Our Small Town is Ablaze/Alight
The film’s outward appearance of lightness, and the manner in which its protagonist expresses herself, are a trap set by the director for his German audience 
[bookmark: _Hlk71057942][bookmark: _Hlk71142739]The Nasty Girl (German: Das schreckliche Mädchen) - directed by Michael Verhoeven; photographed by Axel de Roche
As if by prearrangement, although there really might have been some planning ahead, the release of the 1990 West German drama film- The Nasty Girl- coincided with the Reunification of Germany. This concurrence carries a symbolic meaning due to the very ticklish subject the film deals with: the ability and willingness of the German people to contend with their murky past. 
This unique film, based on a true story, reviews the acrimonious and long-standing dispute which erupted in a somnolent German village between its local residents and a young woman, whose mere wish was to write an essay on its life under the Third Reich regime.
This particular topic in itself is what distinguishes the film within the German cinema industry, which usually tends to blink at the unsavory aspects of the Nazi era. Over the last few years, we have witnessed a film industry which has cultivated local heroes in a row, but, nevertheless, who appeared to be completely deprived of any past to cling to or sense of belonging. It was as if they had been born into this world and the world had been born with them at the same time. For Michael Verhoeven, on the other hand, the past does exist, and it bears on/haunts/weighs heavily   the present with all its might. He made then a contemporary movie by which he exposes the presence of Nazism and its ubiquity even in places that seemed far away from the atrocities of war. 
This documentary film is a parody structured around an autobiography. Its protagonist addresses her audience as if in a soliloquy, and she unfolds her story of bourgeois life in a plain and simple language. Changing behind her, as in an old-fashioned slideshow, are lifeless, frozen and monochromatic images depicting different episodes from her innocent childhood.
Thus, by playfully hopping from one meaningless scene to another, the protagonist enthralls her audience, and once it is captivated and mesmerized by her, she drops the Nazi bomb out of the blue and right into the middle. Yes, these grotesque villains portrayed in her movie, are actually monsters lurking in the dark, says the nasty girl, and she adds: “I did my best to expose them to you.”
One of the strokes of genius in the movie is the recurrent use of frozen and lifeless scenes that serve as a background to an otherwise eventful story. Thus, Verhoeven dichotomizes the world into two spheres: one which is immutable and not susceptible to any change, and the other one which fits the world of our protagonist who boldly looks for constant changes. This polarization has some sense of irony in it since the lifelessness of the movie scenes likens them to archival documents- something which alludes to all the incriminating evidence languishing in the archives which many Germans would rather have under lock and key.
[bookmark: _GoBack]Most of the criticism this lively film draws to itself is due to the unusual pairing of the tragic and comic, the Holocaust and the Third Reich, say its detractors. The audience is in no mood to be jocular about it. It depends, of course, on the sensitivity of each individual, but we must also remember that Verhoeven addresses mainly her German audience, and, therefore, has to lay hidden traps for it referred to in a rather euphemistic language so that it will be able to confront this difficult issue willingly. And for those who play down the severity of things, a furious outburst of our affable protagonist comes in the end- to remind us all that this “comedy” was not intended to make its audience laugh, but to stir up some deep emotions which have lain dormant for quite long.

 
