Beginning in the 1820’s a new literary form of social self-awareness began to develop around the cultural axis between London and Paris: in an expanding newspaper and magazine market, descriptions of social types, cultural routines and institutions became a favorite medium for measuring the differentiating societies. Catch phrases such as “sketch of manners,’ “esquisse des moeurs,’ or “sketch”[footnoteRef:2] common to the headlines of such publications indicate their documentary intentions, which were closely linked to the ethnographical paradigm of the middle class of the modern age (Köstlin 1994:8). [2: 	In the German language the documentary prose texts were frequently designated “sketches.” Because “society” was advanced to a key term for experience in the social world in the 19th century, and because it also played an important roll in the “sketches,” I will use the term “social sketches” to designate these writings.] 




________________________________________________________________   
From the conclusion:

As a heuristic format of an ethnography and ethnology peculiar to itself, the social sketch encouraged the detailed and multi-perspective documentation and interpretation of social phenomena and structures, and in view of its commercial orientation, it also contributed to the popularization of a cultural self-examination (primarily in the urban middle-class milieu). A look at the social sketch in the context of earlier discussions of sociological-ethnological connections therefore always includes historical knowledge “from below.” 

	This contribution formulates initial attempts at a scientific and historical re-evaluation of an early ethnographical journalism, whose function for the (gradually) consolidating cultural and social sciences remains to be clarified.
