In contrast with modern poetry, which favors subjective and introverted forms, characterized by strongly individualistic and egocentric self-expression (or rather what Adorno called the “unfettered individualization” of lyrical creation), extroverted forms that refer to external reality still played a dominant role in Renaissance Italian poetry. Even in an era when Petrarch’s Fragmenta exercised a powerful influence on the rules of writing in verse, the range of subjects deemed appropriate for poetry remained wider than what had crystallized under that paradigm. Thus it was perfectly admissible in that context for writers of poetry to deal with content which today we would undoubtedly consider to be in the territory of prose. As will also emerge throughout the pages of this book, it was equally acceptable for those authors to compose verses that were explicitly rooted in historical circumstances which to our eyes are essentially unpoetic.
[bookmark: _GoBack]Furthermore, the recent interest in the verse of prominent individual personalities from the artistic panorama of Renaissance Italy has shifted the modern bias in favor of subjectivist poetry to another plane. Often reprising the image of the isolated genius working in a cultural void, studies dedicated to these authors have also lost sight of the fact that at that time poetic writing was a practice that was usually anything but a monologue. Starting primarily from the middle decades of the 16th century, in conjunction with the expansion of the literary society, which is the subject of a masterful contribution by Carol Dionisotti, it actually tended to be an activity done in dialogue, and frequently as a team. This communicative dimension generally took the form of a gathering with a more or less extended circle of colleagues, meant to strengthen personal relationships of esteem or friendship through reciprocal expressions of appreciation and solidarity, or rather common ideals in the arena of political or aesthetic sensibilities.
