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EDUCATION 

Harvard University, Ph.D., Department of Art History    					2000

Harvard University, M.A., Department of Art History     					1992

Yale University, Scholar Exchange Program                     					1990

Columbia University, B.A. Summa Cum Laude                					1989	


DISSERTATION

“Retour à l’Ordure: Defilement in Postwar French Painting.”  Advisors: Professors Yve-Alain Bois, Henri Zerner, Norman Bryson and Susan Suleiman


HONORS AND AWARDS

Humanist of the Year Award, Rogatchi Foundation 						2019
	for excellence in teaching, curation and scholarship										
Weiss-Livnat International Center for Holocaust Research, Fellow				2019-21

European Holocaust Research Infrastructure (EHRI), Senior Fellow, Paris			2018-9

Sharon Abramson Research Grant, Northwestern University  				2018-9

Yad Vashem Institute for Holocaust Research, Postdoctoral Fellow	  			2018	

Strochlitz Institute for Holocaust Research, Fellow						2017-9

Dedalus Foundation Senior Fellowship  							2017

CASVA Ailsa Mellon Bruce Visiting Senior Fellowship					2016

Getty Postdoctoral Fellowship  								2006-7

Mellon III Grant, dissertation writing grant 							1995-6

Chateaubriand Fellowship, French Government, doctoral research				1993

Bourse Jeanne Marandon, Société des Professeurs Français d'Amérique			1994

Harvard University Certificate of Excellence in Teaching  		  			1993

Mellon II Grant, dissertation research            	          						1993

Mellon I Grant, predissertation research and travel  					1992

Harvard Kingsbury Fellowship								1990-1

Phi Beta Kappa, Columbia University		          					1988

TEACHING EXPERIENCE

Tel Aviv University, Art History Department, current
· Postwar: Art After the Atomic Bomb
· Realisms, 1848 - 1968
· Art in the Making: Materialities of Modern Art

Haifa University, Graduate Program in Holocaust Studies, 2013 to the present
· Visual Culture and the Holocaust  
· Exiles and Émigrés: Art in the 1930s and 40s
· Researching and Staging the Ghez Collection
· Creative Resistance: Art in the Ghettos and Camps during the Holocaust
· Displaying the Holocaust: Exhibition Histories, Practices and Politics 

Haifa University, Ruderman Program for American Jewish Studies
· Jewish Art and Visual Culture in the United States, 2020-21

Tel Aviv University, BA Liberal Arts Program, 2007 to the present  
· “After Auschwitz”: Representations of the Holocaust in Contemporary Culture
· Artistic Responses to Fascism  

Haifa University, International Program, 2010 - 2013
· Jewish Artists in the Modern Age: From the Emancipation to the Present  

Ben Gurion University of the Negev, International Program, 2011
· Exhibiting Culture: Museums in Israel 
 
International School for Holocaust Studies, Yad Vashem.  European Department, 2007-2009
· Writing Educational Units and Lesson Plans on the visual arts and the Holocaust: “Degenerate Art,” “Hitler’s Sculptor: The Battle for Art in Nazi Germany,” and “The Visual Arts as a Pedagogical Tool in Holocaust Education”

International School for Holocaust Studies, Yad Vashem.  Invited Lecturer, ongoing
· “Facing the Holocaust: The Portrait in Holocaust Art,” “Is the Holocaust Comic? Representations of the Holocaust in Graphic Novels,” “Degenerate Art,”  “Monuments and Counter-Monuments,” “Fascist Aesthetics and the Great German Art Exhibitions”

New York University in Paris, 2004 
· The French Art World: from Rococo to Post-Impressionism  

Dickinson College, Carlisle, Pennsylvania.  Department of Fine Arts, 1998-2000  
· Introduction to Art History: Western Art from the Renaissance to the Present, Postmodernism, Topics in Modern Art, The Sixties, The History of Photography


CURATORIAL PROJECTS
Arrivals, Departures: Salvaged Art Works by Persecuted Jewish Artists in Paris, 1910-45.  Hecht Museum, Israel. June 4 – November 1, 2018.

PUBLICATIONS

Books:

The Oscar Ghez Collection: A Memorial to Jewish Artists, Victims of Nazism (University of Haifa, 2017).

Jean Fautrier’s Hostage Series.  In preparation 

Nathalie Kraemer. In preparation with Dr. Karin Sagner


Articles:

“Statues Also Live: Jean Dubuffet’s Precarious, Creaturely Life,” in Jean Dubuffet, Brutal Reality, exh. cat. Barbican Gallery, Sept. 2020 – Jan. 2021.

“Our Martyred Artists: Hersh Fenster’s Yizkor Book” in preparation for Yad Vashem Studies.

“The Anti-Fascist Museum of the Future: the Crimes hitlériens Exhibition,” in preparation for Holocaust and Genocide Studies.

“Jean Dubuffet’s Alchemy: High Pastes for High Tastes,” Luxury: History, Culture, Consumption (May 2020). 
 “Nathalie Kraemer’s Rising Voice,” Ars Judaica (March 2020).
 
“Despite Everything: Art from the Holocaust,” Prism: an Interdisciplinary Journal for Holocaust Educators (March 2020): 46-53.
 
“Painting in Danger: Jean Dubuffet’s Hautes Pâtes,” Journal of the International Association of Research Institutes in the History of Art (RIHA), (Spring 2019).

“Against Bibliographic Rites: Dubuffet’s Artist Books,” Journal de l’Université d’été de la Bibliothèque Kandinsky (MNAM Beaubourg, April 2019).
 
“The Holocaust is Present: Reenacting the Holocaust, Then and Now,” Holocaust Studies: a Journal of Culture and History, special issue, eds. Diana Popescu and Tanja Schult (Spring 2019). 
 
“UNESCO’s Color Reproductions: Bringing (French) Art to the World” in Making Art History in Europe after 1945. Eds. Jesús Carrillo, Noémi de Haro-García and Patricia Mayayo. Studies in Art Historiography series (London: Routledge, 2020). 

“Dirty Words: the Politicization of Dubuffet’s Matter Painting in 1946,” French Cultural Studies (May 2018).

“Making Painting Matter,” Center 37, Center for Advanced Research in the Visual Arts, National Gallery of Art (Summer 2017).

“Immutable Mobiles: UNESCO’s Archives of Colour Reproductions,” Art Bulletin, vol. 99, no. 2 (July 2017): 166-185.
 
“Les Messages de Jean Dubuffet,” Les Cahiers du musée national d’art moderne, vol. 140 (Summer 2017) : 3-33.
 
“Remediating Death at Yad Vashem,” in Museums and Photography: Displaying Death, ed. Elena Stylianou (London: Routledge, 2016).
 
“Peinturez hardi: ‘Une Autre Histoire de la Peinture,’” Revue 20/21ème siècle, Presses universitaires de Nanterre (Summer 2017).
 
“Holocaust Hospitality: Michal Rovner’s Living Landscape,” History and Memory, vol. 28, no. 2 (Fall 2016): 93-126. 

“Paint Boldly!: Dubuffet’s DIY Manual,” October 154 (Fall 2015): 87-110.

“Jean Fautrier’s  Jolies Juives,” October 108 (Spring 2004): 51-72.

“The Originaux Multiples,” in Jean Fautrier, 1898-1964, exh. cat. (New Haven: Yale University Press, 2002), pp. 71-85.

“Histoire De L’Aveugle: Matiérisme’s Critique of Vision,” in Analecta Husserliana. Volume 63 Ed. M. Kronegger (Netherlands: Kluwer Academic Publishers, 2000), pp. 209-240.


CONFERENCE PAPERS and LECTURES

“Our Martyred Artists: Hersh Fenster’s Yizkor Book,” in “Les leçons de L’Ḗcole de Paris,” Musée d’art et d’histoire du Judaïsme, April 30, 2020. Invited Speaker.

“From Rags to Riches: Jean Dubuffet’s Rehabilitation of Mud,” in Recycling Luxury, Christies Education Conference London, July 2019.

“Nathalie Kraemer’s Rising Voice,” Award ceremony for Humanist of the Year award, Goldstein – Goren Diaspora Research Center, University of Tel Aviv, June 2019. Invited Speaker.

“The Anti-Fascist Museum of the Future: Revisiting the Crimes hitlériens Exhibition of 1945,” Yad Vashem International Institute for Holocaust Research, December 2018. 
 
“Curating Holocaust Art,” Bar Ilan University, November 2018. Invited speaker.

“Dubuffet and Fautrier’s Printed Matter: Rethinking the Art Book,” in Artists’ Publishing Practices, Université d’été de la Bibliothèque Kandinsky, MNAM Beaubourg, July 2018. 

“The Future of Holocaust Memory,” Cohn Institute for the History and Philosophy of Science and Ideas, Tel Aviv University, June 4-5, 2017.  Invited speaker.

“Drawing a Blank” in Dubuffet in Context: European Drawing in the 1940s and 1950s, Morgan Library & Museum, October 2016.  Invited speaker.

“Memory Traps: On the Reception of Jean Fautrier’s Otages from 1945 to the Present,” in Places of Amnesia, CRASSH University of Cambridge, March 2016.

“UNESCO’s Travelling Exhibitions of Colour Reproductions,” in Politics, State Power and the Making of Art History in Europe after 1945, Reina Sofia, Madrid, June 2015.

“Remediating Holocaust Photography in the Museum” in Third Generation: World War II Representations in Photography and Video Art, Tel Aviv University, June 2015.

“The Fall of Paris?” in Art in the City - the City in Art, Tel Aviv University, May 2015.

 “‘Il faut donner à voire’: Art in the Holocaust Museum,” European Holocaust Research Infrastructure (EHRI) International Workshop, "Holocaust Art – An Essential Tool for the Methodology of Constructing a Historical Narrative," Yad Vashem, February 9-11, 2015. 

 “Holocaust Art from Archive to Canon,” in “Nobody bears witness for the witness,” University of Osnabrück, December 2014.  Invited speaker.

“Peinturez hardi: Une Autre Histoire de la Peinture,” in Art Brut et Matérialité: des imaginaires à l'oeuvre, Paris X Nanterre Université, October, 2014.

“Holocaust Hospitality,” in Constructing Memory: Architectural Narratives of Holocaust Museums, Tel Aviv University, March 2014.

“Losing Face: Horst Rosenthal and Charlotte Salomon,” in Sixteenth World Congress of Jewish Studies, August 2013.
 
“Bringing the Museum Home: Reconsidering Jean Fautrier’s Reproductions,” in Use/Reuse/Refuse: Art in Transition, Tel Aviv University, June 2013.

“Timescapes and Sideshadows: Michal Rovner’s Living Landscape,” in Holocaust Memory Revisited, Uppsala University, Sweden, March 2013.

 “Degenerate Art/German Art: A Kultur Kampf in Nazi Germany,” in International Seminar for Educators: Teaching About the Shoah and Antisemitism, July 2012.

“Facing the Holocaust: Portraits in a Time of Crisis,” in 8th International Conference on Holocaust Education: Telling the Story: Teaching the Core, Yad Vashem, June 2012.

“Visual Art as a Pedagogical Tool in Holocaust Education,” in 7th International Conference on Holocaust Education and Remembrance, Yad Vashem, June 2010.

“Painting Paris during the Cold War,” Hot Paint for the Cold War, MACBA, Barcelona, November 2006.  Invited speaker.

“Of Spectres and Cinders: Matter and Memory in Postwar France,” Memory and Recovery in Postwar Europe, University of Pennsylvania, October 2004.  Invited speaker.

“Off-Color,” in Jean Fautrier and His Critics, Columbia University Wallach Art Gallery and Maison Française symposium, March 2003.  Invited speaker.

“Pour mes mains: Tactility in Postwar French Painting,” American Philosophical Society Conference, Los Angeles, March 1998.

“Le Plaisir Stéréoscopique: Matiérisme's Evocation of the Senses,” College Art Association Annual Conference, Toronto, Ontario, February 1998.

“Matiérisme's Critique of Vision,” American Society for Phenomenology, Cambridge, Mass., April 1997.

“Jean Fautrier/Arno Breker: Body Image in Vichy France,” in Prophets and Losses: Jewish Experience and Visual Culture, Dallas, October 1995.


Graduate Student Advising:


MA Thesis Supervisor:

Hannah Wilson, “Brothers in life, creativity, action and construction: The Exile in Cyprus Album, 1947-48” - with Professor Eva Frojmovic, April 2017

Amira Minz Morgenthau, “The Memorial to the Sinti and Roma Victims of National
Socialism in Berlin: From Institutionalized Memorial to Counter-Monument”– with Professor James Young, August 2017

Anat Leviteh Weiner, “Drawing as a Gift of a Lifetime: The Girls of Room 28 in the Terezin Ghetto and Their Artwork, 1942-1944” – with Professor Hagit Lavsky, November 2018


Curatorial Internship Supervision for the exhibition Arrivals, Departures: Salvaged Works by Persecuted Artists, Hecht Museum (2019):
	
	Ella Falldorf
	Annika Friedman
	Pninit Saban
	Margarita Pedchenko
	Rivka Baum
	Tovit Shultz Granoff


Publication Supervision for the catalogue Memorial to Jewish Artists, Victims of Nazism (2017):

Alexa Asher
Igor Begun
Elana (Lani) Berman
Herut (Tutti) Eliashiv
Annika Friedman
Esther Halperin
Jason Hochman
Pninit Saban
Tovit Schulz-Granoff
Meredith Scott



