Literature and Political Thought/Philosophy; The Writer and Political Thought  נא לבחור כשיש /
The connection between literature and political thought has frequently been a topic for discussion. In some debates, this connection was dismissed for being detrimental to the examination of the realistic reality as we know it. Fantasy or prose are one thing, while and human reality is another thing, and the two must not be linked or have any association whatsoever with one another. The most prominent scholar who advocated this way of thinking was Plato. Yet others have welcomed this linkage, viewing it as worthy as a bond that enriches the imagination while enhancing and contributing to the decision-making process. After all, they argued, to understand liberal nationalism, one need merely read De Amicis' The Heart, whereas in order to examine the conduct of totalitarian regimes, such books as George Orwell's  תוספת שליAnimal Farm or 1984 could offer an abundant glimpse into the internal dynamics that they portray, thereby contributing to the understanding of it. As my mentor Prof. Ella Belfer has always emphasized: Political thought deals with the proletariat while literature involves the working class laborer, namely that individual's loves, hates, longings, hopes, and yearnings, as well as his social associations and daily routine....
Many studies have analyzed the role of the philosopher, the artist, the intellectual, and the writer, and their relationship with society. The philosopher scrutinizes and society watchfully and responds to it -- sometimes sympathetically, but primarily as its critic – because, after all, that is how he sees himself: as a philosopher/humanitarian. This criticism can be manifested in cultural, social, or religious terms. 
In this short address, I would like to draw a distinction between two models of writers in the context of politics and political thought – while referring to the writer as to someone who is the "educated and self-appointed political thinker." Such a writer's writing is explicitly and directly aimed at a certain concrete political thought. He will design the plot in a way that will make its conclusions clearly indicate that this is how things should -- or should not -- be. He will come armed with a clear agenda that will dictate and govern his plot. His protagonists will have a very specific character -- for better or for worse. Writers like Albert Camus, Edmondo De Amicis, Harriet  Beecher Stowe, George Orwell, Ayn Rand, and others can all be clustered together in this category. 
On the other hand, other writers' explicit political position remains unclear, although their writings -- whether intentionally or not -- do actually provide a clue as to that distinctive political position, allowing us to piece together a complete political mosaic out of those writings.
I would like to argue/My argument in this paper is that, at least in chapters of the State Book, Shmuel Yosef Agnon exhibits a virtuoso pirouette as he weaves his plot through these two above-mentioned models. It seems as though he is fully aware of his merit as a writer who masterfully plays with words. He can write about the State, and he wants to write about it, except that he does not know about whom or about what to write that would adequately represent that State.
Does Agnon have a political agenda? Perhaps he does/That may  be. This is neither methodically evident nor clear and obvious. One could extract from his stories fragments or brief references that could eventually form a full picture. Can one deduce from these small bits what his attitude toward the concept of the State is, or what he feels about the Jewish state? Some people will surely claim that he yearns for it, whereas others will interpret his words in a completely opposite way. As Agnon himself formulated it when he commented on the leaders of the State: הערה שלי: צריך להביא את הציטוט 
This is Agnon and this is arguably the fascinating complexity about him: On the one hand, he is the accidental political thinker, but on the other hand, he may have been driven/motivated by some political ideology. 

Political philosophy has always dealt with the dialectic between two values, each of which serves as the basis for the establishment of a society. This schism, which has often led to a crisis in society's performance, juxtaposes Freedom on one hand versus the Organization on the other polar end. This means that there is a constant battle between the Freedom of the political entity -- whether in the form of an individual or as a group -- which seeks its autonomy, against the Organization, which demands that the individual remain subservient to its dictates and requirements in order to allow it to function properly. Whereas in the Classical Period, as Hyam Leon Roth demonstrated  on the basis of philosopher Bertrand Russell's essay,[footnoteRef:1] SINCE THERE ARE NO FOOTNOTES IN A VERBAL ADDRESS, I WOULD ADD THE ESSAY'S NAME OR THE NAME OF THE STUDY BY ROTH AS IT APPEARS IN THE FOOTNOTE the dominant supremacy was accorded to regulating the Organization in order to enable it to perform as one harmonious well-oiled system and the subject of individual's Freedom remained inferior to it (as proved by Socrates' willingness to die for it), in the Modern Era, the issue of the political player's individual Freedom has attained prominence at the expense of an erosion in the Organization's power. The interrelationship between these two concepts have, as mentioned above, remained dialectical.  [1:  Hyam Leon Roth, "State Studies Guide," Jerusalem, 1947, p. 11.] 

It seems that in all of Agnon's novellas, compiled in the State Book, the tension – or shall we say, the crisis -- between the Freedom of the individual and the power of the dictates of the State – or, in our case, the Jewish state -- is intertwined. Agnon perpetuates this tug-of-war inimitably by presenting it from a variety of angles, in the form of a literary satire. I wish to argue that Agnon's matchlessness -- apart from his fluctuating between his role as a conscious political thinker and that of the unwitting political philosopher -- is manifested not only in his presenting the friction that characterizes the theory of the State, but also in his assuming a distinctive and defiant philosophical stance that goes against Plato as he expressed it in his famous masterpiece, The Republic. Since Plato ruled in favor of the Organization as a salient value in the form of the (ideal) State, then Agnon, conversely, presented a complex conception of the interrelationship between those two values. Sometimes the individual is stronger than the State -- and rightly so. At other times, the State is stronger than the individual – though unjustly and in a bureaucratic and ridiculous way....
In each one of his short stories, the author of the State Book suggests a solution.  
The Anthology of Short Stories in the State Book 
Several articles have been published on the various chapters that make up the State Book. They all attempt to find the exclusive angle that would faithfully characterize/categorize the author of the State Book.
The Kidnappers, published in 1942, relates the story of a state that is tired of its politicians, most of all of their fiery speeches, behind which is nothing but empty words; just a whole lot of hot air.... Several people then decide to kidnap the politicians to thereby silence them and their speeches with their hollow rhetoric.
Eternal Peace, published in 1942, after the Biltmore Conference, which dealt with Jewish sovereignty over the Land of Israel, relates the everyday troubles that had come upon the state (in the form of threats from the outside as well as a drought), when all pleas for Heavenly mercy prove futile. Someone dares to step out of the familiar social, political, and religious domain by delivering his own personal entreaty to God. How do the political and religious establishments regard the impudence of the individual who dares to ask for Heavenly mercy in a manner that goes beyond the known standards and practices?
In The Orange Peel, published in 1939, an orange peel is found on the street. The state is all agog: What does the discarded peel symbolize? Whose responsibility is it to pick it up? What is the state's duty to do in that situation? And what happens when the author of the State Book decides to pick up the discarded peel and throw it in the bin? The story is interlaced with the topical issues that preoccupied the Jewish society in the Land of Israel before the establishment of the State of Israel, which nonetheless project upon the future of the emerging Jewish state.....
Ephraim Urbach DO THE PEOPLE IN THE AUDIENCE KNOW WHO HE IS? wrote IN WHAT BOOK/PUBLICATION? that "what the [first] three chapters have in common is that the initiative of the individual saves the State from its own woes and distress, even as the State turns most of its inhabitants into copycats." 
Taxes, published in 1950, is exceptional in that it does not discuss the location or status of the individual, but rather the functioning and performance of the State. The State coffers are empty. It is essential to collect money, but taxation has already been imposed on everything conceivable that could be taxable. Committees and subcommittees are set up to discuss the problem of collecting money. The ultimate decision is to impose a tax on walking sticks. Those who do not have canes will be required to buy them so that these items could be taxed. The State is moreover obligated to import trees and plant them in plots of land that have been specially designated and tilled for this purpose in order to manufacture such sticks..... 
A Jewish Theory of State? On the role of God in Agnon's State Book 
So what is Agnon's attitude toward the Jewish state? This is something that many scholars have discussed, who nevertheless remained indecisive about this as they delved into Agnon's short stories and analyzed his letters, trying to winnow out some indicative bits and pieces to put together one whole mosaic.
It is important to note that the idea of ​​the Jewish state surfaces from time to time in those novellas. Furthermore, sometimes in those tales, the term "Jewish" bears a national meaning; at other times, it has a cultural-folkloristic character; and at still other times, its import is religious.
"Jewish" -- as a Theological and Political Conflict/Dilemma
The question of the existence or definition of Jewish political thought is something that has intrigued many scholars. Some saw it as evincing an affinity towards the classical-traditional sources that Jewish thought tackles (such as the Bible itself, the literature written by the Sages, as well as the philosophical thought and Halakhic jurisprudence as it evolved over the generations). Still others viewed the researcher as a significant component. It is not easy to resolve this dilemma, as it can fluctuate between Yeshayahu Leibowitz on one extreme to Leo Strauss on the other end of the spectrum....   
In an article I wrote three years ago, I WOULD ADD THE ARTICLE'S NAME HERE which was published as part of an anthology on Jerusalem Studies in Jewish Thought, I suggested that in my opinion, Eternal Peace presents an interesting theological-political concept that pinpoints a certain individual who defies the heads of the state and its rabbis by audaciously daring to pray for rain in violation of the established practices and procedures. That unnamed protagonist in Agnon's tale, I contended, was in fact the reincarnation/extension of Honi the Circle Maker, who went against the public and religious policy by challenging God and beseeching Him to bring down rainfall. That imaginative figure that Agnon created is at once both within and outside the circle (that is, the circle of the synagogue and society at large). 
This is the only story in all of the essay's four chapters (with the exception of the preface to Kaddish) in which God is a player – a deus ex machina, if you will – and an involved political partner in the shaping of the Jewish society. This is moreover the essence of "Jewish philosophical thinking" (as opposed to the notion of political thought in Judaism or the political thought of Jews).
The orange peel cast into the street forms the basis for debates and controversies about the partitioning of the Land of Israel, the tensions between the religious and secular communities, and more. Following is a wonderful example of the strained relations between theology and politics:
One man asked: What, in your opinion, is wrong with this peel? Indeed, it is a symbol of freedom, where every individual in the country can do as he pleases, as he would do within his own home. Another man countered by telling that person who was attempting to find a manifestation of individual freedom in the trash:  This is simply obedience to the ruling of our Sages, who stated in the Talmud: 'One may not establish garbage dumps in Jerusalem'  תרגום שלי. נא לבדוק אם לרוחך NEED TO QUOTE WHICH PAGE IN THE TALMUD?
On the one hand, the individual has the privilege to exercise his freedom by throwing a peel into the public space; yet on the other hand, the sanctity of Jerusalem prohibits soiling that common civic domain.... This is a fantastic show of Agnon's humoristic way of mocking the quandary between the sanctity of the site and freedom's place in it….
The fifth wheel in the series of writings about the state is a preface to the Kaddish recited following the death of the martyrs who fell for the Land of Israel. There, the King of Kings is compared to a flesh-and-blood king (following the common practice in Midrashic literature of drawing such a comparison). Jeffrey Saks WHO'S HE? DOES EVERYBODY KNOW? believes that this segment expresses the grief and the price demanded for our sovereignty over the Land of Israel. He furthermore sees it as an expression of the author's religious and Zionist loyalty to the state.

Jewish -- as a National, or Cultural-Folkloristic Expression
The orange peel -- for Agnon, the orange stands for the Land of Israel, the quintessence of the Zionist existence; he views it as the symbol for the redemption of the land and its cultivation. So while the orange is the pretext for the bureaucratic-chaotic state of affairs, the incident actually occurs in no other place but the Land of Israel. This is one orange from the whole box of oranges that the narrator in A Guest for the Night had ordered as a relic from the Land of Israel while he is on an extended visit to his hometown abroad. This is furthermore the wedding gift he presents to Yeruham Chofshi (meaning, Yeruham the Liberated) תוספת שלי, כהסבר on the occasion of his marriage.... The orange is also the symbol in Only Yesterday for life in the Land of Israel in the late 19th and early 20th centuries, which involved tilling the land as the truest form of Zionism.
What we can see is that Agnon knowingly examines the performance and character of the State from various perspectives. He depicts not only the challenges that involve the civic tension between Freedom and the Organization, which typifies the political thought, but also the trials and tribulations that the Jewish state encountered as it finds itself torn between the various interpretations of "Jewishness" that are interwoven in the civic tension. 
Ending/Finale/Post Scriptum/Prologue - Agnon Between Thomas Morus and Plato?
[bookmark: _GoBack]In the introduction to his book Utopia, published in 1516, Thomas Morus not only portrays his work as the continuation of Plato's utopian ideal of the city, but puts it forth as one that rivals and even surpasses it. He translated the Platonic model into a story and thus infused the theoretical patterns set by the Greek philosopher with content. Indeed, his work describes in a colorful and vivid way the lives of the islanders, which reflect the [nonexistent] perfect place, that heaven on earth. It seems as though if we position the various segments of the State Book against the two utopias -- the theoretical one and the (pseudo)  אתה בוודאי יודעי איך להעביר בדיבור מרכאות, והאם יש ההבדל בין המרכאות המרובעות והעגולות?  prosaic one -- we could argue that Agnon set a reverse mirror before both of them. It turns out that the reality, in Agnon's view, is stronger than any theory. While Plato in his The Republic sought to focus on the functioning and performance of the Organization (as the ideal state) while sidelining the question of the freedom of the individual, and while Morus's humanistic conception likewise does not deal with individual liberties, in the State Book Agnon offers a mirror image that in fact emphasizes/highlights the individual's position/role and his freedom to act contrary to the demands or dictates of the Organization.
