Fragmentation has been common practice since the dawn of the age of writing, although in particularly ancient cases like the dialogues of some pre-socratic philosophers we cannot know whether discontinuity was a conscious decision of the author, or the consequence of a fragile chain of text preservation. As centuries passed, fragmentary writing remained, but its real expressive possibilities were most widely adopted during German Romanticism with the arrival of the crisis of the subject and that of language, and with that, the new possibility of a unifying Weltanschauung. This new romantic vision of the fragment was incorporated into 19th century European poetry, modernizing it with so much aesthetic force that it became one of the primary elements used by the literary avant-garde at the beginning of the 20th century. This modern legacy has deeply permeated the work of the best contemporary Spanish poets of the 20th and 21st centuries, among which José Ángel Valente (Orense, 1929-Geneva, 2000) and Olvido García Valdés (Santianes de Pravia, 1950) stand out. In both cases, the fragment plays a central role in their poetry. However, the uniqueness and originality of each author’s respective work naturally ensures that this reticular feature is very different in each one. 

In José Ángel Valente, who is undeniably one of the most characteristic voices of 20th century Spanish poetry, fragmentation is not the origin, but the destination of his expansive poetic career, especially in his books from the early 70s onwards. In his case, fragmentation is the art of a mature poet. In Valente's demanding and rigorous work, textual discontinuity is the result of the encounter between a reflection on poetic language and the highlighting of the contemporary subject's inability to grasp the overall reality of the world. The suspicion of this incapacity is visible on both the philosophical and the expressive levels of his work. It creates a type of poetry where incompleteness, the split subject, and a lack of confidence in traditional values all lead to a search for a ‘negative absolute’ which is nothing more than emptiness. The result of this problematic synthesis of opposites produces a cognitive shock that is perfectly resolved by the Galician poet at the centre of a poetic form capable of accommodating opposing forces. 

