’t listen to a woman singing. 
Everyone told the good man that he could not have a public event that refused to let any women on stage. It would be like saying that women don’t matter. 
The good man and his supporters thought it would be crazy for there to be a fundraising event for his organization, that he set up, that he ran for the good of all, because of his beliefs - that the good man himself could not attend because of his beliefs!
Gradually, one by one, all the artists began pulling out of the event. They said they were happy to perform at the good man’s fundraiser, just so long as women could perform too. But the good man could not agree to be excluded from his own event. 
Everything was at a knife-edge. 
Was the event to be abandoned, due to lack of performers?
Could a compromise be found?
Or would an event that raised money for a wonderful cause give loud and public support to the exclusion of women? Or, alternatively, would the event be cancelled, ensuring that far fewer people would be helped by the man who wished to help them?
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The Brothers’ House

Once upon a time there were two brothers, Jonny and David. As children they loved playing in their family home. Time passed, as time does, and the boys grew up, and as did the boys so did their parents. Eventually Time came for their parents, and the boys buried their father and then some years later their mother too.
David got a job abroad. The brothers agreed that Jonny would live in their family home, and would always keep David’s room available for his occasional visits. In the meantime Jonny kept up the house, fixing things that needed fixing, dealing with things that needed to be dealt with, while David would send money to cover his half of the costs. 
One day, many years later, David came for a long visit. Jonny was delighted. Together the two of them opened up David’s room and cleared away the cobwebs. They were together again in their home, if only for a short time.
Except things had changed. Since David’s last visit, Jonny had become more religiously observant, and now the whole kitchen had separate meat and milk. There were two ovens, two sinks, and different cutlery and plates for meat and for milk. David didn’t have a problem with religion per se, but it was kind of irritating having to suddenly be careful about what food he brought into what was, after all, his house. 
More troubling was the garden outside. It had once been an open grassy area which all the neighborhood houses backed on to. All the kids would play together in its weeds and puddles. But now the garden was a beautiful green lawn, trimmed and carefully cultivated with flowers round the edges. All completely fenced in. 
“What’s the fence for?” wailed David when he first saw it, “It was so wonderful when everything was open to all the neighbors!”
“Yes,” acknowledged Jonny, “but the neighbors are different now. I know we were friends with them when we were kids, but it's their children who live there now, and they are monsters.  There’ve been break-ins and vandalism. There was no choice but to put up the fences. And besides,” he said gesturing proudly, “Isn’t it beautiful now?” David grunted. 
“What is your problem?” shouted Jonny, “You’ve been away for years while I’ve dealt with everything in this house. What right do you have to criticize?”
“Because it’s my house too!”
“But I live here. All the time! You don’t like the way I do things here? Come back and move in permanently! Then we can talk about “our” house!”
“The more time I spend in “your” house, the less I want anything to do with it,” shot back David.
The huge argument had only just begun.
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· Do Diaspora Jews sometimes feel that Israeli actions affect the way others relate to them personally? And does that give them more right to criticize?

· What are the rights and obligations of Diaspora Jews? - should they be allowed a vote? Should they serve in the Israeli army?

· Should Israel consult with the Diaspora on issues that impact on them?

This story can be understood as an allegory for the relationship between the Diaspora and Israeli Jewry. It was inspired by Rabbi Shira Koch Epstein, who wanted to explain how she understood the relationship between Jews in the Diaspora and Jews in Israel. She described the relationship as one of siblings who have inherited their parents’ house. The story is an allegorical expansion on her image. 

In this allegory, we can imagine Jonny as representing Israeli Jews living in the shared “house” of Israel, and David as representing Diaspora Jewry living abroad. The Israeli Jonny is involved in day-to-day upkeep of a house in what he perceives to be an increasingly problematic neighborhood. The Diasporan David gives support from a distance, and occasionally visits. 

Tensions arise between the “siblings” over three key areas:
· Mostly non-Orthodox Diaspora Jewry perceives Israel to be more and more religiously Orthodox, and feels uncomfortable with what it sees to be uncompromising attitudes towards non-Orthodox. Clashes over women’s prayer at the Kotel, and conversion laws are the largest symbols of this discomfort.
· Mostly left-leaning Diaspora Jewry tends to disapprove of the way in which Israel relates to her Palestinian neighbors.
· Diaspora Jewry can express frustration at the way in which Israel makes fundamental alterations to the nature of the State without consulting or communicating with Diasporan Jewry. 

For their part, Israelis can be confounded and even insulted by Diaspora-born progressive forms of Judaism. What they see as life-and-death responses to dangerous “neighbors” are not respected by their distant and secure “siblings”. And while Israelis constantly maintain the open invitation of immediate immigration (through the Law of Return) to their Diaspora family, they feel their siblings prefer to criticize from a distance.

How does the story read to you now, with this interpretation in your mind? 



Is David wrong to criticize without moving to live in the house?
Should Jonny give David a veto on changes he makes to the house?

The Good Man
There was once a good man. A religious man. An orthodox man. He spent his entire life helping sick people receive the medical help they needed. He didn’t care if they were good people or bad people. He didn’t care if they were men or women, Jewish or Muslim, religious or atheist. He looked after anyone who needed help, because he saw this as what he had to do, as a religious man.
Once a year, he would hold a large fundraising event, to raise money for all his wonderful work. Doctors needed to be paid, families needed to be supported, and the good man’s entire enterprise needed to be sustained. The more money he was able to raise, the more people he could help.
One day, he began organizing his annual event, and managed to get all sorts of pop stars to perform on stage. Lots of pop stars meant lots of donations. Lots of donations meant lots of sick people receiving the care they required. The good man was delighted. Publicity was sent out far and wide.
But with the publicity out, all could see that every single pop star invited to perform, was a man. It was almost as if women were being kept away from the stage deliberately. It turned out that they were. The good man was a religious man, an orthodox man – as well as his orthodox beliefs leading him to blessed charity work, they also meant he couldn’t and shouldn’t listen to a woman singing. 
Everyone told the good man that he could not have a public event that refused to let any women on stage. It would be like saying that women don’t matter. 
The good man and his supporters thought it would be crazy for there to be a fundraising event for his organization, that he set up, that he ran for the good of all, because of his beliefs - that the good man himself could not attend because of his beliefs!
Gradually, one by one, all the artists began pulling out of the event. They said they were happy to perform at the good man’s fundraiser, just so long as women could perform too. But the good man could not agree to be excluded from his own event. 
Everything was at a knife-edge. 
Was the event to be abandoned, due to lack of performers?
Could a compromise be found?
Or would an event that raised money for a wonderful cause give loud and public support to the exclusion of women? Or, alternatively, would the event be cancelled, ensuring that far fewer people would be helped by the man who wished to help them?
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Monstrosities

I’d never seen Grandpa so angry. And at Temple, of all places. It was the strangest thing. 
At first, I couldn’t even work out what had happened. As usual, we were lining up to shake hands with the Rabbi and the shul president. Grandpa shook hands with the Rabbi and said thank you for the sermon, but then he pulled up when he came to the president, Jack Levy. Jack put out his hand, and Grandpa just looked at him with death in his eyes, pale white face, and snarled: “No way in hell I’m going to shake your hand.” And stormed off!
I had to run to catch up with him, as he was already getting his coat, ready to walk home on his own.
“Grandpa! What did President Jack do to you! What did he do?” I shouted in surprise and concern. “Did he say something bad to Grandma?”
“He’s a mass murderer,” muttered Grandpa.
“What?! President Jack is a m – “
Grandpa cut me off: “He’s not a mass murderer himself. But he supports one. There are thousands of people getting killed every day, and he doesn’t care. The actual President, the President of our country, could stop these murders whenever he wants. But he doesn’t. He lets them carry on. And "Jack–-" Grandpa almost spat out the name, “Jack Levy supports him.”
I was a little disappointed. “And that’s why you won’t shake his hand?”
Grandpa nodded.
“Just because he supports the President?”
“It’s not “just”. It’s everything,” replied Grandpa. “How can I be friendly with someone who is completely fine with monstrosities? If you’re not bothered by monstrosities then you’re a monster yourself. And I would be one too, if I behaved as if it didn’t matter.”
“So,” I worried out loud, “If President Levy, I mean Jack, gives me a candy, should I give it back?”
Grandpa stood there for a second, hesitating before answering.
The candy burned in my pocket as I waited for the reply.
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Musica Cubana

Look, they can call it Mambo or Salsa or Cha-cha-cha, but as far as I’m concerned, they’re all just names to explain it to Americans. To me it’s all got one name: Cuban music. That was the idea for the club. A private members-only club simply called Musica Cubana. A place where old Cubans could gather once a week to listen to our old music, drink Cuban drinks, eat Cuban food, and talk Cuban Spanish without having to “translate” it to anyone else.  
We didn’t advertise all that much – we just went boca a boca – word of mouth – and within six months we were filling the club every Thursday night. After a year or two we were able to buy our own place, all paid for by members’ dues.  
I can’t tell you how much I used to look forward to my evenings at Musica Cubana. It wasn’t just the music or the food. It was that feeling of home. Old friends, old guys who looked like they were old friends, and the chatter. Loud chatter in Cuban Spanish. Yes, that’s right, not your mainland Spanish, but our Spanish. With our accents, and our soft ‘s’. Slang, curses, laughter, jokes – all Cuban.  
I don’t know about you, but my English is not so great. I can write fine, but when I have to speak it I clam up. Even Luis, who teaches English literature at a college somewhere, even he has a heavy English accent and still expresses himself better in Cuban. The moment you opened the door to Musica Cubana your guard would come down, and the Cuban hidden inside just bubbled over. It’s such a beautiful feeling.  
And there was the small stuff, that you don’t talk about but you can just feel in your bones. Like the rice and beans that Ernesto serves. Tastes dreadful. But I don’t care because Ernesto calls it by its Cuban name: Moros y Cristianos. Not only that, but he says it with a wink, so that you know he understands that the name refers to the ancient Spanish rivalry between the Moors of North Africa, and the European Christians, and how their different colored skins mirror the contrast between white rice and black beans. Eating Ernesto’s Moros y Cristianos is a stomach-churning affair – Lord knows how he ended up being a cook! – but it still feels like a deep mouthful of home.  
Musica Cubana was my second home. My heart’s home, if you want the truth. I love my wife and my kids, but hanging at Musica Cubana was like being weightless. No effort to speak in English (Maria insists we speak English with the kids and I get it), no need to explain anything, no need for anything to be explained to me. Until the Guests arrived.  
It started with only one or two. A few of the younger guys started turning up with their girlfriends. American girlfriends. Not Cuban. That’s okay, I’m happy for them. Maria is from Mexico, and we’ve been married for over thirty years. But I don’t bring her to the club. The club is for Cubans.  
Not only that, these Guests, they don’t speak Spanish. That’s okay, too. But now, if you’re sitting at a table with these folks, all of a sudden it’s rude to speak in Spanish. They wouldn’t be able to understand. At Musica Cubana suddenly I have to speak in English.  
Soon enough the number of guests starts to rise. More and more gringos and gringas, needing translations. Got to be inclusive, man, they tell me. They tell me we got to change the signs on the bathrooms because now not everyone understands the Spanish. It’s crazy. It’s getting like I don’t recognize the place any more.   
Now they want to let these Guests become members – say that it’s not fair they come every week but have to pay guest prices every time. They want to pay membership dues like everyone else. I’m okay with that. I don’t want to exploit anybody. You come here regularly, you should get equal rights.  
Only thing is, once you’re a member, you get to vote in the AGM [Annual General Meeting]. You get to have a say about what music we play, what food we eat, what language we speak in the club.  
So what happens when they become the majority? What happens when they want to play American rap instead of Compay Segundo and Ñico Saquito? I’ll go crazy!  
I say there has to be a limit. That if Musica Cubana is to remain the club it was always meant to be – a refuge for the weary Cuban soul – there has to be a limit.  
They want to be members? Fine.  
Want to vote in the AGM and influence what goes on here? Fine. Make them full members.  
But I just say we should put a limit on the numbers. I say the membership of Musica Cubana should always be at least 80% Cuban.  
They want a different kind of club – let them set it up for themselves.  
Do you understand me?  
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Marketing & Sales
[bookmark: _Marketing_Plan]Marketing Plan
This book is intended for anyone interested in having deeper conversations, who seeks to engage with, rather than avoid, complexity. As Sherry Turkle writes in her book Reclaiming Conversation: The Power of Talk in a Digital Age, all of us are struggling with how to talk to one another, and it’s costing us our relationships and, in many ways, our democracy. 
As such, we imagine this book as the first in a series. While we have begun with a market we know best -- the global Jewish community -- we can envisage additional books targeting more general audiences, specific age-groups, particular issues, and so on. 
This book is targeted at anyone who is part of or brings together small or large Jewish groups. This includes families, classrooms, youth movements, camps, staff teams, religious communities, and more. 
Families: Now, more than ever, when families are spending a lot more time at home together, they need to learn to talk to each other about what really matters to them. Especially during repeated lock downs - whether from COVID-19 or forest fires -- families are looking for new activities and for new ways of connecting meaningfully without a screen!
Educators: Teachers, youth group leaders, camp counselors are all seeking ways of building communities, bridging divides and deepening relationships. Many are also looking to engage their students civically, in issues that matter to them. There are few tools that support educators in doing this in a deep yet fun and interactive way. 
Young Adults: So many young adults feel estranged from each other, locked into their Facebook or Instagram bubbles. With research such as “How We Gather”, we know that millennials and generation Z’ers are looking for connection and depth, even in a time when it’s seemingly harder than ever. 
How will we reach them? 
The co-authors of this book have more than 40 years of combined experience working with Jewish groups. Together we have taught or facilitated workshops and conversations with tens of thousands of people, in North America, Israel, Australasia, and England. 
All told, we can reach tens of thousands of people through our vast connections. Many of the relationships we hold are with Jewish leaders with whom we are in regular discussions about the increasing difficulty of having deep and meaningful conversations and arguments. The leaders and educators have already indicated a great need for the book we are writing. They are bought in. 
As part of our marketing strategy, we will host pre-launch sessions with these leaders, to build further interest and excitement about purchasing this book.
The following describes the networks that we are a part of, that we believe will buy and push sales for this book:
The Jewish Agency for Israel: Abigail Dauber Sterne is the lead educational strategist at this 90-year old organization. The Jewish Agency’s mission is to connect the Jewish people from around the world, and will therefore publicize this book to all of its 300+ staff, 90+ board members, and to its email list, Facebook (240,000 Followers) and other social media outlets. The Jewish Agency also employs some 200 emissaries, who are embedded within communities around the world. The average Jewish Agency emissary will directly connect with over one thousand people in each community. 
Philanthropic Foundations: Abi and Robbie have deep connections with major US-based philanthropic foundations. The writing of this book has already been partially funded by the Jim Joseph Foundation (2,600 Facebook Followers). Abi is part of a premier fellowship led and funded by the Charles and Lynn Schusterman Family Foundation (19,000 Facebook Followers). These foundations, along with others that support our work, will share the book with their networks of thousands, and might choose to buy and donate a bulk sale.
Partnerships with International Organizations: Both Abi and Robbie have deep relationships with international organizations, including Moishe House (9,681 Facebook Followers), Hillel International (11,747 Facebook Followers), Jewish Education Project (5,656 Facebook Followers), Limmud (5,926 Facebook Followers), and many more. These organizations have already expressed interest in receiving our material and hosting online and in-person sessions for their educators and young adults. Each of these organizations are potential bulk-buyers of the book. Through our work with them, we know they are crying out for these kinds of resources. 
Conferences - online and in person: Robbie and Abi speak regularly at education conferences, lead webinars, and educational trainings for hundreds of people a year. We will create several live events based on this book, and we will go on an international speaking circuit. All the people we reach in these environments are more than “contacts”: The very fact that they invest their professional or leisure time in educational development opportunities means that they are almost definite “sales”.
Social media: Robbie and Abi have more than 4000 Facebook friends, and an active social media presence. Most recently, Robbie announced an online theater performance, and within a week, with no advertising budget, 150 had bought tickets for the online show. Many of our connections on social media are leaders of organizations and larger networks, which help to ensure wide reach of relevant materials. 
Delivery Plan
The completed manuscript will be about 20,000 words. It will be completed within 90 days of receiving a publishing agreement. We imagine the book being printed as a small book, to be easily tucked into a bag or placed on a coffee table, with beautiful illustrations to grab the readers’ interest.


Comparable Titles
There are several books on the market that address similar issues that Stories for the Sake of Argument is trying to address, but each book has a significantly different approach. In the last few years, as it has become increasingly clear that the fabric of society around the world is changing, and as social media has gained popularity, many have written about the dangers of our inability to have civil conversations. Writers have addressed these issues in a number of important ways.
Sherry Turkle’s book, Reclaiming Conversation: The Power of Talk in a Digital Age (Penguin Books; Reprint Edition, October 4, 2016; Best Sellers Rank: #53,710 in Books), argues that people -- particularly young people -- have lost their abilities to converse meaningfully. Turkle lays out cogent arguments about how humanity today has reached this state, and suggests ways in which to improve our abilities to speak to one another. While this book addresses the same issue that we address, Turkle’s book is targeted only to adults, it also does not provide exercises or activities to practice addressing the critical issues she discusses.  
Big Ideas, Curious Minds, by Anna Doherty, (The School of Life; Illustrated Edition, September 3, 2019; Best Sellers Rank: #12,266 / #4 in Children’s General Social Science Books) is a beautifully conceived presentation of philosophy for kids. It not only aims to provide an introduction to classic philosophy, but it also engages parents and children in conversations about philosophical ideas. Unlike Stories for the Sake of Argument, this book does not encourage discussion between teenagers or adults, nor does it offer the tools to practice arguing.
The book series that bears most comparison with Stories for the Sake of Argument is You Be The Judge, by Joel Grishaver, (Torah Aura Productions, February 1, 2020; Best Sellers Rank: 1,668,250 / 312 in Children’s Judaism Books). This book, which became a series, is a popular teaching book for Jewish families. Ethical dilemmas are presented in a paragraph or two, and the reader can compare their responses with the specific judgments of Jewish sages. Unlike Stories for the Sake of Argument, the stories are more like snippets, and the correct answer is provided. The book’s key aim is to teach about the ethical judgments of the Jewish tradition, rather than to support constructive arguments. 
While Standing on One Foot by Nina Beth Cardin and Steven Zeitlin -- now in its 4th printing --  (Henry Holt and Co, October 15, 1996; Best Sellers Rank: #1,511,587 / #652 in Children’s Jewish Fiction Books) is a series of Jewish folktales that encourage discussion. Its non-sectarian, multi-cultural sequel, A Cow with No Color (Henry Holt and Co, October 15, 1998; Best Sellers Rank: #827,311 / #575 in Children's Folk Tale & Myth Anthologies) similarly works to engage ethical and philosophical discussions, but the questions posed by the book are more to draw the reader into an empathetic position, rather than to discuss issues upon which we may disagree. 
Ultimately, there is a market for books that engage children, young adults, and adults in ethical thinking and conversation. The books targeted at adults are generally more intellectual, without exercises to practice. The books targeted at children and young adults tend to be short story books that encourage discussion, but in general they do not address real life situations, and tend to offer the “correct” answers. There are also fascinating presentations of philosophical ideas for kids, but not in contemporary story form. Stories for the Sake of Argument, in many ways, aims to combine the best of these formats in a new and fresh form. 
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●   How do you think the  story should best and  most realistically end?   ●   If you had  the good  man’ s ear, what would  you say   to him?   ●   If you had the ear of  one of the pop stars  invited to perform, what  would you say to him?   ●   If the event were to go  ahead, with only men  on the stage and all  earnings donated to the  amazing work of the  organization, would you  yourself buy a ticket t o  the event?   ○   In sharing your  answer, see if  you can also  point out where  your decision  pains you and  where it affirms  you .    

This refers to a t rue story about Rabbi Elimelech Firer  and his organization Ezra LeMarpe  -   Help Towards  Healing. In November 2019 his fundraising concert in  Tel Aviv that would have refused a platform to women,  was indeed canceled after public uproar.      At the time there were many artists, including many  women, who were outraged about the cancellation of  Firer’s event. Margalit Tzanani, a female singer and TV  personality commented: “Of course I’m against the  exclusion of women, but let’s be clear: What’s  more  important? The huge wonderful acts of kindness of Rav  Firer, a unique genius, or one particular show where  women won’t perform?” The  then  Education Minister,  himself  religious   orthodox, complained: “A man who  aided and contributed so much to Israel’s  sick, suffers a  media bulldozer and a campaign against the show in  his honor, and all this because of his way of life.”     On the other side, journalist and TV presenter Einat  Galili expressed her outrage at the exclusion of women  ironically: “I find it so m oving when men, despite the  difficulties involved, are willing to swallow their pride,  bite their lips, and  give up on my rights .” This was not  the only public event in Israel that does not allow  women on stages: The official lighting of the Chanukiah  at t he Kotel excludes women, and in Fall of 2019 there  was even an event for the Empowerment of Women in  Ramla with no women on the stage.      Do you agr ee with any  of these statements?     Do you agree with all  of these stat ements?     ●   “A just society  must leave room for all  groups to enact their  own beliefs and  customs.”   ●   “Helping the  sick is more important  than always giving  women a platform.”   ●   “Women must  never be excluded  from public life just  because they are  women.”   ●   “Compromising  on your values is  tantamount to denying  who you are.”  
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   Is Grandpa right to  shun Jack Levy ?        Should  Grandpa tell  his Grandson to   refuse  J ack’s  candies ?        And if he does so,  should the Grandson  return the candy? Or  throw it away? Or  ignore his Grandpa?        What was the “mass  murder” you  imagined Grandpa  to be protesting?         If the “mass murder”  Grandpa perceives  were of unborn  fetuses   due to  abortion, would any  of your views  change?  

Grandpa is enforcing a personal form of shunning, for what he  believes are the best most moral reasons possible. Interestingly  enough, shunning is a practice that Jews traditionally enacted.      Shunning in Jewish  tradition   The Rambam provides us with some twenty - four different  reasons why a community member might be shunned, and is also  quite specific as to what shunning entails: a month in social  isolation speaking with no one, and an expectation to behave and  dre ss as if in mourning. (Moed Katan, 16a)      It seems that the difference between the tradition of  λΪηΪεΣς   nidui   (shunning), and the actions of Grandpa, is that shunning was  always decided upon by the ruling authority over the community:  The Beth Din of the v illage or the land. A group of people whom  the entire community respects, come together to decide whether  to apply this punishment.      Nowadays it is difficult to clarify where one’s community begins  and ends  -   and who are the group of people the entire  com munity respects enough to give them such authority?     Shunning and the candy   In a sense, this is why the question of the candy is so important.     When Grandpa refuses to relate to Jack, that’s an individual’s  gesture.   Were Grandpa to tell his grandson to ref use Jack’s  candies  -   that’s no longer an individual gesture, it’s a  Nidui .  Grandpa would be using his authority over his grandson to widen  the circle of those who shun Jack.      Is it okay to shun  someone for  actions you believe  are monstrous?      Is it okay to   encourage others to  shun someone for  actions you believe  are monstrous?      What would you  class as   “monstrous” actions  -   that might be  worthy of such a  response as mass  shunning?       What would you  class as awful  behavior, but not  worthy of  shunning?      Can you t hink how  any of your actions  or beliefs might be  seen as monstrous,  by someone with  very different  values from yours?  
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   Do you understand  him?      Do you ag ree with  his suggestion to  limit the number of  non - Cubans at the  club?      Were you a member  of the club, would  you  think  diffe rently?      Should the  club  simply ref use  entrance to anyone  who is not Cuban?   And if it were to do  so,  does this  suggest the  club  members see  themselves as  better than the  non - Cubans?         

Some may see that  “ Musica  Cubana ”   is analogous   to the  immigration policy of the  State of Israel. In  the S t ate  of  the   Jews,  automatic citizenship is granted to  any Jew that w ishes to  immigrate. This is a right that is  only   granted to  Jews .   The  argument goes that i n order to maint ain   Israel as the  “ refuge for  the  weary [Jewish ]  soul ” , it must  maint ain a clear Jewish majority.  In this analogy, Jews are seen as the Cuban  “ member  of the club ” ,  and other s are  “ guests ” .  The analogy is of course, not exact.      Others ma y see th at  “ Musica Cubana ”   is analogous   to   the  Palestinian responses to Jewish immig ration in the early 20 th   century.  There was  significant  Palestini an  o pposition to  Jewi sh  immig ration ,   through pro test,  lobbying, and  vio lence. At that  time the Pale stini ans  might   be seen as  the   “ club m embers ” , and  the Jew s wer e the  “ g uests ” . Th is analogy is also no t   exact.      Yet it  would   be fair to say th e story speaks to   immigra tion.      E v ery  country in the world  ha s immigrations laws   that limit the  number of people entering their cou nt ry, and  app l ies   clear   criteria  f or   those  wishing to gain  citizenship .  So m e countrie s ’   criteria are specific:  immig rants must invest in the country, or  possess c ertain s kills,  or  prove familial or  e thnic  or historical  connection . Some allow for a lottery system.  Nearly   all  endeavor  to  place a limit on the  final  number of immi gran ts   per y ear .      Some  will argue that im migration   must be limited   because the  h ost country has limited resources to support people. Some  argue  that   unbrid led immigration could be a s ecurity thre at, and  some  –   sim ilar  to our  membe r of Musica Cubana  –   aim  to  maintain a certain cultural  status quo.  At the same time many  argue that immig ration brings with it  innovative energy,  economic  growth ,  and cultural spice.  All these arguments  –   for  incr eas i ng or decrea sing immig ration  –   ha ve  one assumption in  common: There is such a thing as a  “ host ”   country with its own  national interest s , w eighing up what is good for itself   and its  c urrent  citizens.     

   Do you belie ve  that the number  of immigrants to  your country is  too high? Too  low?        Or do you  believe national  borders are  entirely wrong,  and all should  be free to move  and live where  they want?        What is the  value in having  exclusive  organizations?  Women’s - only  gather ings,  Black - only  meetings,  Jewish - only  community  centers?  


