

The red line is the leitmotiv of ABC (2018) XYZ presentation for Kiefer Hablitzel I Göhner Preis, where each single artwork formally includes something red, from the boat hulls in the video where the artist cruises a sailing fair, to the knitted cloth and disposable hand towels dispenser on display. The theatrical background evokes a mise-en-scene, on which sometimes conflicting references (a trademark in ABC work), are layered. The colour red is not only the re-assuring thread that guides the viewer into the artist’s cumulative process, but also the fil rouge of a developing body of work. Precise and meticulous, ABC work creates a complex constellation of meaning, which emerges out of sometimes very disparate elements. Once combined, both symbolic meaning and semantic evocations allow us to re-think what the meaning of an artwork can be.



Interested in the notion of composition, the spatial and visual balance of ABC (2018) follows very simple rules inherited from classical painting in order to accomplish equilibrium. All three dimensions are used in order to create what can arguably transmit the viewer a sense of balance. This agreed-upon sense of balance comes from the artist’s interest in the notion of fetish, which is both explored first-hand in the selection and combination of materials and textures, but also conceptually, in a deconstruction of the adjective’s ethymology. From the Latin facticius, fetish was also later translated in Portuguese as feitiço, itself often understood as ‘artificial’. Evoking man-made and superficial qualities, XYZ’s own interpretation of the fetish is largely inspired by 1960s American minimalism. Emphasizing anonymity, the use of industrial materials reinforces the idea that everything, including art, is overly constructed, connecting with the artist’s long-term interest in perception.



Titled ABC (2018) XYZ’s installation consists of a series of scale models representing scenes of a mysterious narrative, in which four rag dolls unravel a situation involving a character in a wheel-chaired, another one standing next to it, and other two hiding in trash bins. The simplicity of their making, the lack of clear expressions on their faces both reinforce the possibility a more complex story; a drama where absurdity and anonymity can stand for a more existential questions. The fact that each scene looks almost identical, but at the same time was crafted with the same precision and attention to detail, suggests that the unwinding of this Assembly can only take place through speech. Though only suggested here, language, a central aspect of XYZ’s practice, is often tackled from a conceptual standpoint, as the tool binding identity in communities.




XYZ presents two monumental figures covered with a cloth made with zippers assembled together. A physical container as well as a symbolic weaving, the fabric evokes the symbiotic bond between what lies inside and what outside, while playfully re-staging the conflicted relationship between art and activism, with a Trojan Horse-like fallen beast. Floating above the ground and dramatically lit with theatre lamps, the other figure fulfils the presence of bloated canvas, questioning painting as a medium and stressing references to institutional language and its context. Discarded consumption good often act as ‘skin’ in XYZ’s sculptures in an attempt to question what could be coined as ‘Globalized Art’, a set of gestures which are sometimes corrupted, and often dictated by external socio-economic interests.

