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Dissident Cosmopolitanisms
Any cosmofeminism would have to create a critically engaged space that is not just a screen for globalization or an antidote to nationalism but rather a focus on projects of the intimate sphere conceived as part of the cosmopolitan.

—Sheldon Pollock, Homi K. Bhabha, Carol A. Breckenridge, and Dipesh Chakrabarty[fn]


Despite the fact that an emblem of Latin American cosmopolitanism like the journal and publishing house Sur was inaugurated and directed by a woman, and that diverse Latin American migratory movements often bear a decidedly feminine countenance; notwithstanding the prolific archive of Latin American women writers that reaches back to the nineteenth century, whose writings are decisive for Latin American cultural imaginaries; despite the cultural inscriptions of the feminine that proliferate around discourses of the transnational, the cosmopolitan, and the global; and notwithstanding queer Latin American cultures that have emerged around cosmopolitan desires–-in spite of these factors, and particularly within in the realm of cultural critique, the notion of cosmopolitanism remains persistently associated with a desexualized and normative masculinity. In much of the critical discourse on cosmopolitanism, the cosmopolitical subject is synecdochically masculine, as if our
 frameworks of interpretation were unable to unlatch the feminine from the confining terrains of the domestic, the intimate, and the local. 


 To untether the notion of cosmopolitanism from these rigid formulations we look to revise it in light of the gender and sexual politics that it subtends. In discussing cosmopolitanism we are not thinking only of 
escritores viajeros, though a great deal of the cosmpolitical 
indeed articulates itself in these terms. Cosmopolitanism rather decisively refers to what Mariano Siskind calls “the desire of the world,”
 that is, the possibility of imagining worlds 
through the relation 
with cultural, racial, sexual heterogeneities. This desire or impulse to imagine or invent worlds through alterity implicitly remains identified with masculine configurations, and not only leaves behind key materials and reckonings of the
 cultural repertoire, but also narrows the critical, aesthetic, and political possibilities of the very idea of cosmopolitanism. In its critical spirit vis-à-vis essentialist notions of race and nation, cosmopolitanism offers opportunities for cultural exploration that combine sexual and gender dissidence with new perspectives on community; various cultural projects within Latin American literature certainly take advantage of this. What happens when the diverse projects and trajectories of [peculiarly] Latin American cosmopolitanisms begin to explicitly enmesh themselves with diverse sexual and gender politics? In what manner are such ambitions and possibilities modulated or brought forth? What might be modified with regard to the cosmopolitan when we heed the political and aesthetic potentialities made available to it by way of sexuality and gender dissidences? 

Especially from the latter half of the twentieth century, writings of Latin American women variously reckon with what we call dissident cosmopolitanisms, as they give way to political and aesthetic potentialities, contestations of liberal and elitist cultural agendas of modernization that are usually associated with cosmopolitanism. Less concerned about reinstating a rightful place for women within cosmopolitan culture, here we investigate how junctures between cosmopolitanism and politics of gender and sexuality activate potentialities and alternative meanings of lo cosmopolita 
as it illuminates new configurations between subjectivities, cultures, and communities.


 The history of feminism, of course, abounds with examples of what one might call a planetary imagination. Produced by contests over citizenship and the scarce or limited participation of women in issues of national politics, feminist struggles have persistently pointed towards transnational, international or internationalist horizons; the plethora of activist itineraries 
throughout the course of the twentieth century have extrapolated such a planetary landscape (Mary Louise Pratt, Francesca Miller). Socialist and anarchist movements of the Río de la Plata at the beginning of the twentieth century, along with the innumerable international forums “for the debate of issues that might not, for various reasons, be easily raised at the local or national level” (Miller), are further examples of political agents that have traversed the fields of the local and global, as well as the universal and particular.


If, as Asunción Lavrin explains, “feminism was born wrapped in one great hope that it would be good for all womankind, and able to embrace all women, to dispel all national, racial, and cultural barriers,” critical voices in recent decades from within feminism have denounced the homogeneous and imperialist character of a global feminism
 that emanates from the metropolis and settles in the peripheries (Spivak et al.). The “transnational feminism” thus proposed by Grewal and Kaplan 
positions itself as a response to this Eurocentric and neocolonialist inclination, refusing to affirm itself within a sphere that is strictly limited to the national in the context of globalization: “if feminist political practices do not acknowledge transnational cultural flows, feminist movements will fail to understand the material conditions that structure women’s lives in diverse locations [and] they will be unable to construct an effective opposition to current economic and cultural hegemonies that are taking new global forms” (17).


The biopolitical construction of “woman” is simultaneously mobilized, for example, through Rosi Braidotti's nomadic subject that contests the ways in which the feminine is territorialized in [through, by way of] predefined bodies and identities. Nomadism thus refers to a double deterritorialization, of bodies in an intensified [a charged/galvanized] mobility proper to modernity, and of the subjectivity challenging 
patriarchy's gender and sexual norms. 


In an attempt/effort 
to liberate the idea of cosmopolitanism from its commonly universalist ambitions and its classist biases, Sheldon Pollock, Homi K. Bhabha, Carol A. Breckenridge, and Dipesh Chakrabarty aptly propose a “cosmofeminism” that allows us to appreciate the diverse inscriptions of variegated cosmopolitan projects. Through a series of specific contextualizations the authors shed new light upon aspects of cosmopolitanisms and feminisms that have been tethered to intimate and domestic terrains. Today’s cosmopolitan subjects, they assert, have much to learn about and from the feminist experience; despite feminism’s initial mission to globalize under the claim of a planetary and “international sisterhood,” it has always had to contend with its own universalisms. Along these lines, “just as feminist thought continues to struggle with the objections to universal discourse, so also cosmopolitanism must give way to the plurality of modes and histories [….] We propose therefore that cosmopolitanism be considered in the plural, as cosmopolitanisms.”


These plural projects cannot but resonate within a Latin American tradition in which cosmopolitanism has always been on the intended horizon of cultural projects originating from peripheral, divergent, and displaced positions, and where such projects have been articulated as predications upon contingent and specific realities. In large part, Latin American cultures have organized themselves around cosmopolitan impulses and desires, particularly in the context of a modernization that begins to consolidate [itself] toward the latter decades of the nineteenth century. These cosmopolitan modulations, however, significantly differ with respect to considerations of the local and the national, immediacies of political objectives, major and minor appeals to “universal” values, and the geopolitical outlines within which they are inscribed. Between the “extreme” cosmopolitanism of Rubén Darío (Montaldo) and the national avant-garde [avant-garde nationalism] of the journal Martín Fierro (where Mariátegui finds an "Argentineness ...
 not less evident that its cosmopolitanism
); 
from the uprooted cosmopolitanism of Angel Rama that contests the syncretic enterprise of transculturators, to the dialectic of the local and the cosmopolitan [local-cosmopolitan dialectic] espoused by Antonio Candido; also notable is, if we agree with Jorge Schwartz, the cosmopolitan impulse that nurtures the journal Antropofagia and its new synthesis of national culture; from the elitist cosmopolitanism of Orígenes or los 
Contemporáneos to the "cosmopolitismo do pobre” traced by Silviano Santiago between immigrant campesinos and the social movements we now know now as “globalization from below.” This suggests that in Latin America, as may be the case in most [a variety of] postcolonial contexts, cosmopolitanism demands modulation, modification
, and a case-by-case accounting of the [each] aesthetico-political program[s] through which it is inscribed. Proposals that look to render further flexibility to the concept by way of “subaltern” or “critical” cosmopolitanisms (de Sousa Santos, Mignolo) and reformulations of cosmopolitics (Stengers, Latour, Cheah, Robbins), allow a return to long-standing debates within a Latin American context as they unfold new critical possibilities within a reconfigured transnational or planetary context
. 


These deviations from normative cosmopolitanism offer a frame for productive readings as they situate writings that explore cosmopolitan sensibilities by interfacing with sexual and gender dissidence. They interrogate cultural and biopolitical constructions of “woman” along with world and community imaginaries that articulate themselves from a relationship to cultural alterity. 
Calls to cosmofeminism are thus particularly relevant, given that existing critical vocabularies often lose sight of aspects of gender and sexuality that have contributed to the most important projects of Latin American cosmopolitanism. In Latin America the cosmopolitan has been, significantly and from its inception, a women’s affair. We need only remember Teresa de la Parra, whose 1919 Diario de una caraqueña por el Lejano Oriente not only demonstrates the relative autonomy of a Venezuelan viajera, but the ways in which she traces a space of feminine community through writing.
 The cosmopolitan impulse here is about recognition of not just the “exotic reality” of the Lejano Oriente, but also the space of writing between women that, in order to surface, needs new imaginary cartographies that are neither of [premised upon] the nation nor of abstract universality. These are spaces that will comprise the intersections between lo cosmopolita and the feminine, and trace lines of writing that challenge and reinvent how cosmpolitanism is understood.
Cosmopolitan Ambivalences: Sur


T.E. Lawrence, writes Victoria Ocampo, “trabajaba disfrazado de árabe entre los árabes y de inglés entre los ingleses” (Sur, 97, pag 9) [worked disguised as an Arab among the Arabs, and as an Englishman among the Englishmen]; he strolled right through nationalities, it appears, and subscribed to none. Nation and race—modes of the local—are more “disguise” than fixed identity or essence. Why such an effort of disguise and performance of and between national identities? In Ocampo's view, Lawrence wanted to ensure the possibility of a commonwealth where the antagonisms of European imperialist expansion could finally be overcome in order to found a cosmopolitan civilization (or better: so that the victorious Europeans might overcome their imperial arrogance—all memory of the defeated notwithstanding.) Nation and race exist as a performance that, instead of embodying a fixed identity, point toward a horizon of the universal, to their latent “world-making” dimension. The local, the national, and the ethnic become surface and strategy, but not proper community; genuine belonging, on the contrary, will be guaranteed on the horizon of new universality. It is the cosmopolitan—that which disguises itself as national subject but points toward the world—is the one in charge of turning this universality into reality. This is a[n example of the] politics of culture understood as an overcoming of localisms and an embodiment of the universal, which is to say, an identification between culture and cosmopolitanism. 


Faith in cosmopolitanism is indeed one of the most salient hallmarks of Sur,  the modernizing cultural project led by Victoria Ocampo, where the very notion of culture overlapped with a cosmopolitanism that, without denying the singularity of the national or the regional, inspired a horizon of the universal in Latin American traditions that, in decisive periods of their configuration [mutation, permutation], conjugated themselves around nationalist and regionalist pedagogies. Sur emerges as an emblematic journal of Latin American cosmopolitanism, a place of articulation between Latin American cultures and Europe—less an “exchange” than a cultural modernization of the periphery based on a fluid relationship [exchange? interface?] with the European metropolis. Victoria Ocampo sees herself as the project’s incarnation; in a letter to Gabriela Mistral in which she defends herself against the addressee’s accusations of being an extranjerizante, Ocampo replies that “no hay un espacio tan grande, créeme, entre Combray y tu valle de Elqui…
mi corazón ha medido la distancia” (134, pag.15) [the distance is not so large , believe me, between Combray and your Elqui valley...my heart has measured it]. Global surveyor who shortens distances by way of her body as medium of measure and articulation, Ocampo manages both distance and difference. In another letter, this time to Virginia Woolf, she discusses the “hunger” that moves her as a public representative of Latin American cultural public. “De donde vengo”—she writes—“hay mucho apetito…pero carecemos de alimento! Y por eso venimos aquí, hambrientos” (126). [ Where I come from there is so much hunger...
but we lack nurture!] The cosmopolitanism of Sur overlaps
 with this cultural “hunger.”


Such identification of culture with cosmopolitanism brought forth by Sur—the reason why the journal is accused of elitism, Eurocentrism, and Western bias—is also an instance of the ambivalence that runs through much of the journal's volumes, a significance that should be underscored as it indicates of the neither explicit nor predictable detours of cosmopolitanism in Latin American cultures. These detours include prominent tensions that go hand in hand with the feminist and queer vocabularies apparent in many of the translated and annotated materials published by Sur as both literary journal and press. Indicative of the ways in which literature and culture were reckoned with, a cursory look at such materials gives us an idea of the insistence of 
sexual and gender dissidence. Woolf, André Gide, Lawrence, Vita Sackville-West, and Jean Genet, among others, are representatives of an European aesthetic modernity and—certainly not by coincidence—decisive figures in the emergence of visible sexual and gender dissidences that run through the first half of the twentieth century. Their writings render gender and sexual dissidence a terrain of ethical and aesthetic challenges in which an [the] ethics of individual autonomy is essentially tied to the cultivation of an alternative and often defiant sexuality and sociability. This challenge to norms of sexuality and gender is inseparable from the cosmopolitan culture that Sur so emphatically inspires.


In this context, Woolf becomes a paradigmatic figure that embodies the [peculiar, particular, unique] cosmopolitanism fostered by Sur. As is well known, the publishing house translated various texts by Woolf, as Ocampo dedicated a a great deal of space in the journal to the conference A Room of One’s Own….
 Woolf epitomizes not only a literary ideal but also a cosmopolitan sensibility that, through the aesthetic dimension
, challenges and expands subjectivities and identities beyond national and racial identities [nation and racialization]. The centrality of Woolf in Sur’s universe illustrates the ambivalence of cosmopolitanism [illustrates the enterprise’s cosmopolitan ambivalence]. That figures like Woolf and Vita Sackville West were so vital for Ocampo’s project indicates how certain challenges to sexual and gender norms—evidently filtered by class—constituted a implicit yet key vector of a liberal cosmopolitanism [promoted] by Sur as an axis for [cultural intervention] its cultural interventions. In other words, the cosmopolitanism of Sur, inseparable from the Eurocentric and humanist universe, opened lines of contestation against patriarchal and heterosexist matrices that defined a large part of Latin American national modernity. Read against the horizon of the biopolitical normalization of bodies and identities specific to national modernities, Sur’s cosmopolitanism—or lo cosmopolita—harbors antinormative possibilities that open up further unanticipated possibilities vis-a-vis the programmatic and more conventional goals of the journal. 


This cosmopolitan ambivalence offers an opportunity to think about a cultural traffic of materials, identities, and sensibilities that give way to other definitions of lo cosmopolita, a cosmopolitism that does not automatically refer to global citizenship, but to fragmentary attempts to imagine and project subjectivities and communities irreducible to the national or the universal, attempts that not only exceed oppositions between patria or liberal humanitas, but that take place as explorations of non-normative affect and desire.

Such traffic, indeed, is not without its tensions. The translation of Jean Genet’s The Maids, for instance, will occasion a public debate between Ocampo and Sur editor José Bianco—another example of an ambivalence that shapes Sur's cosmopolitanism. Thanks to its cosmopolitan vocation, the journal offers a space for the inclusion of not only consecrated European authors, but also Argentine and Latin American writers like Juan José Hernández, Virgilio Piñera and Alejandra Pizarnik, all of whom become key figures in the repertoire of queer Latin American writing. However, the journal refuses to abandon the sublimating and desexualizing rhetoric that [once] made gender and sexual dissidence less of a bodily politics and more an aestheticization and affirmation of individual liberal autonomy. Between the universal and the heterogeneous, and between Euro-humanist models and queer opacity, Sur articulates conflicting and impossibly synthesizable versions of the cosmopolitan impulse. 


The ambivalence of Sur's cosmopolitanism is indicative of the tensions that run through the very concept of lo cosmopolita and the possibilities it broaches. If, on one hand, it 
reinforces hierarchies of class and culture, on the other hand, lo cosmopolita opens a traffic of feminist and queer sensibilities that, decades later, will become a hallmark of aesthetic modernity itself. It 
signals the possibility of a cosmopolitism of the singular and the heterogeneous to be cultivated by writings by Sylvia Molloy and María Moreno—the latter whose writing we shall soon examine, and whose sensibilities run through the pages of Sur, against the grain of the journal’s normative, predictable, and conciliatory cultural ideals. This ambivalent tension at the core of the cosmopolitan impulse is, precisely for the deviations it enables, the most productive legacy left behind by Victoria Ocampo’s journal. 
Mothernisme 


Published in 1992, María Moreno’s novel El Affair Skeffington
 perhaps best and most programmatically resituates the horizon of the cosmopolitan to inscribe and reinvent modes of sexual dissidence and community. Its effectiveness derives precisely 
from its capacity to sound out 
and deepen lines of exploration that subtend frameworks of the hegemonic cosmopolitan projects that precede it—Sur is here an explicit reference—while setting up detours with respect to [around] constructions of the feminine that are knotted into [entangled with] the cosmopolitan impulse
.
 El Affair tells the story of the eccentric and mysterious poet Dolly Skeffington, a fictional American expatriate in Paris that, despite having been integrated into the most renowned coteries [salons] of the twentieth century, appears to have [has] fallen into absolute oblivion. The first scene of the book takes place in a feminist library in Madrid, as the narrator of El Affair obtains a seemingly insignificant book that turns out to be the only existent record of Skeffington’s life. The find marks the beginning of a rather unusual quest for hardly verifiable sources, an investigation mostly concerned with erratically and fragmentarily interweaving the lives of Dolly and various “escritoras, editoras y saloneras” (14) of the likes of Djuna Barnes, Gertrude Stein, and Nathalie Barney. Hence a double cosmopolitan gesture; on one hand, the novel focuses on expatriates uprooted from their home countries, women who tend to write against all nationalist grain and account for a mobile map on [of] both sides of the North Atlantic. Written from the Latin American South, on the other hand, the novel extends the cosmopolitan impulse to imagine the “world,” [“the world,”] and freely meddles with the inner circle of the World Republic of Letters.


By manipulating the literary archive of the metropolis, Moreno complies with the Borgesian dictum in “The Argentinean Writer and Tradition,” according to which peripheral literatures, with utter reverence, should appropriate the cultural legacy[ies] of the West. However, the displaced gaze from Latin American margins becomes an opportunity for explorations of questions of gender and forms of life that amply exceed the legacies of traditional cosmopolitanisms. 
El Affair, however, by no means flaunts the most elemental of cosmopolitan skills; its narrator speaks no English, only the protagonist’s mother tongue, the language used by the majority of its writing women, and with which Dolly writes all of her poems. She must resort to dubious translations that allow for, in the best of cases, a second-hand cosmopolitanism. Here we witness a detour with respect to Sur’s cosmopolitanism, the distance with
 the great cultural centers that Victoria Ocampo looked to shorten and manage, becomes a starting point for falsification and parody. The apocryphal author’s recourse acquires unusual nuances that throw into relief the cultural inequality between centers and peripheries 
as it denounces prevailing sexism within hegemonic mechanisms of cultural importation. It is worth mentioning that in public readings prior to El affair’s appearance, María Moreno not only presented Dolly Skeffington’s poems as if they were her own (though in a way they indeed are); upon the book’s publication, she was able to convince a segment of the national intelligentsia to believe in Dolly’s existence without reservation. As opposed to the famous “hambre de Europa” that Victoria Ocampo looked to satiate, Moreno opts for invented fact, injected like counterfeit money into a market of cosmopolitan value. These dislocations [displacements] with respect to the great metropolises thus turn into a singular aesthetic potential. Introducing the possibility of falsifying and tampering with cosmopolitanism, Moreno creates a machine able to operate within the interstices of the universal archive.


Moreover, the distance between centers and peripheries—with its misunderstandings and distortions—affords an ideal mechanism through which a key segment of literary history is reimagined with the aim of reorganizing it around feminine and mostly lesbian figures, thus straying from the most common accounts of cosmopolitan legacies. “Será cuestión de burlar al padre,” initially insists the narrator, “ocupando su lugar, ahora de pervertido” [“It’s a matter of fooling the father, occupying his place, now as a pervert”] (14). It is perhaps because of this that when Skeffington debuts as an artist, she places at the center of her exhibition the artwork she calls—almost emblematically—Mothernisme. The piece consists of “un mapa de París con el signo femenino señalando los lugares donde habita[n] las expatriadas” (47) [a map of Paris with the sign of the feminine pointing to the places where the expatriates live], which mirrors in turn the París-Lesbos located at the heart of the novel. In both cases Paris appears as a city where lesbians function as the managers of cultural trends and webs of affect from which books and artistic exhibitions emerge. There is no distinction between the intimate and the public realm where Gertrude Stein or Djuna Barnes’s oeuvres supposedly belong. The behind-the-scenes narration of these writers’ personal lives, including those of editors like Sylvia Beach, helps to render explicit these women’s centrality in the literary world of their time. However, as she warns from the start, Moreno’s mothernist approach is “perverse,” as histories of real writing women appear mixed together with spurious data, placed on par with that of the clearly fictional Dolly Skeffington. The goal is not so much to set the record straight about the relevance of women at the core of modernism, but rather to queer the Euro-American canon by taking advantage of a lateral and distorted Latin American perspective. 
As Francine Masiello points out, the connection between expatriation and lesbianism is far from mere coincidence, given that sexual dissidence “produces a need to speak beyond father and homeland, to announce the insufficiency of any single language” (The Art of Transition, 171
). Seen in this way, cosmopolitanism is above all a horizon upon which desires and forms of life that exceed national prerogatives are projected. When the narrator introduces her París-Lesbos, she includes a citation from Victoria Ocampo: “’Siempre me fascinó la belleza femenina pero el lesbianismo ha sido una tentación o una comarca desconocida para mí,” [“I was always fascinated by feminine beauty, but lesbianism has been an unknown temptation or territory for me”] and continues: “Tal vez para las mujeres norteamericanas e inglesas que hicieron de París una exhumación de Lesbos, también el hombre fuera su patria, solo que ellas estaban exiladas” (17) [“Perhaps for the North American and English women that made Paris an exhumation of Lesbos, men was also their homeland –only that /except that / but they were in exile”]. The quote acknowledges sexual and gender dissidence as a fundamental vector at the heart of the most emblematic artistic and literary cosmopolitan milieus, and, with fine irony, exposes the limits that such dissidence confronts within the framework of a Latin American cosmopolitan project like Sur.


As a feminist claim, El Affair constructs itself upon an apparent paradox insofar as, in order to demonstrate the cultural relevance of women (and lesbians in particular), it opts for an apocryphal character who relentlessly disseminates invented references throughout its pages. However its point seems to be to simultaneously explore the advantages and potentialities brought by this invisibility; START HERE

by the lack of recognition of subjectivities and communities that lack further definition, here shown as in a continuous variation and as expressions of singularity. Skeffington, after all, has always preferred anonymity; “de lo contrario, habría que levantar un monumento a un fracaso tan perfecto” [“we’d otherwise need to build a monument for such a perfect failure”] (57). Dolly is not simply an author forgotten or marginalized for being a queer woman. She is also, and above all, a cultivator of an art “que va de nadie a nadie” (37) [“ circulating from nobody to nobody”], an artist whose commitment is to become an “impersonalidad” (73) [impersonality] or a “no-yo” (66) [not-self]; a militant of “un feminismo a contrapelo –que intenta disolver el yo en lugar de afirmar su diferencia” (56). [a feminism against the grain that attempts to dissolve the self instead of positing its difference]


The attempt of the novel to recover the value of women feminine writers and cultural agents—certainly a salient aim of the book— is combined, thus, with its quite programmatic exploration of an uncertain and imaginary territory, in large part deriving from the insurmountable distances between the centers and peripheries to which we mentioned before—seen here as an opportunity to project and display subjective potentialities that take place in subterranean, minor, and illegible communities with respect to given political and cultural identities. Hence, then, the name of the club/feminist bookstore in Madrid where the only scant data about Dolly can be found—No se lo digas a nadie [Don’t Tell Anyone]. Clandestine spaces become an ideal locus for secretive—unnamable and inscrutable—communities of women whose movements can be traced worldwide. 
In a sense, Moreno’s novel revisits certain zones of the modernist—or mothernist—legacy and its dissident cosmopolitanisms. To borrow from Jessica Berman’s Modernist Fiction, Cosmopolitanism, and the Politics of Community
, a fundamental strength of literary modernism is rooted in its unconformity with respect to identities—national, gendered, sexual—and its concomitant impulse of imagining new communities beyond any given definition. At stake is an inquiry about what, in the words of Virginia Woolf, melts us together; an investigation about who we are that is never fully expressed in a stable identity, about a being-in-common which resists being thought of as a common being (Jean-Luc Nancy). The proposal has, of course, erosive implications for the logic of belonging to a nation. By definition the “feminist oceanic movement” of The Waves and the female vagabonds of Gertrude Stein never fully assimilate a national identity. These explorations of the common beyond any essentialist intelligibility thus illuminate aspects of cosmopolitanism understood as an inclination beyond crystallized and identitarian ties—rather than as a membership to the stable club of “world citizens.” 


Moreno’s cosmopolitan women may be read as tireless seekers of forms of life, of beings-in-common for whom any name is elusive or lacking. Skeffington’s incessant attempts to achieve a collective art—her innovative method of “sublimación transitiva” [transitive sublimation?] and her “aparentemente autobiográfic[o]s” [apparently autobiographic] poems, which actually dissolve her own experiences into those of her beloveds—are replicated in Moreno’s narration of an apocryphal author’s journey always entangled in the multiple histories of an ever-expansive yet never fully delineated community; a community that traverses languages, temporalities, and geographies. París-Lesbos constitutes a mere point of departure, as lesbianism is questioned as a community that demands “lazos de afiliada” (15) [membership bondings]. Instead, the narrator appears more inclined toward the anachronistic “anandrynes”--ethymologically “without men,” but whose use in the novel is never completely clear, and explores multiple variations of female transgenderism. Bizarre metaphors and endless linguistic displacements become, at the same time, common means for attempting to describe such bondings—affairs as both romance, as well as case open to the most diverse conjectures: “la amistad entre Skeffington y la baronesa [Elsa von Freytag-Loringhoven] (…) podía ser la de dos hetairas pero que reciben en un burdel cubista”—or: “parecían madre e hija” (29). [the friendship between Skeffington and the baroness (…) could be that of two prostitutes but that receive in a cubist brothel”; “they look like mother and daugher”]. The "affair" is therefore about the impossibility or the unwillingness to find a proper name for the "being in common" of desire -- the “apoyarse la una sobre la otra” , the "abrazo", "cruce", "encimamiento"… [“leaning on each other”, “embrace”, “piling up”… ]-- that is not rooted in any clear-cut identity, be it "woman", "lesbian", "Latin American", etc.
 

For these cosmopolitans of the space-in-between, as Homi Bhabha suggests, the work of translation (that as we saw is the instance of detours and distortions, unable to attain completion nor the status of metalanguage) achieves a fundamental role in the process of aprehending a relationship indefinite or under [in] continuous redefinition. Nation and woman (as well as lesbian) lose, in part, the power of inscription upon bodies that enter into ongoing variation and that can only think of themselves as cosmopolitan only if we question the norms and prerogatives that usually delineate cosmopolitanism. In this blurring of cosmopolitanism, the margins’ desires for recognition within the framework of World Literature (or any attempts to bridge the gap between center and periphery) are no longer at stake. Instead, the Latin American gaze reveals itself as a fertile field for other imaginings of community, and for a queer deviation of the cosmopolitan imagination
Lispector: Writing the Cosmopolitical 


As we have seen, women's cosmopolitan writings and interventions in Latin America open the space for contestation of gender and sexual norms and, at the same time, interrogate the opposition between the national or the universal as the exclusive basis of cultural belonging. Other writing projects, however, illuminate complications of and deviations from normative and universalist meanings of cosmopolitanism that point toward the very limits of the human. Writings that interrogate what Bruno Latour and others call “cosmopolitcs,” a term that rethinks the imaginaries of “world-making” through relationships between the human and the non-human, and that locate in that relation the very notion of the political.

 


 Clarice Lispector's writing perhaps best illustrates this impulse [drive] in Latin American literature. As is well known, her writing has been associated with the “non-place” (Mendes de Sousa); her first novel Perto do coraçao selvagem (1943) was immediately hailed as a displacement of the “gravity center” of Brazilian literature, precisely because of the non-localizable foreigness that characterizes her prose. Lispector's texts, in this sense, intiate a subterranean displacement of oppositions between global and local, nation and world, and the proper and the foreign—oppositions that have organized key approaches 
to Brazilian and Latin American cultures through the mid-twentieth century. 
Lispector's displacement also involves a unique dialogue with cosmopolitanism, pointing less toward the cultural tensions between metropolis and peripheries—as seen in Sur—than to an exploration of belonging at the limit between human and non-human that invokes a debate about the meanings of “cosmos” at the core of “cosmopolitanism.”


Lispector’s places at the center of her writing project an interrogation of the relationship between gender and belonging, paying special attention to the ways in which places and territories are defined [spaces are articulated] through a gendered grammar (private/public, mobile/fixed, reproduction/alterity, etc.). Her texts revolve around the distinction between domestic and the private—A paixao segundo GH is a clear example—domains upon which [discourses on] the feminine, at least in its more normative constructions, has [have] often been confined. Lispector's writing turns these spaces into instances of radical dislocation that not only challenges gender norms, but above all, interrogates the politics of the human. 


Rather than situate the question of belonging with respect to a horizon of the opposition between the local and the global, Lispector explores movements between the human and the non-human, that is to say, between the “proper” place[s] of the subject and the cosmos. “Eu procurava uma amplidão” [I sought a vastness]
, says the narrator of A paixao; the meanings of “ampliado” constitute the key to understanding Lispector's [brand of] cosmopolitics. In A paixao…, the narrator GH, a bourgeois women in her Rio apartment, prepares to reorganize the room of her maid, who has just resigned from her job. GH presumes the room to be filthy; cleaning it will reclaim control of her “proper” space. Regaining control, however, will encounter an unforeseen obstacle: a roach that emerges from the room from a bottomless interiority, an “inside” of such a depth that GH’s space becomes foreign; the proper and the intimate thus become estranged. This irruption occasions a vision—the “amplidão”—where the threshold[s] between human and non-human, organic and inorganic life, interior and exterior, are reorganized. The vision does not revolve around the journey toward interiority of the spirit or self, but rather—and this is the key in Lispector's writing—a profound reconstitution of the relationship between body and world, on the threshold
 between human and non-human.

The “amplidão” to which the narrator refers—connected to the irruption of the non-human in the house, the new spacing between the human and the animal—becomes a sensorial experience that connects the local home with a world by way of its disruption of measurable distances and its overlapping of temporalities and cartographies. Rio de Janeiro as a city is no longer the modern place of circulation and exchange, but the site in which temporal sediments—natural and cultural, social and geological—are combined [blended]. (Río also invokes Constantinople, Athens, the Sahara desert and its geological layers: “Eu havia talvez desencavado o futuro. O chegara a antigas profundidades que minhas maos que as haviam desencavado nao poderiam sustentar.” [Perhaps I had excavated the future. Or had got to ancient profundities coming from so far away that my hand that had unearthed them could not even suspect.]
) The city, where multiple temporalities overlap and where a combined memory of human experience and living matter is actualized, is the horizon of the cosmopolitical in Lispector. A cosmopolitics that involves an intense relationality with cultural and social others (as with the maid Janair) as well as with natural others like the cockroach, instantiate encounters where community and the common no longer remain exclusively human.  They no longer refer to predefined relations with that which is non-human, but rather involve multiple spaces and temporalities. The multiplication of temporal and spatial layers, along with the relationality between human and non-human, become the focal points of Lispector's writing as they present alternative epistemologies that go beyond 
humanist notions of the body and community. The “citizen of the world” transforms the “world” into a multiplicity of heterogeneous forms of life. 


This knowledge is inseparable from the feminine in Lispector, not because of the notion of the feminine as an embodiment of Nature. On the contrary; within the space of heteropatriarchal domination, the feminine can never fully coincide with the human. In the distance between the feminine and the human that places the feminine along a continuum of social and cultural others (thus mobilizing the feminine beyond essentialism), Lispector puts forth the possibility of a cosmopolitics as a politics of corporeal heterogeneity and bodily immanence—an interrogation at the very limits of “culture.”

By calling normative matrices of belonging into question, the dissident cosmopolitanisms analyzed here mobilize gender and sexual dissidences as they articulate alternative notions of community. They simultaneously interrogate the very limits of the human and the non-human, working through other meanings of “cosmos” and “politics.” From Sur to Lispector, and from Molloy to Moreno, “other” cosmopolitanisms are less a mirror of the universal than postulations of heterogeneity that contest the ways in which our societies normalize subjectivities through cultural constructions of the local, the national, and the universal. When critically inflected by queer, anti-patriarchal, and anti-humanist explorations, cosmopolitanism interpellates  [can regenerate] modes by which Latin American cultures articulate meanings and politics of belonging and community, thus mobilizing alternative, critical productions of subjectivity.
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There’s a slippage between �“we” and “our” that could use more distinction; between the authorial “we” and e.g., “our frameworks.”  


�perhaps “conscripting” this word itself is … confining (sin animo)


�suggestion: “our priority is not solely “


�v. cosmopolitical?


�perhaps diff wc. activating or generating … to set apart from Siskind


�i would clarify this “relation” of what to the cultural, etc? (to use word “relation” the relation must be clear (x to y); better would also be “a/n [adjective] relation”


� Again the article ‘a’ may be better; or specificity re. which repertoire


�perhaps explain


�awk. mobilizations


�Reply to Analía Maiorana (08/03/2014, 02:08): "..."


Does this sentence sound ok?


�maybe “formalizes”


� perhaps refer to title


�“emergent (or other adj.) subjectivity that challenges …”


�I’m sorry—it’s just so much easier for me just to change around these run-on sentences … the editors will def. flag this kind of thing. There are so many and I can’t leave them like this.


�yours or M’s? If yours, use square brackets





But … this is ungrammatical—should be “no less evident”—perhaps chk orig


�This cannot stay a chain like this—. Perhaps begin 


�


�not predication—you’re rather saying that it needs to be predicated upon xyz, i.e., more explicit predication


�arrrgh …. perhaps “as they in turn suggest reconfigurations of the transnational and the planetary.


�Use Heading 3


�whose ellipsis?


�


�is there a reason for future tense here?


�“allows us to witness the palpability of”


�?


�lo cosmopolita?


�


�Mothernism


�this word is not used effectively throughout


�I kind of like this but it might get flagged for awk’ness


�impulso is slightly different


�between?


�i would use singular


�


�I need help w this.


�literary approaches/zones?


�instead of repeating “threshold” perhaps “the space-in-between”


�exceed (arrgh); although this is ok


�this word makes the sentence unclear … one cannot interpellate a mode (I don’t think)





let’s sharpen this last sentence.






