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














  







"On longing: Narrative of the  Susan Stewart

 Miniature, the Gigantic, the Souvenir, the Collection,"

   (Toy) 



















 







 (objects) 














  (objects)  (legacies) 












 





 At-that time 





 (narrative time) 







 (now) 






 she 














 Invisible Cities  Italo Calvino 












 (Tr, William weaver, san diego, 1974,p5)



 



1- One wonders whether Simon Schama's Landscape and Memory (New

York: Alfred A. Knopf,1995), with its vanished or verdant forests of trees as

embodiments of national cultures, would cause our Urdu writer discomfort or

delight. (Durham: Duke University Press, P.57)

2-   (The toy is the physical embodiment of the fiction: it is a device for

fantasy, a point of beginning for narrative. The toy opens an interior world,

lending itself to fantasy and privacy in a way that the abstract space, the

playground, of social play does not.)


