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Kendall Shaw
Kendall Shaw’s abstract painting Bethune (1978) clearly reveals to us the formal roots of the Pattern and Decoration movement: the frequently grid-like visual frame serves quasi as a kind of substructure while repetition is used to attain an overall planar composition reminiscent of a woven tapestry. These two visual strategies also informed the work of minimalist painters too, although they who relied mostly on geometric elements to structure an image. Shaw and other artists of the Pattern and Decoration movement tended rather to draw on everyday instances of abstraction in which formal repetition unfolds an emotional impact and colorfulness holds immediate appeal for the senses, and hence, is physically engaging.
Energy, sensuality, and musical elements are the core preoccupation and message of the paintings of Shaw, who graduated in chemistry before studying art with Mark Rothko, among other mentors. In Bethune he combinesd countless small squares and diagonal lines to create a rhythmic grid. Modulating this basic form and highlighting the striking contrasts in a spectrum of warm, earthy tones made makes the canvas appear to vibrate or even hum, conjuring a pattern of sound subject to ever novel variations: single parts recur yet always in modified form. In places, one can see the coarse, unprimed canvas support between the squares as well as faint traces on it of the grid sketched out in pencil. The artist played around to fathom the scope ofplays and experiments in multifarious ways with the  paint’s various material properties of the paint. While applied on the margins as a glaze and bound matt with the canvas, on the squares in the foreground its effect is of impasto with an especially glossy sheen, which heightens the dynamism of this intensely haptic work.	Comment by mm: [JW]:  In the essays I’ve checked so far, when specific artworks are being described, the present tense is used.  Furthermore, it’s also being used in the German original of this essay on Shaw.	Comment by mm: [JW]:  The German has “erzeugt”.  Is “conjure” an accurate translation of this word?  See:
https://en.wiktionary.org/wiki/conjure#Verb
Mosaics or traditional hand-woven textiles evidently inspired the composition. Kendall Shaw was fascinated by the play of individual elements fused assembled into a greater wholelarger units and then fine-tuned in continually new variationsas such, repeated in subtle variations; . and while If on the one hand the mosaic elements mosaic elements may be standardizedare formalized by patterning, their fusion is necessarily handcrafted, and so puts a unique stamp on each and every producton the other hand the craft in technical execution lends them an individual character. Besides Shaw’s interest in handicrafts of broad-ranging provenancea wide range of cultures, he has been influenced by the the music, specifically, the jazz of his birthplace, New Orleans, his birthplacespecifically jazz, profoundly influenced his work. According to Shaw, art is a revelation—for the recipient and the artist alike. “Patterning in painting mirrored my personally scientific perception of universal reality as vibrating energy in space. I attempted to create visual music that celebrated reflected energy of colored light, by painting rhythmically spaced squares of color on canvas.” With their musical, rhythmical compositions in which small, pulsating, vibrating areas of color meet, Kendall Shaw’s works attest to a highly individual modus operandi; at the same time his artistic approach, with its formal image composition, also stands as a prime example of the Pattern and Decoration movement.The vibe inherent to these musically connoted compositions of small pulsating patches of color attest the singularity of Kendall Shaw’s artistic position; furthermore, his formal approach is exemplary for the Pattern and Decoration movement.	Comment by mm: [JW]:  If “fused” were the intended meaning, wouldn’t the German verb be something like “zusammenschmelzen” or even “fusionieren” or “vereinigen”?	Comment by mm: [JW]:  Isn’t „zu größeren Einheiten“ plural?	Comment by mm: [JW]:  “fine-tune”, according to the Cambridge Dictionary (for both US-EN and UK-EN) means “to make very small changes to something in order to make it work as well as possible“.  This implies a progression, and I’m not seeing anything to suggest a progression in „in feinen Variationen wiederholt werden“. 	Comment by mm: Betrachter	Comment by mm: [JW]:  I’m assuming that, rather than translate the German which presumably is a translation of Shaw’s English, someone actually located the artist’s original English quote?	Comment by mm: First, “vibe” is wrong:  not only is it too colloquial, it’s also inaccurate.  Cf.:
www.merriam-webster.com/dictionary/vibe
For that matter, it’s unclear why it should be construed as the subject of the sentence.
Next, “musically connoted” completely omits the sense of “rhythmic” (the writer has just talked about jazz influencing Shaw’s work, ge?).
I have not seen Bethune, and could not find it on the internet, but “patches” seems inaccurate in the context of mosaic because it implies slightly irregular shapes.  I’ve translated “Farbflächen“ as “areas of color” because that’s most literal:  “surfaces” or “fields” imply something larger than “areas” but if in “Bethune” these are indeed patches, please change it back.
Re “Ansatz”, the way that the German sentence is structured won’t carry over into English, so I’ve used “modus operandi” instead of “position” (because position implies his status rather than his approach); other possibilities would be “technique” or “method” or maybe even “strategy” but I think that “modus operandi” fits and sounds elegant.
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