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In 2017, several events were organized to highlight the centennial of the publication of the magazine Portugal futurista (1917). These celebrations took place in Portugal, Brazil, and Italy.
 In Italy, the anniversary was commemorated with the international congress “Futurismo Futurismos”, held at the University of Padua, on 12 and 13 October 2017. The event was organized by Barbara Gori (Università di Padova), with the collaboration of Maria da Graça Gomes de Pina (Università “L’Orientale” di Napoli) and Maria Aparecida Pontes (Università de Verona), both of them professors of Lusophone Studies. It should be noted from the outset that the organization was impeccable and attracted not only academics but also a sizeable student audience.
 
The large-scale conference was sponsored by many Italian and Lusophone institutions, specifically the City of Padua, the Embassies of Portugal and Brazil in Italy, the Camões Institute for Cooperation and Language, the Centre for Lusophone and European Literatures and Cultures (CLEPUL) at the University of Lisbon, the Italian Association of Portuguese and Brazilian Studies (AISPEB), the European Institute of Cultural Sciences “Father Manuel Antunes”, the Acqui History Award, and the Museum of Modern and Contemporary Art of Trento and Rovereto (MART).
The organizers hoped the conference would go beyond celebrating the centennial of Portugal futurista, and the speakers investigated Futurism in Portuguese-speaking regions and beyond. With respect to Portugal, several papers addressed the very issue of whether or not Futurism existed in this country. As is well known, the main figures associated with Portugal futurista often expressed ambivalence towards Marinetti and adopted contradictory positions regarding Futurism’s rôle in Portuguese culture. However, these same individuals were also involved with the magazine Orpheu (1915). They became the originators of what is now called ‘Portuguese Modernism’, a trend that arose out of several international avant-garde movements, including Futurism. 
Other speakers addressed the multifaceted influences on Portugal that can be deemed ‘Futurist’, highlighting the relatively few individuals or works of art or literature involved when compared to other countries.  
The answers put forth by the speakers ranged somewhere between a characterization of the limitations of Portuguese Futurism and a discussion of its salient features in theory and practice. For example, Isabel Ponce de Leão (Universidade Fernando Pessoa), in her keynote speech, stated that there never existed such a thing as ‘Portuguese Futurism’, whereas others defended that there were literary and artistic productions that could be considered under that rubric. António Apolinário de Lourenço (Universidade Coimbra) discussed whether or not the limited Futurist artistic output revealed anything about early twentieth-century Portuguese culture. His paper O futurismo antifuturista do “Orpheu” (The Anti-Futurist Futurism of Orpheu) examined the ambivalent relations between the Portuguese avant-garde and the international Futurist movement. By revisiting Mário de Sá-Carneiro’s correspondence with Fernando Pessoa, and specifically the former’s negative comments on Marinetti, Lourenço drew attention to the apparent disdain with which the Futurists were sometimes referred to by members of the Orpheu circle. However, Sá-Carneiro’s correspondence also suggests that he held the Futurist group in high regard: 
In the Sagot gallery, a temple of Cubists and Futurists which I told you about in one of my last letters, I bought yesterday a copy of I poeti futuristi, an anthology in which Marinetti and many other poets are represented […]. There I found a lot of highly recommendable Fu fu… cri-cri… cucurucu… Is-holá ... etc.. 
 
Lourenço also reminded us that the most Futurist of Pessoa’s heteronyms, Álvaro de Campos, was described as a sensacionista on the cover of his Ultimatum, which was distributed with Portugal futurista.
 At the same time, many works that Pessoa chose to designate as ‘sensationist’ echoed Walt Whitman just as much as Futurism and Cubism. In this respect, I would argue that, up until 1914, Pessoa usually referred to Futurism and Cubism together. As the writings collected in Sensacionismo e outros ismos (Sensationism and other Isms) illustrate, he began to talk about them as separate movements around 1915, and we should take his earlier posture with a pinch of salt. Still, Pessoa’s reserve about Marinetti was expressed often and until shortly before his death. 
Another interesting insight offered by Lourenço concerned the contrast between group and individual in manifestos such as António Ferro’s Nós (We, 1921). In line with the Marinettian arte di far manifesti, he addresses the reader with a collective voice,
 whereas Almada Negreiros’s Ultimatum futurista às gerações portuguesas do século XX (Futurist Ultimatum to the Portuguese Generations of the Twentieth Century, 1917) uses the I, the author’s individual personality, as the speaking voice.
 For Lourenço, this was not incidental, but rather a natural consequence of the lack of a collective spirit amongst the Portuguese Futurists, since these authors wrote their texts without consultating others or pursuing a collective strategy. 
Nuno Júdice (Universidade Nova de Lisboa) highlighted José de Almada Negreiros’s concern with the decay of the European peoples and his denouncement of Portuguese degeneration, symbolized by the “the nostalgic and alcoholic atavism of the seashore”.
 As Júdice pointed out, Almada Negreiros’s diatribe was also directed against Teixeira de Pascoaes’s saudosismo, a literary current that linked the Portuguese people to a magnificent past and yearned for a comeback of the glorious Imperial era. By the same token, Almada Negreiros’s proposals inevitably set him, broadly speaking, on a collision course against Pessoa’s different human propensities as expressed in his heteronyms. Whereas the early Álvaro de Campos was focussed on the future, Alberto Caeiro was connected to the present, while the ‘classicist’ Ricardo Reis brought back aesthetic features of the past. Thus, Pessoa’s diverse artistic identities hardly matched a Marinettian agenda. 
Júdice also mentioned the writer Raul Leal and his esoteric approach, outlined in his manifesto L’Abstractionisme futuriste: Divagation outrephilosophique – Vertige à propos de l’œuvre géniale de Santa Rita Pintor (Futurist Abstractionism: A Vertiginous and Ultra-Philosophical Divagation Concerning the Great Work of Santa Rita Pintor), printed in Portugal futurista. However, the scholar did not resolve whether the only previously known letter by Leal to Marinetti
 had ever been sent, let alone replied to by the Futurist leader. I offered an answer to these doubts in my paper, “Futuristas”, “anarquistas” e “onanistas”: Raul Leal apresenta os Portugueses ao futurismo internacional (“Futurists”, “Anarchists” and “Onanists”: Raul Leal Introduces the Portuguese to International Futurism) by presenting a group of unpublished documents, in particular a second letter-essay which Leal sent to Marinetti. I discovered those documents at the Fernando Távora Collection,
 together with copies of Leal’s books that he sent to Marinetti, with handwritten dedications. These volumes now form part of the Marinetti Papers at the Beinecke Library of Yale University. It should also be said that, some years ago, Arnaldo Saraiva settled the question of whether Marinetti had received the only known letter known at the time and whether he had replied.
 He transcribed Marinetti’s brief reply and described a publicity postcard of the Futurist periodical Noi, which Marinetti sent to Leal.
Other researchers also addressed the ways in which Pessoa perceived Marinetti and his aesthetic programme. That was the case, for example, of Vicenzo Russo (Università di Milano), in his paper Sobreviver às vanguardas: O futurismo reconfigurado no ensaísmo de Almada Negreiros (Surviving the Vanguards: Futurism Reconfigured in Almada Negreiros’s Essays); Isabel Ponce de Leão (Universidade Fernando Pessoa), in Marinetti e o futurismo em Portugal (Marinetti and Futurism in Portugal); Dionísio Vila Maior (Universidade Aberta), in Manifesto literário: ‘La fête du temps destructeur et régénérateur’ (The Literary Manifesto: The Festival of Destructive and Regenerative Time) and Saulo Lemos (Universidade Estadual do Ceará), in “Ultimatum”, ainda, com enxertos (The ”Ultimatum“, Still, with Transplants).
Particularly interesting and original were the talks by Giorgio de Marchis and Enrico Martines. De Marchis (Università di Roma Tre) analysed the curious and symptomatic case of the so-called ‘preta Fernanda’, a woman from Cape Verde living in Lisbon at the time, who had the reputation of being a demi-mondaine.
 On 14 April 1917, at the Futurist event at the Teatro República, Almada Negreiros read Valentine de Saint-Point’s Manifeste futuriste de la luxure (Futurist Manifesto of Lust, 1913); the following days, the Lisbon press highlighted the fact that Fernanda had been, allegedly, the only woman present in the auditorium. Her presence was particularly significant, since her memoris,  Recordações d’uma colonial: Memórias da Preta Fernanda (Recollections of a Colonial Woman: Memoirs of Black Fernanda, 1912) had shocked Lisbon society, and she possessed a transgressive sexuality. Giorgio de Marchis discussed in detail both the figure of Fernanda and how her presence at the Futurist soirée at the Teatro República added to the rhetoric of transgression adopted by the organizers and performers, shocking the public even further.
In his presentation La lussuria futurista: Proposta femminile, ricezione androcentrica e sintesi teometafisica (Futurist Lust: A Feminine Proposal, an Androcentric Reception and a Theo-metaphysical Synthesis), Enrico Martines (Università di Parma) explored the apparent contradictions between a) what is often perceived as misogyny, or near-misogyny, of many of the figures associated with the Portuguese avant-garde and b) the fact that Valentine de Saint-Point’s Manifeste became central to the Portuguese understanding of Futurism. He suggested that her ‘luxure’ was taken up by figures such as Almada Negreiros in order to collide with Lisbon’s conservative public, and also highlighted that it signalled a masculine gaze. According to Martines, the same attitude can be observed in some of Negreiros’s works, such as A cena do ódio (The Scene of Hatred, 1915), A engomadeira (The Ironing Girl, 1915), and Mima-Fatáxa: Sinfonia cosmopolita e apologia do triângulo feminino (Mima-Fatáxa: Cosmopolitan Symphony and Apology of the Female Triangle, 1917). He further demonstrated the relevance of the notion of luxure in the writings by Leal, particularly in Sodoma divinizada (Sodom Deified, 1923), in which he staged a public – and rather audacious – defence of António Botto’s homoerotic writings. Leal presented male homosexuality as a means to attain divinity, given that ‘Luxúria’ is “the highest manifestation of the World, it is the World in all of its convulsive and divine beastly nature”.

Maria da Graça Gomes de Pina’s contribution, Scultura futurista e pittura antifuturista: Boccioni e Souza-Cardoso a confronto (Futurist Sculpture and Antifuturist Painting: A Comparison Between Boccioni and Souza-Cardoso), was not so much a characterization of Amadeu Souza Cardoso’s supposed anti-Futurism, but rather a recognition of the fact that that the painter was influenced by multiple avant-garde movements and masterfully explored a plethora of aesthetic languages. Gomes de Pina contrasted specific works of arts by Boccioni and Souza-Cardoso and successfully demonstrated their affinities regarding the ways they adhered to or distanced themselves from Futurist manifestos.
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Fig. 1. Maria Fontes (left) and Graça Gomes de Pina (right) at the Padua congress Futurismo Futurismos in October 2017
A number of papers revisited the impact – partial rejection and limited assimilation – of Marinetti’s proposals by the first Modernist generation in Brazil. On the first day, Cid Ottoni Bylaardt (Universidade Federal Ceará) retold the story of how Oswald de Andrade attributed the label ‘Futurist’ to Mário de Andrade in his article “O meu poeta futurista” (My Futurist Poet, 1921), a designation that the latter resolutely rejected.
 The closing keynote speech by Benjamin Abdala Junior (Universidade São Paulo), Literatura e política: O futurismo e o modernismo brasileiro (Literature and Politics: Futurism and Brazilian Modernism) analyzed the key positions scholars have assumed in past decades. Márcia de M. Araújo (Universidade Federal do Ceará) revisited the the impact Futurism on Brazilian Modernism in A influência do futurismo e das vanguardas europeias nos processos de criação literária (The Influence of Futurism and the European Vanguard movements in the Processes of Literary Creation) and presented a variety of viewpoints that emerged in the epistolary dialogues between Mário de Andrade, Henriqueta Lisboa, and Carlos Drummond de Andrade.
 
Other scholars focussed on different features of Brazilian Modernism or on its echoes on experimental practices that came after it. Rogério Lima (Universidade de Brasília), for example, established links between the philosophy of Gilberto Freyre and Futurism, and Giovanni Ricciardi (Università “L’Orientale” di Napoli) discussed the connections between Oswald de Andrade and Luís Carlos Prestes’s political thoughts. Finally, Gian Luigi De Rosa (Università del Salento) discussed Mário de Andrade’s notion of a Brazilian national language and his attempts to narrow the gap between written and spoken Portuguese.
Finally, I should mention some contributions in which speakers addressed forms of Futurism unrelated to the Lusophone sphere. Given the location of the congress, particular attention was given to Italian figures and developments. A number of papers addressed topics and artists associated with Marinetti. In his keynote address, Piero Ceccucci (Università di Firenze) examined ideological and socio-political issues in the so-called ‘heroic’ period of Italian Futurism. Enrico Pulsoni (Accademia di Belle Arti di Macerata) addressed La riconstruzione “quotidiana” dello spazio e del sapore (The “Daily” Re-enactment of Space and Taste) discussing Giacomo Balla and Fortunato Depero’s manifesto La ricostruzione futurista dell’universo (The Futurist Refashioning of the Universe, 1915) and their desire to redraw the boundaries of all artistic disciplines. Depero was also the topic of a paper by Nicoletta Boschiero (Museo di Arte Moderna e Contemporanea di Trento e Rovereto). Entitled Futurismo continuo (Continuous Futurism), she evaluated the evolution of Depero’s career in relation to the general evolution of Futurist aesthetics over the period 1910-44. Antonello Tolve (Accademia di Belle Arti di Macerata) and Roberto Floreani (Artist and Performer) talked about how Boccioni’s and Marinetti’s paths crossed in the early 1910s and how this led to a broadening of the movement beyond the original group of writers. Tolve focussed on Boccioni’s contribution to Futurist theorization and Floreani addressed Marinetti’s strategy of propagating Futurism through the theatrical performances. Finally, Gloria Manghetti (Fondazioni Primo Conti and Gabinetto G. P. Vieusseux) highlighted the need to catalogue – in print and/or in a digital format – the cultural production of Florentine Futurism, particularly of the years 1909 to 1920, and presented an ongoing archival project dedicated to this goal.
 Diego Poli (Università Macerata) discussed the Florentine writer and musician Giuseppe Vannicola, focussing on the theme of the ‘abyss’ as moving from darkness to light, as evoked in an article published in Lacerba on 15 February 1913. 
Several other presentations investigated Italian Futurism in the literary world, in the fine arts, and in diverse regions of the world. Claudia Criveller (Università Padova) revisited Roman Jakobson’s distinction between Marinetti and Khlebnikov;
 Stefano Sasso (Accademia di Belle Arti di Macerata) discussed Luigi Russolo’s attempts to bring to the world of music the sound dimensions of modern urban spaces; and Andrea Chemeli (Academia de Belli Arti di Macerata) made a compelling analysis of the aesthetic links between early film, photography, and Futurist theory. He highlighted the links between the fotodinamismo of the Bragaglia brothers and the Futurist desire to capture the “dizzying movement of human life”,
 as defined by Boccioni, who expected that there would come “a time in which the canvas will not suffice anymore; its immobility will be an archaism”.

The conference Futurismo Futurismos brought together an excellent array of experts and offered an outstanding opportunity for discussing the topics proposed in the Call for Papers. Many of the presentations revealed new perspectives and to a lesser degree, presented new documents that will enrich our investigations in the years to come. A further stimulus will be provided by a volume of collected essays stemming from the conference, edited by Barbara Gori for the Roman publishing house Aracne. Taken together, the symposium enriched our knowledge of the links between the Lusophone and Italian avant-gardes, and the forthcoming book will surely offer a useful contribution to the field of International Futurism Studies.
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� See, in this volume, Jorge Uribe’s report, “100 Years of ‘Portugal futurista’: An Exhibition and a Study Day in Lisbon”, regarding an exhibition and colloquium at the National Library in Lisbon; and Enrico Martines’s “Futurism in Portugal, a Hundred Years Ago: The Lisbon Conference ‘100 Futurismo’” regarding the conference at the Calouste Gulbenkian Foundation in Lisbon. The colloquium held in Rio de Janeiro from 30 May to 2 June 2017 was reported on by Mirhiane Mendes de Abreu in “Echoes of Futurism in Portugal and Brazil”, published in the 2018 Yearbook of International Futurism Studies.


� I thank Francesco Carlo Turilli (Università di Padova) for his collaboration on this report and Barbara Gori, organizer of the conference, for providing information that made it more complete. Maria da Graça Gomes de Pina kindly supplied photographs of the event.


� “Na galeria Sagod [sic], o templo cubista, futurista de que lhe falei já numa das minhas cartas comprei ontem um volume: I Poeti Futuristi. É uma antologia abrangendo o Marinetti e muitos outros poetas [...] Já lá descobri uns Fu fu… cri-cri… cucurucu… Is-holá…, etc. muito recomendáveis.” Sá-Carneiro: Em ouro e alma, p. 351). It should be pointed out that cri-cri and cucurucu are Portuguese onomatopoeias for cricket and dove sounds, thus lending a comic tone to the passage. I would argue that Sá-Carneiro’s tone might have owed not only  – or perhaps not so much – to pure distrust regarding Futurism, but also to the fear of shocking Pessoa, who clearly had his own agenda of affirming a Portuguese literary modernity as independent from international influence. It should be pointed out, in fact, that the passage was written in the context of Sá-Carneiro asking Pessoa to send Orpheu to the Futurists, or, as he calls them still somewhat depreciatively, “os homenzinhos” [those (Futurist) youngsters]. Indeed, the purpose of the letter is made clear when Sá-Carneiro expresses the hope that, in case that Marinetti’s journal Poesia was still being published, he and Pessoa would become contributors. In a letter which Pessoa (signing as “Álvaro de Campos”) wrote to Marinetti, the same kind of ambiguity emerges. The note is dated 4 June 1915, but was probably never mailed. Pessoa asked permission to dedicate his Ode Triunfal, previously published in Orpheu, to Marinetti, thus expressing a desire to establish contact with the international avant-gardes; yet, on the one handhowever, the letter ends up berating Futurism altogether: “Votre courant est


une lumière éteinte qui nous a éclairé le sentier. […] Votre art actuel est ce qui reste de ce qui a passé.” Ambiguity, an avant-gardist spirit of blague, or the continuous game of masks of Pessoa can account for these apparent contradictions, that are typical of the literary field; I discuss these in my “Mário de Sá-Carneiro, Orpheu, and the Modernist Blague.” About Pessoa’s letter, see Pizarro: “Pessoa e ‘monsieur’ Marinetti.” And about Pessoa’s satire of Marinetti, and moreover about the visit of Marinetti to Lisbon, see Miraglia: “Ser italiano quer dizer dominar todas as raças: Marinetti em Lisboa.”


� It was first published in Portugal futurista and also separately distributed as an offprint.


� The beginning reads: “Somos os religiosos da hora. Cada verso – uma cruz, cada palavra – uma gota de sangue. Sudexpress para o futuro – a nossa alma rápida.” Ferro : “Nos”, p. 159.


� The beginning reads: “Eu não pertenço a nenhuma das gerações revolucionárias. Eu pertenço a uma geração construida.” Almada-Negreiros: “Ultimatum futurista às gerações portuguesas do século XX.”


� “[...] atavismo alcoólico e sebastianista de beira-mar”. Almada-Negreiros: “Ultimatum futurista às gerações portuguesas do século XX.”


� See Leal: “Carta a Marinetti.” This letter is part of the Fernando Pessoa archive in the National Library in Lisbon. It was discussed, but not transcribed in its entirety, by Manuela Parreira da Silva in her essay “Ultra-Futurism, Occultism and Queer Politics”.


� The journal Pessoa Plural published and discussed in 2017 several documents pertaining to Leal, such as his letters to Pessoa and documents on Mário de Sá-Carneiro, among many others. See, for example, Vasconcelos, “ ‘Foi como se fôsse eu o suicidádo’: Raul Leal escreve a Fernando Pessoa, na morte de Mário de Sá-Carneiro” [It was as though I had been the one committing suicide: Raul Leal writes to Fernando pessoa upon the death of Mário de Sá-Carneiro]; Martines’s “José Régio, Raul Leal e a Presença: Marcas epistolares de um diálogo modernista” [José Régio, Raul Leal and Presença: Epistolary Evidence of a Modernist Dialogue]; or Almeida’s “A visão luxuriosa de Raul Leal, profeta sagrado da Morte e de Deus” [The Luxurious Vision of Raul Leal, Sacred Prophet of Death and God]. Leal’s collection of papers was, years after his death, bought by the prestigious architect and collector Fernando Távora, whose collection has in the meantime been integrated in the Fundação Marques da Silva, in Porto, Portugal. See Vasconcelos: New Insights into Portuguese Modernism from the Fernando Távora Collection. 


� See Saraiva: Modernismo brasileiro e modernismo português, pp. 152 and 284. 


�  Her real name was Andreza de Pina. See also Beleza: “Das margens do império: Raça, género e sexualidade em recordações d’uma colonial.” [From the Margins of the Empire: Race, Gender and Sexuality in Memories of a Colonial Woman].


� “[...] A Luxúria é a mais alta manifestação de Mundo, é o Mundo em, toda a sua bestialidade convulsivamente divina”. Leal: Sodoma divinizada, p. 83?


� The article appeared in the Jornal do comércio of 27 May 1921. As Mário was a professor at the São Paulo Conservatory of Music and Drama at the time, the characterization did not please him at all. Fearing repercussions with conservative society, he responded to his friend Oswald with an article entitled "Futurista?!", published in the same newspaper on 6 June 1921. This controversy has been discussed by a number of Brazilian scholars and summed up in Fabris: O futurismo paulista, pp. 96-100.


� On this debate, see also Mendes de Abreu: “Echoes of Futurism in Portugal and Brazil.”


� Manghetti presented these initiatives in the 2018 International Yearbook of Futurism Studies. See Manghetti: “The Fondazione Primo Conti: A Centre for Documenting and Researching the Historical Avant-garde.” 


� See Iakobson: Noveishaia russkaia poeziia: Nabrosok pervyi. Podstupy k Khlebnikovu.


� “[...] movimento vertiginoso della vita umana”. Boccioni: “La pittura futurista: Note per la Conferenza tenuta a Roma 1911”, p. 11.


� “[...] un tempo in cui il quadro non basterà più: la sua immobilità sarà un arcaismo”. Ibid.






