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¯·Â‚ ÍÎ ¯˙ÂÈ ‰˘˜ ˙Â¯Á˙‰˘ ÏÎÎÂ .˙Â¯Á˙Ó ˙ÂˆÂ·˜ ÔÈ· ‰ÈÂÓ‚‰ È˜·‡Ó „˜ÂÓ·
˙ÈÓÂ¯‰ ˙Â·¯˙‰ È˘‡ ¯Â·Ú Ì‚ .¯˙ÂÈ È˙ÂÚÓ˘Ó ÔÙÂ‡· ¯·Ú‰ ˙‡ ·˙Î˘Ï ıÁÏ‰
62.'‰˘˜ ˙Â¯Á˙Ï ÔÈÈÚ ‰È‰˘ „Ú È˙Ó‡ ‰Î ‰È‰ ¯·Ú‰' ‰˜È˙Ú‰ ˙Ú‰ È‰Ï˘·
˙Â¯ÙÒ· Ì‚ ˙¯ÎÂÓÂ ˙„·ÂÎÓ ‰‚ÂÒ ‰È‰ ¯·Ú‰ ·Â˙Î˘˘ ÚÈ˙ÙÓ ‰Ê ÔÈ‡ ÍÎÈÙÏ
˙„ÈÓÏ ‰¯Â˘˜Â ¯˙ÂÈ ˙ÓˆÓÂˆÓ ‰ÈÈ˘‰ ‰ÚÙÂ˙‰ .‰˜È˙Ú‰ ˙Ú‰ È‰Ï˘ Ï˘ ˙ÈÒÏ˜‰
˘¯ÙÏ Â‡Â·· ÈÂ˜‰ ËÒ˜Ë· ÌÈ·Â˙Î ÌÈ‡˘ ÌÈÚÂ¯È‡ ÛÈÒÂ‰Ï Ô˘¯Ù‰ Ï˘ ˘ÙÂÁ‰
¯·Ú‰ ·Â˙Î˘· ÔÂÈ„·‰ Ï˘ Â„ÓÚÓ· ˜ÂÒÚÏ ˘˜·Ó È‡ Ô‡Î .˘„ÁÓ Â‚Èˆ‰ÏÂ Â˙Â‡
˙Â¯ÙÒ‰ Ï˘ ‰¯È˘È ‰ÚÙ˘‰ ‰˙ÈÈ‰˘ ÚÂ·˜Ï ÈÏ·Ó .˙ÈÒÏ˜‰ ˙Â¯ÙÒ· Â˘Â¯ÈÙ·Â
˙È˙Â¯ÙÒ‰ ‰¯ÈÂÂ‡‰ Ï˘ ‰·ÂˆÈÚ· „È ‰Ï ˘È˘ ÈÈÈÚ· ·Â¯˜ Ï"ÊÁ È˘¯„Ó ÏÚ ˙‡Ê‰

.˙ÈÏËÓ‰Â

È ¯ ÂË¯‰ Í Â  ÈÁ· Ô Â È „·‰
ÈÙ ÏÚ ¯ÓÂÏÎ ,‰ÈÙ„Ó ÈÙ ÏÚ Ì‚ ‡Ï‡ ,‰È¯ÙÒ ÈÙ ÏÚ ˜¯ ‡Ï ˙Â·¯˙ ¯Â˜ÁÏ ¯˘Ù‡
ÍÂ·Ò‰ Â„ÓÚÓ ˙‡ ÔÁ· Ì‡ ÍÎ· ÁÎÂÂÈ .‰È˙Â¯ÈˆÈ ˙‡ ˙‚ÂÂÒÓ ‡È‰ ‰·˘ Í¯„‰
‡Â‰ ˘È‚„‰Ï ˘È˘ ÔÂ˘‡¯‰ ¯·„‰ 63.˜È˙Ú‰ ÌÏÂÚ· ÔÂÈ„·‰ Ï˘ „Â‡Ó „Ú ˜˙¯Ó‰Â
ÔÂÈ„· ÔÈ· ‰ÈÓÂËÂÎÈ„‰Â ,ÂÏ˘Ó ÌÈÂ˘ Â„ÓÚÓÂ ÔÂÈ„·‰ È‚˘ÂÓ ˙ÈÒÏ˜ ˙¯Â˜È··˘
˜¯ ‡Ï ˙Ú·Â ˙ÂÈ¯ÂÙÈÒ ˙Â‚ÂÒÏ ‰˜ÂÏÁ‰ ÍÎ 64.ÈÈ„ÓÏ ˙˘Ë˘ÂËÓ ‰˙ÈÈ‰ ˙Ó‡Ï
ÈÎ¯„Ï Ì‚ ‡Ï‡ ÌÈ‚ˆÂÈÓ‰ ÌÈÚÂ¯È‡Ï ÒÁÈÈÏ ¯˘Ù‡˘ ˙ÂÈÓ‡‰ ˙„ÈÓ· Ï„·‰‰ ÔÓ
(historia) ‰È¯ÂËÒÈ‰‰ :˙Â‚ÂÒ ˘ÂÏ˘Ï ‰·È˙Î‰ È‚ÂÒ ˙‡ ˜ÏÁÏ ‰È‰ ‚Â‰ 65.Ì‚ÂˆÈÈ
‡Ï˘ ÌÈÚÂ¯È‡ ÌÈÚÈÙÂÓ Â·˘ (fabulam) ÒÂ˙ÈÓ‰ ,Â˘Á¯˙‰˘ ÌÈ¯·„ ÌÈ¯‡Â˙Ó ‰·˘
ÌÈÚÂ¯È‡ ÂÚÈÙÂ‰ Â·˘ (argumentum) ¯ÂÙÈÒ‰Â ˘Á¯˙‰Ï ÌÈÏÂÎÈ ÂÈ‰ ‡ÏÂ Â˘Á¯˙‰

66.˘Á¯˙‰Ï ÂÈ‰ ÌÈÏÂÎÈ˘
ÌÈ‚ˆÂÓ‰Â ˘Á¯˙‰Ï ÂÈ‰ ÌÈÏÂÎÈ˘ ÌÈ¯·„ ˙¯‡˙Ó‰ ÂÊ ‡È‰ ˙ÈÈÚÓ‰ ‰È¯Â‚Ë˜‰

62A. Cameron, ‘Remaking the Past’, G. W. Bowersock, P. Brown, and O. Grabar (eds.),

Late Antiquity, Cambridge, Mass. 1999, p. 2

63W. Trimpi, ‘The Ancient Hypothesis of Fiction: An Essay on the Origins of Literary

Theory’, Traditio 27 (1971), pp. 1–78; idem, ‘The Quality of Fiction: The Rhetorical

Transmission of Literary Theory’, Traditio 30 (1974), pp. 1–118

64C. Gill, ‘Plato on Falsehood – Not Fiction’, C. Gill and T. P. Wiseman (eds.), Lies and

Fiction in the Ancient World, Exeter 1993, p. 80

65‘According to mainstream critical opinion as represented by the grammarians and

rhetoricians, the difference between history and epic had nothing to do with what we

might label “historicity” (whether something happened or not), but was rather a question

of the mode of treatment, the degree of “fictiveness’ which was applied in narrating’

(D. C. Feeney, ‘Towards an Account of the Ancient World’s Concepts of Fictive Belief’,

C. Gill and T. P. Wiseman (eds.), Lies and Fiction in the Ancient World, Exeter 1993,

p. 233)

66.(225 'ÓÚ) 2 ,4 ,II ,‰˜È¯ÂË¯ ,ÒÂ‡ÈÏÈËÈÂÂ˜
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‰ÏÂÚ Ì‚ ‡È‰ È„Î· ‡ÏÂ ,È˘¯„‰ ¯ÂÙÈÒÏ ¯˙ÂÈ· ‰·Â¯˜‰ ‰‚ÂÒ‰ ÂÊ .Â˘Á¯˙‰ ÂÏÈ‡Î
ÛÈ„ÚÓ ÂËÒÈ¯‡˘ ‡Â‰ ÚÂ„È ¯·„ .˙Â¯ÙÒ‰ ˙‡ ÂËÒÈ¯‡ Ï˘ Â˙ÒÈÙ˙ ÌÚ „Á‡ ‰˜·
‚ÂÒ ˙‡ ‡Ï‡ ˘Á¯˙‰˘ ‰Ó ˙‡ ‡Ï ˙‚ˆÈÈÓ ‰¯È˘‰ ÈÎ ,‰È¯ÂËÒÈ‰‰ ÏÚ ‰¯È˘‰ ˙‡
.‰È¯ÂËÒÈ‰‰ ÔÓ ¯˙ÂÈ ˜ÂÓÚÂ ÈÙÂÒÂÏÈÙ ‡Â‰ ËÂÈÙ‰' 67.˘Á¯˙‰Ï ‰È‰ ÏÂÎÈ˘ ¯·„‰
Ï˘ ‰˜ÂÓÚ‰ ‰˙Â‰Ó Ï‡ ¯Â„ÁÏ ,˙ÂÈÏÏÎ ,˙Â˜ÂÓÚ ˙Â˙ÈÓ‡ ¯‡˙Ï ‡· ÔËÈÈÙ‰
˙‡ ‡˜ÂÂ„ Â‡Ï ‰Ï‚ÓÎ È˘¯„‰ ¯ÂÙÈÒ‰ ˙‡ ˙Â‡¯Ï ¯˘Ù‡ ÈÏÂ‡ ÍÎÂ 68.'˙Â‡ÈˆÓ‰
˙Â˘ÚÏ ÌÈ·ÈÈÁ ÂÈ‰ Ì‰˘ ‰Ó ˙‡ ‡Ï‡ ,ÌÈÂÒÓ ÌÂÈ· ÛÒÂÈ Â‡ Ì‰¯·‡ Â˘Ú˘ ‰Ó
Ï˘ Â˙·ÂÁ Ì‚ ÈÏÂ‡Â Â˙ÂÎÊ ÂÊ ‰¯ËÓ ‚È˘‰Ï È„ÎÂ .È˙Â·¯˙‰ ÌÎ¯ÚÂ ÌÈÈÙÂ‡ ÈÙ ÏÚ
ÂËÒÈ¯‡ Ïˆ‡ Ô˜È‚¯Ë‰ Ï˘ ÂÎ¯„Â .ÂÈ˙Â¯Â˜Ó ÏÚ ÛÈÒÂ‰ÏÂ ˘„ÁÏ ,‡ÈˆÓ‰Ï ¯¯Â˘Ó‰
[¯¯Â˘ÓÏ] ÂÏ Ï‡˘ ‡ÂÙ‡ ¯ÓÂÏ ÈÂˆ¯' :ÌÈ˘¯„‰ Ï˘ ÌÎ¯„Ï ‡ÈÏÙ‰Ï ‰·Â¯˜
‰¯ËÒ∆ÓÈÈËÈÏ˜˘ ‰„·ÂÚ‰ ÔÂ‚Î – ÌÈÈ˙¯ÂÒÓ‰ ÌÈ¯ÂÙÈÒ‰ Ï˘ ˙¯‚ÒÓ‰ ˙‡ ÒÂ¯‰Ï
‰‡ˆÓ‰ ¯˘ÂÎ ÔÈ‚Ù‰Ï ÂÈÏÚ Ï·‡ – ÔB‡∆Ó˜Ï«‡ È„È· ‰∆ÏÈÙ¯∆‡Â Ò∆ËÒ∆̄B‡ È„È· ‰Áˆ¯

69.'ÌÈÈ˙¯ÂÒÓ‰ ÌÈ¯ÂÙÈÒ· ‰ÎÏ‰Î ˘Ó˙˘‰ÏÂ ÂÏ˘Ó
˙Â‚ÂÒ ÏÚ ÂÈ˙ÂÚÙ˘‰ÏÂ È¯ÂË¯‰ ÍÂÈÁ· ÔÂÈ„·‰ „È˜Ù˙Ï ÈÈ¯·„ ˙‡ ÌˆÓˆ‡ Ô‡Î
Ï˘ „ÂÒÈ‰ ÈÓÂÁ˙Ó „Á‡ ‰˜È¯ÂË¯‰ ‰˙ÈÈ‰ ˜È˙Ú‰ ÌÏÂÚ· .˙ÂÈÊÎ¯Ó ˙ÂÈ˙Â¯ÙÒ
˙ÂÂ˘ ˙Â‚ÂÒ ‰˜È¯ÂË¯·Â ‰È¯ÂËÒÈ‰· ,˙Â¯ÙÒ· ÌÈ‡Â¯ Â‡ ÌÂÈ‰ Ì‡ 70.˙Â·¯˙‰
Á˙ÙÏ ÂÙ‡˘ ÔÏÂÎÂ ‰˜È¯ÂË¯‰ Ï˘ ˙Â‚ÂÒ-˙˙ ÂÈ‰ ÔÏÂÎ ‰˜È˙Ú‰ ˙Ú· ,ÂÊÓ ÂÊ
ÔÈ· ÌÈ·¯ ÌÈÏ„·‰ Ì˘È˘ ˜ÙÒ ÔÈ‡ 71.ÔÏ‰˜ ÏÚ ÚÈÙ˘‰Ï ‰¯ËÓ· ¯ÓÂÁ ‚Èˆ‰ÏÂ
ÌÈ¯˜ÂÁÂ ,˙˘˜·˙Ó Ô‰ÈÈ· ‰·¯˜‰ ˙‡Ê ÏÎ·Â ,˙ÂÈ¯ÂË¯‰ ˙ÂÏÂÎÒ‡Ï Ï"ÊÁ ˙Â·¯˙
Ô‰È˙˘· 72.Ï"ÊÁ ˙Â¯ÙÒ· ˙ÂÓÈÂÒÓ ˙Â‚ÂÒ ÏÚ ‰˜È¯ÂË¯‰ ˙ÚÙ˘‰ ÏÚ Â„ÓÚ ÌÈ„Á‡
Ì‰ Ì˙ÂÚˆÓ‡·Â ÌÈÈÂ˜ ÌÈËÒ˜Ë Ï˘ ÒÂÙ¯Â˜ ÏÚ ËÏ˙˘‰Ï ÌÈ¯ÂÓ‡ ÂÈ‰ ÌÈÎÈÁ‰
¯ÂˆÈÏ Ì˙ÏÂÎÈ· Â„„Ó Ì‰ Ô‰È˙˘·Â ,„È˙Ú· Â‡ÏÓÈ˘ ÌÈ„È˜Ù˙Ï ÌÓˆÚ ˙‡ ÂÈÎ‰
ÏÚ ÂÚÈÙ˘‰ ‰˜È¯ÂË¯‰ ÈÎ¯„˘ ‡ÏÙ ÔÈ‡ ÍÎÈÙÏ .˙Â¯„‚ÂÓ ˙ÂÈ·˙ ÈÙ ÏÚ ÌÈËÒ˜Ë

73.˙Â˜ÂÓÚ ÂÚÈÙ˘‰˘ ÌÈÚÂË‰ ˘ÈÂ ,Ï"ÊÁ ˙Â¯ÙÒ

67.(35 'ÓÚ ,ÂËÒÈ¯‡ ,¯'ˆÂ·) 1451b ‰˜ÈË‡ÂÙ ,ÂËÒÈ¯‡
68.25 'ÓÚ ,ÂËÒÈ¯‡ ,Ï‚ÈÙ˘
69.40 'ÓÚ ,ÒÂÙ‡ ,ÈÈÙ ‰‡¯Â ;(51 'ÓÚ ,ÂËÒÈ¯‡ ,¯'ˆÂ·) 1454a ,‰˜ÈË‡ÂÙ ,ÂËÒÈ¯‡
70˙Â¯ÈˆÈ ˙‡ ˜¯ ‡Ï ÂÈ„ÈÓÏ˙ ˙‡ „ÓÈÏ˘ 'ÒÂ˜ÈË»Ó»̄‚'‰ ÔÈ·Ï Ï"ÊÁ ÔÈ· ‰ÂÂ˘‰ ÔÓ¯·ÈÏ ¯·ÎÂ

M. S. Jaffee, ‘The ;185 'ÓÚ ,˙ÂÂÂÈÂ ˙ÈÂÂÈ ,ÔÓ¯·ÈÏ ‰‡¯ ;Ô˙Â˘¯Ù ÈÎ¯„ Ì‚ ‡Ï‡ ˙ÙÂÓ‰

Oral-Cultural Context of the Talmud Yerushalmi’, P. Schäfer (ed.), The Talmud Yerushalmi

in Graeco-Roman Culture, Tübingen 1998, pp. 27–61

71.133 'ÓÚ ,‰˜È¯ÂË¯ ,ÔÓ„ÂÂ ‰‡¯
72‡Î ıÈ·¯˙ ,'ÌÈÈÓÂ¯-ÌÈÈÂÈ‰Â ÌÈÈ„Â‰È‰ ¯ÙÒ‰ È˙· ÏÚ' ,‰·Â˘ 'Ó ;˙ÂÂÂÈÂ ˙ÈÂÂÈ ,ÔÓ¯·ÈÏ ‰‡¯

;‰Î¯Ú‰ ,¯ÒÈÓ˜ ;˙Â¯ÙÒ ,Ï"‰ ;˘ÂÓÈ˘‰ ,Ï"‰ ;ÌÈ¯˜ÁÓ ,Ï˘ÈÙ ;123–112 'ÓÚ ,(È"˘˙)

D. Daube, ‘Alexandrian Methods of Interpretation and the Rabbis’, H. A. ;‰„‚‡ ,Ï"‰

Fischel (ed.), Essays in Greco-Roman and Related Talmudic Literature, New York 1977,

pp. 164–182

73·˙Î˘ ,˙ÈÚÈ·¯‰ ‰‡Ó‰ ÔÓ ‰˜È¯ÂË¯Ï ÏÂ„‚‰ ‰¯ÂÓ‰ ,ÒÂÈ‡·ÈÏ Ï˘ Â·˙ÎÓ ˙‡ ¯ÈÎÊ‰Ï ÈÈ„Â
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Â‡¯˜˘ ÌÈÈ¯ÂË¯ ÌÈÏÈ‚¯˙Ï ÂÓÊ ·Â¯ ˙‡ „ÁÈÈ ‰˜È¯ÂË¯Ï „ÈÓÏ˙‰
‰Â˘‡¯‰ ‰‡Ó‰ ÔÓ ˙Â‡Ó‚Â„Â ÌÈÏÈ‚¯˙ Ï˘ ˙ÂÓÈ˘¯ ÂÏ Â„¯˘ .progymnasmata
Â˙Â‡ ÔÈÈÚÓ˘ ÔÂ˘‡¯‰ ÏÈ‚¯˙‰ 74.ÈÈ„ÓÏ „ÈÁ‡ ÔÎÂ˙Â ,˙È˘ÈÓÁ‰ ‰‡Ó‰ „Ú
(Aphthonius) ÒÂÈÂ˙Ù‡ ¯ÂË¯‰ .¯ÂÙÈÒ‰ Â‡ (narratio ,diegema) ‰Ó‚‡È„‰ ‡Â‰
‰˘Á¯˙‰˘ ‰ÏÂÚÙ ˙¯‡˙Ó˘ ‰¯ÈˆÈ' :ÍÎ Â¯È„‚‰ (˙ÈÚÈ·¯‰ ‰‡Ó‰) ‰ÈÎÂÈË‡Ó
¯ÓÂÁ‰ ÈÙ ÏÚ ÌÈ‚ÂÒ ‰˘ÂÏ˘Ï ˜ÏÁ˙‰ ‰Ê‰ ÏÈ‚¯˙‰ .'‰˘Á¯˙‰ ÂÏÈ‡Î Â‡
75.ÈËÈÏÂÙ Â‡ (È‚ÂÏÂ˙ÈÓ Â‡ È˙Ó‡) È¯ÂËÒÈ‰ ,(ÈÂÈ„·) ÈËÓ¯„ :Â‡˘Â Ï˘ ÈËÓ˙‰
ÈÙÏ Í¯ÚÂ ÔÁ·Â ÌÈÚÂ¯È‡Â ˙ÂÈÂÓ„ Ï˘ ÌˆÓÂˆÓ ¯ÙÒÓ ÏÏÎ ¯ˆ˜‰ ¯ÂÙÈÒ‰
„Â‡Ó È¯ÏÂÙÂÙ ‰È‰˘ ¯˙ÂÈ Ì„˜˙Ó ÏÈ‚¯˙ 76.Â˙Â¯·˙Ò‰Â Â˙ÂÈ˙ÈˆÓ˙ ,Â˙Â¯È‰·
Â‡ ˙È¯ÂËÒÈ‰ ˙ÂÓ„· ˜ÒÚ ‡Â‰Â ,(prosopopoeia ,ethopoeia) '˙ÂÊÁ˙‰'‰ ‰È‰
,‰·Â˘Á ‰˙ÈÈ‰ ‡Ï ÏÈ‚¯˙‰ Ï˘ ˙È¯ÂËÒÈ‰‰ ˙Ó‡‰ ˙„ÈÓ .¯·˘Ó ˙Ú˘· ˙È‚ÂÏÂ˙ÈÓ
77.˙ÂÏÚÂÙ‰ ˙ÂÈÂÓ„‰ Ï˘ ˙È‚ÂÏÂÎÈÒÙ ‰·‰·Â ÔÂÈÓ„‰ ÁÂÎ· ÏÈ‚¯˙ ‰Ê ‰È‰ ÈÎ
Ï˘ ‰ÓÂ˜Ó· ÂÓˆÚ ˙‡ „ÈÓÚ‰Ï ÍÈ¯ˆ ‰È‰' ¯ÈÚˆ‰ ¯ÂË¯‰ ,ÒÂ‡ÈÏÈËÈÂÂ˜ È¯·„Ï
¯·„ÏÂ ˙ÂÒÏÂ ,‰ÈÈÁ· ˙ÈÙ˙ Â‡ ¯·˘Ó ˙Ú˘· ˙È‚ÂÏÂ˙ÈÓ Â‡ ˙È¯ÂËÒÈ‰ ˙ÂÓ„

78.'˙¯·„Ó ‰˙ÈÈ‰ ˙ÂÓ„‰˘ ‰¯Âˆ‰ ‰˙Â‡·
‰È¯ÂÒ‡ÂÒ‰ Â‡ ÌÂÏ˜„‰ Ï˘ ÒÈÒ·Ï ‰Ê‰ ÏÈ‚¯˙‰ ÍÙ‰ ¯˙ÂÈ Ì„˜˙Ó ·Ï˘·
ÒÂËÒÂ‚Â‡ ÈÓÈ·Â ,˙È·¯Ó ‰ˆÂÙ˙ ‰Ï·È˜ ÂÊ ‰¯Âˆ˘ ÔÈÈˆÓ È„˜ '‚¯Â'‚ .(suasoria)
Â·ˆÂ‰ ÈÒÈÒ·‰ Â‰·Ó· 79.Ï‰˜Ï ÁÂ˙Ù‰ ÈÂÏÈ·Â ÍÂÈÁ Ï˘ „ÈÁÈ‰ ‚ÂÒ‰ ‰˙ÈÈ‰
.˙È‚ÂÏÂ˙ÈÓ Â‡ ˙È¯ÂËÒÈ‰ ˙ÂÈ˘È‡ Ï˘ ‰Èˆ‡ÂËÈÒ Â‡ ‰ÈÚ· ,‰Ï‡˘ „ÈÓÏ˙‰ ÈÙ·
,‰ÏÈÏÚ Ï˘ „Ï˘ Ô˙È „ÈÓÏ˙Ï .ÏÚÙ˘ ÈÙÎ ˘È‡‰ ÏÚÙ ÚÂ„Ó ‰˙ÈÈ‰ ‰ÁÓ‰ ‰Ï‡˘‰
˙‡ ¯È·Ò‰Ï ÌÁÂÎ·˘ ˙È‚ÂÏÂÎÈÒÙ ‰·Â˙Â È˙ÏÈÏÚ ÔÂÈ‚È‰ ˙Â·ÏÂ ˙Â„·Ï ÂÈÏÚ ‰È‰Â
.˙Â‡ˆÂ˙‰ ÔÎ ÂÓÎÂ ,ÌÈÚÂ„È ÂÈ‰ È˙ÏÁ˙‰‰ ·ˆÓ‰Â ˙ÂÈÒÈÒ·‰ ˙Â„·ÂÚ‰ .ÌÈÚÂ¯È‡‰
˙È·˙‰ 80.Ì‰È˙Â‡ˆÂ˙Ï ÂÎÈÏÂ‰ ÌÈ˘ÚÓ‰ ÚÂ„Ó '˙ÂÏ‚Ï' ‰È‰ ¯ÂË¯‰ Ï˘ Â„È˜Ù˙

,Ô¯Ë˘ ‰‡¯ .‰ÈÎÂÈË‡· ÂÏˆ‡ „ÓÏ˘ ‡È˘‰ Ï˘ Â· ˙Â„Â‡ ÏÚ È˘ÈÓÁ‰ Ï‡ÈÏÓ‚ ‡È˘Ï
.·˙ÎÓ‰ Ï˘ ÂÒÂÁÈÈ· ˙ÂÂ˘ ˙ÂÈÚ· ÏÚ ÂÈ˙Â¯Ú‰Â 596 'ÓÚ ,II ,˙ÈÂÂÈ

74R. Hock and E. O’Neil, The Chreia in Ancient Rhetoric, Atlanta ;250 'ÓÚ ,ÍÂÈÁ ,¯Â· ‰‡¯

1986, pp. 10–17; T. Morgan, Literate Education in the Hellenistic and Roman Worlds,

Cambridge, Mass. 1998, pp. 190–226; G. A. Kennedy (ed. and trans.), Progymnasmata:

Greek Textbooks of Prose Composition and Rhetoric, Atlanta 2003

75G. A. Kennedy, Greek Rhetoric under Christian Emperors, Princeton 1983, p. 61

76.34 'ÓÚ ,ÂÈÏ˜ ,ÔÓÒÈÈÂ ;262 'ÓÚ ,ÍÂÈÁ ,¯Â· ‰‡¯
77.267 'ÓÚ ,ÍÂÈÁ ,¯Â· ‰‡¯
78˙Á‡ Í¯„'˘ (36 'ÓÚ ,È¯Ú˘) ÈÂÏ‰ Ú·˜ ÍÎÂ .(503 'ÓÚ) 49 ,8 ,III ,‰˜È¯ÂË¯ ,ÒÂ‡ÈÏÈËÈÂÂ˜

ÔÂ„ÏÂ È‡¯˜Ó‰ ¯ÂÙÈÒ‰ È¯Â·È‚ Ï˘ ÌÓÂ˜Ó· ÌÓˆÚ „ÈÓÚ‰Ï ‰˙È‰ ˘¯„Ó· ‰„‚‡‰ ÈÏÚ· Ï˘

.'Ì‰È˘ÚÓ ÏÚ ‰Ê ÈÙÏ
79G. A. Kennedy, The Art of Rhetoric in the Roman World, Princeton 1972, p. 316

80.278 'ÓÚ ,ÍÂÈÁ ,¯Â· ‰‡¯
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¯ÂÙÈÒÏ „Â‡Ó ‰ÓÂ„ ÌÈÂ˙Â ÌÈÚÂ„È ÌÈÚÂ¯È‡Ó ˙Â˘„Á ˙ÂÈÂÚÓ˘Ó ˙¯ÈˆÈ Ï˘ ˙‡Ê‰
.È˘¯„‰

(colores) ˙ÂÈÂÈ„·‰ ˙ÂÙÒÂ˙‰ ‰È‰ ‰Ê‰ ‚ÂÒ‰ ÔÓ ÏÈ‚¯˙‰ Ï˘ „¯Ù È˙Ï· ˜ÏÁ
¯˙ÂÓ ‰È‰ .˙ÂÈÂÓ„‰ Ï˘ ÌÈÚÈÓ‰ ˙‡ ˜ÙÈÒ ‡Â‰ Ô‰·Â ,¯ÂÙÈÒÏ ¯ÂË¯‰ ÛÈÒÂ‰˘
˙‡ ¯˙Ò ‡Ï ‰Ê‰ ¯ÓÂÁ‰˘ È‡˙· Â·ÏÓ ‰„· ‡Â‰˘ ¯ÓÂÁ ÒÈÎ‰Ï ÈÂˆ¯ ÂÏÈÙ‡Â
ÌÈÂ˙‰ ‰Ó˙‰ Â‡ ‡˘Â‰ ÔÈ· Á˙Ó‰ ˙‡ ˙Â‡¯Ï ‰È‰ ¯˘Ù‡ ÍÎ 81.„Ï˘‰ ˙ÏÈÏÚ
Ì˙¯ÈˆÈ .ÂÈ˙Â¯ËÓÏ ‡˘Â‰ ˙‡ ·ˆÚÏ È„Î ÒÈÎ‰ ¯ÂË¯‰˘ ˙ÂÙÒÂ˙‰ ÔÈ·Ï ˘‡¯Ó
ÔÈ· È˙Â¯Á˙ ˜Á˘Ó Û‡ ÌÈ˙ÚÏÂ ,ÈÂÏÈ· Ï˘ ıÂÙ ‚ÂÒ ‰˙ÈÈ‰ ‰Ï‡‰ 'ÌÈ¯ÂÙÈÒ'‰ Ï˘
ÈÏËÒ .ÌÈÈ˙¯ÈˆÈÂ ÌÈÈÏ‡ÂË˜ÏËÈ‡ ˙ÂÁÂÎ ˜Á˘Ó ˘¯„ ‰Ï‡‰ ˙ÂÈÂ¯Á˙· .ÌÈ¯·Á

:ÍÎ ˙ÂÒÎ˙‰‰ ˙‡ ¯‡˙Ó ¯Â·

Ì‡ ÂÊ ‰¯ËÓÏ ¯Î˘˘ ÌÏÂ‡· Â‡ ¯ÙÒ ˙È·· – ÛÒ‡˙‰ Ï‰˜‰ ¯˘‡Î
„Á‡ Ï˘ Â˙È·· ÌÈÓÚÙÏ Â‡ ,È·ÓÂÙ· ˙ÂÈ‰Ï ‰¯ÂÓ‡ ‰˙ÈÈ‰ ‰ÈˆÓÏ˜„‰
ÈÙÈˆÙÒ ‡˘Â ¯Á· – ÈË¯Ù ÚÂ¯È‡ ˙ÂÈ‰Ï ‰¯ÂÓ‡ ‰˙ÈÈ‰ ‡È‰ Ì‡ ÌÈ¯ÂÓ‰
ÏÎ Ï˘ Â„È˜Ù˙ ‰È‰ (thema) ‡˘Â‰ ˙¯ÈÁ· È¯Á‡ [...] ÌÈÙ˙˙˘Ó‰ ˙ÓÎÒ‰·
˘Ó˙˘‰Ï È˘ÙÂÁ ‰È‰ ‡Â‰ Í‡ ,ÂÈ˙Â·ÈÒÂ ÂÈ˙ÂÏÂ·‚ ÍÂ˙· ¯‡˘È‰Ï ÌÏ˜„Ó
ÍÂ˙· ÌÈÚÂ¯È‡‰ ÔÈ· ˙Â˜ÈÊ‰ ‚ÂÒ· ,ÌÈÚÈÓ ÒÂÁÈÈ· ÂÏ˘ ‰‡ˆÓ‰‰ ¯˘ÂÎ·
˙Â„·ÂÚ‰ ˙‡ ‰È˘ ‡Ï˘ È‡˙· ÏÂÎ‰ ,ÍÈ·Ó ·ˆÓ ı¯˙Ï ÂÂÈÒÈ· ,‡˘Â‰
.ÌÂÏ˜„‰ ˙¯ËÓ ˙‡ ÏÈ˘ÎÓÂ ‡˘Â‰ ˙‡ ˘·˘Ó ‰È‰ ÍÎ· ÈÎ ,˙ÂÂ˙‰
˙Â˘¯ÙÏ ÔÂ¯Ó˙ ·Á¯Ó ¯˘Ù‡Ï ‰ÈÈ„ ‰·Á¯ ‰Ó˙ ÚÈˆ‰Ï ‰È‰ ÁÂÂ¯‰ ‚‰Ó‰

82.˙ÂÈ¯Â˜ÓÏÂ

,ÌÈÈË¯Ù ÌÈ˙··' Â¯Â‰˘ ,Ï"ÊÁÏ ‰Ê‰ ÈÁ‰ ¯Â‡È˙‰ ˙‡ ·Ò‰Ï ¯˘Ù‡ ·¯ ıÓ‡Ó ÈÏ·
‰ÚÙÂ˙Ï ÈÏÂ‡Â 83.'"‰‡˙‰ ˙Á˙"Â "˙ÈÊ‰-˙Á˙" ,˙Â„˘· ÌÈ¯Ú˘ ÈÁ˙Ù·Â ÌÈ˜ÂÂ˘·
‰ÈÈ˘‰ ˙ÈˆÁÓ· ‰ÈÎÂÈË‡· ·˘È˘ ,ÒÂÓÂËÒÂÒÈ¯Î ‰ÈÈÒÎ‰ ·‡ ÔÂÂÎ˙‰ ÂÊ ÔÈÚÓ
˙ÒÎ‰ ˙È· ÔÈ· ÔÈ‡') ÔÂ¯Ë‡˙Ï ˙ÒÎ‰ ˙È· ˙‡ ‰ÂÂ˘‰ ¯˘‡Î ,˙ÈÚÈ·¯‰ ‰‡Ó‰ Ï˘
˙‡ ÌÈÚÎ˘Ó ÌÈ˘¯„‰'˘ ¯Ó‡ ÌÁÏ ˙È·Ó ÒÂÓÈÂ¯ÈÈ‰ Ì‚Â 84.('ÌÂÏÎ ‡ÏÂ ÔÂ¯Ë‡˙Ï
Ì‰ ˙ÂÈÏ¯Ë‡˙‰ Ì‰È˙Â‚ˆ‰ ¯Á‡ÏÂ ,Ô‰ ˙ÂÈ˙Ó‡ ˙ÂÈÂÈ„·‰ Ì‰È˙Â‡ˆÓ‰˘ ÌÏ‰˜
‰Èˆ‡ÂËÈÒ‰˘ ÈÈÈÚ· ·Â¯˜Â 85.'˙ÂÏÚÙ˙‰· Ì‰ÈÙÎ ÌÈÒ¯ÂÙÂ ÌÈÁÂÂˆ ,ÛÎ ÌÈ‡ÁÂÓ
˙‡ ÌÈ‡ˆÂÓ Â‡ Ì˘ .Â ,Â ‰ËÂÒ ,‡˙ÙÒÂ˙· ·Â˙ÎÏ ËÚÓ ‡Ï ‰ÓÂ„ ¯‡˙Ó ¯Â·˘
Ì‰¯·‡Ï ‰„ÏÈ ¯˘‡ ˙È¯ˆÓ‰ ¯‚‰ Ô· ˙‡ ‰¯˘ ‡¯˙Â' ˙‡ Â˘¯„Â ÂÒÎ˙‰˘ ÌÈÓÎÁ‰

81.7 'ÓÚ ,ÂÈÏ˜ ,ÔÓÒÈÈÂ ‰‡¯
82.51 'ÓÚ ,‰ÈˆÓÏ˜„ ,¯Â·
83A. Büchler, ‘Learning and Teaching in the Open-Air ÔÈÈÚÂ .131 'ÓÚ ,Ï‡¯˘È ı¯‡ ,È‡¯ÙÒ

in Palestine’, Jewish Quarterly Review, n.s., 4 (1914), pp. 485–491

84J. Chrysostom, Discourses against Judaizing Christians, trans. P. W. Harkins, Washington,

D.C. 1979, 1.2.7, p. 9

85.234 'ÓÚ ,‰ÈÈÒÎ‰ ˙Â·‡ ,ÒÂ‡¯˜ ÍÂ˙Ó ,‚Ï ,‚Ï Ï‡˜ÊÁÈÏ Â˘Â¯ÈÙ·
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„Á‡ ÏÎÂ .'¯‚‰ ˙‡ ˘¯‚Ï ‰˙ÚÈ·˙· ‰¯˘ ‰˜„ˆ Ì‡‰' ‰Ó≈̇Î (Ë ,‡Î '¯·) '˜ÁˆÓ
ÏÚ ,ÂÏ Â‡¯˘ ÌÈÚÈÓ‰ ˙‡Â ˙Â·ÈÒ‰ ˙‡ ÛÈÒÂ‰Â Â¯ÂÙÈÒ ˙‡ ¯ÙÈÒ ÌÈÓÎÁ‰ ÔÓ
˙È‡¯˜Ó‰ ‰ÏÈÏÚ·˘ ÌÈÚÂ¯È‡‰ Ûˆ¯ ˙‡ ¯È·Ò‰Ï È„Î ,Â¯˘˜‰Â ÔÂ˙‰ ˜ÂÒÙ‰ ÒÈÒ·

86.‰¯˘ Ï˘ ‰˙ÂÓ„ ˙‡ ¯È‡‰Ï È„Î Ì‚Â

‰ ÈÙ¯ ‚ Â È ·· Â ‰ ÈÙ¯ ‚ Â È ¯ ÂËÒ È‰· Ô Â È „·‰
˙Â·¯˙· ‚ÂˆÈÈÂ ‰·È˙Î Ï˘ ÌÈ¯Á‡ ÌÈ‚ÂÒ ÏÚ ˙Â˜ÂÓÚ ÚÈÙ˘‰ ‰Ê‰ È¯ÂË¯‰ ÍÂÈÁ‰
ÏÚ „ÓÚ ¯‰ „Â„ ‰˘Ó 87.‰ÈÙ¯‚ÂÈ·‰ ÏÚÂ ‰ÈÙ¯‚ÂÈ¯ÂËÒÈ‰‰ ÏÚ „ÂÁÈÈ·Â ,˙ÈÓÂ¯‰
Ï"ÊÁ ,ÂÈ¯·„Ï .ÌÈÈÒÏ˜‰ ÌÈÂÈ¯ÂËÒÈ‰‰ ÔÈ·Â Ï"ÊÁ ÔÈ· ˙È¯ÂËÒÈ‰‰ ‰ÒÈÙ˙· Ï„·‰‰
˙ÓÒ¯ÂÙÓ ˙ÂÈ˘È‡˘ Á˜Ï·' ‡Ï‡ ÌÓ˘Ï ¯·Ú‰ ˙ÂÚ¯Â‡Ó ¯Â‡È˙· ÌÈÈÈÂÚÓ ÂÈ‰ ‡Ï
ÂÊ˘ ÁÂÎ˘Ï ÔÈ‡ ÌÏÂ‡ 88.'ÌÈ‡·‰ ˙Â¯Â„‰ È· ˙‡ „ÓÏÏ ,‰ÏÂÏÚ Â‡ ,‰ÈÂ˘Ú
Ï˘ Â˜ÏÁ ˙‡ ÂÈ‡¯˘ ¯Á‡ÏÂ .ÌÈÈÒÏ˜‰ ÌÈÂÈ¯ÂËÒÈ‰‰ ·Â¯ Ï˘ ÌÎ¯„ Ì‚ ‰˙ÈÈ‰
È¯‰ .˙È¯ÂËÒÈ‰‰ ‰·È˙Î· ‰ÓÂ„ ·ˆÓ ‡ˆÓ Ì‡ ‡ÏÙ˙‰Ï ÔÈ‡ ‰˜È¯ÂË¯· ÔÂÈ„·‰
ÌÈÂÈ¯ÂËÒÈ‰‰ 89.˙ÂÈ¯ÂË¯‰ ˙ÂÏÂÎÒ‡· ÍÂÈÁ Ï˘ ÍÈÏ‰˙ Â¯·Ú ÂÏÏ‰ ÌÈ¯·ÁÓ‰ ÏÎ
‡Ï‡ Ô˙ÈÈÂÂ‰Î ˙Â„·ÂÚ‰ ˙‡·‰· ˜¯ ‡Ï Ì„È˜Ù˙ ˙‡ Â‡¯ „ÁÈ Ì‚ ÌÈÙ¯‚ÂÈ·‰Â
ÌÈ¯·ÁÓ ,ÂÊ ‰¯ËÓ ˙¯˘Ï È„Î' .ÌÈÈ‚ÂÏÂÎÈÒÙÂ ÌÈÈ˙¯·Á ÌÈÏ„ÂÓ ÈÙ ÏÚ Ô·ÂˆÈÚ·
ÌÈÒÂÙÈË ·ÂˆÈÚÏ ‡Ï‡ ˙Â„·ÂÚ ÛÂÒÈ‡Ï ‡Ï ÌÓˆÚ ˙‡ Â˘È„˜‰ È·ÈÏÂ ÒÂ‚Â¯Ë ÂÓÎ
Â¯˜ÁÓ· ÔÓÒÈÈÂ È˙ÂÓÈË 90.'„Á‡Î ÔÚÓ‰Â ÔÚÂÓ‰ Ï˘ ˙ÂÈÙÈˆ‰Â ˙ÂÈˆÂÂÂ˜‰ ÈÙÏ
˙Â‚Â‰‰ ·ÂˆÈÚ‰ ÈÎ¯„· ÌÈÓÂ„‰ ÌÈÂÂ˜‰ ˙‡ ‚Èˆ‰ ÌÈÈÒÏ˜‰ ÌÈÂÈ¯ÂËÒÈ‰‰ ÏÚ

:ÌÈ¯ÂË¯‰ Ïˆ‡Â ÌÏˆ‡

È‡ÊÁÓ‰˘ ‰ÓÏ ‰‰Ê ‰È‰ ÌÏ‚‰ ¯ÓÂÁ ÌÚ Â˘Ú [ÌÈÂÈ¯ÂËÒÈ‰‰] Ì‰˘ ‰Ó
ÌÈÎÈ¯ˆ ÂÈ‰ Ì‰ .˙ÈÙ‡‰ ˙Â·¯˙‰Â ÒÂ¯ÓÂ‰Ó ˘¯È˘ Â‡˘ÂÏ ‰˘Ú ÈÂÂÈ‰
ÌÈÂ˙‰ ˙‡ ·ˆÚÏ ÌÈÈ˘ÙÂÁ ÌÓˆÚ ˙‡ Â‡¯ Í‡ ,¯ÂÙÈÒ‰ „Ï˘ ÏÚ ¯ÂÓ˘Ï
‰È‰ ÍÈÏ‰˙‰ ¯·„ Ï˘ ÂÙÂÒ· .ÌÈÈ˙ÂÓ‡‰ Ì‰ÈÎ¯ÂˆÏ ˙¯ÂÒÓ‰ ÔÓ Â˘¯È˘
ÔÂÈÓ„‰ .‡˘Â‰ ÈÂ˙Ï (colores) ÌÈË¯Ù ÛÈÒÂÓ ‰È‰˘ ¯ÂË¯Ï ˜ÂÈ„· ‰‰Ê

86.26–17 'ÓÚ ,˘¯„Ó‰ ÈÎ¯„ ,Ï˜¯Ù ‡È·‰˘ ˙ÂÓÂ„ ˙ÂÈˆ‡ÂËÈÒÏ ˙ÂÙÒÂ ˙Â‡Ó‚Â„· ÔÈÈÚÂ
87ÏÈ·˜Ó‰ ÁÂÓ‰Â ,‰¯È˜Á ÌˆÚ· ‡È‰ ˙ÈÂÂÈ· ‰ÏÈÓ‰ Ï˘ ˙È¯Â˜Ó‰ ‰˙ÂÚÓ˘Ó· ‰È¯ÂËÒÈ‰‰'

ÒÂÈÎ‰ :‰È¯ÂËÒÈ‰Â ‰¯·Á ,'‰ÎÏ‰Â ‰È¯ÂËÒÈ‰' ,Í·¯Â‡ ‡"‡) '˘¯„Ó ‡Â‰ ÂÂ˘Ï· ‰È¯ÂËÒÈ‰Ï
‰ÈÙ¯‚ÂÈ¯ÂËÒÈ‰· 'È˙Â¯ÙÒ'‰ „ÂÒÈ‰ ÏÚ .(414 'ÓÚ ,Ì"˘˙ ÌÈÏ˘Â¯È ,˙Â„‰È‰ ˙·˘ÁÓÏ È˙˘‰

.ÒÂÙ‡ ,ÈÈÙ ;‰˜È¯ÂË¯ ,ÔÓ„ÂÂ ;Ò„È„È˜Â˙ ,Ô‚È‡ ‰‡¯ .‰·¯‰ ‰Â¯Á‡‰ ˙Ú· ·˙Î ‰˜È˙Ú
88,‚ ,˙Â„‰È‰ ÈÚ„ÓÏ È˘È˘‰ ÈÓÏÂÚ‰ Ò¯‚Â˜‰ È¯·„ ,'Ï"ÊÁ Ï˘ ‰È¯ÂËÒÈ‰‰ ˙ÒÈÙ˙' ,¯‰ „"Ó

.138 'ÓÚ ,Ê"Ï˘˙ ÌÈÏ˘Â¯È
89.Ò„È„È˜Â˙ ,Ô‚È‡ ‰‡¯ ;'ÔÂ˜È‚¯Ë‰' Ì˘· ‰Â¯Á‡Ï ‰ÎÊ ÌÈÂÈ¯ÂËÒÈ‰‰ È·‡ Ò„È„È˜Â˙ ÂÏÈÙ‡Â

˙Ó‡ ,ÒÏÂÓ ‰‡¯ ;‰ÈÙ¯‚ÂÈ¯ÂËÒÈ‰‰ Ï˘ ‰Ú·Ë ÏÚ ·Â˘Á ÁÂÎÈÂ ‰È‰ ˜È˙Ú‰ ÌÏÂÚ· Ì¯·
.‰˜È¯ÂË¯ ,ÔÓ„ÂÂ ;ÌÈ¯˜˘ ,Ï"‰ ;ÂÈÏ˜ ,ÔÓÒÈÈÂ ;¯˜˘Â

90C. W. Fornara, The Nature of History in Ancient Greece and Rome, Berkeley 1983, p. 117
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Ì˙¯˘Î‰ ˙‡ ÂÓ˘ÈÈÂ ‰˜È¯ÂË¯‰ ÈÎ¯„· ÂÎÂÁ ÌÈÂÈ¯ÂËÒÈ‰‰ :È¯˜Ó ÂÈ‡ ‰Ê‰
91.‰È¯ÂËÒÈ‰‰ ˙ÂÓ‡·

.ÏÈÚÏ ÂÈ‡¯˘ ÌÈÈ¯ÂË¯‰ ÌÈÏÈ‚¯˙· ÌÈÈ˜ ¯˘‡ ÍÈÏ‰˙‰ Â˙Â‡ ˙‡ Ô‡Î ‰‰ÊÈ ‡¯Â˜‰
ÏÚ ÂÈÙÏ˘ ˙Â„·ÂÚ‰ ˙‡ ·ˆÚÏ ·ÈÂÁÓ ÂÏÈÙ‡Â È‡˘¯ ÂÓˆÚ ˙‡ ˘È‚¯Ó ÔÂÈ¯ÂËÒÈ‰‰
˙Â˘Â¯„‰ ˙Â„·ÂÚ‰ Ì‰·˘ ÌÈ¯˜Ó·Â .ÌÈÏ·Â˜Ó ÌÈÈË˙Ò‡Â ÌÈÈ˙Â·¯˙ ÌÈÏ„ÂÓ ÈÙ
„Á‡ „ˆÓ ‰È‰ ˙È¯ÂËÒÈ‰ ‰·È˙Î· ÔÂ¯˜ÈÚ‰ 92.Ô‡ÈˆÓ‰Ï ÂÈÏÚ ‰È‰ ,‡ˆÓ· ÂÈ‰ ‡Ï
.˙ÈÈÚÓ ‰˜ÈÓÈ„ ‰¯ˆÂ ÍÎÂ .˙Â˘¯Ù‰ ˘ÙÂÁ È˘ „ˆÓÂ ˙¯ÂÒÓ‰ ˙Â„·ÂÚ ˙Ï·˜
˘˜È·˘ ÌÈÏ„ÂÓ‰ ÈÙ ÏÚ '˙Â„·ÂÚ'‰ ÏÚ ÛÈÒÂ‰Ï ÏÂÎÈ ‰È‰ ÌÂ„˜‰ ÔÂÈ¯ÂËÒÈ‰‰
ÍÈ˘Ó‰ÏÂ ˙ÂÂ˙Î ‰Ï‡‰ ˙ÂÙÒÂ˙‰ ˙‡ Ï·˜Ï ıÏ‡ ÂÈ¯Á‡ ‡·˘ ‰ÊÂ ,ÏÈÁ‰Ï
ÔÓ ÌÈÈ˘¯„‰ ÌÈ¯ÂÙÈÒ‰ Ï˘ Ì˙ÂÂ‰˙‰ È·Ï˘· ÌÈ‡Â¯ Â‡ ‰ÓÂ„ ‰˜ÈÓÈ„ 93.‰‡Ï‰

.ÍÏÈ‡Â ‡ÓÂÁ˙‰ ˙Â¯ÙÒÏ „ÚÂ ÌÂ„˜‰ ˘¯„Ó‰
Ì‡Â·· ‰ÈÈÒÎ‰ ˙Â·‡ Ï˘ Ì‰È˙Â˘È‚ ˙‡ ¯ÈÎÊ‰Ï ‰Ê‰ ¯˘˜‰· „Â‡Ó ÔÈÈÚÓÂ
‰‡¯‰˘ ÈÙÎ .Ï"ÊÁ Ï˘ ˙ÂÈ˘¯„Ó‰ ˙Â¯ÂÒÓ‰ Ï˘ ˙È¯ÂËÒÈ‰‰ ˙ÂÈÓ‡‰ ˙‡ ÏÂ˜˘Ï
ÔÓ ÂÏÏ‰ ˙Â¯ÂÒÓ‰ Ï˘ ÔÎ¯Ú ˙‡ ÍÈ¯Ú‰Ï ÂÒÈ ‰ÈÈÒÎ‰ ˙Â·‡ ,¯ÒÈÓ˜ Ì„‡
ÂÁ˙Ù˙‰ ˙Â„‚ÂÓ ˙Â˘È‚ ,˙‡Ê ÌÚ .˙ÂÈÒÏ˜ ˙ÂÈ¯ÂË¯ ˙ÂÈ¯Â‚Ë˜ Ï˘ ‰·ÈË˜ÙÒ¯Ù‰
‰ÒÁÈÈ˙‰ ‰ÈÎÂÈË‡ ˙ÏÂÎÒ‡˘ ÔÈÈˆÓ ¯ÒÈÓ˜ .·¯ÚÓ‰ ˙ÈÈÒÎÏ Á¯ÊÓ‰ ˙ÈÈÒÎ ÔÈ·
fabula ÁÂÓ· .traditiones fabulosae ‰˙ÈÎ˘ ˙Â¯ÂÒÓ‰ Ô˙Â‡Ï ‰·¯ ˙Â„˘Á·
ÌÈÈÂ„·‰ ÌÈ¯ÂÙÈÒ‰ Ì˙Â‡ – ÒÂ˙ÈÓ ÂÈÎ ÌÈ¯ÂË¯‰˘ ‰ÓÏ ‰ÏÂÎÒ‡‰ È˘‡ ÂÂÂÎ˙‰
,ÒÂ‚È¯‡ ÂÓÎ ÌÈ˘‡ Â„ÓÚ „‚Ó .Ì˙Â‡ ˙Ó‡Ï Í¯„ ÔÈ‡Â Ì‰È¯·ÁÓ Â‡ÈˆÓ‰˘
˙Â¯ÂÒÓ· Â‡¯ Ì‰ .‰È˙˘ÏÙ-‰È¯„ÒÎÏ‡ ˙ÏÂÎÒ‡ È˘‡ ,ÒÂÈ·ÒÂ‡Â ÒÂÓÈÂ¯ÈÈ‰
ÌÈ¯ÂÙÈÒ ¯ÓÂÏÎ – (argumentum) ÔÂÈ„· ‡Ï‡ ÌÈÈ‚ÂÏÂ˙ÈÓ ÌÈ¯ÂÙÈÒ ‡Ï ÂÏÏ‰
¯˘Ù‡ „ÂÚ ÏÎ ˙ÂÈ˘¯„Ó‰ ˙Â¯ÂÒÓ‰ ˙‡ Ï·˜Ï ÂË Ì‰Â .˘Á¯˙‰Ï ÂÈ‰ ÌÈÏÂÎÈ˘
˙‡ ÂÊ ‰ÏÂÎÒ‡ È˘‡ ÂˆÓÈ‡ ÍÎ· 94.·Â˙Î· ˙ÂÚÏ·ÂÓ Â‡ ˙Â‚ÂÚÓ Ô‰˘ ¯ÓÂÏ ‰È‰
˙‡Ê‰ ‰˜ÈÎË‰ .·Â˙Î· ÌÈÊÓ¯ ÍÂ˙Ó ÌÈÚÂ¯È‡ Â¯ÊÁ˘˘ ,ÒÂ¯ÓÂ‰ È˘¯Ù Ï˘ ÌÎ¯„
‰ÙÈ‰ Ì˘Ï ‰˙ÎÊ ,ÒÂ¯ÓÂ‰ È¯˜ÂÁ ÔÈ· ˙ÁÂÂ¯ ‰˙ÈÈ‰˘ ,ÔÈËÈ˘‰ ÔÈ· ‰‡È¯˜ Ï˘
È˙ÈÈ‰ ¯·„‰ Ô˙È ÂÏÂ 95.'·Â˙Î È˙Ï·‰ Ï˘ ‰¯Â‚ÈÙ‰' Â‡ '‰˜È˙˘‰ Ï˘ ˙Â¯Â‚ÈÙ‰'

.È˘¯„‰ ¯ÂÙÈÒÏ ‰Ê‰ Ì˘‰ ˙‡ ıÓ‡Ó

91.26 'ÓÚ ,ÂÈÏ˜ ,ÔÓÒÈÈÂ
92F. M. Cornford, Thucydides Mythistoricus, London 1907, p. 132

93‘In rhetorical terms, that is, the first of our authors took as his thesis the bare tradition of a

Claudian migration and developed it with colores [...] filling in as many fictional details as

he liked, provided only that they were not inconsistent with his basic data. His successor

had a more difficult task: for him, the details had now become part of the thesis, and the

application of an apologetic color could only be achieved by imputing different motives,

.(64 'ÓÚ ,ÔÈÏ˜ ,ÔÓÒÈÈÂ) and a different moral character, to the chief protagonist’

94.62 'ÓÚ ,‰„‚‡ ,Ï"‰ ;64 'ÓÚ ,‰Î¯Ú‰ ,¯ÒÈÓ˜ ‰‡¯
95.54 'ÓÚ ,‰Î¯Ú‰ ,¯ÒÈÓ˜
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Â‡˘ ‰Ó ÏÚ ‡ÏÙ˙‰Ï ÔÈ‡ ,ÌÈÂÈ¯ÂËÒÈ‰‰Â ÌÈ¯¯Â˘Ó‰ ˙˘È‚ ‰˙ÈÈ‰ ˙‡Ê Ì‡
˙Ó‡ ÔÈ· ÏÂ·‚‰ ‰·˘ ,‰˜È˙Ú‰ ˙Ú· ˙ÂÈÙ¯‚ÂÈ·‰ È·˙ÂÎ Ïˆ‡ ‰Ê‰ ÔÈÈÚ· ÌÈ‡ˆÂÓ
ÌÈÚÂ„È ˙Â‚‰˙‰ ÈÓ‚„Ï ˙Â„·ÚÂ˘Ó ÂÈ‰ ˙Â„·ÂÚ‰ .¯˙ÂÈ „ÂÚ ˜„ ‰È‰ ÔÂÈ„· ÔÈ·Â
‰˜ .˙È˘‡¯‰ Â˙ÂÓ„ Ï˘ ‰˘Ù ˙‡ ÛÂ˘ÁÏ ‰È‰ ·˙ÂÎ‰ Ï˘ Â„È˜Ù˙ .ÌÈÏ·Â˜ÓÂ
.ÂÏÈÏ˘˙ Â‡ È˙¯·Á Ï‡„È‡ ‡Ï‡ ,˙Â„·ÂÚÏ ˙Â„ÈÓˆ‰ ‰È‰ ‡Ï ¯·˙ÒÓÏ ‰„ÈÓ‰
˙ÂÂ¯ÒÁ‰ ÏÚ ¯·‚˙‰Ï Í¯„Î ÔÂÈ„·‰ ˙‡ ‰ÈÙ¯‚ÂÈ·‰ ¯·ÁÓ ÒÙ˙ ÂËÒÈ¯‡ Ï˘ ÂÁÂ¯·
‰ÓÏ˘ ˙ÂÓ„ Ï˘ ‰˙‚ˆ‰ ˙‡ ¯˘Ù‡Â ˙ÂÈ¯˜Ó‰ ˙‡ ¯ÈÒ‰ ÔÂÈ„·‰ .‰È¯ÂËÒÈ‰‰ Ï˘
È„Î ÔÂÈ„·· Â˘Ó˙˘‰ „Á‡Î ‰ÈÙ¯‚ÂÈ·Â ‰È¯ÂËÒÈ‰ È·˙ÂÎ ,˙Â¯Á‡ ÌÈÏÈÓ· .˙È˘ÓÓÂ

.˙Ó‡‰ Ï‡ ÚÈ‚‰Ï

È ¯ˆ Â ‰ È‡¯˜Ó‰ Ò ÂÙ‡‰
È‡¯˜Ó‰ ÒÂÙ‡Ï È˙ÂÂÎÂ ,Â·Ï ˙ÓÂ˘˙ ˙‡ ¯¯ÂÚÏ ‰ÎÈ¯ˆ˘ ÂÊ ‰ÙÂ˜˙Ó ‰‚ÂÒ „ÂÚ ˘È
˙ÂÈÈÚ˙‰Ï ‰˙ÎÊ ‡Ï ËÚÓÎ ,È˘¯„‰ ¯ÂÙÈÒÏ ‰˙·¯˜ ˙Â¯ÓÏ ,ÂÊ ‰‚ÂÒ .È¯ˆÂ‰
¯ÂÊÁÏ ÂÈÏÚ ‰¯Â‡È˙Ï ˘‚È˘ ÈÙÏ Í‡ .Ï"ÊÁ ˙Â¯ÙÒ ÏÚ ÌÈÂÓ‡‰ ÌÈ¯˜ÂÁ‰
˙‡ „ÂÚ ¯ÈÎÊ‰Ï ˘È ÌÈ·Â˘Á‰ ÌÈÈ¯ÂË¯‰ ÌÈÏÈ‚¯˙‰ ÔÈ·Ó .ÌÈÈ¯ÂË¯‰ ÌÈÏÈ‚¯˙Ï
ÔÓ ÒÂ‡ÈÏÈËÈÂÂ˜Â (Theon) ÔÂ‡˙ Ï˘ ÌÈÏÈ‚¯˙‰ ˙ÂÓÈ˘¯· ‰ÚÈÙÂÓ˘ ‰Ê¯Ù¯Ù‰
‰˙ÈÈ‰ ‰˙¯ËÓÂ ,'ÌÈÏÈ‚¯˙‰ ÏÎ· ÈÒÈÒ· ËÓÏ‡' ‰˙ÈÈ‰ ‰Ê¯Ù¯Ù‰ .‰Â˘‡¯‰ ‰‡Ó‰
È„Î ÍÂ˙ ‰Ú·‰‰ ÈÎ¯„Â ÔÂ‚Ò‰ ÈÂÈ˘· ÚÂ„È ¯ÂÙÈÒ Â‡ ËÒ˜Ë ˘„ÁÓ ‚Èˆ‰ÏÂ ·˙Î˘Ï
‡È‰˘ ‰Ê¯Ù¯ÙÏ ÈÈÈÙÂ‡' :ÒË¯·Â¯ Ï‡ÎÈÓ È¯·„Î 96.˙È¯Â˜Ó‰ Ì˙ÂÚÓ˘Ó ˙¯ÈÓ˘
Í¯ÂˆÎ ˙‡Ê ˜È„ˆ‰Ï ¯˘Ù‡ ¯˘‡Î ˜¯ ÂÈÏÚ ‰ÙÈÒÂÓÂ ‰ÏÈÏÚ‰ Ï˘ „Ï˘‰ ÏÚ ˙¯ÓÂ˘
‰Ê¯Ù¯Ù‰ ˙‡ ÂÁÈÓˆ‰ ‰Ê¯Ù¯Ù‰ Ï˘ ¯˙ÂÈ ÌÈÓÎÁÂ˙Ó ÌÈ˘ÂÓÈÓ 97.'È˘¯Ù Â‡ ÈÂ‚Ò
‡Ï‡ ˙ÂÂ‚Ò ¯ÈÓÓ ˜¯ ‡Ï ¯·ÁÓ‰ Ô‡Î .‰ÓˆÚ ˙ÂÎÊ· ‰¯ÈˆÈ ‡È‰˘ ,˙È˙Â¯ÙÒ‰
.¯Â˜Ó·˘ ÌÈÚÂ¯È‡‰ Ûˆ¯ ÏÚ Â¯Ó˘· ˙Â·¯ ˙ÂÈ˘¯ÙÂ ˙ÂÈË˜„È„ ˙Â·Á¯‰ ÒÈÎÓ
ÍÎÈÙÏ .È˘¯„‰ ¯ÂÙÈÒÏ „ÁÂÈÓ· ·Â¯˜ ˙Á˙ÂÙÓ‰ Â˙¯Âˆ· ‰Ê‰ ÏÈ‚¯˙‰˘ ˜ÙÒ ÔÈ‡
˙ÈÚÈ·¯‰ ‰‡Ó· ˙È˙Â¯ÙÒ‰ ‰Ê¯Ù¯Ù‰ ÔÓ ÂÁÓˆ˘ ˙Â‚ÂÒ‰ ÔÓ ˙Á‡˘ ‡ÏÙ ÔÈ‡

98.È¯ˆÂ‰ È‡¯˜Ó‰ ÒÂÙ‡‰ ‰˙ÈÈ‰ ‰¯ÈÙÒÏ ˙È˘ÈÓÁ‰Â
È‰Ï˘·'˘ ·‚‡ Í¯„·Î ¯ÈÎÊ‰ ÒÂÈË¯Â˜ ËÒ¯‡ ˙Â¯ÙÒ‰ Ï˘ ÏÂ„‚‰ ÔÂÈ¯ÂËÒÈ‰‰
‰¯È˘‰ Ï˘ ÏÂ„‚ ˜ÏÁÂ ,‰ÓˆÚ ÈÙ· ‰¯ËÓÏ ‰ÎÙ‰ ‰Ê¯Ù¯Ù‰ ‰˜È˙Ú‰ ˙Ú‰
ÒÂÈË¯Â˜ 99.'‰Ê¯Ù¯Ù‰ Ï˘ ˜È˙Ú‰ È¯ÂË¯‰ ÏÈ‚¯˙Ï Í˘Ó‰ ‰˙ÈÈ‰ ‰ÓÂ„˜‰ ˙È¯ˆÂ‰
ÒÂ˜·ÂÈ .‰˘„Á‰ ˙È¯·‰Â Í"˙‰ ÔÓ ÌÈ˜ÏÁ ÏÚ ·˙Î˘ È‡¯˜Ó‰ ÒÂÙ‡Ï ÊÓ¯Ó
‰‡Ó‰ Ï˘ ÔÂ˘‡¯‰ ˘ÈÏ˘· ‰ÊÎ ÒÂÙ‡ ·˙Î˘ ÔÂ˘‡¯‰ ‰‡¯Î ‰È‰ (Juvencus)
È¯ÂÙÈÒ ˙‡ ÂÈÙ ÏÚ ·˙Î˘Â ÒÂÈÏÈ‚¯Â Ï˘ È˙Â¯ÙÒ‰ Ì‚„‰ ˙‡ ıÓÈ‡ ‡Â‰ .˙ÈÚÈ·¯‰
·‡‰ ÒÂÈËËÒÂ˜ Ï˘ ÂÂËÏ˘ ÈÓÈ·' :ÒÂÓÈÂ¯ÈÈ‰ È¯·„Î .¯ËÓÒ˜‰· ‰¯Â˘·‰

96.256 'ÓÚ ,ÍÂÈÁ ,¯Â· ;(157 'ÓÚ) 3–2 ,9 ,I ,‰˜È¯ÂË¯ ,ÒÂ‡ÈÏÈËÈÂÂ˜
97.36 'ÓÚ ,‰Ê¯Ù¯Ù ,ÒË¯·Â¯
98.‚ ˜¯Ù ,Ì˘ ‰‡¯ È‡¯˜Ó‰ ÒÂÙ‡Ï ÒÁÈ‰Â ‰Ê¯Ù¯Ù‰ ÏÚ
99E. R. Curtius, European Literature and the Latin Middle Ages, Princeton 1973, p. 147
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ÔÂ˘Ï‰ ˙‡ ıÏ‡ÏÓ Ú˙¯ ‡ÏÂ ,ÂÚÈ˘ÂÓÂ ÂÂ„‡ ¯ÂÙÈÒ ˙‡ ÌÈÊÂ¯Á· ·˙Î ÒÂ˜·ÂÈ
‰È¯Â‚Ò‰ È¯·„ ˙Â¯ÓÏ .(70.5 ,ÌÈ·˙ÎÓ) 'Ï˜˘ÓÏÂ ·ˆ˜ÓÏ ÔÂÈÏ‚ÂÂ‡‰ Ï˘ ˙·‚˘‰
‰‚ÂÒ‰ ˙Â¯ˆÂÂÈ‰Ï È¯˜ÈÚ‰ ÚÈÓ‰˘ ‰‡¯ ,ÌÁÏ ˙È·Ó ‰ÈÈÒÎ‰ ·‡ Ï˘ ÌÈ‚ÈÂÒÓ‰
Ï˘ Â¯Â‡È˙Î ÌÈÒ‚‰Â ÌÈËÂ˘Ù‰ ,‰¯Â˘·‰ È¯ÙÒ ˙‡ ÌÈ‡˙‰Ï ‡˜ÂÂ„ ‰È‰ ˙‡Ê‰

100.È‚Ù‰ Ï‰˜‰ Ï˘ ÂÓÚËÏ ,ÒÂÈËË˜Ï
ÏÚ Ì‚ ‰Ê‰ ‚ÂÒ‰ ÔÓ ÌÈÒÂÙ‡ ‰ÓÎ Â·˙Î ˙È˘ÈÓÁ‰Â ˙ÈÚÈ·¯‰ ‰‡Ó‰ ˙ˆÂ¯Ó·
È‡¯˜Ó‰ ÒÂÙ‡· Ï˜˙ ¯˘‡ ‡¯Â˜‰' :ÍÎ ÂÈÈÈÙ‡Ó ˙‡ ÌÎÒÓ ÒË¯·Â¯Â ,Í"˙‰
ÔÓ Ì‚ Ì˘¯˙È Í‡ ,È‡¯˜Ó‰ ¯ÂÙÈÒ‰ Ï˘ Ûˆ¯· Â˙ÂÏ˙ ˙‡ „ÈÓ ‰‰ÊÈ ‰Â˘‡¯‰ ÌÚÙ·
Í‡ [...] ¯Â˜Ó‰ ˙‡ ˙Â·ÚÏÂ ·ÈÁ¯‰Ï ÌÈ¯·ÁÓ‰ ÌÓˆÚÏ Â¯˘Ù‡˘ È˙¯ÈˆÈ‰ ˘ÙÂÁ‰
ÌÈ¯Â·ÈÁ‰˘ ˜ÙÒ ÔÈ‡ 101.'ÈÒÈÒ·‰ ÂÎÂ˙·Â È‡¯˜Ó‰ „Ï˘· ÂÚ‚Ù ‡Ï ˙Â·Á¯‰‰ ÏÎ
.˙È·¯Â‡‰ ˙È¯ˆÂ‰ ‰ÏÈ‰˜‰ Ï˘ ÌÈÈË˙Ò‡‰Â ÌÈÈ˙„‰ ÌÈÎ¯ˆ‰ ˙‡ Â˘ÓÈ˘ ÂÏÏ‰
¯ÂÙÈÒ‰ ˙‡ ˘¯ÈÙ ˜¯ ‡Ï È‡¯˜Ó‰ ÒÂÙ‡‰ ,È˘¯„‰ ¯ÂÙÈÒ‰ ÂÓÎ ,ÔÎ ÏÚ ¯˙È
ÔÈ· ÈÂÈÁ ¯˘‚ ˘ÓÈ˘ Ì‚ ‡Ï‡ ÂÓÚËÏ ÂÂ‚Ò ˙‡ ÌÈ‡˙‰Â ˘„Á‰ ÂÏ‰˜Ï È‡¯˜Ó‰
,È˘¯„‰ ¯ÂÙÈÒ‰ ˙Â¯ˆÂÂÈ‰Ï ÌÈÚÈÓ Ï˘ ÏËÂ·Ó ‡Ï Ì‡˙Ó Ô‡Î ˘È 102.˙ÂÈÂ·¯˙‰
Ï·‡ ˙ÂÈ˙„‰ ˙ÂÎ¯ÚÓ‰ È¯˜ÈÚ ˙‡ ‡¯˜Ó‰ ÔÓ ÏËÂÂ ‡¯˜Ó‰ ÏÚ ¯È„˙ ÍÓ˙ÒÓ'˘
‡· ÔÎÏ .È‡¯˜Ó‰ ÌÏÂÚ‰ ÌÚ ‰‰Ê ÂÈ‡ Ï"ÊÁ Ï˘ È˙„‰ ÌÏÂÚ‰˘ ¯Â¯· Í„È‡Ó
ÏÚ ˘„Á‰ ÈÁÂ¯‰ ÌÏÂÚ‰ ˙‡ ˘È·ÏÓÂ È˘¯„‰ È‡¯˜Ó‰ ¯ÂÙÈÒ‰ ˙Â·Â¯˜ ÌÈ˙ÚÏ

103.'˙È¯Â˜Ó‰ ˙È‡¯˜Ó‰ ‰ÏÈÏÚ‰ „Ï˘
¯ÂÙÈÒ‰ Ï˘ ‰Ê¯Ù¯ÙÎ ‰ÏÈÁ˙Ó ¯˘‡ ,È¯ˆÂ‰ È‡¯˜Ó‰ ÒÂÙ‡‰ ,˙‡Ê‰ ‰‚ÂÒ‰
˙ÂÈ˘¯ÙÂ ˙ÂÈË˜„È„ ˙ÂÓ‚Ó ˙ÏÚ· ˙È‡ÓˆÚ ‰¯ÈˆÈÏ ‰¯‰Ó· ˙ÎÙÂ‰Â È‡¯˜Ó‰
˙·¯˜Ó ‡È‰Â Ï"ÊÁ Ï˘ È˘¯„‰ ¯ÂÙÈÒ‰ Ï˘ ˙È˙Â·¯˙ ‰ÏÈ·˜Ó ÔÈÚÓ ‡È‰ ,‰Ï˘Ó
¯Â·ÈÁ‰ ÌˆÚ˘ ÔÈÈˆÓ ÒË¯·Â¯ .‰ÙÂ˜˙‰ Ï˘ ˙ÈÏËÓ‰ ‰¯ÈÂÂ‡Ï ¯˙ÂÈ „ÂÚ Â˙Â‡
‰È˙Â¯ÂˆÏ ˙ÂÓ‡‰ ˙·‰Ï Á˙ÙÓ‰ ‡Â‰ ÚÈ˙ÙÓÏ ÈÂÙˆ‰ ÔÈ· ,˘Â„ÈÁÏ ˙¯ÂÒÓ‰ ÔÈ·
˙Âˆ·Â˘Ó Â·˘ ÒÙÈÒÙÏ ÔÓÊ‰ ˙· ˙ÂÓ‡‰ ˙‡ ‰Ó„Ó ‡Â‰ .‰˜È˙Ú‰ ˙Ú‰ È‰Ï˘·
‰ÎÓ ‡Â‰˘ ,'˙ÈË‡ÂÙ ˙ÂÈÈËˆ‰ Ï˘ ‰Ó‚È„¯Ù‰' .ÌÈ˘„Á ÌÈ¯˘˜‰· ˙ÂˆˆÂ ÌÈ·‡
˜¯·Â ¯‡˙Ó‰ ˙ÂÚÈ·˜ ÔÈ· ¯Â·ÈÁ· ‡˜ÂÂ„ ‡È‰' ,(jeweled style) Ì‰Â˘Ó‰ ÔÂ‚Ò‰
ÔÂÂ‚ÓÓ ‰ÓÏ˘‰Â „Â‚È ÈÒÁÈ ˙¯ÈˆÈ· ÔÂÓË ÔÓ‡‰ Ï˘ ÂÂ¯˘ÈÎ .'‰˙˘Ó˘ Ë¯Ù‰
ÂÓÎ 104.˘„Á‰ Ì¯˘˜‰· ˘„Á ˜‰Â· ÌÈ‚È˘Ó ÌÈ˘È‰ ÌÈÚ·ˆ‰ ¯˘‡Î ÌÈÚ·ˆ‰
ÌÈ·‡ ˙ÂÁ˜ÂÏ ,˙ÂÈ„Â‰È‰Â ˙ÂÈ¯ˆÂ‰ ,˙ÂÈ‚Ù‰ ,ÂÏÏ‰ ˙Â¯ÈˆÈ‰ ,ÒÙÈÒÙ‰ È·‡
˙Â¯ˆÂ ˙Â˘„Á ˙ÂÈÂÚÓ˘ÓÂ ,ÌÈ˘„Á ÌÈ¯˘˜‰· Ô˙Â‡ ˙Âˆ·˘ÓÂ Ô‰È˙ÂÓ„Â˜Ó

105.˘„ÁÏ Ô˘È‰ ÔÈ· ÌÈÁ˙Ó·

100.68 'ÓÚ ,‰Ê¯Ù¯Ù ,ÒË¯·Â¯ ‰‡¯
101.161 'ÓÚ ,Ì˘
102D. J. Nodes, Doctrine and Exegesis in Biblical Latin Poetry, Leeds 1993, p. 130

103.293 'ÓÚ ,˘¯„Ó‰ ÈÎ¯„ ,Ï˜¯Ù
104.70 'ÓÚ ,Ì‰Â˘Ó ÔÂ‚Ò ,ÒË¯·Â¯
105Ï˘ ÌÈËÂËÈˆ ÂÁ˜Ï ‰·˘ ,(cento) ÂËÒ‰ ‡È‰ ˙‡Ê‰ ˙È·˙‰ ˙‡ ‰ÓÈ˘‚Ó ¯˘‡ ˙ÙÒÂ ‰‚ÂÒ
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,ÔÂÈ„·Â ‰„·ÂÚ Ï˘ ˙È˙¯ÈˆÈ ˙·Â¯Ú˙ ˙¯ÎÈ ÏÈÚÏ È˙¯˜Ò˘ ˙ÂÂ˘‰ ˙Â‚ÂÒ·
ÔÈ·Ï ÌÈ· ‰˜˘‰‰Â ÔÂÈÓ„‰ ˙Â„Â˜˘ ÈÓÂ„ .ÌÈÈ˙Â·¯˙ ÌÈÏ„ÂÓÏ ÌÈÙÂÙÎ Ì‰È˘Â
‰„·ÂÚ Ï˘ ‚ÂÊÈÓ‰ .ÂÈ˙ÂÒÈÙ˙ ˙‡ ¯È˘Ú‰Ï Ô‰· ˘ÈÂ ,˙ÂÙÏ‡Ó È˘¯„‰ ¯ÂÙÈÒ‰
ÔÎ˙ÈÈ ,È˘¯„‰ ¯ÂÙÈÒ· ÂÈÈÚ· ‰ÂÓ˙ ‰Î ‡Â‰˘ ,˘Â„ÈÁ ÌÚ ˙¯ÂÒÓ Ï˘ ,ÔÂÈ„· ÌÚ

.‰˜È˙Ú‰ ˙Ú‰ È‰Ï˘· ‰‡ÈÏÙ ¯¯ÂÚÓ ‰È‰ ‡Ï˘

ÌÂÎÈÒ

˙Â·¯˙‰ Ì˙ÂÚˆÓ‡· .ÌÈÈ˙Â¯ÙÒÂ ÌÈÈËÓÈÓ ÌÈÓ‚„ Ï˘ Ï·‚ÂÓ È‡ˆÓ ˙Â·¯˙ ÏÎÏ
‰˙·‰ ˙‡ ÌÈÙ˜˘Ó‰ ˙ÂÓÏÂÚ ˙¯ˆÂÈÂ ˙ÂÚÓ˘Ó ‰Ï ‰˜ÈÚÓ ,˙Â‡ÈˆÓ‰ ˙‡ ˙‚¯‡Ó
‡Ï‡ ˙Â·¯˙‰ Ï˘ „È˙ÚÏÂ ‰ÂÂ‰Ï ˜¯ ‡Ï ÌÈÎÈÈ˘ È‡ˆÓ‰ È¯ÂÙÈÒ .‰ÈÈÈÚ· ÌÈÎÓÂ˙Â
,‰ÂÂ‰· ÌÈÈ˜‰ ‰ÊÓ ¯Á‡ È‚ÂÏÂ‡„È‡ Í¯ÚÓ· ¯ˆÂ ¯·Ú‰˘ ¯Á‡Ó ÌÏÂ‡ .‰¯·ÚÏ Ì‚
È„Î .‰ÂÂ‰‰ ÈÎ¯Âˆ ˙ÈÁ·Ó ÈÈ„Ó ‰ËÚÂÓ Â‡ ÈÈ„Ó ‰·¯ ˙ÂÚÓ˘Ó Â·ÂÁ· ÔÓÂË ‡Â‰
˙Â„Ù˜· ¯ÂÁ·Ï ‰ÈÏÚ ,‰È˙ÂÓ‚ÓÏ ÌÈ‡˙È˘ ¯·Ú ·ˆÚÏ ÏÎÂ˙ ˙ËÏ˘‰ ˙Â·¯˙‰˘
.ÁÂÎ˘Ï Â‡ ˙Â‚Ï ÈÂ‡¯˘ ÌÈÚÂ¯È‡‰ ˙‡Â ˘„ÁÓ ‚Èˆ‰ÏÂ ¯ÂÎÊÏ ˘È˘ ÌÈÚÂ¯È‡‰ ˙‡
ÏÚ ÌÏÈÁ‰ÏÂ ÌÈ¯ÂÙÈÒ ¯ÂˆÈÏ ˙ÂÎÊ‰ ‡Â‰ È˙¯·Á ÁÂÎÏ ÌÈ˜‰·ÂÓ‰ ÌÈÈÂËÈ·‰ „Á‡
„·Î ˜ÏÁ· ËÏÂ˘ ‰¯·Á‰ Ï˘ È¯ÂÙÈÒ‰ È‡ˆÓ· ËÏÂ˘˘ ÈÓ ÍÎÈÙÏ .˙Â‡ÈˆÓ‰
˘¯„Ó‰ ˙Â¯ÙÒ· ˙Â‡¯Ï ¯˘Ù‡ ÂÊ ‰ÒÈÙ˙ ÈÙ ÏÚ .‰ÎÂ˙· ÚÂÓ˘Ó‰ ˙ÂÈÂ¯˘Ù‡ Ï˘
˙È·ÈË¯‰ ‰ËÈÏ˘‰ .˙ÈÂ˜‰ ˙Â¯ÙÒ‰ Ï˘ ÚÂÓ˘Ó‰ ˙ÂÈÂ¯˘Ù‡· ËÂÏ˘Ï ÔÂÈÒÈ
È˘¯„‰ ¯ÂÙÈÒ·Â .Ì˙Â˘¯Ù·Â ÌÈ¯ÂÙÈÒ ˙¯ÈˆÈ· – ÌÈ¯Â˘ÈÓ È˘· ÈÂËÈ· È„ÈÏ ‰‡·
.Ô˘È‰ ˙‡ ˘¯ÙÓ ˘„Á‰ ¯ÂÙÈÒ‰ ¯˘‡Î ‰ÊÏ ‰Ê ÌÈ¯·Á˙Ó ‰Ï‡‰ ÌÈ¯Â˘ÈÓ‰ È˘
,˙Â‡ÈˆÓ‰ ˙‡ Ô‚¯‡Ï ‰ÒÓ ˙ËÏ˘‰ ‰È‚ÂÏÂ‡„È‡‰ ‰·˘ ‰Ó·‰ ˜¯ ‰È‡ ˙Â¯ÙÒ‰
˙ÂÏÂ˜‰ ˙‡ ,‡ÏÓ‰ ÈÏ¯Ë‡˙‰ Ô·ÂÓ· ,‚Èˆ‰ÏÂ ¯ÂÊÁÏ ¯˘Ù‡ ‰·˘ ‰Ó·‰ Ì‚ ‡Ï‡
ÏÚ ˜·‡ÓÏ „˜ÂÓ‰ ‡È‰ .˜È˙˘‰Ï ‰ÒÓ ˙ËÏ˘‰ ‰È‚ÂÏÂ‡„È‡‰˘ ˙Â¯È˙Ò‰Â
‰·Â‚˙· Â˙ÂÚÓ˘Ó ˙‡ ¯ˆÂÈ ËÒ˜Ë ÏÎ .‰˙Â˘È‰ÏÂ ‰˙˜˙Ú‰Ï ˜¯ ‡ÏÂ ˙ÂÚÓ˘Ó
˜·‡ ‡Â‰˘ ÔÈ· Ì˙Â‡ ıÓ‡Ó ‡Â‰˘ ÔÈ· Ì‰Ó ÌÏÚ˙Ó ‡Â‰˘ ÔÈ· ,ÌÈ¯Á‡ ÌÈËÒ˜ËÏ
¯ÊÁ˘ÏÂ È˙Â·¯˙ ÁÈ˘ ·¯· ÏÈÚÙ Û˙˙˘ÓÎ ËÒ˜Ë‰ ˙‡ ÔÈ·‰ÏÂ ˙ÂÒÏ ÂÈÏÚ .ÌÓÚ
ÍÈ‡ ‡È‰ ‰·Â˘Á‰ ‰Ï‡˘‰ 106.Â·˘ ˙ÂÏÂ˜‰Â ÌÈ„„ˆ‰ ÏÎ ˙‡ ¯˘Ù‡˘ ‰ÓÎ „Ú
.˙Â‡ÈˆÓ· Ô˙ÂÚˆÓ‡· ˙ÂÂ·˙ÓÂ ˙ÂÓÈÂÒÓ ˙ÂÈˆ˜Â¯ËÒÂ˜ ˙Â¯ˆÂÈ ˙ÂÈÂ·¯˙ ÚÂ„ÓÂ
„ÈÓ˙ ‡Â‰ È‰˘ÏÎ ‰‚ÂÒ ¯Â˜ÁÏ' :ÈÈ¯·„ ˙ÁÈ˙Ù· È˙ËËÈˆ˘ ËÏ·È¯‚ Ï˘ ÂÈ¯·„Î
Ô‡Î ËÂ˜‡˘ ‰˘È‚‰ ÈÙ ÏÚ .'‰˙Â‡ ‰¯ˆÈ˘ ˙Â·¯˙‰ Ï˘ ‰˜ÈË‡ÂÙ‰ ˙‡ ¯Â˜ÁÏ

˙‡ ¯ÙÒÏ ˙Ó ÏÚ „Á‡Ï „Á‡ ÌÂ¯·ÈÁ ÌÈ‡ÏË ˙„Â·Ú·Â ˙È‚Ù‰ ˙ÈÙ‡‰ ‰¯È˘‰ ÔÓ ˘ÓÓ

E. Clark, Ascetic Piety and Women’s Faith: ‰‡¯ .ÒÂÈÏÈ‚¯Â Ï˘ ÂÂ˘Ï· Â˘È Ï˘ Â¯ÂÙÈÒ
Essays on Late Ancient Christianity, Lewiston 1986, pp. 124–152

106.63 'ÓÚ ,Ë"Ó˘˙ ·È·‡ Ï˙ ,¯·‡ '‡ Ì‚¯˙ ,ÔÓÂ¯· ¯·È„‰ ,ÔÈËÁ‡· 'Ó ‰‡¯
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ËÏÓÈ‰Ï ÂÁÈÏˆ‰˘ ‰„ÈÓ‰ ÈÙ ÏÚ Ú·˜ ‡Ï ‰Ï‡‰ ÌÈËÒ˜Ë‰ Ï˘ ÈË˙Ò‡‰ ÌÎ¯Ú
Í¯„Ï ‰Óˆ»Ú ˙Â·¯ ˙Â‡Ó‚Â„ ÌÈÚÈˆÓ Ì‰˘ ‰„ÈÓ‰ ÈÙ ÏÚ ‡Ï‡ ,‰È¯ÂËÒÈ‰‰ ÔÓ
˙ÂÂ¯˙Ù ‰ÚÈˆÓÂ ‰˙Â‡ÈˆÓ ÌÚ ˙„„ÂÓ˙Ó ,‰ÓˆÚ ÏÚ ˙·˘ÂÁ Ï"ÊÁ ˙Â·¯˙˘

107:ÈÏÂÓ Ô·ÈËÒ È¯·„Î ,‰·˘ ÌÈÁ˙ÓÏ ÌÈÈËÓ¯„

Literary analysis is conceived not as an end in itself but as a vehicle,
a means of gaining access to tensions and contradictions less clearly
articulated in other cultural forums but all the more powerful for their
partial occlusion. Literature itself is conceived neither as a separate
and separable aesthetic realm nor as a mere product of culture, but as
one realm among many for the negotiation and production of social
meaning, of historical subjects, and of the systems of power that at
once enable and constrain those subjects.

107S. Mullaney, The Place of the Stage, Chicago 1988, p. x


