[bookmark: _GoBack]While modern poetry favors subjective and introverted forms marked by a distinctively individualistic and egocentric self-expression (what Adorno called the “unreserved identification” of poetic creation), Italian Renaissance poetry was dominated by extroverted forms concerned with outside reality. Even at a time when Petrarca’s Fragmenta had a powerful normative influence on verse writing, the range of potential poetic subjects remained broader than what was crystallized in that paradigm. Therefore, it was perfectly admissible for those writing poetry in that milieu to tackle content that today we would consider as belonging to the realm of prose. As it will be articulated several times throughout this book, it was also acceptable for those authors to compose verses rooted explicitly in historical events, which in our eyes appears fundamentally unpoetical. 
 Secondly, recent interest in the verses of individual household names from the Italian Renaissance art scene has shifted the modern bias toward subjective poetry in another way. By depicting the isolated genius at work within a cultural vacuum, studies dedicated to those authors forget that, at the time, poetic writing was anything but a monological practice. It tended to be a dialogical and frequently choral activity, particularly from the central decades of the sixteenth century – concomitantly with the flourishing of literary society that Carlo Dionisotti explored in his masterful contribution. This communicative dimension would generally take the form of a conversation within a coterie of peers, aimed at strengthening personal relationships of admiration or friendship through mutual affirmations of appreciation and solidarity, that is,  idealized commonality in areas such as political or aesthetic sensibility. 


