Excerpt from “Punk in Absentia” by John Foerster:
While different researchers have different understandings of Punk, which I will elaborate on later in this literature review, a common consensus among most is that music is at the core of Punk is its music. The bands and attitudes that inspired the birth of Punk rock is a matter that Punk researcher Stuarteward Hanscomb has written on extensively. He argued that during the late 1960s and early 1970s, bands like the Sex Pistols and tThe Clash were heavily inspired by prior acts from “the Velvet Underground and MC5” to “Iggy Pop and the Stooges and New York Dolls” (Hanscomb 2020, 2). What all of these acts have in common is a spirit of rejection, a sense of novelty, and a meaning behind their lyrics. In short, Punks were united under a banner that “reject[ed] rock’n’roll itself” and “a dr[ove] to replace it with something entirely different” (Hanscomb 2020, 4). According to Hanscomb, Punk bands refused to practice the stylized and heavily technical rock music of the 1970s seen in popular mainstream bands at the time like such as Pink Floyd and tThe Eagles. Replacing the highly skilled guitar work and relaxed vocals of these acts, Punk bands utilized “high-tempo, short, simple songs” that were described as “incredibly reductive” (Hanscomb 2020, 3). They often utilized only three chords and coupled aggressive delivery with a message that was meant to be in “solidarity with the audience, sharing their anger and frustration” (Hanscomb 2020, 4). Hanscomb summarized Punk music in short by stating that Punk as a “musical style [is], amateur, radical, shocking, and independent” (Hanscomb 2020, 9). Therefore, while the music was inspired by acts that preoceeded Punk, many Punks would take this deductive musical style to speak to social issues present during the mid- to late 1970s. While the music is a key component to understanding what Punk was, there is an entire ethos behind the music and social scene that highlights why Punk functioned the way it did. 	Comment by Laura Jones [2]: I split this quotation here to avoid the “a,” which doesn’t fit grammatically in your new tense construction.
One of the ways that Punks sought to create an authentic message and bring people together for a common cause was to remove themselves from the established music industry. In their eyes, the music industry was a heavily regulated affair that prioritized profit over authenticity. The way that Punks removed themselves from this picture was to practice a key teneant to Punk: dDoing iIt yYourself. Punk music was often self-produced, and as such the genre as a whole was largely removed from the established music industry. With Punk rock, it was no longer required to have instrumental talent and extensive knowledge in of musical theory and instrumental talent to be in a band.; Punk rock was essentially a music genre for the masses—- something that anyone could pick up and perform with little practice or skill.  By shifting the focus of music away from technical abilities, and focusing their efforts on self-distribution, Punk encouraged a dDo iIt yYourself (D.I.Y) aesthetic. Kirsty Lohman points to an example of the Punks’ dedication that Punks went through to promotinge a D.I.Y. aesthetic with the Dutch Punk band t“The Rondos.”. The Rondos would “live and work together, fixing up a derelict building south of the city [London] center…to provide living quarters, art studios, offices, printing rooms, as well as rehearsal spaces” (Lohman and Worely 2016, 4). What became clear through the efforts of those involved with the Punk scene was that they cared very little for the established music scene, as they viewed it as a symbol of authority over music. As such, they wore their “Punk” brand with pride as it distinguished their authentic music style from those who they perceived as “sell outs” or “phony.”. 	Comment by Laura Jones [2]: As per down style, this would not need to be capitalized. 	Comment by Laura Jones [2]: I changed the order here so that it wouldn’t be read as “extensive knowledge of… instrumental talent.”
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