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Abstract 
 
Since February 2020, presenting the “"correct"” narrative regarding the COVID-19 pandemic has become a top priority in China’s state-controlled media. This paper focuses on two high-profile, state-endorsedsponsored, COVID-19ovid-themed TV series that retell stories from the Wuhan lockdown. It examines the gendered nature of state narratives through by analyszing the representation of national heroines of the pandemic and demonstrates the centrality of heterosexual families and gender performances in romanticizsing individual sacrifices and mass sufferings in such a traumatic event. Differing fromUnlike in depictions of previous socialist heroes, the personal weakness and emotional flaws of China’s new heroines are tactically displayed to enhance the emotional authenticity and resonatence with contemporary audiences, while following the party -line. These new state narratives reflect stereotypical depictions of femininity within a specific gender order in post-reform China, where politicizsed womanhood is inscribed with a  “sacrificial attitude and gendered conduct” that serves to discipline China’s new generation of “strong women'”'. 	Comment by Michael French: To match the usage below.	Comment by Michael French: This quote feels a little out of place in the context. I’ve added an article, but ‘inscribed with … gendered conduct’ is rather strange. Consider ‘imbued’ rather than ‘inscribed’ or ‘according to gendered conduct’.
  
Introduction 
While midway through 2021 the rest of the world is still battling the COVID-19 with border -controls and vaccines to slow down the spread of the virus in mid-2021, China has already been celebrating its “victory” over the pandemic since February 2020 in its state-controlled media. The tTurning ordinary citizens into national heroes and heroines through national glorification of their bodily sacrifice and unwavering devotion to the state-initiated rescue recovery hasve become a key narrative strategy to account for China’s counter-Covid success in fighting COVID-19, consequently rewriting the collective memory of the crisis. To examine how these state narratives are fundamentally gendered through the kinds of new heroine images of heroines being constructed, we focuses on two 2020 high-profile, state-endorsed, Covid-themed TV series from 2020: “Heroes in the Harm'’s Way” (最美逆行者, zuimei nixingzhe) and “With You” (在一起, zaiyiqi), both of which that have enjoyed wide publicity. Both series were broadcasted widely through on state-controlled domestic media channels and on various online platforms outside China, including YouTube. They adopt a dramatized documentary style to include show similar collections of short stories that are said to be based on real stories of ordinary Chinese citizens during the Wuhan lLockdown. The series tell similar stories to one another, and Each story features key professions that formed the main forces in combating the lockdown, including medics, social workers, volunteers, and entrepreneurs. We’ve chosen Tthese two series are chosen for our analysis because of their political nature and their wide publicity as the key national cultural projects instructed created by the National Radio and Television Administration in 2020.  	Comment by Michael French: Perhaps ‘attempting to rewrite’?	Comment by Michael French: This wasn’t capitalised above.	Comment by Michael French: The use of ‘similar’ in the previous line was potentially a little confusing, so I’ve offered this expansion.
Using critical discourse analysis to problematize the construction of female protagonists in these series, this article reveals the role of gender in the Party-State’s latest wave of affective governance. We contend that as part of the latest campaign of China’as affective governance, these new “heroine narratives” utilize an idealised heterosexual romance and family life as the symbol of hope and strength in combating the COVID-19 crisis, within which women’s gendered personal and bodily sacrifice is lauded as a new form of heroism. Endorsing a stereotypical femininity within the heteronormative frametowork , women’s leadership in and contribution to fighting the pandemic is sidelined and has been givesn way to their asthetically pleasing appearance, caring nature, and aggreeable characters in order toy sanitizse mass sufferings in such a traumatic event. Compared to socialist “iron girls”, the tactically display of the COVID19 heroine’s of COVID-19’s personal emotionality and human flaws enhances the emotional authenticity of the Chinese Communist Party (CCP)’s military and political authority,. thereforeAs a result, it canis intended to better resonate more effectively with contemporary audiences to further consolidate itsthe CCP’s affective governance. 	Comment by Michael French: This is a touch awkward, but I think works in the context of the article. I’m suggesting using quotation marks because it is something of a term of art here.	Comment by Michael French: Would sensitivity work? Or even emotional journeys?	Comment by Michael French: A suggestion to make this smoother.	Comment by Michael French: As previously this was referring back to display.
Gendering China’s Affective Governance 
Following the critical theory’s affective turn, an emerging scholarship has started to use affective analysis to investigate how political, economic, and technological structures manage, govern, and reproduce human bodies, psychologies, and consciousness through their affective analyses (Clough, 2007). In social sciences, affect is said to “concern the more embodied, unformed and less conscious dimension of human feeling, whereas emotion concerns the feelings which are more conscious since they are more anchored in language and meaning” (Hoget and Thompson, 2012). We find the overlapping focus on bodily experiences in both theoriszation on affect/emotion useful in our analysies ofn China’s state -narratives on heroes., Ttherefore, we will use these terms interchangeably in our article. The aAffective and emotional mobilizsation has been a key ingredient in China’s authoritarian governance since it came to power in 1949. Emotion work such as speaking Articulating bitterness (suku), criticism, and self-criticism (piping yu ziwo piping), and thought reform (sixiang gaizao) targeting at peasants, workers, and elites, both examples of emotion work, hasve been common techniques in use before the reform era (Perry, 2002). Sorace argues that the CCP’s rule relies on itsthe “affective governance” using with its “nerve system”, through which it “engineers the channels of expression along which affective intensities flow, traversing the distinction between public /private” (2021:2). Xie and Zhou’'s (2021) investigation ofn  the Pparty-Sstate’s emotionally stirring discourse of depicting “ordinary heroes” in combating the COVID-19 pandemic to save their families and nation provides a convincing example of the affective state Sorace describes.  	Comment by Michael French: These words are very similar in meaning. I am not sure what the intended difference is.	Comment by Michael French: i.e. manage reproduction? This would perhaps benefit from expansion, although that will depend on your target audience.	Comment by Michael French: I’m not sure how ‘both’ is working here. Both theorizations? Or both words? If the former, then please make theorization plural. If that latter, I’d suggest cutting the word ‘both’.	Comment by Michael French: Should this be italicised?	Comment by Michael French: This is smoother but please check whether I’ve altered the technical sense too much.
A nNational heroes areis eulogized for theirhis/her determination and self- sacrifice to defend a nation’s independence, interests, and pride, and theirhis/her role in enhancing national unity and shaping nationalist identity (Smith, 1991; 1999; 2009). The rhetoric of national heroes has long been an essential instrument into China’s political culture in governing the bodies and feelings of its population. Lin and Zhao (2020) argue that the use of heroes and role models is a form of governmentality in China, within which assigning different roles and statuses to the people reinforces a particular governing order. Maoist governmentality, they contend, proactively created and promoted many worker role models as well as the godlike hero like Mao himself. Jeffreys and Edwards argue that these model workers, soldiers, and party cardreers who are held up as moral and ideological exemplars are selected to inspire loyalty and service to Chairman Mao and the Party-Sstate (2010). Therefore, the making of heroes is a special apparatus in the CCP’s nationalist project that carries a particular affective influence among the public.  	Comment by Michael French: Could we say model workers here, as in the next line? It would be smoother.	Comment by Michael French: I’ve not capitalised ‘party’ in this phrase, here or below.	Comment by Michael French: I think this was a typo.
Although gendered analysis of heroism is rare, the appearance of heroines is not a new phenomenon in China. Warriors such aslike Hua Mulan (花木兰) and Mu Guiying (穆桂英) going to battle on behalf of theirher familiesy are well-known heroines in traditional literature and theatre. Their female gender makes their sacrifice outside the family home, oin the battlefields during their nation’s, in the time of need become an exceptional moral lesson for piety and loyalty. Such stories of devotion and bravery carry extra emotional and moral weight in Chinese political storytelling: if the weak are willing to stand up, who has an excuses not to? Instead of female empowerment, the focus of such tales is to offer gendered exemplars of filial piety and, patriotism within China’s existing gender and political hierarchy (Edward, 2010b). The famous imagery and discourse of “iron girls' from the Mao’s era, Jin and Manning argues, beneathing the facade of gender equality was actually a pragmatic decision beneath the facade of gender equality, all to pursue the CCP’s political agenda at that time: boosting production for China’s socialistic economy (2006). 	Comment by Vittorio Mattioli: Other chinese words have been latinised. 	Comment by Michael French: Consider cutting: we know they are female from the rest of the paragraph.	Comment by Michael French: Should this be Edwards?	Comment by Michael French: As the first instance is now within quote marks.

