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Silence, Family, AIDS and Intersectionality in debbie tucker green’s generations
Introduction: Grief, silence, and trauma: 
WhereThe last chapter focused on the specific intersectional identity of the black mother, and the multiple marginalisations experienced by the grieving figure of Mum in debbie tucker green’s random, while this chapter uses another play by tucker green, generations, to explore the intersectional constituents of parenthood – and in particular motherhood – across multiple generations of a single family, as they are refracted through grief and tragedy. As with random, generations uses the incursion of tragedy and death into a seemingly mundane domestic scene to explore intersectional identities among socially marginal groups – at least as far as the Western world is concerned. But the exploration of identity and marginalisation in this play is further refracted by two other key components of intersectional identities in the twenty-first-century global South: the politics of nation, and then the capacity of a HIV status to inflect and transform other facets of identity. This chapter builds on Patricia Hill Collins’s influential essay “It’s all in the family: intersections of gender, race, and nation” (1998), which is an extension of Collins’s earlier work on intersectionality, in developing a theory of how the family is the central metaphorical unit around and within which a national society is able to “reconcil[e] the contradictory relationship between equality and hierarchy” (Collins, 1998, p. 64) and enable nation-states to “naturalise” radically unequal relationships based on intersectional hierarchies of gender, race, class, ethnicity, and sexuality. Although Collins uses the USA as the particular context for her observations, this chapter argues that the family-as-nation metaphor is of central importance to the South African setting of generations: which interrogates the above metaphor by refracting it through yet another marker of intersectional identity via its allusions to HIV/AIDS – a particularly trenchant motif in a country with the largest HIV-positive population in the world (UNICEF, N.D). The role of the family unit as a naturalising microcosm of the inequalities bound up in the nation-state is of course an even more complex and fraught one in apartheid South Africa than in the USA, owing to the explicit constitutional enshrinement of inequality at all levels of everyday life in the former. I argue that it is the uniquely fraught nature of this relationship that allows the family to function both as a reflection of and disruptive counter-narrative to the apartheid state’s own constructions of community and belonging, and tucker green’s generations operates within this relationship.	Comment by Rosie Fielding: (publication date)	Comment by Rosie Fielding: If you can, I would give a really brief plot synopsis here - it's harder to follow what follows without even a little overview of what the play is about. At this point, all we know from what you've said is it's about grieving
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	In this chapter I suggest that the tragedy of HIV/AIDS – though never explicitly identified in generations – forms a means of interrogating and disrupting the family-as-nation metaphor, denaturalising the multiple intersecting ways in which the black South African family around whom the play revolves are marginalised at the national, regional, and intersectional levels through depicting a series of deaths that create explicitly “unnatural” absences due to the eponymous generations dying in the “wrong” or unnatural order. These absences leave only the grandparents to grieve for the two successive generations of family members lost. I argue that generations positions grief, as in random, as a particularly heavy burden to bear for women and mothers and that it accomplishes this through a variety of devices, including the central repeating conversation about cooking and men’s and women’s traditional roles as defined by conventions around domesticity and the private/public spheres. The order in which the characters die; and the subtle differences between the degrees to which the male and female characters left behind are able to articulate their grief. 	Comment by Rosie Fielding: this sentence is unclear - what are you referring to exactly here?
      I consider the play in the context of its treatment of the relationship between family and community, and also its exploration of the processes of loss and mourning – and the multifaceted roles played by the figures of absence in the play. I explore these devices in the specific context of the historic meaning (and indeed the deferral or denial of meaning) of death and trauma in the specific political context of apartheid and post-apartheid South Africa. As such, I argue that the play constitutes what Sam Durrant calls the postcolonial work of mourning – a term that derives from the work of Sigmund Freud and subsequently Jacques Derrida on the nature of mourning and its manifestation in works of art, but which transposes these insights to the specific political and emotional contexts of the postcolonial locale. I suggest that the play’s exploration of the intersectional experiences of parenthood and the nature of grief is markedly gendered in generations, and is facilitated in particular by the trope of silence. I argue that this trope has in turn has particular resonance for black women – and particularly mothers – in South Africa, and I support supporting this point by considering the history of South Africa’s Truth and Reconciliation Commission (1996-2003, TRC). It is the scholarly literature on which focuses on the empowerment of black South Africans – especially women – through the process of bearing witness to oppression and atrocity (see, for example. Ross. 2003a, Young, 2004) but has also dwelled on the meaning – and even agency – located in silence as a response to trauma (Motsemme, 2016).  	Comment by Rosie Fielding: unclear meaning - what is? do you mean 'the scholarly literature focuses on...' ?	Comment by Rosie Fielding: delete . here
generations and South Africa: Setting, mourning, and “unnatural” inheritance

