The concept of geographic imagination comes from the field of human geography (Harvey, 2009; Gregory, 1993) and also refers to literature, philosophy and geography of German Romanticism where thinking and describing a society, a nation, its history and culture in terms of spatial categories was invented (Tang, 2008). Key to my analysis are the visual aspects of geographic imagination, which depend on visual methods used in geographic studies, observation and survey practices, and ways of representing the world in maps and landscapes. 
This book employs the aforementioned framework of geographic imagination in the analysis of interconnection between geography and literature in Nikolai Gogol’s work, specifically his treatment of the geographical theme whose relevance for the scholarship on Gogol is founded upon the author’s own article “Some Thoughts on Teaching Geography to Children”, which was published in Literary Gazette (1831) and which in its turn encouraged the use of the theme in his later works. At the time Gogol, after refusing an officer’s career, was embarking on a search for a teacher’s position and was simultaneously writing his first book Evenings on a Farm Near Dikanka (1831–1832). Eventually he took up a permanent position in the Smolny boarding school for girls, where he taught literature, history and geography. In 1833–1834 he was appointed assistant professor of the World History Department of the St. Petersburg University. The article, rewritten and retitled “Thoughts on Geography” was also republished in his third book Arabesques (1835), where his fictional St. Petersburg stories intertwined with essays on art, history, geography, literature, etc. The book was unified by the themes characteristic to the literature of German Romanticism and Romantic Historiography, and by the theme of interconnection between history and geography in particular. The further development of geographical themes in Gogol's oeuvre is linked to his attempts to continue his epic poem Dead Souls, during whose writing process he envisioned a new idea—to write the geography of Russia. In preparation for this project, Gogol started summarizing various geographical and ethnographical sources, among which was Peter Pallas’ Journey Through Various Provinces of the Russian Empire (1773–1788). The geographic details present in the second volume of Dead Souls can be found in Gogol’s précis of Pallas’ work. The links to geographic sources, such as Alexander Humboldt’s essay “On Steppes and Deserts” or A Description of Ukraine by Guillaume Le Vasseur de Beauplan, can also be found in his other work “Taras Bulba”—a story about the Ukrainian Cossacks’ war against Poland in the 17th century.
The geographical theme in Gogol’s work reflects the geographic imagination formed by German Romantic philosophy, literature, and geography. Gogol’s article on teaching geography can be correctly interpreted and understood only in regard to German geography, which at the time was represented by Alexander von Humboldt and Karl Ritter, who are both mentioned in Gogol’s work. These geographers created a new paradigm for their discipline. They discarded its old descriptive method of classification and, basing their work on Johann Gottfried von Herder and Friedrich Wilhelm Joseph Schelling’s philosophy, as well as on the aesthetics of the Romantic landscape, turned to a geography whose subject was the interaction between man and nature. I claim that the earlier version of Gogol’s article shows that, from separate fragments of geographical discourse found in the Russian press and possibly from a couple of conversations with people interested in the new geography, he managed to reconstruct a unified concept of Romantic geography and to assimilate its worldview. 

The archeology of Gogol’s article, to which I dedicate the first part of my book entitled “Gogol’s Article “Thoughts on Geography” in Relation to the Geographical Discourse of the Age“, reveals that he might have encountered this new geographic paradigm when reading two literary magazines—The Moscow Telegraph and The Moscow Herald—whose editors, namely Nikolai Polevoy and Mikhail Pogodin, were consistently following Humboldt and Ritter’s work. It can be then supposed that Gogol had read Ritter’s “Introduction” to Geography in Relation to Nature and the History of Mankind (1818), which could have been suggested to him by Vasily Zhukovsky. At the time Zhukovsky was tutoring the future Tsar, Alexander II, and one of his lessons included an introduction to geography. In 1829 Zhukovsky published an estate magazine called The Collector, where he wrote most of the texts with clear references to Herder’s Ideas on the Philosophy of the History of Mankind (1784–91), which had a critical influence on the new geography, as well as Humboldt’s Views of Nature. Zhukovsky knew Humboldt personally even before the latter visited Russia in 1829 and participated in an expedition to the Altai region. Therefore Zhukovsky might have been the person who opened Gogol’s eyes to the fascinations of geography. 

