
Prior to the existence of a modern poetry favoring subjective and introspective formats, characterized by a self-expression that is both individualistic and egocentric (what Adorno dubbed “unrestrained individuation” in the lyric work),[footnoteRef:1] the poetry of the Italian Renaissance assigned a fundamental role to an extrospective format, pertaining to external reality. While Petrarch’s Canzoniere did exert a powerful prescriptive influence on written verse at the time, the scope of subjects considered appropriate for poetry continued to exceed what crystallized under the Petrarchan paradigm. It was therefore perfectly admissible for those who wrote poetry in this context to discuss content which today we would absolutely ascribe to the territory of prose. As this volume will illustrate throughout, these authors were permitted to compose verses clearly delineating their own entrenchment in historical circumstances that indeed, in our view, significantly lacked poetic delicacy.	Comment by Megan Bredeson: Or “poem-worthy subjects”, for a less formal phrasing [1:  [Footnote from translator: English translation of Adorno quote] Theodor Adorno, “Lyric Poetry and Society,” in Critical Theory and Society: A Reader, eds. Bronner and Kellner (Routledge, 1989), 156.
] 


Secondly, recent interest in prominent individual personalities within the panorama of Italian Renaissance arts has supplanted modern prejudice in favor of a subjectivist idealization taken to new heights. Often returning to the image of an isolated genius operating within a cultural void, scholars dedicated to these poets have even lost sight of the fact that writing poetry was a habitual practice that was far from monological. Particularly from the middle decades of the Cinquecento with the growth of literate society, the subject of a masterful contribution by Carlo Dionisotti, it rather tended to be a dialogical activity, and frequently one done in chorus. Its communicative purpose was specified for the most part as a conversation within a circle of cohorts, kept for the purposes of strengthening friendships or personal relationships through mutual declarations of appreciation and solidarity, or alternatively as an ideal form of communication within political or aesthetic realms.
